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Miss Carmichael of this city, who last
_summer proved herself to be possessed
of dramatic capacity, and appearéd in
the performance of “As You Like It,”
when given on Capitol Park, is soon to
‘have a benefit to enable her to com-
plete her education and aid in fitting
 her for the stage.

* ®

Edwin Milton Royle’s new comedy-
drama, “Captain Impudence,” a ro-

" mance of the Mexican war, played in
Sacramento last year by Mr. Royle’s
company, was put on at the American
Theater, New York, January 4th, for an
extended run. It is under the manage-
ment of W. M. Wilkison, who directed
the tours of the late Alexander Salvini.
“Captain Impudence” was finely
mounted and costumed with a wealth of
picturesque coloring. Among the more
prominent people seen in the cast were
McKee Rankin, Robert Paton Gibbs,
Edwin M. Royle, Miss Selena Fetter
Royle, Amelia Bingham and Ellen
Burg.
* * =%

The engagement of the Frawley Com-
pany in this city was a complete suc-
cess and dramaitic treat.

* ¥ X

Phoebe Davies and Joseph Grismer,
old favorites in Sacramento, will be here
this week with their new and very suc-
cessful dramas, “Humanity’” and ‘‘The
New South.” The former is a military
drama, introducing horses, mounted
sword combats and heroic situations.

The play “Humanity” is by Sutton
Vane. It had a long and successful run
at the Columbia Theater, San Fran-
cisco. It is spectacular and introduces

the very latest stage effects. The
scenes are in England and the African
Transvaal. The play will be given two

of the chorus girls gathering in the
wings.

Jean de Reszke and his brother stand
together talking to the stage manager.
They greet Melba with cordial, out-
stretched hands. All are in costume for
the first act. Jean disguised in the
gray beard and velvet cloak of Faust,
and Edouard in the red habilimenis of
Mephistopheles.

Then there is a hurried signal of
warning; the stage is cleared, the music
from the orchestra stops; a bell tinkles
somewhere and the cuntain rises on
a darkened stage. While the first act
is in progress Mme. Melba finds me a
“peephole” in the wings and I look out
upon the audience.

What a marvelous sight that is! A
scoft, scintillant mass of moving color

in the parquet; the perfumed frou frou |

of women, and overhead the first half
circle of boxes slowly filling with white
robed women, whose gems make a glis-
tening crown of light. Tier upon tier
of well garbed humanity rises to the
very roof of the house and there is a
flutter of programmes and sounds of
late comers getting to their seats—
hundreds of faces turned toward the
stage and eyes rivated on the singer.
That s how the audience looks from
the stage during the beginning of the
opera.

There is a sudden darkness; the throb
of the ’cello, a flash of red light, and
Mephistopheles stands in the glare, the
most picturesque an. dashing Mephis-
topheles that ever sang a note. His
swagger ls jrresistible; he is too good
a fellow, this fascinating devil, to make
you hate him, and you feel that you
can forgive him all his wickedness if he
will only sing again.

Meiba hurries back of the scene to

PHOEBE DAVIES

AND JOSEPH GRISMER.

nights here and a matinee. “The New
South” will be given for but one night,
Saturday.
* %
New York Herald: You have no
dcubt heard grand opera at the Metro-
politan this season. Perhaps you have
wandered with Faust and Marguerite
in that wonderful moonlit garden where
they sang their love in tones that dazed
and almost pained you with their
sweetness, while the orchestra throbbed

Gounod's soft, sensuous music in ac- |

cc mpaniment.
And you have sighed, perhaps, for

life does not move to music in this end |

of the century, and the men in even-
ing address seem strangely unpictur-

esque and unlovely compared to Fa.usti
or
Faust in his dashing carmine cape and |
feathers. And you can pick out many |

in his purple doublet and hose

Fausts, but few Marguerites—so you
wait breathlessly for the curtain to

rise again on the other world that you |

have been living and loving in.

That is on your side of the curtain.
1 saw it the other night from behind
the scenes, and at close range heard
Melba's notes of liquid pearl mounting
up to the flies, where they transfixed
the perilous workmen bending over

: from their perilous position to catch the
beauty of the sounds. Stage hands
pressed against openings in the canvas
tc¢ watch Lassalle in his great death
sceme, and greeted him in timid ap-
piause when the act was over, and
pretty painted chorus girls peered over
their neighbors’ shoulders to follow the
De Reszkes about with adoring eyes,
and clapped their little powdered hands
tegether as the great roar of applause
came in from the front of the house.

The rain was falling outside in a
misty, miserable drizzle when I reached
the opera-house, but within Mme. Mel-
ba's dressing-room it was warm and
fragrant and delightful. She had fin-
jshed dressing for the vision scene in
the first act, and her maid was just
arranging her hair in the two long
braids that are Marguerite's distin-
guishing coiffure, for Meilba is a Mar-
guerite who scorns a wig. There were
candles burning in great golden sconces
upon the draped table where the diva
sat before a mirror, trilling a few silver
notes that she w anted 1o feel surer of

She wore the pretty peasant dress of
the opera, with its side chatelaine and
bag of leather. It is a peasant dress
glorifiad by a great French dressmaker,

the skirt hanging close to the figure in |

fine pleats of brown material, zu»xd trail-
ing upon the stage with a fine disregard
of dust.

Another maid in a corner of the room
was filling the casket with pearis for
the jewel scene, and the prayer book
lay ready on a table. And every mo-
ment there was a knock at the door-;

cautions, notes anfs
:r\o:-ssic:xtin?;l lmﬂos will find thelr
way to the diva's dressing room.

Boxes were handed In through the
doorway, some with flowers that made
the air}mmm_ One was filled with
beautiful fresh marguerites, and Melba
emiled as she saw them. i

“I always have the real ones she
said. ‘T could not sing with ar'tmcia!
daistes; it would spoil every thing to
me."” 4

Then a voice at the door says, Is
Mme. Melba ready?” and she answers,
“All ready, Jack,” and we go upon Ehr-
etage, which is ready for the rise of the
curtain. The overture music is .'uund';
sng from without, and around from all
gides come stray notes of trial from

Gifferent voices: muffled bits of the
<cales in desp masculine basso and per
f1é som

jlcusly high soprano notes from

EPGP TN I e RS OV T

take her place upon the platform that
is arranged for the vislon scene.
Arcund her throat she wears a woolen
shawl, which she does not hand to her
maid until the last warning. Then she
fels the spinning wheel in motion, the
blinding light of a calcium falls upon

her bent head and a drop moves slowly-

up. There is a
the audience.
Melba.

On the fall of the curtain this world
behind the scenes starts into activity.

wave of applause from
It is their first view of

]An army of scene shifters and stage

hands quickly, almost noiselessly, they
get on the market scene. It is a quick
change—a wonderful thing to see ac-
complished in such a short time. Man-
agur Barry is everywhere, giving a
word of direction or hurrying the men.

The chours girls and men troop into
their places. The ballet master ap-
pears upon the scene and tells one
group of the girls some new turn they
are to make as they dance,

Mephistopheles walks over the stage |

and stops to pat ‘the curly head of a
little girl in a gray skirt and peasant’s
bodice. Then comes Jean, and the
brothers talk together,
be Inseparable, these two, gnd every
moment that they are off the stage at
the same tme finds them together.

In one of the big dressing-rooms a
pretty little woman in a gray wig
stands before a mirror, working on her
brow with a black pencil. “I am
trying to make them match,” she says
with a smile. It is Mme. Bauermeister,
one of the most loved members of the
company.

Little Mme, Olitza, in Sicbel’s dress,
ccmes up to Stage Mamager Barry with
a rueful face. She points to her cos-
tume despairingly. Indeed, she is a

€}
ty

shabby little Sjebel, darned in one place ;

:d her clothes are ummistakably too
tight a fit,

“No Marguerite could be true to such
a Siebel,” she says, sadly.

‘You shall have another costume,”
says Mr. Barry, pityingly, as he takes
ebel's dagger from the left side of her

belt and places it in the right, She
goes away looking happier. Later on,
she sings, you forget her cos-
and so does the audience, for

ey applaud her with enthusiasm. She

a plucky, sweet voiced little Siebel,
despite her poor clothes.

The fall of the curtain starts those
back of the stage, as though from a
dream, as tne singers go to their dress-
ing-rooms. Now they are warming up
to the spirit of the opera. The microbe

of ¢nthusiasm has come back from the |
| audience.

It is a great house!” says Melba,
“and I am getting nervous.”

The De Reszkes, quiet, and Lassalle,
restiess, wander about while the garden
scene is being put on. They are so big
ard graceful and qulet that they re-
mind me of llons who have scented
prey.

Then a voice eays, "Plug in that
moon,” and, going back to where this
strange command comes from, I am in-

orb; warranted gentle and manageable,
as the stage manager tells me. Itis a
big half globe of clouded white glass,
get in a drop, behind which an electric
light glows. AS the moon rises the en-
tire drop goes up with it, preventing
the jerky and undignified actions of
some stage moong that have appeared
in opera.

“Now, T wil ghow you how we man-
age the lights ' savs the manager, and
he speaks to the electriclan, sitting on
a high platform before a great wall of

wireg and nings and press hottons ¥ae

turns on the wonderful light effects.
Sunlight falls over the garden, deepen-
ing to the gold of late afternoon, then
the rose of sunset and the bue of twi-
light, and finally moonlight floods the
scene.

“That's the way we work it, but of
course slowly. Any break or false move
in the management of these lights would
spoil the effect, but gradually done it
looks wondérfully “pretty - from the
front.” A

Marguerite's cottage has gone up to
the right of the stage, and in the center
there is a flower bed of electric blos-
soms. .

“I work this myself,” says Mephisto-
rheles, and so it proves. When he waves
his hand over the flowers each one
bursts into a glow of colored light, pro-
ducing a bed of flashing rose and purple
and pink and green in the middle of the
dim stage.

‘““Here is the trick flower which falls
to pieces at Siebel’s touch,” he explains,
showing me a blossom with erimson pet-
als fastened to a wire stem on which
there is a spring which, when touched,
sends the leaves fluttering to the stage.

In less than ten minutes the garden
scene is ready, yet it is the most elab-
orate of the opera. Marguerite’s spin-
ning wheel is in place, her daisies at her
belt; the virgin’s shrine is fastened by
her window, and the curtain raises once
more. In a little while she is singing
the jewel song, twining the ropes of
pearls about her hair and throat, and
whether sitting at her wheel or kneeling
before the casket, or dancing about the
stage with the handglass, her wonder-
ful voice goes up to the roof of the house
in clear, delicate cadences, like a limpid
shower of pearls.

The audience is thoroughly roused.
There are white faces in the hundreds
that are turmed upon the stage while
three of the greatest voices in the world
unite in a glorious wave of harmony.
No programmes flutter now. There is a
silence almost deathly over the house,
against which the music sounds with
redoubled strengthand sweetness. There
is an ovation when the act is finished.
Looking from the back of the stage over
the house the scene is an inspiriting
one.

gloves. From the boxes they lean to
throw their flowers on the stage, and
men shout like mad for the recall of
the singers. New York was opera mad
just then.

Four times Melba and the De Reszkes
come before the footlights, and as they
go in again comes the thunder of ap-
plause that make them smile at each
other. Melba's face is white, but she
holds out her hand again to Faust,

“Well, once more, Jean!” she says,
and they go out for the fifth time.

Once more the house is roused to en-
thusiasm by the trio between Faust,
Marguerite and Mephistopheles. The
plaudits seem to shake the very walls,
The curtain falls on the vision of Mar-
guerite baing carried up to Heaven by
the angels. Some one helps Melba from
her bed of straw, and before the curtain
those three go again and again, while
the people shout their names and yell
American “bravos” that seem to pierce
the roof. Some stage hands scramble
for the roses that Melba has let fall
upon the stage, and as they come in
once more and the cheering contiues I
see her turn again with outstretched

hand to the De Reszkes—white and
tired, but smiling.
‘“Well, once more, then, Edouard!”
she says.
* ® »

The “Forum”: Brahms must be con-
sidered as the most celebrated of all
living composers, as the most intel-
lectually prominent in the direct line
cf descent from Beethoven, with whom

They seem to |

troduced to a most improved kind of |

Ithe similarity of artistic conception—
the resultant of an intense absorption
tand concentration—is ofiten most strik-
ing. His position in every department
inf music—with the exception of the
|cpera, which he never attempted—is in-
{deed supreme; his talent for combina-
| tion, as his variations testify, is extra-
ordinary. If his polyphonic works are
at times unsympathetic, they yet re-
{main an inexhaustible mine of wealth.
| Viewed in his totality we see in him a
musician who, combining the highest
order of intelligence with an iron will,
has created a special style. This style,
| sweeping us not infrequenitly into wild
snd sterile regions with misty, icy
peaks, never touching the prosaic or
commonplace, has yet its mission to
Ifulﬁll in lighting perchance the future
| part of some disciple to whom will be
revealed the radiant hights of Parnas-
sus. And Brahms is siill actively at
work among us.

i *

*
| Count Tolstoi is fond of musle, but
|refuses to attend any entertainment for
| which an admission fee is demanded.
A member of the Bohemian Quartet of
Vienna relates that last season he at-
‘lv:n.:kul one of their concerts at Moscow,
j1emaining, however, in the artist-room
as a special guest. He afterward in-
| vited the club to play at his house and
| sent his own sieigh for them. They
were treated to a splendid dinner, with
i the best of wines, while the Coun't and

themselves

| dishes,

with a few vegetarian

After ciub had played
ts by Haydn, Schubert and Bee-
thoven, the Count, who speaks German
{slowly but correctly, gave them some
his opinions on music and other
“I love music passionately,”

the

(quart

of
things.
said

{he . "It is erronzously said that be-
cavse I wrote the ‘Kreutzer Sonata’ I
‘ml‘ not admire that piece. Noithing
jcould be more unjust to me than|
{doubting my grcat love of music. Bee- |
thoven, old Haydn, and Schubert ara

my favories, Everything written since
Beethoven, in Russia as well as else-
whizre, is a mere hill compared to that
(‘lurnlw.vT\'.:uf' Before the musicians de-
e

parted gave ¢ach of them an am-
ateur photograph with his autograph.
He has never allowed a professional

| photographer to take his picture.
| * - *

New York “Post”: Sir Charles Halle
| died before he had time to finish his
autoblography. It has now been
| brought out, together with his letters
and diaries, by his children. It contains
many interesting anecdotes and some
indiscretions (from an English point of
view), such as the assertion that Gou-
nod's “Redemption” “is a dull work, and
monotonous in  the extrems,” and a
tirade against English music “that is
not worth a rap, and yet is incredibly
difficult.” Halle remembered hearing
of the death of Beethoven. He was then
only 7 years old,and he also gave a con-
cert as a child under 8pohr, and at 11
conducted the orchestra of a traveling
opera company. In Paris he knew
Chopin well, and says that his style of
playing was like “‘the improvigation of
a poem.” In 1836 Halle met Liszt, and
was so dejected by the recognition of
his own comparative feebleness that he
nearly thraw up planoforte playing al-
together. Liszt In those days was curi-
ously improvident, for he wanted to
give forty francs to a dinner walter, and
ordered more waistcoats because he had
only sixty and could never find one to
his liking. In Paris Halle also met
Thalberg, Berlioz, Cherubini, Heller,

Women stand in the body of the |
house, waving their handkerchiefs and !

kis two handsome daughters contented |

Rossini, and in 1839 Richard Wagner,
who was then “a nest frank, amiable
and lively compandion, modest and full
of enthusiasm.”

Halle tells a good story of Rossini.
‘When Brod, the oboist, played F sharp,
Rossini asked him for a pinch of snuff,
and placidly remarked that the right
note was F, but “in regard to the F
shanp, do not worry yourself; weé shall
find means to put it somewhere else.”
There is anotherygood story about Doni-

can quite believe it; he always was a
lazy fellow.”
* * *

New York “Plays and Players':
Charles H. Hoyt, the dramatist, is ac-
countad one of the brightest of wits in
the profession. He exudes happy re-
marks, though they are sometimes
tinged with sarcasm. On one occasion,
a few years ago, he requested his Secre-
tary, Claude Goodwin, to obtain two
berths on a sleeping car, and was par-
ticular in his instructions as to just
how he wanted them. The next morn-
ing he found two tickets on his desk.
They were not what he wanted. He im-
mediately wrote Mr. Goodwin a sharp
and <caustic note. Goodwin replied
quickly in person. He said there was
no reason why he should receive such a
note, that Mr. McKee had bought those
sleeping car tickets.

“Well, then, indorse the note to Mc-
Kee,” was Hoyt's quick response.

Recently the critic of a newspaper,
after a very pleasant review of “A Milk
White Flag,” said that “to enjoy Mr.
Hoyt's latest production one should
leave one’s intellect at home.” Before
leaving the city Mr. Hoyt wrote some-
thing like the following note to the of-
fending critic:

“Dear Sir: I read yvour notices of my
latest play, in which you say that ‘one
should leave one’s intellect at home
fore going to see it.” I judge from yvour
criticisms you took your own advice,
Yours truly, CHARLES HOYT.”

Not long ago an actor of more or less
repute heard that Mr. Hoyt was about
to make a change in the cast of a part
in one of his plays. The actor sent this
telegram to the author-manager:

“I very much desire to have an op-
portunity to play the part of o

To this Mr. Hoyt sent the following
| message:

“You are entirely alone in your de-
sire.”

be-

* % %

Digby Bell tells this story about a cer-
tain comic opera manager who is more
or less distinguished for not paying sal-
aries, On one occasion he was indeb:-
ed to the comedian to the extent of $1,-
000. Digby called on the manager one
| afternoon to get some money. The lat-
| ter’'s manner was frigid and haughty
as the actor made his request for a pant
payment.
evidently hurt, but he reserved his com-
posure and informed his caller that he
had no money,

“Very well,” said Bell, “then I won’t
play to-night.”

“You won’t play to-night?” echoed
the manager in evident surprise. “You
don’t mean it?”

“Yes, I do,” persisted the actor. “Not
one step on the stage do I go unless I get
some money.”

“Ah, that opens W4p a new line of
thought,” replied the manager cheer-
fully, and his cold air quickly thawed
into a cheery friendliness.

Before Bell left he had obtained $500,
and the band'played on.

* x =
New York “Playd and Players”: An-

drew Mack dropped jn at a phonograph
store on Broadway recently to hear

| himself sing his song, “My Pearl Is a

Bowery Girl.” He handed the attend-
ant a dime and got a nickel in change.
Then he moved along to hear his friend
Otis Harlan sing “Nancy,” paying for
it with the nickel he had just received.

“I am sorry, but this is a counterfeit,”
said the attendant.

“Well, I like your nerve,”” replied
Mack. “Didn’'t you just give it to me?”

“Oh, I beg your pardon,” said the
man.

“You needn’t,” answered Mack; “the
counterfeit’s mo worse than these
things you are passing off in the boxes.”

* X

Charles Frohman made his first ap-
pearance before the curtain at the Em-
pire Theater, New York, last week,
when the stock company opened their
regular season in “Under the Red
obe.” Frohman is notoriously modest,
and heretofore has never answered a
public call to appear on the stage and
bow his acknowledgments. But on this
occasion the audience was exception-
ally enthusiastic after the last act. The
company was honored with nine curtain
calls, but the audience would not de-
sist until Frohman came out. 1t is said
| that the Napoleonic manager had a bad
| case of stage fright, and only ventured
| half way out until some one in the stage
entrance pushed him gently forward

fun:ll his entire figure was clearly in

*

{ view,
| * =* *
; New York “Plays and Players”:

There can be no doubt about Thomas
!Q. Seabrooke’s triumph in comedy. He
duplicated his Boston success in Balti-
more, and if opinions of the reviewers
are accepted as an assurance, he has
now firmly established himself as one of
the very best American comedians. The
conservative critic of the Baltimore
| “Sun” has this to say of Seabrooke’s
performance in “The Speculator’:

“His fun-making is clean-cut and ef-
fective, and in some of the scenes of his
play, “The Speculator,” there are bits
of earnestness which indicated that he
possessed that touch of pathos wthout
which the farcical fun-maker can never
hope to rise into the higher and freer
fleld of pure comady. In more than one
situation he suggested this or that one
of the long line of famous American
comedians, and his acting throughout
was dominated by that straightforward
quality which has characterized each
and every one of them.”

* % %

The oldest actor in the world is Henry
Doel. He will be 93 on his next birth-
day, and was an actor for sixty-five
vears. As a child he was rowed out to
Plymouth Sound and saw Napoleon
walking the quarter-deck of the Bully
Ruffin. The veteran now keeps a tav-
ern in Plymouth, England.

THE PACER.

De pacer he pace kase he can't he'p hissef,
An’ de trotter he trots de same way,
De black hoss is black jes’ kase he am
black,
An' de bay hoss—jes' nachelly am bay!

De zebrer he trots an' de b’ar amble long,
But de possum roll erlong lak er ball.
De kangeroo hop an’ de sloth go slow,
Whilst 1t“le trottin’ hoss—he don't
ertall!

g0

When de cow gits up she rizes frum behin’,
But he hoss he rifes frum befo';

De squirl cum down frum de tree head fus,
But de cat cum tail end belo’!

Now what am de wharfo' ob why it am
sech,
Dis nigger wouldn't give er good chew—
De main thing ob all am to git dar, boss,
An' dat's whut de pacin’ hoss do!

AR W S b B A
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zettl, who, being told that Rossini wrote.
“I1 Barbiere'” in a fortnight, replied: “I-

The manager’s feelings were |

WOMEN AS SECRET ACENTS.

The Career of the Infamous Baroness
Kunds.

The Fate of Nations Sometimes in
the Hands of Unscrupulous
Female Spies.

Simultaneously with the news from
Paris that the French Government is
about to reopen the case of ex-Captain
Dreyfus, having recently come into pos-

for which he was court-martialed, de-
graded and sentenced to imprisonment
for life at Cayenne, comes the announce-
ment of the death of General Jung. He

officers of the French army, a military
historian of European fame, who some
fifteen years ago was charged with the

tain Dreyfus was charged, namely, of
; having sold to the German Government

French army. More fortunate than the
Captain, General Jung—who was at that
time a Lieutenant-Colonel of the head-

with a long, pointed mustache, a very
honest pair of eyes, a modest and quiet
manner and an agreeable voice—was
:alxl»\(-nnmletf-ly to clear himself of all
| suspicion, although not without bring-
| ing about the expulsion of his wife from
France and the disgrace of General de
| Cissey, one of the heroes of the great
| Franco-German conflict of 1870, and as
| Minister of War intrusted with the all-
{important task of reorganizing the
| French army. So favorable, indeed, was
| the impression ereated by Colonel Jung
‘upon the court, upon the Government,
[and upon his fellow-citizens of every
{ shade of political opinion, that from be-
ing regarded as a traitor of the deepest
dye he became an object of universal
sympathy, Gambetta especially inter-
esting himself in his behalf. It was due
to the powerful support of the latter
that he was subsequently appointed to
one of the principal positions on the
headquarters staif, and at a later date
Military Governor of Dunkirk. In fact,
there is no doubt that had Gambetta
lived longer the General would have
risen still higher in his profession than
he did, as the statesman had the high-
est opinion of his military capacities and
talents as a stratezist.

The career of the General's wife is
not without interest just at the pres-
ent moment, when a London paper of
large circulation gives expression in
print to a charge often made in conver-
sation in Europe, to the effect that for-
eign Governments find in American
women the most efficient recruits for
their secret service. With the excep-

ably not a single one of the great Powers
which does not maintain a highly paid
corps of female Government agents in
addition to its regular staff of Embas-
sadors, Envoys, Secretaries and at-
taches. Although not officially accred-
ited to the various countries, the lead-
ing men of which they are destined to
influence, the services of these agents
are rated by the Governments which
employ them as being sometimes of a
value far superior to those of any male

the secret service fund which is at the
disposal of every European Govern-
ment—even that of
names do not appear on any of the pub-
| lished civil service lists, and are known

|\\'ith any degree of certainty only by a |

| favored few The most delicate and in-
| tricate pieces of work are often intrust-
ed to them, for which they are far bet-
ter suited than men. The talent for in-
trigue which is acquired by the sterner

perience, seems to be innate in the femi-
nine character. Women possess a de-
gree of tact and intuition for which one
can search fruitlessly in men. Their
powers of persuasion are incompara-
bly superier, as well as of a more far-
reaching character, and in difficult sit-
uations whence a man could emerge
only with the help of a lie of a coarse
and discernible texture, the woman will
escape under the cover of an artistic
plece of intricate embroidery on the
flimsiest and most diaphanous ground-
work of fact.

AN AMERICAN WOMAN'S SERVICE.

While there is no doubt that in clev-
erness, self-pozsession, powers of adapt-
ability to every circumstance, and,
above all, of charm and grace, Ameri-
can women are particularly fitted for
work of this kind—tribute to their qual-
ities in this respect being accorded by
the frequency with which European
diplomats seek their wives among the
daughters of Uncle Sam—I must con-
fess that I know of but one single in-
stance of an American woman playing
the role of secret agent for a foreign
Government, namely, that of Russia.
The lady ,in question lives at Paris,
just off the Champs Elysees, and her
husband bears an Italian title of Mar-
quis, though it is impossible to speak
with any degree of certitude of his na-
tionality or antecedents. She sees littie
of her own countrywomen, but her
handsome salons are crowded with
French and foreign officials and states-
men, who are presumably ignorant of
the fact that her reports and those of
her husband dissect them for her em-
ployers at St. Petersburg, and describe
the incidents with which they are asso-
ciated with an exactitude that would
startle them to the last degree.

With the exception of this American-
born woman, I know of no single
authentic case of a daughter of Uncle
Sam being employed as secreit agent by
a foreign Government, although there
is an American woman in London who
has as many firm friends as she has
bitter foes, and who is alleged by the
latter to derive a portion of her some-
what mysterious resources from the se-
cret service fund of the Russian Gov-
ernment. The charge is based on the
alleged discovery of some compromising
correspondence in a dressing bag, which
she had forgotten at a country house
where she had been spending a few

her worst enemy. The peeress, after
making the most capital possible of her
find, turned over the correspondence to
Rustem Pacha, since the contents of
the letters concerned his Goyvernment,
But the courtly and chivalrveus old dip-
lomat, who was a Christian by falth
and an Italian by birth, {s reported to
have declined to take advantage of the
opportunity thus conferred, and to have
restored the documents to their Ameri-
can owner without a word of repreach
or even comment.
the above story except In go far as to

session of new evidence of a nature to
raise doubts as to his guilt of the crime |

was one of the most clever and capable

same offense as that with which Cap- !

| the secret plans of mobilization of the |

quarter staff, and whom I call to mind |
as a short, thick-set man of high color, |

| tion of the United States there is prob- |

diplomat. Though they are paid out of |

sex, only after years of labor and ex- |

days, and which was naturally found |
by a titled lady, who happened to be |

T cannot vouch fer i
say that the action ascribed to Rustem |
was thoroughly in keeping with his!

character, and that the lady in question
continues even to the present day to
be charged with being in the pay of a
foreign Government.
THE BARONESS KAULA'S CAREER.
With regard to the wife of General
Jung, she was a woman of remarkable
beauty and of noble birth; her father,
a Baron von Kaula, holding a position

Finance at Vienna. She met General
Jung at Nice during the latter part of
the sixties—it was a year or two before
{ the Franco-German war—and married
him, having Iittle or no fortune of her
own, whereas he was quite well off, dec-
orated for bravery at Solferno, and ap-
parently an officer with a brilliant fu-
ture before him. The union did not
turn out happily, and after the birth of
two children the couple separated, the
children remaining with the relatives of
the husband, while the wife, in receipt of
an allowance from him, repaired first
of all to Berlin, and thence to Russia.
It is difficult to speak with any degree
of precision with regard to her career

on the subject is that her residence at
St. Petersburg terminated in her expui-
i sion by the police from Russia on the
charge of being a German spy. Some
time later she turned up in London, liv-
ing in a beautiful house in Queen’s Gate,
Hyde Park, &nd before long she was a
| welcome guest in many of the official
and political salons of the British me-
tropolis, the brilllancy of her conversa-
tion and her perfect taste in dress ren-
i dering her very popular.

Unfortunately for her, the well-known
Mme. de Novikoff, who is likewise in
the secret service ot the Czar, but who
is a woman of acknowledged
wealth and respectability, happened to
visit London at this time, and immedi-
ately on becoming aware of the social
currency which the Baroness had ob-
| tained, proceeded to inform her official
and diplomatic friends of the antece-
dents of the lady, as well as of the cir-
cumstances that had led to her expul-
sion from St. Petersburg, Lord Gran-
| ville, at the time Minister of Foreign
| Affairs, was not made acquainted with
| this before the re eption which he was
| giving at the Foreign Office in honor of
the birthday of the Queen, and at which
St'no Prince and Princess of Wales, and
all the members of the royval family, ex-
| cepting her majesty, were present. Al-
! though the most courteous and suave of
men—he used to go by the nickname of
“Pussy’ Granville, on account of his
!velvety manners—he determined upon
immediate action, and, accordingly,
| walking up to the spot where the Baron-
| ess stood surrounded by a crowd of ad-
| mirers, he offered her his arm as if to
!Iead her around the salons and then
| cenducted her downstairs, himself or-
| dering her carriage and waiting with
| her until it came to the door. Mme. de
| Kaula's expostulations were less vio-
{lent under the circumstances. For, hav-
ing seen Mme. de Novikoff in conversa-
i tion with Lord Granville just a moment
before, she must have known without
|any explanation on his part the reasons
| that had led him practically to expel
her from the entertainment. Within
half an hour afterwards everyone at the
Foreign Office knew that the much-

| 8py of questionable antecedents.
MAKING TROUBLE IN PARIS,

she some months later made her ap-

or another she became acquainted with
General de Cissey, at that time Minister
of War. She made no concealment

so strongly convinced the General that
| it was she who was the injured party,
and that she had been shamefully

| Ister began a systematic persecution of
the unfortunate Colonel Jung, among
t other things threatening him with dis-
missal unless he increased the allow-
ance to his wife. Indeed, the Colonel
was almost driven to sending in his pa-
pers, and even thought of blowing out
| his brains in sheer despair. Insatiable
in her greed for money, the Baroness
induced the Minister of War to intrust
to her some army contracts of a partic-

uularly advantageous nature. The
rival contractors were not slow in
bringing the matter to the ears of

Henrl Rochefort, and of other journal-
{ists hostile to the Government, who,
without any idea of the extent or enor-

of some importance in the Ministry of |
i wWere

mity of the scandal involved, began by
heaping reproaches upon Colonel Jung,
charging him with obtaining valuable
contracts through his wife's influenca
with the aged Minister. The Colonel
fought several duels with the editors of
the newspapers thus assailing him,
when matters were suddenly compli-
cated by a report to the effect thal
some valuable military documents
missing from the War Departe
| ment, and that they had passed into the

f hands of the German Government. Tha

newspapers which had been attacking
Colonel Jung at once fastened upon him
as the guilty person and charged himy
with being a traitor.

Friends and foes now pointed out {Q
him ‘that this was far too grave an ac<
cusation to be met by any mefe chale
erge to fight duels, and that there was
only one way by which it could be mety
namely, by a suit for libel against his
traducers. The action which he theree
upon instituted in its turn led to a sim-

rank, |

{ pairing thither

feted Baroness was nothing else than a | W&

pearance at Paris, where by one means |

! not contain mercury

| ous

| Opens and

ilar suit on the part of the Minister off
War against Henri Rochefont, the Gen4

there. The only thing known positively | eral’'s object being to clear himself from
| the

accusation of having unduly fa-
vored Mme. de Kaula in the award of

| army contracts. Before the two triald
were ended the entire affair was
brought to light It was conclusively
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wl Jung, far from bee
e's ond, was, on the con-
e object of her bitter hatred,
A her cruel persecution; that hd
had in no wise benefited by her friende
ship with Genetral de Cissey, but had,
on the contrary, suffered therefrom

and that he was entirely innocenit
any connection with the disappearanée
the War Departmenty

of papers from

at Col

1 of

On the other hand, it was shown tha¥
the old General had been for the spac
of nearly two years in the habit o

ng once or twice a week at thﬁ
of the Baroness, usually nés
for the noonday meal,
at the conclusion of the Cabinet Counall
held under the Presidency of Marshal
MacMahon at the Elysee Palace closd
by. It turned out that the footmen
the Baroness were, if not German
at any rate agents of the

nee

of

staff officers,

Berlin War Department, and that while
the Baroness and her party, including
of course Minister, were at lunch
in the ¢ g-room, these servantd
i would take shor i notes of the con-«
tents of his excel s ministerdal
portfolio, which he invariably left in
the salon while at table, and which

usually contained memoranda and, rec-
ords of the subject under discussion at
the Cabinet council held an hour or
two previously. These notes were, of
course, at once communicated by ciphex
telegraph to Berlin.

It is impossible to describe the effect
of these disclosures. The Baroness de

Kaula had to leave France in the same
way the Italian Duchess of Litta and
the Countess of Castiglione had been

forced to do for offenses of a similar
nature during the latter part
reign of Napoleon III; while Ge
Cissey, condemned, not ¢
as a weak fool, was in s
¥ cent war T""‘\T"] and ¢
the State, compelled

seat in the Cabinet and rank
aative service of army, dying
afterward a broken-spirited and rulned

| man.—Ex-attache, in New York Trib-

DO 0 R SR S
To Cure a Cold in One Day

| Take Laxative Bromo Quinine Tablets.

Leaving London on the following day, i All druggists refund the money if it
: fails to cure.

20c-

-
What? C. C. C. bargain tree.
you of You

Seen it!

will save lots money.

It

{ ought to take it in. Corner Tenth and
| K .

| K.
whatever of her former marriage, but |

Before wiring your house get my

! prices; also inspect my electric fixtures.
Tom. Scott, plumber, 303 J.

England—thelr | treated by her husband, that the Min- |

NASAL
A5tk CATARRH
is a
LOCAL DISEASE FiENssses s
and is the result o "g 5 EL
colds and sud- 3

den climatic
changes.

This remedy does

or any other injuri-
drug.
ELY’S
CREAM BALM
deans 1

=)
*:COLD'HEAD

: and Smell.

Nasal Pass
| PainandIn
Heals and

he Sens
| absorbed. s relief at €. 50 cents at Druge
| gists or by mali: samples 10c by malil

.00

o,

in thirty days.

Men’s Suits.

Men's $3 00 suits now $2 95.
Men's $6 00 suits now $3 45
Men's 87 00 suits now §3
Men’'s §7 50 suits now §4
Men's $8 50 suits now $4
Men’'s §11 00 suits now $6
Men’s $13 00 suits now §7
Men's $16 00 suits now §9:
Men's $18 50 suits now 812
Men's $22 50 suits now $§16

Men’s Overcoats.

Men's Brown Thibet Dress Overcoat
BRI S i A e ha e b
Men's Heavy Chinchilla Overcoat
BT SO IO - s i v i e vs vva-wee iew GBS
Men's Fine Kersey Black and Blue
Overcoat, $10 00; now... ... ... ...$5
Men's Heavy Irish Freize Rubber
Interlining Waterproof Ulsters
SID - OU O - ie o vn, vosiros deill SO
Our entire stock of Fine Dress Overcoats
closing out at prices below cost.

Hats.

Men's Fall Shape Stiff Hats, $1 00;
[ g, AT PRl e S S
Men's Fine Crush Hats, black, blue
and light shades, T5¢; now....... .. .33c.
Men's Fine Fedoras, §1; now.......
Men's Fine Fedoras, the latest styles,
black or brown, $1 50; now.

o

000 S73.000!

..00c. 4

ELY BROTHERS, 56 Warren Street, New York

Closing Out Salel

Owing to the overburdening ofour mammoth stock o
Clothing, Furnishing Goods, Footwear, Hats, etc., having ac.
cumulated such an enormous stock that we are unable to suc-
cessfully handle same, we have concluded to close out every-
thing at such low prices that will enable us to close out same
Money in your pocket to attend our sale.
Come early and avoid the rush.

Furnishing Goods.

Men's Heavy Jersey Ribbed Under-
shirts and Drawers, 50¢; now
Men's Heavy Blue or Brown Mixed
Wool Undersbirt and Drawers (To-
20RO MNIS), $1: HOW.. i svisasnve sos
Men's All-Wool Blue Flannel Under-
shirts,. 1 00; NOW.ay ies sis o
Men’'s 6 0z. Overalls, 40c; now.......
. 9c.
now..10c.
Web SBuspe
shades,
L ORI e R e e
Men's Fancy Bosom Shirts, latest
style, $1; now..
Men's Percale Shir

Men’s Embroidered Silk

ders, large variety of S0c;

Shoes.

Men’'s Heavy Kip Buckle

Shoes,

PRAD YOOI o < o ol i alvas amp s v o s o s IO
Men's B. Calf Congress and Lace, all

styles, $§1 50; now... ... ... et B -
Men's Heavy Tap Sole Patrol Shoes

(3 soles), congress and lace, all

styles, $2 00; now... ... ... ... $1 40.
Boy's Heavy Riveted Kip Lace

Shoes, 11 to 2, $1 00; now........ T0c

B0 e cveciatcecirsccsancsscinnens T0¢C.

H. MAREKS

4l14-418 X STREERET.

J

CREAMERY HEADQUARTERS.

Agency !nl.hﬁ Landing and Woodlana (‘ruméﬂ'ﬁ.—
Califernla; Douglas Co. and Heno Creameries, Navada,

Strietly Modern. Higuest Quality Maintuined Always

WOOD, CURTIS & CO.,

WHOLESALE DEALERS IN

Oaltfernia, Oregon and Naveda Products. Butter, Eggs, Potatoes,
’ Avenis Santa Pavla Keadlowes | omoy

“17.

‘

:hns. Vegetablea, Fruits
3



