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At a recent luncheon the ice-cold salad
consisted of firm ripe tomatoes, peeled,
of course, and with the centers scooped
out and filled with French peas sea-
Soned with a little chopped parsley and a

bit of chopped onion. With the salad
was served a green mayonnaise. The
tomatoes were each laid on a leaf of
lettuce.
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Many of the rattan chairs used in blue
and white bedrooms, and in other rooms
Wwhere a blue chair would harmonize
with the other surroundings, are painted
with dark blue enamel paints in colors
ranging from a bright dark blue to a
navy blue. Though these chairs show
dust quickly, that can be easily brushed
out, and they are soiled much less
quickly than chairs enameled in white.
When cushions are used in these chalrs
they are of pale blue linen, of blue
denim tufted with white or dark blue
or of white embroidered in blue. Cre-
tonnes in large flowers on a blue ground
are also used. Sometimes the tea table
of rattan is also painted a dark blue,
as well as the waste-basket that stands
by the desk.
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A pretty screen in a green-and-white
room has the upper panels filled with a
paper having old pink poppies on an
olive ground. The lower panels are
filled with plain olive china silk that is
shirred. On the white wall, which has
a green and white frieze, the small
prints are framed in plain flat oak mold-
ings stained a bright olive.
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A dainty course for a tea or a luncheon
consists of cold pressed chicken served
with finger rolls or rolled bread, and a
salad of hard but ripe tomatoes, stuffed
with chopped cucumber seasoned with
salt, pepper and onion juice, with a des-
sert-spoonful of mayonnaise on each
one. After this course serve fces or
frozen fruits with small cakes, or cof-
fee frappe with the cakes.

* & %

A new nursery convenience is an ar-
rangement of strong wire to raise the
fnfant’s bathtub a convenient hight
from the floor. The rack also has places
for a small basin, a soapdish and towels.
All of the outfit is painted white inside,
and red or blue on the outside. A low
table is equally convenient for the same

purpose.
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An adaptation of an English corn

salad made by a celebrated English cook
consists of the sweet corn cut from the
cob and boiled until tender in a little
™ avater, milk, salt, pepper and buiter.
Drain the corn, set on the ice until very
cold, and serve with a sauce made in
the following way: Mix the yolks of
three eggs with one-fourth of a pint
of olive oil, and add to it one-half tea-
spoonful of English mustard, a table-
spoonful of tarragon vinegar, a dozen
raw oysters cut fine and rubbed through
a puree sieve, a dash of paprika, a slice
of onion chopped very fine, and a gill
of cream whipped :mt;ﬂ stiff.

*

It is much the fashion to paint the
woodwork of certain rooms in shades of
green, either sage colored or olive green
being the favorite. Olive-green wood-
work was used in the living-room of a
house lately finished, not onl_y for'the
doors and moldings and wainscoting,
but for mantel and window-seats. The
walls above the green were of a soft,
deep old rose. A charming bedroom has
the woodwork of a medium shade' of
sage green. The walls are covered with
a paper that combines yellow and blue
in a pattern that is so blended that the
effect is that of a soft, light green. An-
other pretty bedroom with sage-(rovlored
woodwork has the walls c_nven-d with a
white and green paper with touches of
old pink. In this room, which is white
and green in most of its appointments,
there are a chair, a bracket and a srretj:x
of ebonized wood, a large brass bm\m,
and a white pillow with green and go

embroideries. RS

A new invention is the twin chafing
dl-sh, which is nothing more nor less
than two chafing dishes of the same size
fastened together by a rod that con-
nects the two lamps. The dlshes'are
also connected just below the covers.
Though they make a nice-looking plece
of table furniture and are convenient
for a chafing dish supper, they are less
so than two separate dishes. Some of
the new dishes have the top slightly
perforated to let superfluous steam es-
cape, so that by this means and the use
of the hot water pan the food cooked
in them may be kept in good condition

sred at once.
if it is not ser\e. -

3 ent dish for an engagement
lu‘l::h:::egr supper is made from hard-
boiled eggs served with cream sauc;;.
‘After the eggs are hard boiled dash co
water over them, and when cooled take
off the shell. If one chooses, the cream
gauce may be geasoned with (:hoppgd
parsley or with curry t;e'(;:fee:e rf'i?ll;r the
sauce over the e.ggi o

ho use filters for their drink-
ould remember that it is
Jess to filter the wa.;.er un(;
itself is frequently an
:;?ro?gehlf:ru:lreaned. It is also useless
to filter water in order to purify it and
then to add to it ice from an unknown

ed source.
or suspect. ..

stains may be removed from
wl?l::scslothes by first dipping the spots
in ammonia water and then washing
them out at once in warm suds. (i(l’ng';
hams of strong colors and well dyed,
grass stained, may be treated In th;
same way, though not always wit
safety to the colors.
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. w table bell in Belluk china deco-
ra?e:eln Delft blue is a mlniaturelmt(:::
of the famous le:lrtyat:;ll.t h;n(l:d es e

andle, 2
gg;wt: easroix:ewls in 1776 ornamenttt::
pell, which has an unusually ﬂn: ?n
that is quite remarkable cons‘ll et'-r hg
the material from which it is made. The

Those W
ing-water sh
absolutely use

bell is interesting as an historical relic
and more useful than many of them.
3 - *

A very good winter sauce for meats
and to flavor some kinds of salad is
made from grated cucumbers mixed
with horseradish, red peppers and nas-
turtium seeds. The cucumbers used
should be large ones, picked just as they
begin to yellow or ripen. To every
pint of the pulp use one red pepper
chopped very fine, four ounces of grated
horseradish, an ounce of salt, a heap-
ing saltspoonful of paprika, and half a
cupful of good cider vinegar, and the
same quantity of nasturtiums. Drain
the cucumbers after they are grated to
get rid of the water in them. Put away
in glass bottles and seal, or in pint cans.
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A woman who always has most
dainty and deliclous little cakes to
serve with her coffee, tea, frozen de-
serts, or cold sliced fruits, bakes, once
a week or more as the emergency re-
quires, a lot of good layer cakes or de-
licious white cake containing butter. In-
stead of baking the cake in layers, she
uses a variety of little tins. Part of
the small cakes she ices, perhaps on
every side, with pale green icing con-
taining chopped pistachio nuts or with
a coffee colored and flavoring icing, and
with pink icing with a bit of candied
fruit on each one. Little cakes covered
with orange colored and flavored icing
are baked in small forms that give
them the shape of orange quarters.
Sometimes the cakes are flavored with
a very little almond or rose, and are a
pleasant change for the chocolate or
cocoanut cake that is so constantly of-
fered one. The cakes are covered with
confectioners’ sugar to keep from dry-
ing.

* % ®

The housewife who wishes to stain a
pilece of furniture the bright deep
green now so fashionable must use the
stain on some light-colored wood sucn
as oak, pine, or maple. Do not put on
too much stain, and see that it |is
rubbed thoroughly into the pores of the
wood.

- * *

A cold soup that is both nutritious
and stimulating is made from sago and
claret. Take four ounces of sago, wash
it thoroughly, put it in a half gallon of
cold water. Cook It slowly until it is
transparent. Add to it eight ounces of
granulated sugsar, stir until dissolved,
and season with a dash of nutmeg, a
dash of red pepper and a level teaspoon-
ful of salt. Remove from the fire, add
a bottle of good claret wine. Mix, and
if too thick, thin with cold water until
the right consistency for a cream soup,
which you will remember should be like
thin cream, or so that it will just mash
with the spoon. This is a very nice soup
for an 11 o'clock breakfast if given on
a very hot day.

. %

A beautiful glassware now sold in
vases and jugs of quaint shapes is
called Cypress ware, It is an imported
glass, partly opaque and of a pale green
with opalescent tints. The forms are
cepied from those of old vessels found
at Pompeii. This glass is beautiful
with pink blossoms.

* * L

Those who like old books that have
leather covers to look new may first
clean the leather by rubbing it with a
picce of flannel. If broken fill up the
holes with a little paste or by a piece of
very thin leather matched into the
piace. Beat the yolk of an egg well,
rub the cover thoroughly, and if the
leather has been a smooth one with a
luster, pass a hot iron over it.

-

The new Louis XV. coats are made
with short basques, elegant waistcoats,
high standing collars and deep gauntlet
cenffs. The Louis XIV. models have
revers, wide hip pockets on the waist-
coat, and show no cuffs. The cloth mod-
els are elaborately braided, the bro-
caded coats have vests of embroidered
gatin, the velvet models have waistcoats
of Persian-figured satin, or plain satin

nearly covered with iridescent bead
passementerie. For very special wear,
the vest of the velvet coat, also the

revers and deep cape collars, are deco-

rated with elegant applique designs in

Honiton, Venetian or Rusian point lace.
] & -

The silk waist, as a set-off and com-
plement of a seéparate skirt of some
handsome description, has taken anoth-
er lease of life and will retain its pres-
ent popularity through the autumn sea-
son at least. spite of opposing proph-
ceies and declarations against its con-
tinued vogue. For autumn it is pro-
posed to make it chiefly in rich dark
gilks — the heavier qualities of fancy
taffeta, plain lustrous, fine repped faille,
unpatterned or woven of two colors, vel-
vet striped Liberty silks and satins,
fancy satin surahs in Oriental effects,
ete,, and to harmonize them as much as
possible in point of color with the
skirte they will be worn with.

L x *

Fawn colors, silver grays and soft
nun's grays with a touch of cream in
them appear among the fall sample lists
of some of the most beautiful taffetas,
Liberty satins, lustrous corded silks,
mohalrs, alpacas, and sheer silk-warp
woeols, Formerly gray was looked upon
as a color for elderly women alone, but
fashions, like customs, “change with
times and climes,” and now grays in
endless tints and tones, in lovely
monochromes, is chosen by girls scarce-
1y out of their teeas and Is worn by fair
and dark alike. Pink or violet chiffon
is used with good effect on the bodices
of gray gowns, and a very stylish dress
included in the trousseau of a prospect-
ive St. Louis bride is of sllver-gray
crepe de Chine over gray taffeta silk
trimmed on the bodice with gold and sil-
ver gimp and pale yellow mousselaine
de sole, dotted with gold and silver se-
auins and beads.

* = *

Many of the double-width woolen
fabrics to be used this autumn again
show the effective close fleecy surface
woven on the reverse side that makes

—

them most appropriate for jackets and
capes, with gowns matching them in
color, but of lighter material. Some
of the goods for cold-weather garments
ure thus fleece-woven. They are as
warm and durable as beaver cloth, yet
extremely light and pliable, and of the
best quality and purest dye. These are
called “special German goods,” but Ger-
man experts manufacture them in this
country.
* ® =

With many of the new velvet boleros
and jacket bodices will be worn lovely
troad collars of Venice point, point
applique, or of very sheer batiste em-
broidered in quaint and beautiful
Flemish or Renalssance patterns or old
Roman arabesques, with deep cuffs to
match, turned back over the close coat
sleeve, or edging in dainty frills, the
mousquetaire point falling over the
back of the hand.

* * %

Many of the autumn silks have a
faint mottled grouni figured with small
brilliant Persian designs .This mottled
effect is very pretty—'flambi,” the Par-
isian silk manufacturers call it, obtain-
ing the name from the technical vocab-
ulary of the French glassblowers.
There is a growing favor shown for
rich Oriental designs in place of the
Dresden and Pompadour patterns that
have raged for two seasons past. These
effective devices will appear among the
early importations, vlso, for tailor cos-
tumes, very pretty silk and and mohair
rovelty Jacuard 3ooas crossed with
black. These fabrics will be trimmed
with black satin or with black velvet
either wide or narrow. Paquin and
Rouff are making great use of these
ribbons, also satin striped patterns on
the large ribbon ruches and ceintures,
which they add to gowns of mohair,
canvas, ladies’ cloth and repped silk.

* * =

Liberty silks and satins have found
such great favor with French ateliers
on account of their pliable texture,
light weight, yet rich, lustrous quality,
that they are becoming universally fa-
vored for entire gowns, as well as for
the accessories of bodices and fancy
wraps for evening wear. They make
lovely dresses for young women and
charming teagowns for matrons. They
cceme in exquisite evening tints and in
medium shades in flowered stripes, with
satin bars or glace, with two colors
beautifully blended, with crossing satin
lines of a third shade contrasting with
the background. Many of the prettiest
fancy wools for autumn are in mix-
tures of fawn color with stem green,
brown or blue. Gowns of soft gray blue
and glowing pansy tints have vest,
revers, and collar of hcavy corded silk
edged with glittering metallic gimps
showing a blending of rich Persian
colors. Hyde Park wcolens are amcng
the early fabrics designed boeth for
tailor gowns and coats. They are of
medium weight and show irregularly
woven threads in light gray, green or
brown mixtures with white, or in cream
and chestnut shades woven in wide
diagonals. For thcse who have tired
of the blue and black mohair costumes
for utility wear, one of the stylish tai-
lor gowns for early full wear will be of
Oxford gray sulting, in which only a
little gray is woven with brown, yet
every atom of the gray is visible. The
autumn covert suitings differ from the
familiar French covert coatings in be-
ing very much less weighty, and there-
fore more desirable for making an en-
tire costume. These have tan, gray,
green, and blue grounds, also a warp of
tan and white that is cften crossed with
a weft of Russian blue.

PROOF OF ALLIGATOR SENSE.

They Don’t Have Much Before They
Are 100 Years Old.

“Do you know,” said Colonel Ben
Cason, leaning back in his chair, “that
alligators are the most affectionate
creatures on earth? They're wonders.
They’ve got more sense than a dog,”
quotes the New Orleans *“Times-Demo-
crat.”

“How do I know? Haven’t I educated
'em? Ain’t there an alligator 110 years
old in Des Allemand bayou that would
work his tail to the bone for me if I
asked him to? What are you laughing
at? You get a gallon of molasses and
a long-necked bottle and I'll show you
how to tame alligators. It’'s the easiest
thing on earth. They're so affectionate.

“On June 23, 1885, I went to Des Alle-
mand bayou fishing. A negro named
Baptiste Fortier had just caught an alli-
gator 100 years old. I could tell by the
rings around him. You can’t train a
veung alligator. I paid him $4 95, and
Jim—that’s the alligator’'s name—was
mine. I put a chain around his neck.

“Then 1 got me a long-necked bottle,
filled it with molasses and walked up to
him. He opened his jaw to nab me.
That was my chance. I shoved the
neck of the bottle in his mouth, just
back of his ears, where an alligator has
no teeth.

“I tiited the bottle up. Jim tasted the
molasses and began wagging his tail.
He broke Baptiste's leg, but that was an
accident. He was as gentle as a setter
dog from the mlnute he tasted the mo-
lasses.

“I taught him a lot of pretty tricks—
how to catch flies, ho wto stand on his
tail, how to chew tobacco. Finally 1
harnessed him up to the boat. He
looked around at me to see what I
wanted. I reached over the side of the
boat and pushed him a little. Then he
understood. Off he went.

“When I pulled on the rope I had
around his neck he was nonplused for
a minute, but he soon caught on, and
now when I go to Des Allemand’s I
never have to hire anybody to paddle
my canoe. Jim attends to carrying me
anywhere I want to go.

“Say, do you know, Jim is as glad to
see me whenever I pass that way as if
he was a relative of mine. What's that?
Of course it's the truth. Ask Baptiste.
He takes care of Jim for me while I am
in New Orleans.”

HIS PA’S COMPLAINT.

You just should hear my pa go on—it's
readful what he says.

He swears his business needs his care and
“Out with woman’s ways!"”

Don't bilame him much; 1 think sometimes
the marriage yoke must rub,

With him to nurse while mother wheels
and grandma's at the club.

I heard him talking to himself when nurs-
ing of “the brats"—

Said nowadays the women's heads were
like cadaver vats.

All common-sense desires were dead and
in the old vats dropped—

And he would seek divoree if all this worry
wasn't stopped.

Don’t blame him much, sometimes I think
—it’s worse than any snub

For pa to nurse while mother wheels and
grandma's at the club.

—~8t. Louis Post-Dispatch.

For the Ball.

Aunt—Oscar, what dress did your
mother put on to go to the ball?

Oscar—A long, short dress.

Aunt—Nonsense!

Oscar—Yes, auntie; it was long at the
bottom and short at the top.—Familien-
blatt.

A Little Sarcastic.
Assemblyman Hayseed—New York has
changed a lot since I saw it before. It's
all of fifteen years since I was here.
New Yorker—Too busy running the
place to come to see it?—New York
World.

THE MAGIC ART.

Bancroft, the Magician, Writes Enter-
tainingly.

Secrets Pertaining to the So-Called
Art of Magic Jealously
Guarded.

The secrets pertaining to the so-called
art of magic are guarded with a jeal-
ous care rarely suspected by those un-
initiated into the inner circles of its
mysteries. The fabled dragon of an-
clent mythology which stood sentinel
over the iron box containing the elixir
of life could have been no more faithful
to his trust than are the custodians of
secrets which have coined princely for-
tunes for their possessors. During the
earlier years of my apprenticeship to
the magician’s art I collected a small
library of books on the subject, written
in many tongues, the oldest original
publication being a French work pub-
lished in 1657, although I have several
reproductions of works of earlier Eng-
lish origin. While engaged at this task
I learned of a book containing secrets
of such value that the entire edition,
with the exception of one copy, had been
bought up and destroyed by interested
magicians. It is worthy of note that
the fund raised for this purpose in-
cluded very liberal contributions from
prominent professional spiritualists,
who feared the effect of the disclosures.
It was only after years of inquiry that I
discovered the owner of this priceless
volume, and nothing short of one of my
most cherished secrets was sufficient to
induce a loan of the treasured docu-
ment, from which I copied many valu-
able extracts.

It was some time later that I re-
ceived the first definite intimation of
the existence of an exclusive cult among
magicians. Although few published
books give explanations of illusions of
a higher grade than such as are known
to amateurs and second-rate profes-
sfonals, I was struck by a suggestion
contained in an English essay on a pe-
culiar branch of the art. After re-
peated experiment and months of pa-
tient practice I developed the idea into
a practical illusion of a high order.
Feeling indebted to the author of the
essay referred to, I wrote him in care
of his London publisher, giving a de-
scription of my invention. His reply
disclosed the fact that his nom de plume
concealed the identity of a prominent
English barrister of high literary at-
tainments, and being one of the few per-
sons gifted with that natural aptitude
so essential to the successful magician,
he had penetrated into regions of mag-
ical lore that I had not theretofore sus-
pected. The correspondence having been
satisfactory, I was forthwith initiated
into secrets known only to six other
persons, two of the six being in the
United States, one in England, one in
France, one in Germany and one in In-
dia. In return I was pledged to se-
crecy and obliged to furnish explana-
ticns of a certain number of my own il-
lusions.

It is needless to say that none of the
secrets are of a supernatural order. In
fact, one of the self-imposed duties of
the profession is the exposure of im-
posters who profess occult powers. On
the contrary, everything pertaining to
the art rests upon a scientific adapta-
tion and combination of natural laws.
Without infringing upon the posses-
sions of the “‘Mystic Seven,” as one of
my American friends has facetiously
christened our scattered members—
though, so far as I know, the number
is purely accidental—I may illustrate
by an example the highly scientific
character of some of the illusions of
modern magie.

It has been ascertained that when an
impression of a given object is con-
veyed to the brain through the eye, it
remains active for the average space of
about eight seconds. It is also recog-
nized that a moving object conveys a
stronger impression than one which is
stationary. Adding to these facts a
principle from hypnotic science, viz.:
that the power of suggestion is suffi-
cient to resuscitate a sensation or im-
pression, some unique and very start-
ling experiments have been construct-
ed. For these experiments a given ob-
ject is exhibited and put in motion. To
insure a strong impression this pre-
liminary is repeated—of course, on a
plausible pretext. The object is then
instantly “vanished” by one of the nu-
merous means employed for effecting
instantaneous disappearances, but be-
fore the audience has had time to real-
ize or even suspect the disappearance,
they are led by suggestion to expect a
repetition of the motion; the attention
is now arrested by an object which, for
practical purposes, has ceased to exist,
and with the aid of the resuscitated im-
pression the eye follows through empty
space the motion of an imaginary ob-
Ject. The possible development of such
illusions is apparent, and it is to this
branch of the art that my recent efforts
have been directed. The most serious
obstacle is the limited duration of the
illusion, and the fact that many people
in every large audience are compara-
tively unimpressionable; but these dif-
ficulties can, I hope, be overcome. From
this illustration it will be readily com-
prehended how utterly unreliable is the
description of an illusion by those un-
acquainted with its explanation, for, as
a matter of fact, the spectator can only
describe the apparent effect, and this,
it must be remembered, has little or no
connection with the true solution of the
mystery.

Ever since the beginning of the art in
generations long forgotten, it has been
the endeavor of the magician to apply
principles borrowed from the misty re-
glons of a dawning science and the mod-
ern introduction of hypnotism into the
magic art, and its combination with
highly- scientific optical illusions, is no
more marvelous to-day than was the
introduction of chemistry during the
Dark Ages, or of electricity at a later
period. Indeed, electricity is still em-
ployed to assist the production of many
of the most inexplicable feats, notwith-
standing the apparent precaution of
complete insolation. The present devel-
opment of the art is such that one of the
chief demands upon the magician’s in-
genuity is the formulation of new con-
ditions for the exercise of necromantic
principles. For example, it is exceed-
ingly difficult to find an unsolved prob-
lem for apparently freeing the human
body from its natural limitations. Many
practical methods have been devised for
causing living persons to appear in and
disappear from cabinets and other in-
closure, and to vanish or to be rendered
invisible to the spectators when actual-
1y before their eyes. They may even ap-
pear to be freed from the laws of gravi-
tation, or suffer apparent cremation or
decapitation with perfect safety. In
view of all these achievements it is not
surprising that the magician often stops
to discover something which remains to
be accomplished. Such a catalogue of
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marvels might appear at first thought
to be almost extravagant, while in truth
all of the effects enumerated, and many
others of an equally startling character,
are produced not merely by one method
but by several.

The oldest device belonging to this de-
partment of magic is the Indian basket
trick, its origin dating back many hun-
dreds of years. The apparatus for this
illusion consists of a large, square
basket, which may be carefully exam-
ined without the discovery of any un-
usual or suspicious preparation. A boy
is placed in the basket, the lid is closed,
and a stout rope securely tied around
it; but, notwithstanding these precau-
tions, the boy invariably ecscapes from
the basket. This trick was produced in
Europe by Colonel Stodare in 1865, but
the problem of effecting disappearances
or escapes received a far more scien-
tific solution at the hands of Messrs.
Pepper and Tobin, who produced the
Protean cabinet at the Polytechnic In-
stitute, London, about 1868. This cabi-
net is generally exhibited on a stage,
where it is subjected to close scrutiny
by a committee of spectators, and is so
arranged that the front, back, sides, top
and bottom are all visible to the audi-
ence or committee during the entire
rrogress of the illusion, yet this does
not interfere with many inexplicable
appearances, disappearances and sub-
stitutions.

The problem of rendering a person in-
visible presents very great difficulties.
One of the earliest successful attempts
at a partial solution was the invention
of “The Sphynx,” which met with a
sensational exposure at the Musee
Francais, Paris. This is an ingenious
arrangement of mirrors which renders
invisible all of the body except the
head or the head and bust. This was
first produced at Egyptian Hall, Lon-
don, about 1864, but with the invention
of superior illusions it has been rele-
gated to the museums and county fairs.
A more elaborate and interesting de-
ception is the “Black Art.” This can,
however, be produced only on a dark-
ened stage. By far the most artistic and
ingenious method for rendering a per-
son invisille is one capable of produc-
tion on a brilliantly lighted stage, and
never even supected by an audience,
but I do not know that it has ever been
made the basis of a distinct illusion.

Decapitation feats are by no means
new. One of the best ever seen in this
country was brought out in July, 1873,
at San Francisco, by Professor Vanek.
I do not believe that decapitations and
similar illusions are destined to become
popular. None of them can be recom-
mended on their artistic merits, and
legitimate entertainment is scarcely to
be sought in spectacles which cause a
shudder. Among the methods for ef-
fecting an instantaneous disappearance
on an open stage none are more artis-
tic than Bautier Da Kolta's “Vanishing
Lady.” The plan of this Hungarian
magician is to seat a lady upon a fragile
chair placed in the center of the stage
under conditions which apparently pre-
clude the possibility of escape. The
lady is momentarily covered with a
piece of silk, disappearing immediately
upon its removal. The original illu-
sion requires unusual skill for a suc-
cessful presentation, and several infe-
rior imitations have appeared at vari-
ous times. One of the prettiest illusions
of the anti-gravitation order was origi-
nated by Robert Houdin, and is well
known under various names to the pa-
trons of public entertainments. A yvoung
girl is anaesthetized, and while in that
state is suspended in midair with no
other visible support than a small rod
secured to the stage, upon which one
of her arms is allowed to rest. Baron
Seeman perfected this illusion to such
a degree that the use of even this small
rod was dispensed with.

To show the startling effect produced
by the adoption of principles belonging
to an obscure science, and at the same
time to illustrate the total lack of cor-
respondence between the actual cause
and the ostensible effect, I cannot do
better than to describe an incident that
happened Robert Houdin, the cele-
brated French magician, who was em-
ployed in 1856 by the Government of
France to visit Algeria for the purpose
of neutralizing the influence which the
Marabouts, by their pretended miracles,
had galned over the superstitious minds
of the ignorant Arabs. (“Confidences
d’ un Prestidigitateur,” Chapter XIX.)
Among other things he assumed to pos-
sess ability to temporarily deprive a
man of muscular power, and to substan-
tiate this assertion he performed the
following illusion:

Securing the aid of a powerful Arab
who chanced to be in the audience, he
exhibited an iron box, to the lid of
which two strong iron rings were
afixed. At Houdin’s request the Arab
lifted the box and easily held it at arm’s
length. When the Arab had replaced
the box upon the floor the magician gazed
at him with intent eyes and made a few
formula in loud and impressive tone.
Again the Arab seized the iron rings,
but his strength had apparently de-
parted, for despite his most desperate
efforts he could not even move the box,
and with a cry of horror he dashed from
the room. The secret lay not in the
hypnotic power of the wizard, but in an
electro-magnet placed beneath the car-
pet, which, when the current from a
powerful battery was turned on, at-
tracted the iron box with irresistible
force.

An amusing experience which befell
me some time ago is illustrative of the
complete hallucination to which people
are susceptible when once they are
thoroughly bewildered with the marvels
of the conjuror. At a matinee given to
assist a popular charity I produced sev-
eral illusions of a character especially
designed to entertain the large number
of ladies with whom the theater was
filled, the programme including Da
Kolta’s “Shower of Roses,” Heller's rab-
bit trick and “Flight of Birds,” and
some original experiments which also
involved the mysterious production of
flowers, pigeons and small animals.
These selecticns naturally led to my
“Potpourri Magique” as an appropriate
conclusion. For this illusion pigeons
and rabbits are placed, one by one, into
a small bronze urn, being instantly
transformed, apparently, into so many
bunches of roses, though they are after-
wards produced from the pockets and
clothing of gentlemen in the audience.
On the occasion referred to, the climax
of this trick produced a sensation of
such unusual intensity that I continued
to produce articles from the clothing of
the audience, concluding with a very
large doll, which I carelessly tossed to

Are You a Shaker?

Ifyou have MALARIA, CHILLS OR
FEVER we have a reme&y that WILL
CURE YOU. Weecallit

£3-Day Malaria Cure.

Hundreds of Sacramentans call it the
best tney ever tried,

PRICE, 78 CENTS.

FRANCIS S. OTT, Druggist.

Manufacturer of 40 Household
Remedies,
(€ K street, south side Second and K.

my assistant on the stage, only to be
greeted with loud exclamations of dis-
may; for the audience, excited as they
were, and presuming upon the animated
condition of the rabbits and pigeons,
imagined that the doll subjected to such
reckless treatment was actually a live
baby.

But no matter how absorbing may be
the studies of the magician who follows
his art for its own sake, the chief fas-
cination lies not in the solitary task of
wresting secrets from the hazy domain

RESIGNED JUST IN TIME.

The Assistant Editor Knew When
Something Was Going to Fall.

The editor of the “Daily Sensational=
ist” was angry.

“How does it happen,” he demanded
of his assistant, “that you fell down so
miserably in writing up the latost Pres-

idential candidate?”
“I didn’t know that I had,” replied

the assistant in surprise. i was under

of the unknown and forgotten, but int the impression “f“t _We had tackled
the triumph of swaying the minds and | h;m f_’:("“ about every possible point of
view.

emotions of those who witness his illu-
sions. A masterly presentation of ex-

“Nonsense. You overlooked just what

periments based on the secrets of magic | the people are most deeply interested
is, of course, the greatest source of his | in.”

power, but a remnant of superstition l
still abides in the minds of most people, |

and the same impulse to depart from

loglcal thought which tempts many to a |

half faith in “luck,” throws around the
magi:cian of to-day a shadow of the
mantle which clothed his ancient pred-
ecessors with supposed supernatural
powers. FREDERICK BANCROFT.
T AR SRR
TRHE THREE WISHES,

Three girls sat idly on the beach:
One, like a lily, tall and fair;
One brilliant, with her raven hair;
One sweet and shy of speech.

“I wish for fame,” the lily said,
‘““‘And I for wealth and courtly life.”
Then gently spoke the third: “As wife
I ask for love instead.”

’

Years passed. Again beside the sea
Three women sat with whitening hair,
Still graceful, lovable and fair,

And told their destiny.

“Fame is not all,”” the lily sighed.
“Wealth futile if the heart be dea
*“I have been loved,” one sweetly said,

“And I am satisfied.”

—Sarah K. Bolton, in Demorest’s,
—_———

Putting It Strongly.

“TI am a little late this morning,
brethren,” explained the Rev. Mr.
Goodman, as he rose to begin the ser-
vice, “on account of having overslept
myself. I was kept awake all of night
before last by a toothache, and I slept
so soundly last night that I could not
have been awakened this morning by
a call from a city church with a $10,-
000 salary attached. We will sing two
stanzas of the hymn beginning:
“’Awake, my soul, stretch every nerve,

And press with vigor on.” "

—Chicago Tribune.
- - ——

The Distinction.

Tom—Then, you disapprove of whisk-
ers, Miss Gushingly?

Miss Gushingly—Oh, no; not at all.

Tom—But didn’'t you just say as
much?

Miss Gushingly—I only eaid, “It was
a fashion I invariably set my
against.”"—Washington Times.

“I had a talk with his business asso-
ciates about his business ability »
tested the assistant. “Then I had a
short article from his father anhout the
first time he took nim to the woodshed
to convince him of the folly of disobe-
dience, a few lines from his maother
about how he learned to talk, a jong
screed from his stenographer aboy
office methods, an interview wi
son about his methods of
chats with all his neighbors, and
tle something from nearly every 1¢
man with whom he deals about his sys-
tem of paying or standing off bills”

“And yet,” said the editor, impres-
sively, “vou had not a word from his
cook about what he eats and how he
likes it cooked.”

pro=

correcti

The assistant started.
“Great Scott!” he cried. “How did
I ever come to overlook anything so

important as that?"

“And you didn’t have a line from his
coachman giving a study of his char-
acter from the standpoint of a horse;

nor did I find a dissertation by any
of his servants on his table manners.”

The assistant felt that he had made
the mistake of a lifetime, but he could
only sit still and listen to his chief’'s
terrible arraignment.

“There is no interview with his wife's
maid on her sunny disposition,” con-
tinued the editor, “and I can find noth-
ing from her dressmaker about her
wonderful taste. The janitor of his
office building has been unaccountably
overlooked, and the dogeatcher of that
district has not been asked for an es
timate «f his character. His favorite
bootblack, too——"

But the assistant handed in his resig-
nation without waiting to hear more.—
Chicago Post.
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Their Next Terry lleeting.
One morning in the garden bed,
The onion and the carrot said

Unto the parsley group;

“Oh, when shall we three meet again,

- ! CAle
head The

l‘.‘ 1 1 n )
J : l;m»ﬂ

{ In thunder,

15! epl

il or rain?”
ain,

» parsley:
's Magazine.

HE RISKS HIS LIFE

O SAVE HIS LOVED ONES—HE EXHAUSTS HIS MENTATL

and physical strength to give them food and happiness.

No

sacrifice is too great if it but adds to the pleasure of his doting wife

and his beautiful cherubs.
his own flesh !

How great is the affection of man for

And yet men harbor in their bodies a stealthy curse which is
eating away both physical and mental strength.
Nervous, Sexual or Physical weakness grows slowly upon the

System.
irritable.

It destroys the vitality, makes a man fretful, peevish and
It makes home unhappy, wife and children miserable.

Have you not seen evidence of this growing evil in your own

system?

Don’t you notice your strength waning?

Don’t you think you are missing the best part of your life by

living it in misery?
folly.

All because of some past mistake or reckless

You can regain your vital and manly strength. Thousands of
vigorous men to-day owe their happiness and that of their families

to Dr. Sanden’s Electric Belt.

It offers you new, fresh proof of its cures. Every day brings

new ones, and right at your doors.

Would you believe it if your

closest friend told you of his cure by a certain remedy?
Read the little book, “Three Classes of Men,” which has names

and addresses of hundreds of your neighbors, cured and well.
They are glad to help you to regain the

can write or talk to them.

You

strength and health which can only be found in this simple remedy.
Dr. Sanden’s Electric Belt is now well known in San Francisco.

Call and see it if you can.

it will be sent to you for examination free of any charge.

Test it free, or if you live out of town

Address

DR. A. T. SANDEN,

630 MARKET ST. OPPOSITE PALACE HOTEL, SAN FRANCISCO.
Office Hours—S A. M. to 8:30 P. M.; Sundays, 10 to 1.
— OFFICES AT —

LOS ANGELES. CAL., '

204 South Broadway

PORTLAND, OREGON,
Council Bullding.

| THMOMAS LEWIS,
T s5>Cesspool and Vault Cleaner,

Tenth Street, between S and T, Sacramento.

Leave orders at J. D. Lockhardt’s Sta

man, Fourth st., J and K: C. Kellogg, 815 J st.

e: 1013-1015 Eleventh st., bet. jand K: Cl
(Thsu) -«
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