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AMERICAN SUCCESS OF “THE MERRY
wiDow."

Franz Lehar, the Viennese bandmaster whose
apera, “Die Lostige Witwe'™ ("The Marry Widow"),
mude him fame nnd fortuns nerosz the water, has
g0 completely charmed Awmeriean andlences with
s besutiful oparn that the prediction 18 mndy
that It will more than equal the European sucoess

Thia has been brought aliout through Heary W,
Savage, whoke sumptucas production of “The
Merry Widow' 18 the present sensatlon of Bropd-
WY,

Far some time the theatre golng publie has
vearped for a renl Hght opera to tnke the place of

ge lawdry musieal comedy for a lite while at
least, and Now Yorkers have prayed—none too gl
lently—{for o change from the regulation musicn)
farce develd of plot, and almost dovold of peal
mugsio.

TAReE Modiste” which of course was not deen
In the provinees antll recent (ate, chnme as near
to the repl thing ug suyihing heard in yeurs, but it
& said that tn “The Merry Widow" Caolonel Sav.
age has found an operis with an interesting story
well connectid, with mosic that hss not only won
the most orit!ea]l mustefans, but has found instant
favor with the greal majority of (heatre goers for
they can whistle the tnoes even I the thing has
charncter, and (8 far removed from the Jingle of
medioere musionl firee

Two compoanies are now singing this opara 1o
Americn which wie produced for the first time in
this country only two months ago & third prodoc
tion {8 in preparition, sad it s moere than prob-
able that we In the west will ses “The Mueprry
Widaw" in the yeur of its original production, reals
Iy an unbeard of thiog uand surely without prece
dent In theairleal snnaly,

The opereitn was flrst produced In Vienna
where after several futile efforts, Lehar induced
Wilhelm Karczag, diper” aof the Theatre au der
Wien, to put It on,

And In agreeing to try it Kerceaz sald, “Cont-
posers are dead—1 will be fraak and tetl you that
unless 1 gel o biand pew suceess, my fnances
will not hold out much longer ™

Kearezng, who was practically bankrupt, is Worth
over half a milllon dollsrs today, from this oper-
etta alone, and the manager of the Lelpsle theatrs
who was In aboot the same fnancial condiiion
when he secured the vighte of “The Merry Wit
ow™ for that elty, 15 a wealthy man

1t is the énstomn in Vienna to invite Lthe musi
cal erities to A dress rebearsal of 8 new produc
tion g8 they are considered most . oportant person-
ages over there, bot this ilttle formuollity was omit
ted dn the case of “The Merry Widow” becanse the
manager was (o0 ashamed,

Ludwig Eirpath, a célebrated eritie, went to u
rébearsal without Invitation, and the doorkesper
refused him entrnnes, but feaving hs pen Kare
g sent for Mim, dnd he took o seat o front. He
was flled with weath and resolved fo. got even
in his atory, long belord the performance started,

After the first net ho remurked that It was
falrly good, and after the secotd, he hnd complete
I¥ logt kg 111 homor. Ruoshing down the alsle lo
Lehur, who was siiting in the orchiestrs, be shook
him by the shoulder sgnd sald, “Why, man: you're
oragr—ihis thing will be a sensation—you wlil be
ns prent s Johnnn SBtrangs, Thot wiltz 18 won-
derful, yoo are made*

And Lehar buarsting Into tears conld murmuir
only “Thank you.”

THE SINGER AND HIE ART.

I M. J. Brines
To the average pergon the art of o singer |8
at unknown quentity—indeed, the connection be-
tvern art and singing 1g entirely lont to the most

of ioge who make up (he mejority of andiences
that assemble to hoar muale

The singer who has n God-glven  volea—all
voleos are Godsglven—but this ls the tarm wo are
apt to hear glven to the voles of excoplionsl
tonnl beauty—thils shnger go weoll endowed by na-
ture often conslders It quite untecessary for him
o pursne nny course of InstructionSvoeally. He

slugor. Too often this sort of singer approprintes
to himgelf the pralse of hia volce whilst In real-
ity Lo i a slothful servant, inworthy of ao groat
a tenet, To say ond’s volee f8 boantful reflects
no eredit whateyvor upon the owner, nor hag the
awnel any cngae to take it npon Himself,. How
well does he u=e this talent? “That 18 the gnes-
lon, If singers would remembay thiz there wouly,

DONALD BRIAN AND ETHEL JACKSON In (he waltz (hat has made "The Merry”

Widow™ femons,

Ledleves that tralnipg would ruin his ndtural glft

and cften rather than run the chanes of  the

Seylln and Charybils of voloe teachers, allows
hig talent to Jle huried In'the napkin of self-cnn.
celt, No mntier how oxecoptlonn] Che notural
viorled, & certidn amount of voenl training, o cer
tiln pmount of vyoloe exercise 18 necessary beforg

the rolf-comcorted lone merchunt can beécome o

e lesn O the blekeving talk and Jeslousy it is
not penerally known that most musiclans  Jook
upnn ine averigoe singer with cantamml The

sitzer who knows ouly tones and wlowe amhi
tan IW the applause of the crowd, B o blame
for this. What, thon, should singer do
o antaln the aim he sbhould strive for, and

{ Contipied oo paie 16, )




