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THEWAYS OF THE WORLD.

BY JUNIUS HENRI BROWNE.

CHAPTER XIV.
UNWINDING THE SKEIN,

Archer took the train at Niagara for
Hamilton, after sending Rivers back to
New York, saying he no longer needed his
services. He telegraphed Goodwin of
his safety, and told him to come to him at
Hamilton, if Christina were contented and
comfortable, He had learned, meanwhile,

that Royden’s hurt was very serious, per- |

haps dangerous, though probably not mor-
tal. The ball had entered his right
shoulder, and could not be found by the
surgeons, who, on the whole, were hopeful
of his recovery.

Goodwin arrived, and the meeting of the
two friends was as warm as it could be,
considering they were of the same gender,
and that masculine. The younger declared
that he had had the gravest apprehensions
for the elder, knowing the generous

character of one of the cembatants
and the dense selfishness of the
other. He added that Christina had .

no idea that Archer had had any trouble
with her betrayer, and that she believed
that whatever the good doctor did was en-
tirely right. Goodwin said, furthermore,
that he had finally got something like a
clue to Barigues, which he believed would
lead to decided results ; but he wonld not
mention its character until he had made
further investigation. Now that he had
seen his friend out of danger, he wished to
get back to New York to continue his
search into the Count’s artecedents.

Archer, questioned as to his course, an-
swered that he had not quite decided. He
was rather of the opinion, however, that
he should go over to Europe, sailing from
Montreal, because if he should return
home he would probably be arrested for
violating the anti-dueling laws of the State
of New York. He did not wish to be
tried, and to have the whole story of the
trouble between Royden and himself pub-
lished. He assumed that his late antag-
onist would not die. If he should, the mat-
tor would take another phase ; but in any
event, he would become notorious to a
very unpleasant degree, and any and all
notoriety he wanted to avoid,

He had thought of sending for Christina,
taking her with him, and leaving her with
her kindred, who resided in or near Mann-
heim (Baden). But a little reflection had
shown him the imprudence of this. The
inference which would be drawn touching

his relation to the girl would be as harsh !

as it was unjust. He would go alone, hunt
up her relatives, and arrange for Christina

to visit them, if the thing could be brought |

about,

He hardly knew, as he confessed, what

disposition to make of her, adding, “It is |

very difficult for a man still young to de.
termine what is best to do with a pretty,
ardent, artless girl of eighteen, who leaves
everything to him.

might be easily managed ;

onal, censorious world, she
every feature of a perplexing problem,”

Oscar laughed as he said, *‘ Christina is
a very attractive, innocent creature ;
body
agine just what she iz ; and yet this poor,
shadowed lamb frequently takes the shape
of a white elephant.”

‘it is harder to tell what not to do than
what to do with her.”

Goodwin returned to New York.
den, who had been removed to the Clifton
House, continued to mend.

center of a fashionable sensation. He had
no sooner been told that he would, in all

than
club chums to have a

probability, recover,

through some of his

reporter of the Harbinger sent up from
New York—Frederic Comstock accompany-
ing him—in order to get full particulars of
the duel.
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Archer sailed from :al, a3 he had

expected, after writing at length to Chiils-

tina, and in good season reached Mann-
g
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mairiea cou=:n, thae son Ol nDer mollers
sister, In comfortable circu 1ces, and a
bachelor urcle, living on a farm near the

ty. They had not hea rthing of the

for years, and were pleased to learn

that she had grown to be a handsome and

intelligent young woman, and more than
pleased to learn that she had friends in
prosperous circumstances. They seemed to

less so when assured, if she shonld make

crease their expenditure.

Her kindred, who were educated and
quite agreeable in manners, though natur-
ally enough, in that country, very careful

'k

of money, aided to explain Christina’s per-

sonal and mental superiority to most girls |

in her situation., They formed a positive

liking to the doctor, who spoke German !

fluently and well, and who told them a
great deal about the New World, They
marveled much at its growth and greatnezs,
and ascribed Archer’s pecaliar interest
in their relative—he had told them on in-
quiry that he was not her affianced hus-
band, but only her friend—to the fact,

otherwise inexplicable, that he was a native !

of America.
On leaving Mannheim for a run over the

Continent—he had many intimate ac- '
informed |

guaintances in Europe—he
Christina’s cousin and uncle that he would
advise her to pay them an extended visit,

In an ideal sphere she !
but in this con- :

presents

i OUscar?

ro- |
unlees he has seen her, would im- !
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i B 2 { she had ever
*“ Poor Christina,” soliloguized Archer, |
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He was much |
chagrined that ke Lad clean missed Archer; !
but he was greatly gratified at being the !

be managed !

' with

ed at Royden’s expense, |

less to savy, por- |

; cumstances,
be fond of her in their way, and ncne the !

a long visit, that she weuld not in. !

i ; SR
!but it was clearly a beginning.

if they would invite her, and that she
would doubtless come, They expressed an
earnest wish to see her, and letters to that
effect went out with the same steamer that
carried a long and friendly missive from
Archer. He wrote that he would try to
remain abroad until she should arrive, and
he hoped to have the happiness of meeting
her in her native land.
‘ One day, about a fortnight after, as the
doctor was running his eye over the news-
papers in the reading-room of the Hotel
Bellevue, Dresden, he alighted upon an
article, in French, in a St. Petersburg jour-
nal, relating to a no*orious adventurer, who
had had a most remarkable career in Eu.
rope, and who recently disappeared alto-
gether,

The subject naturally interested him ;
for it bronght Bariques to mind, and the ad-
venturer seemed to be some such person as
Bariques might be, or might have been, if
be were all what Goodwin suspected.
Thinking that his friend would like to see
; the account, he asked if he could have the
?paper, and having been answered in the
affirmative, he sent it to New York.
| Within three weeks he rezeived a cable-
| gram from New York to this effect :

{  “Christina has sailed. I sail to-morrow.
‘ Meet me in Paris at the Splendide. Im-
{ portant. Oscar GoopwiIN,”
i “What the devil does all this mean ?”
| queried Archer, reading the message a sec-
! ond time., ‘‘I understand why Christina
| should be coming ; but what brings Good-
, win, and what is important ? I shall find
f out in due season, doubtless, Meanwhile
(he was st Nice then), I'll move slowly up
| to Paris to meet my friend. I wonder if
. he has a new mission. Perhaps he has
! quarreled with Margaret Royden, and is
| coming abroad for distraction. But he says
| “important,’ and he’s too sersible a fellow
i to apply any such adjective to a disagree-
. ment between lovers. He knows that is
{ the most ordinary thing in the world. I
i shall have to guess again.”

i
i Goodwin reached Paris from Havre in
| the afternoon—he had sailed in one of the
{ Transatlantique steamers—and met Archer,
{ who was waiting for him, at the Hotel
. Splendide. They were all the gladder to
| see one another, from the fact that when

they had parted nearly two months before

at Hamilton—it was now April—they had
! not dreamed of shaking hands the next
time in the Old World.

‘‘ You must bave some new romance on
hand, Oscar,”said Archer, ‘““or you wouldn’t
i have raushed over here so suddenly.”

““It’'s nothing new;.it’s the same old
j thing. I believe now that I'm really on
! the trail of Barigues.”

¢ But, my de y, you always are, or

Y
Isn’t it be-
o be a sort of hallucination with

hia trail
018 vrail,

)1 are, on

‘ No wonder you ask. I've thought so

{ much, and done so little, that I'm heartily

ashamed of myseif.”

“Then you and the fair Margaret have

not been enjoyirg any sentimental discords,

¢ No, indeed ; we’re too good friends for
that, and never better friends than now. I

saw her an hour before I sailed, and she

; was more hopeful of my undertaking than

been. The St. Petersburg

paper you sent me ie the causze of my being

here.”

““You surprise me, Goodwin. How can
that be? Do you fancy that every ad-
venturer is Barigues in disguise ?”

““] have no doubt that that particular
adventurer is no other than the man now
in New York who pretends to be the Count
de Barigues.”

Goodwin continued to say that several
things in the foreign journal’s description of
the notorious scoundrel coincided exactly
what he had learned recently of
These he bad al-

at Hamilton without particulariz-

Bariguce disclosures

! luded

C.

the coincidences was that the

Pole ;

rer than he was ;

ad another, that he
looked much young

th
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venturer was a

a third,

at he was su

mely polite and one of

o' thea fanrty h
; the fourth, th

€ coolest oI

, the result of a wound received in a

i '] {4‘;-
Th other coincidences,
but these were the principal ones,

had been informed that Bari

t be had |

z .
the night of the eventful interview in the
library, when he had pressed her for an
early marriage, he had put his hand to his
brow, as he was in the habit of doing if
inwardly excited, and so pushed back his

thick black hsir as to expose what she
thought at the time to be a scar. The
circumstance had no significance then, and
had bardly occurred to her since. But
now it was full of import, and, taken in
connection with other things, was a strong
and long link in the chain of evidence.

Archer, who had listened with wrapt at-
tention, acknowledged that these coirci-
dences were, unquestionably, testimony of
a definite kind against the Count, and fur-
nished ample reason for prosecuting further
search into his antecedents. The scar he
regarded as a salient point, and the Polish
nationality of the two persons rendered it
somewhat probable that they might be
oze, Still, these might be merely coinci-
dences, and a few more steps toward evi-
dence might show that the lines diverged,
instead of running parallel.

Goodwin, however, could not be ren-
dered skeptical ; he had no doubt that he
was on the right track, and that, although
his quest might be attended with number-
less difficulties, he would be successful in
the end. He mentioned, as a slight cor-
roboration, the peculiar accent of Barigues,
which he had noticed at first meeting him,
The accent, he could now say, was that of
a Pole who had long been in the habit of
speaking French. He had observed it fre-
quently in Paris, where there were so many
Poles, and he had been particularly struck
by it in talking with a fellow-passenger on
the ship who had lived in France for twen-
ty-five years without freeing himself from
his native accent.

He had formed a plan of action, and he
would announce it, while ‘they were taking
a stroll, after their old fashion, through the
brilliant streets of the brilliant capital.

[To be Continued.]

IT NEVER PAYS.

It never pays to fret and grow!
When fortune seems our foe ;
The better bred will lock ahead
And strike the braver blow.
Your luck is work,
And those who shirk
Shouid not lawent their doom,
But yield the play,
And clear the way,
That better men bave room.

It never pays to wreck the health
In drudging after gain,
And he 15 gold who thiuks that gold
Is cheapest bought with pain.
An humble lot,
A cozy cot,
Have tempted even kings,
For station high,
That wealth will buy,
Not oft contentment brings.

It never pays ! A blunt refrain
Well worthy of a song,
For age and youth must learn the truth
That nothing pays that’s wrong.
The good and pure
Alone and sure
To bring prolonged success,
While what is right
In heaven’s sight
Is always sure to bless.

LATE RELIGIOUS NOTES,

The remains of one of the most famous
of the medern saints and doctors of the
Reformed Church, Johann Kaspar Lavater,
were transferred on December 12th from
their old resting place in the St. Anna-
Kirchhof in Zurich to a new grave, to make
room for a new building, Lavater, who
died on January 2, 1801, from the wound
viven him three months earlier by one of
Massena’s soldiers, iz chicfly known in this
country as the author of the once famous
treatise on physiognomy, with its rich illus-
trations,

The conduct of the Bishop of Santander
in excommunicating the three Liberal pa-

{ authorities have remonstrated with the

ys wore his hair | ““ hearing mass” in a new form,

l

1

in had been once told by Rivers |

vas a Pol i that he believed he had |
learned it from a veteran detective who had
been reciting one night in the Harbinger
office with rogues. The

beem urged to search his

ving
1
1

finally recalled” tbe detective’s

memory,

name. Goodwin had gone

elicite m him that he had received a

letter from Scotland Yard, London, arging

himatac

|

! ticeable fact” that where Christian women

{ the
to him, and
{ heathen woman, he usually los
! tian character, and the icflue

tain time to look after a foreign |
501

Ias describe a Pole, who was ex- |
pected to sail f Jnited States—prob- |
ably for New York, The officer had kept

with various other
ions of the law, but

min never

trace of the expected rascal. Whether

had eluded their vigilance, the detective

could not say. The date was determined |

erences to divers documents and cir-
and seemed to correspond
with the date, as nearly as could be judged,

ik
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of Barigues’ appearance in New York,

by ref

This was a slight thread to begin with;
Every-

{ gifts ; but many absolutely free and carried
jon in entire dependence upon what the
got any | ]
8

he fellow had not come to America, or| . . : b A2
o e * | gives the following statistics in
| its

pers which had defended the re-.establish-
ment of civil marriage has only fanned the
flame which it was intended to extinguish,
Public opinion is excited, and, as is only
natural, there is an enormous demand for
the excommunicated papers. The ecivil

Bishop, bat he persists in maintaining the
excommunication.

The building of a church in Turkey re-
quires a special firman from the Sultan,
and this is attended with much trouble
and expense, and often with vears of de-
lay. As the chapels are used for echools
as well as for worship, they have been built
mostly under the name of schools; but a
recent decision of the Government declares
that even these must have a special order
from Constantinople.

There are now at work in Chins, 31
Protestant Missionary Societies from Eu-
rope and America—17 DBritish, 12 Ameri-
can, and 2German. There are 305 British
missionaries, 280 American, and 40 Ger-
man, making a total of 625. In Japan |
there are 21 Missionary Societies—13 Amer-
can and 8 British ; there are 167 American |
missionaries and 49 British,

Dr. Furness, ot Priladelphis, is credited
with a ‘“ new departure” in celebrating the
Lord’s Supper without distributing the ele-
ments to the people. Tne bread and wine
are to ‘““stand on the table as sacred sym-
hols, to speak throu; 7

e minister interpreti Church-
manr thinks this is the Roman heresy of
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The total value of the estates held in
France by the religious congregations, nn- |
authorized as well as authorized, is esti-
mated by a recent writer at 712 538 950

. They cover an area of 405 kilc. |
:, and as the entire area of Irance |
tg of 528,401 square kilometers, a
1 305:h portion of this area therefore be- |
longs to the congregations.

A missionary m Ceylon writes as

‘*a no- {

are married to heathen hushands, generally
} yflusnes in the hourehold is Christian ; |
man takes a
s his Chris-
ces of the

whereas, when a Christian

household are on the side of he
There are now about forty PProtestant |
Episcopal parishes in Masgsachusetts where |

the sittings free—some free |

partly through endowments, sgome through |

onscientiously contribute from |
unday to Sunday at the services, '
I'be American Suanday School Union

regard to
work of fifty-seven years: (69 846
schools organized, containing 447, 380 teach-
ers, and 2 969,057 scholars ; 109 402 cases
of aid to schools, having 6,720,000 mem-

| bers ; value of publications distributed by

{ eales and donations, §7.000,000.
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In Japan there have very recently ap-
peared three tracts aimed at the growing
power of Christianity—one of which opens
by saying that Christisnity .is spreading

body who had ever met the Count had | like fire on a grassy plain, so that in cap-|

been struck with his youthful appearance ;
. be did not look more than 35 or 38 at most,
. and yet there were inner and outward evi-
dence that he must be at least fifteen
years older. As to his politeness and cool-
ness there could be no difference of opin-
ien,
{ The most remarkable coincidence, how-
| ever, was the scar on the left temple.
. Goodwin had more than once noticed that
i the mysterious foreigner's hair seemed to
| grow further down on that temple than on
| the other, and since he had learned that
the adventurer always wore his hair over
{it, he had been led to believe that the
Count concealed the wound mentioned by
using some gummy substance for that pur-
pose.
When Oscar had talked to Margaret of
this, she had suddenly remembered that

i ital and country there is no place where it

18 not preached.

An anonymous donor has given $25,000
toward the cathedral to be built in the city
of Melbourne, on the condition that
$75,000 from other sources should be col-
lected within twelve months,

The synod of the French Protestant
Church has appointed a commission to con-
sider all the existing French translations of
the Bible, with a view either to the adop-
tion of one or the recommendation that a
new version be made.

The election of the Bishop of Buda as
Patriarch of the Servian Church in Hun-
gary has not been sanctioned, so that a new
selection will have to be made by the Con-
gress at Carlovicz.

Ir is impessible for a woman after a faith-
ful course of treatment with Lydia E. Pink-
ham’s Vegetable Compound, to continue to
suffer with » weakness of the uterus, Inclose
a stamp to Mrs. Lydia E. Piokbam, No. 233 |
Western Avenue, Lynn, Mass,, for her|
pamphlets, }

| pretty

| sanity.”
| nation may be conveyed in this sentence :

i in one another,

| foat in place of hisright foot.

| remembered to applaud him.

WILDES ART GOSPEL.

THE STALWART BRITISH ESTHETE TELLS

US WHAT IT IS. |

Looking to Elizabethan America for Full

Growth of the English Renaissance
— Wilde’s Reception.

Recently, in New York city, D'Oyly
Carte, Messrs. Gilbert and Sullivan’s man.
ager, brought out Oscar Wilde, Messrs.
Gilbert and Sullivan’s subject, at Chicker-
ing’s Hall. Pecuniarily the first night of
‘‘ Patience ” could not have been sur-
passed, if indeed it equalled the night’s
entertainment. At 5 o’clock no ticket,
even of admission, was to be obtained at
the box office, and the speculators outside
had only a few more left at $2 apiece.

At 8 o’clock the hall contained a greater
audience probably than it has ever held
before. Parquet and gallery were packed
to the corners, and, contrary to the law,
peeple were permitted to stand in the
aisles. The gathering was pretty evenly
divided as to sex. Many were in evening
dress. One or two of the feminine cos-
tumes were such as Da Maurier has pic-
tured. Several young men wore their hair
parted in the middle and flowers in the
lappels of their white overcoats. For the
most part, however, the audience was
naturally barbered, ordinarily dressed, and,
in manner and appearance, commonplace
and everyday. Noticed in it were Judges
Brady and Barrett, David Dadley Field,
Archibald Forbes, Jennie June, Theodore
Moss, Mrs. Forteseue, Bishop Clarkson,
the Rev. Messrs. Hepworth and Collyer,
Hepry Bergh, Aunt Fanny Barrows, and
Dr. Macdonald, Superintendent of the City
Insane Asyium at Ward's Island.

Until 8:20 the lights were kept low, and
the assemblage showed forth dingily. The
insufficient illamination, together with the
packed condition of the seats, made wait-
ing tedious, and provoked an English
gentleman with gray whiskers, who sat in
the center of the parquet, to say, in a voice
that was audible for several feet round-
about, that this was ‘‘too-too.” The im-
patient expression, however, had hardly
passed his lips when the crystal chandeliers
gave a preliminary crackle and blazed forth
with the light of noonday. The audience
stirred and smiled, and with much
rustle and buzz, adjusted itself. The stage
was still empty. Itd sole furniture con-
sisted of a tall red screen, which stood as a
background, two heavy carved chairs of a
fifteenth-centary design, a frail and lofty
pulpit or reading desk, with firm and wide-
spreading legs, and a slender table close at
hand, supporting a delicate ground-glass
tumbler, and a crystal flagon filled with
white and limpid water,

At the side of this stage, at S:30 or
thereabounts, a door noiselessly opened and
a man and a vision appeared. The vision,
which was round-shouldered, glided half
way across the stage and sank into one of
the fifteenth-century chairs. A noise
filled the house that was half applause
aud half laughter. The man advanced to
the desk, prononnced a few unheard words
of introduction, bowed, and quitted the
stage. The vision arose and stood behind
the desk, and Oscar Wilde and his first
New York audience made the acquaintance
of each other.

The poet was tall, but modified his hight
to a due measure by rounding his shoulders,
His hair, brown, waving, and fluffy, was
parted in the middle, and fell, like that in
the pictures of Charles IL, to hisshoulders.
His face looked forth as between a set of
soft window curtains, white, beardless,
smiling, and mild. The features were
Irish, much toned down, prominent, but
not strong. The brow—the littie triangn-
lar area to be seen of it, that is—was
wholly placid and unmarked, and the eye-
brows were neat, delicate, and arched, of
the sort coveted by woman. He wore a
swallow-tailed coat of the ordinary pattern,
a white waistcoat, low cut and double but-
toned, a pair of black knee-breeches, black
silk stockings, and low counter shoes. His
broad expanse of shirt front was punctured
in the exact center by a diamond stud, and
a fine handkerchief was thrust negligently
in between it and his waistceat. A ribbon
and seal dangled below the latter garment,
His coliar turned down, not very wide and
not very low, and a white silk tie was
evenly knotted beneath it. His upper and
lower parts, to sum up, were picturesque,
and his middle section mathematical and
commonplace.

The first greeting accorded to the poetas
he advanced to the slender pulpit and bent
a leg which wae quite as slender in order to
put a foot upon the base of it, was an un-
mistakable and rude giggle. His face re-
tained its placid expression as he laid the
manuseript of his lecture upon the desk
and bowed. He began immediately to read,
and the giggling quickly subsided. Kyes
which had exchanged unmistakable opin-
ions with other eyes fixed themselves in-
terestedly enongh upon him, and the au.
dience assumed the appearance of an an-
dience in ordinary. His delivery was a
monotone not once interrupted. His emis-
sions of humor even were delivered in the
regular mtonation, and they gathered
piquancy doubtless from the fact. After
ten winutes, eave when a joke dropped in,
the cadence alone asserted itself, and Mr.
Wilde sounded like a schoolboy scanning
Horatio’s first ode. He had his lecture
v well committed, and he read with
his head thrown back and his large eyes
roving softly back and forth between the
galleries,

Two of his utterances which provoked
mirth were these : *‘Satire is the homage

{ which ignorance pays to genius.” *‘To

disagree with three-fourths of all England

{ on all points is one of the first elements of

An idea of his manner of into-

“ Keats—was a pure—and  supe—rior

i artist,

It was pot long after the beginning of
the lecture that the audience began to
evince sympathy of weariness. Opera

| glasses were leveled toward.all points, and

people more and more showed an interest
Gray-headed and bald
men, though plainly they tried hard, counld
not avoid looking sheepish. A whispering
rose in the back seats and crept gradually
through the cen‘er auditorium. At the
end of an hour men who were alone took
to fumbling their facial features, and
siniled vagucly. But the young poet kept

| on, his brow serene and his smile s{ill with

him, and all he did for his own relief was
twice to elevate his right foot in place of
his left foot, and once to elevate his left
It was after
10 when his cadence ceased, and he bowed.
The audience rose at once, and he bhad
passed throngh the little door before they
They ap-
plauded then, and he came back and once
more bowed. Anudience and poet then sep-
arated for the night.

THE LECTURE.

Among the many debts which we owe
to the supreme esthetic faculty of Goethe
is that he was the first to teach us to define
beauty in terms the most concrete possible ;
to realize it, I mean, always in its special
manifestations. So in the lecture which I
have the honor to deliver before you I will
not try to give you any abstract definition
of beauty, any such universal formula for
it as was sought by the philosophy of the
eighteenth century ; still less to commun-
icate to you that which in its essence is
incommunicable, the virtue by which a
particalar picture or poem affects us with a
unique and special joy ; but rather to point
out to you the gereral ideas which charac-
terize the great English renaissance of art
in this century. This renaissance has been
described as a mere revival of Greek modes
of thought, and again as a mere revival of
medizval feeling. It is really from the
union of Helenism, in its breadth, its sanity
of purpose, its calm possession of beauty,
with the intensified individualism, the pas-
sionate color of the Romantic spirt, that
springs the art of the nineteenth century
in England, as from the marriage of Faust
and Helen of Trey sprang the beautiful

| boy Euphorion.

I trace the first tendencies of the modern

ment of Greek art are foreshadowed in
Homer ; Dante forunthepnqion

sance of Eogland. Byron was a rebel and
Shelley a dreamer, but in the calmness and
clearness of his vision, his self-control, his
unerring sense of beauty, and his i-
tion of a separate realm for the imagina-
tion, Keats was the pure and serene artist,
the forerunner of the pre- Raphaelite school,
and so of the great Romantic movement
of which I am to speak.

If you ask nine-tenths of the British
public about the pre-Raphaelites you will
hear something about an eccentric lot of
young mén, to whom belong a sort of di-
vine crookedness and holy awkwardnees
in drawing all the chief objects of art.
To know nothing about their great men is
one of the necessary elements of English
education. [Applause.] The pre-Raphael-
ites were a number of young poets and
painters who banded together in London
about thirty years since to revolutionize
Eoglish poetry and painting. They had
three things which the English public never
forgive—youth, power, and enthusiasm.
[Applause.] Satire paid them the homage
which mediocrity pays to genius. Their
detractors blinded the public, but simply
confirmed the artists in their convictions.
To disagree with three-fourths of all Eng-
land on all points is one c¢f the first ele-
ments of sanity. [Applause.]

Pre-Raphaelism was, above all things, a
return to nature—to draw and paint noth-
ing but what was seen. With the joining
of William Morris and Edward Burne
Jones to the original band came changes.
The latter brought to painting a more
exquisite choice, a more faultless devotion
to beauty, a more intense seeking after per-
fection, He felt that the close imitation
of nature was a disturbing element in im-
aginative art. The artist can exchange no
theory of life for life itself. For him theie
is no escape from the bondage of the earth;
there is not even the desire of escape. He
is the only true realist. It was said that
the storm of revolution blows out the torch
of poetry; but the desire for equality has
produced the most gigantic intellects that
the world has ever seen. The revolutionary
period was one of measureless production
and of measureless despair.

The poetry of Morris, Swinburne and
Rosetti shows a style flawless and fearless,
a sustaining consciousness of the musical
value of each word as opposed to that value
which is merely intellectual, a distinct ad-
vance in technique which is the character-
istic of all great ideas. While, then, the
material for workmanship is being elabo-
rated, what people call the inspiration of
poets has not escaped the controlling infla-
ence of the artistic spirit, Not that the
imagination has lost its wings, but we have
accustomed ourselves to count their innu-
merable pulsations, to estimate their lim-
itless strength, to govern their ungoverna-
‘ble freedom.

In choosing his subject the artist is the
gpectator of all time. Past and present are
alike real to him. For him no form is ob-
golete, no subject out of date. Bat all
thiogs are nof fit subjects for poetry. Into
the sacred house of Beauty the true artist
will admit nothing which is harsh or dis-
turbing ; nothing about which men argue,.
The simple utterance of joy is poetry. Po-
etry is not mere personal private pain. The
real experiences of the artist’s life are al.
ways those which do not find their expres-
sion in his werk, but seem to be gathered
up and absorbed into:- mere artistic form,
which seems from such real experience to
be furthest removed and most alien. Art
will not harm itself by keeping alive the
discussions and sacial problems of the day.
By so doing it more completely realizes for
us that which we desire, for it brings to
many of us the real life—the life which we
do not feel. To the artist the present is
not more real than the past. For him no
form is obsoclete, no subject out of date.
All lies before him like an open scroll. If
he writes of the suljects of the present, of
free trade, of bimeuallic currency, it will
be, as Milton expresses it, with his left
hand, in prose, and parase, and pamphlet,
not lyrie.

So 1t comes to pass that he who seems
furthest removed irom his age, it is he who
really mirrors it best for us, because he
strips life of what is accidental, of what is
transitory ; he strips it of that familiarity
which makes life so obscure to us. So in
our own day, the tendency of the nine-
teenth century is the pauntheistic tendency.
I agree wilh what was said by Burne Jones
about the dreadful effects of modern sci-
ence. He said, ‘* The more materialistic
science becomes, the more angels I shall
paint ; that is my protest in favor of the
immortality of the soul.” [Applause,]

Whatever *spiritual message an artist
brings to his age is matter for his own soul.
It is for us to do naught but accept his
teaching. But our restless modern intel-
lectual spirit is not receptive enough. Only
a few have learned the secret of those high
hours when thought is not. The secret of
the influence of Japanese art here in the
West is that it has kepttrae toits primary
and poetical conditions, and has not had
laid on it the burden of its own inteilect-
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of line and color which touches the sonl—
gomething entirely independent of any-
g poetical on the subject—something
tistying ia itself, and in poetry, the pleas.
ure comes from what K=ats calls the sensunal
life of verse, an inventive handling of
rhythmical language. And criticism, what
place is that to have in our culture? I
think the first duty of an art critic is to
hold his tonzue at all times and upon all
subjects. [Lau hter.] The true critic ad-
dresses the public—not the artist ever—
the public only. It is the critic’s place to
teach the public to find in the calm of art
the highest expression of their own most
stormy passions. ‘‘I have no reverence,”
said Keats, ‘‘for the public or anything in
existence but the Eternal Being, the mem-
ory of great men, and the principle of
beaunty.”

Such, then, is the spirit which I believe
to be gniding and underlying our English
renaissance, But it i8 incomplefe, There
can be no great sculpiure without a bean.
tiful national life, and no drama without a
noble national life. The commercial spirit
of England has killed both beauty and no-
bility.

Consider the warm and full-colored beau-
ties of the more artistic cities of the old
world past as 2 school of design, and then
take a look at the worn and dreary appear-
ance of any modern city ; sombre dress of
men and women, the barrenness of eolor,
the colorlessness of gurroundings. With-
out a beautiful national and natural life
not sculpture only, but all the arts, be-
come impossible. A3 regards the high
drama 1t is not true, as some critica would
persuade us, that the novel has killed
the play. The romantic work of France
shows us that—the romantic work of Bal-
zac and Hugo, growing up side by side,
supplementary to eich other, though neither
saw it.
does flourish in any age. The splendid
spirit gf the lyrists, fed by its own passion,
may pass, like a pillar of fire, over vhe
desert as over the pleasant places, and is
no less gloricus, though no man follow.
[Applause.] From the mean squabbling of
a gordid life that limits him, the dreamer
or idyliist may soar on poesy’s viewlese
wings to supernal hights ; like Keats, may
wander through the old-world forests, or
stand, like Morris, on the Viking’s galley,
though galleys and Vikings have passed
away. 'The drama deals with social man
in his relations to God and to his fellow
man. It is the product of a great national
uanity of energy. It belongs to such ages
as of Elizabeth at London or Pericles at
Athens. Shelley felt how incomplete our
kind was in this respect, and he has shown
in one great tragedy by what terror and
pity he would have purified our age, In
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{ Let me tell you the reason we lo

| bert’s reason, [Laughter,]

the past the drama bas the artistic form
which the England of the present day seeks
in vain.

1t is to you, rather, we look for the per-
fection of our movement. There is some-
thing Hellenic in your Ilife, something
Elizabethan that our life cannot give. You
are at least young. That very absence of
tradition which Mr. Ruskin thonght would
rob your rivers of their life and your flow-
ers of their fragrance may rather be the
source of your freeddm and strength. I
foresee,” said Goethe, ‘‘the dawn of the
new literature which all peoples may claim
as their own, for all peoples have con.
tributed to its foundation.” If, then, it is
80 ; if the materials of a civilization as
great as that of old Europe lie all around
you, what profit, you will ask, will all this
of art, poets and painters he to you ?

I am asking, as you have listened for 300
nights to my friend, Mr. Arthur Sullivan’s
charming cpera, ‘‘Patience” [laughter],
that you will listen to me for one ni ht
[renewed laughter]; and as you have had
satire, you may make the satire a little
more piquant by knowir g a little more of
the truth ; and that, in any case, you will
not take the very brilliant lines of Mr,
Gilbert any more as a revelation of the
movement than you would judge of the
splendor of the sun or the majesty of the
gea by the dust that dances in the beam or
the bubble that breaks on the wave. [Ap-
plause.] I may answer to the question
that nothing that interests men and women
can cease to be a fit subject for culture,
Nay, more, I might answer, how, even in
this dull and materialistic age, the simple
expression of an old man’s simple lfe,
passed far away from the clamor of great
cities, among the lakes and hilis of Cumber-
land, has brought out for England treas-
ures, compared with which the treasures
of her luxury are as bairen as the sea
whicn she has made her highway. Torough
artistic spirit and attitude 1 think you
should absorb art. In individuals, as na-
tions, if the passion for acquirement be not
accompanied by the critical spirit, it will
be sure to waste its strength in material-
ism, and in following false ideas in artistic
teeling. Love art for its own sake, and
then ali that you need will be added to
to you. ~ This devotion to beauty and the
creation of beautiful things is the distine-
tion of all great civilized pations, Itis
what makes the life of each citizen a sac-
rament, and not a speculation. It is what
makes the life of the whole race immortal,
for beauty is the only thing that time can.
not harm. Philosophies melt away like
morn ; creeds follow one another, like the
leaves of antumn ; but beauty is a joy
for ail time, a possession for eternity, Wars
and the clashing of arms and the meeting
of men in battles must be always, but I
think that art, creating a common intel-
lectnal atmosphere between all countries,
might, if it could not overshadow the
world with the silvery wings of peace, at
least make men such brothors that they
would not go to slay one auother as they
do in Europe, for the whim or caprice of
King or Parliament. [Applause.] Mighty
empires there must be as long as personal
ambition and the spirit of the age prevail,
but art is the only empire that may not
yield to the conquest. We, in our renais-
sance, are seeking to create for England a
sovereignty that will be still hers when her
yellow leopards have grown weary of war,
and the roses of her shield are no longer
crimgon with the blood of battle. Ab-
sorbed into the generous heart of a great
people, this perfected artistic epirit will
create for this country such riches as you
have never created, though your land be a
network of railways and your cities are the
harbors of the zalleys of the world.

Yet the truths of art cannot be taught.
They are revealed only—revealed to na-
tures that have made themselves the recep-

tacles of all beautiful impressions by tue |

study and the worship of ail beautifal
things. Hence the enormons importance
given to works of art in our renaissance—
to the pictures, to the weaving of tapestry,
to the work in glass, clay, and metal,
which we owe to Willlam Morris, the
greatest hand.craftsman that we have
known since the fourteenth century.
Hence it is our aim that tkere should be in
every man’s house things that have given
pleasure to their maker, and give pleasure
to their user., Aund the children, like the
children of Plato’s fabled state, will grow
up in the simple atmosphere of all fair
thinks., Works of beanty will dawn upon
their senses, full of thespirit of art, coming
like a breath of air that brings health from
a clear upland, and will insensibly draw
the children’s souls into harmony with all
knowledge and wisdom, 8o that they will
love what is beautiful and good. and hate
what is ugly and foul, and have virtue be-
fore they know the reason why, and when
reason comes, kiss her on the check like a
friend, [Applause. ]

The steel of Toledo and the silk of Genoa
did but give strength to oppression and the
lust of pride. Let it be for you to create
an art that is made by the people, and for
the people, an art that will be an expres-
sion of the loveliness and the joy of lifeand
nature. Remember that there ig no build-
ing in the Greek style, unless you have no-
ble sculpture, and, for all the Doric co’s
umas, and Corinthian upper stories, there
is but little Greek art in Fifth avenue
[laughter], and there is no possibility of
having a Gothic building in New York, un-
lese you have a free and natural decoratior,
We want a new and beautiful art. Gothie
art was not made for prince or priess, but
for the people, the whole pecple.

You have heard, I have no dounbt, at
least a few words, about two flowers
nected with the esthetic movement 1n Eng-
jand. [Laughter.§ The flowers, I assure
you, erroneously are supposed fo be the
suitable food of some artistic young men.
: the
It 18 not Mr. Gil-
It has nothing
to do with a vegeta on at all. It
is because these two lovely flowers, of all
our flowers in England, are the most per-
fect models of design, the most naturally
adapted for decorative art. The gaudy,
leonine beauty of the one, and the chaste
and precious loveliness of the other, giv

lily and the sunflower.

ie pas

e

to the artist the most entire and perie
joy, and se 5 you let there be no flower
i your meadows that does not wreath its

tendrils aromnd your pillars, no leaf in
your giant forests that does not lend its
form to design ; no graceful spray of wild
rose or brier that has not been grown on
marble archway or window; no bird in
your air that has not given the irridescent
wonders of his color or the exquisite eurves
of his wings spread in flight, to create
more beauty and freshness of simple adorn-
ment.,

We spend our days, each of us, locking
for the secret of life. Well, my friends,
the secret of life is in art, [Applause.]

After the lecture Mr. Wilde went to the
residence of John Mack, 365 Fifth avenue.
After a light lunch of oysters and wines
he was led to the parlors, where a hundred
pecple were gathered. Everybody crowded
up to be introduced. He was very affable,
and shook hands untiringly.
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