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To-morrow evening there will be pre- |

sented at the Clunie Opera-house Wil-
son Barrett's famous historical and re-
ligious play "The Sign of the Cross"
with all the original scenery used in the
play in New York and Eastern cities
and San' Francisco. The play hinges
upon the persecutions of the early
Christians under the reign of Nero. It
combines high moral teachings with all
the historical interest that centers in
such a novel as "Quo Vadis." In
1893 Mr. Barrett was in St. Louis on
Easter Sunday and there met Colonel
Robert Ingersoll who was out on a'
lecturing tour. A discussion arose be-
tween the great atheist and Mr. Bar-
rett concerning religious matters. It
was a warm and' animated debate. That
evening at a supper given by Barrett
he told his guests that an idea born of
the argument had fixed itself in his

mind, and he would write a play "that
will appeal to the masses, to Christian
and infidel alike, just as Colonel Inger- j
soil's lectures do. He draws crowds
to the theater to hear him ridicule the 'Christian faith. I will draw the same
people to the same place to see a drama
that will show the beauty and power of ;
that faith."

This play everywhere has drawn peo- j
pie who never attend any other theatrl- i
cal entertainment. The company that
will appear in the piece, comes from j
the Lyric Theater, London, and is the j
fame, with one or two minor changes, j

1 that has been touring this country for

Hie last three seasons. Charles Dal- j
ton, a well-known London actor, will|
appear in the leading role. Others in
the cast are: W. E. Bonney, Frank H. ,
Westerton, George Flood. Henry N. !
Wenman, Harry Child. Harry Burcher, !
Irene Rooke, Maude Agnes
Scott, Barbara Huntley, Nellie Fletch- j
er, Vinnie Cassell, Rita Walton and
Lily Child.

*** » r
Although Adoiphe d'Ennery has been

described as a dramatic author, it is
doubtful whether he ever wrote a piece
himself. The method which he pur-
sued was this: When any aspirant to
theatrical fame had an idea, the man-
agers turned him over to D'Ennery. If
he approved of it, the pair sketched
out a plot, and then the other partner

wrote every scene, while D'Ennery
turned things over in his mind. Not
till the whole drama was in manuscript
did he resume work, and here his
ready wit found full scope. D'Ennery
had a ready and pungent wit. One of
his rivals once remarked: "This
D'Ennery is a true Jew; that is why he
never produces a play without inter-
est." "Ah," replied D'Ennery, "what a
good Christian you are."

* » *
A woman w ho wants to go to the the-

ater and yet feel that she has some-
thing on her head besides the flimsy
lace chiffon called by courtesy "a the-
ater hood," has invented a most inge-
nious arrangement, which suits her
style and gives her the comfortable
feeling of wearing a l>onnet. Before
leaving her cheval glass she pins an
upright flower in her hair, standing to
one side and becomingly arranged. She
then puts on her theater bonnet. This
last is nothing more than a soft fold of
velvet, shaped to fit the head and fast-
ened with a clasp in front. When this
fold is properly, and to my lady's
fancy, adjusted around the flower and
fastened to my lady's head by a few
fancy hatpins?presto! she Is in street
attire. Upon reaching the theater, and
after comfortably settling herself, a
few pins are released, madame's little
toque removed, madame's coiffure un-
disturbed, her mind at rest as to the
unruffled condition of her pompodour
and waves, and the play is a long drawn
out enjoyment.

* ? ?

M. Ancey's "L'Avenir," a three-act
play. Is reported to have made a hit at
the Theater Antoine in Paris. It tells
the tale of a young woman who marries

[ a rich old hulk for the sake of her wid-
owed mother, in the expectation thai he
will soon die and leave her rich and at
liberty to wed theiman she really loves.
The old husband lives for ten years,
years of torment for her, and when at
last he does die, her lover has ceased
to care for her, and she' has no longer
any notion of any happiness but luxury.

Aisi a. second husband she takes a youth
who squanders the fortune for which
she had bartered her happiness. Mr.
Antoine is said to have acted very fine-
ly as the discarded lover.

* * *
John Hare was entertained by the

London Players' Club recently and de-
livered a speech, cf which, some parts
are worth quoting: ?

He had always held, he raid, that the
greatest enemies to the old name of the
drama ?those wrho fed and engendered
the antagonisms towards it existing in
the minds of the prejudiced and the
vulgar?sprang too often from the
ranks of the stage itself. The-play-
wright who wrote a filthy play', the
actor who prostituted his ability to base
uses, did much to tarnish the good name
and fame of the drama and the stage.
The very prosperity of the English
stage had its dangers for those- who
were of it. The actor was apt to come
outside of his art, to fancy himself a
much greater object of interest to the
world than he really was and fool-
ishly enough to forget that his doings,
his sayings, his spendings and his sav-
ings are of no earthly interest to any
save himself. This was a danger to
the dignity of their calling which actors
should bear in mind. Let them be
content that their name should rest
upon their worts and avoid mistaking
notoriety for reputation. No speech
on the subject of the drama would be
(ump'ttu without a reference to Ibsen,
but the subject was one which he ap-
proached with the greatest diffidence.
Personally, he had no belief in those
faddists and cranks who from time to
time sprang up in every art to disturb
the existing state of things by sheer
audacity and eccentricity. His experi-
ence taught him that such monstrous
artistic upheavals generally subsided

i forever into obscurity. He was not
! presumptious enough to prohesy such

'a fate for "the master," whose realis-
I tic method, indeed, had done much to
jrevolutionize what was artificial and
ifalse in the drama of the day. His
| influence on the younger school of dra-
jmatists" might prove of incalculable
\ value in making them go to truth and
\nature for their models. But theie
jwere pleasant and unpleasant truths,
;and it was with the former that the
jstage should most concern itself. The
odor of asafetida might be agreeable
to some, but it was apt to blunt the
senses to the perfume of the rose. As
an original genius he admired Ibsen;
aa an acting playwright he frankly de-
tested him. Ibsen was like that very

!precious and costly form of green tea ?

iunpalatable to drink by itself, but in-
!valuable for mixing purposes. One
jdrop of Ibsen in a wineglassful of
Pinero, in his more serious and aca-
dfmic mood, was a delightful and in-
vigorating mixture.

* * *
Dramatic Mirror: Those sapient per-

sons that insist that the Shakespearean
drama is dead must indeed have broad
horizons. And the local manager who
recently announced his purpose to "pro-
duce" a Shakespearean play must have
had an idea that he had made a dis-
covery, or that his action would resur-
rect a name defunct and bestow upon
it long deeerved and long neglected
honors.

There are a dozen stars in this coun-
try playing Shakespeare all the time.
If it be urged that these actors are
minor actors, greater is the testimony
to the power of Shakespeare; for if
minor actors could not by virtue of
Shakespeare appear as stars, they
might be forced into subordinate posi-
tions in the companies that devote
themselves to contemporary drama.
Their experience proves the eagerness
of the public to witness Shakespeare
even when he is indifferently inter-
preted. It goes without saying that
this testimony is from time to time sup-
plemented by that afforded by the peri-
odical reversion of great players to
Shakespeare, who draws when every
other device of art and management

Ifails to find public response.
Something relevant to this is fur-

nished in a statement of the repertoire
of the Royal Theater of Berlin during
iIS!is Of the eighty odd plays acted
]at thiat th'atcr during the period, twelve
were Shakespeare's. The Shakespear-
ean representations numbered thirty-
three, while there were but twenty-
seven representations of Schiller, and
but eleven of Goethe. In theaters
tnroughout Germany and In other Eu-
ropean countries, Shakespeare is more
frequently represented than any other
author, living or dead. A glahee at
the "Mirror's" pages of record from
week to week will reveal the facts as
to Shakespeare in this country.

* * *
San Francisco Music and Drama:

State legislators have some peculiar
ideas about constitutional rights and
the privilege of discriminating against

the theatrical business. The most idi-
otic measure the New Jersey Legisla-
ture has had introduced of late is a
bill making it a misdemeanor for any
person to permit a child to appeal- on
the stage in a theatrical performance.
This bill practically excludes children
from the stage and makes a mother
amenable to the law for carrying or
leading her own child on during a per-
formance. It is not likely that such a
law could ever be enforced and it is
not apprehended that it will reach a
final vote.

* * *
It is strange but nevertheless a fact

that few young women appear well in
drawing-room scenes. Some so-called
"society plays" are made ridiculous by
the inability of the young women of
the stage to look the roles in which
they are cast. Even in those Instances
when the actresses have bean recruited
from the very hothouses of fashion
their stage "society work" is glaring
and at times brazenly offensive. in
Heme's latest production, the "Rev.
Griffith Davenport," Miss Chrystal
Herne gave a very pretty impersona-
tion of a young Southern belle who
might well have moved in Richmond's
most exclusive sets; and in "The Great
Ruby" Miss May Cargill, Miss Mabel
Roebuck and Miss Beatrice Morgan
played their parts as young women of
society with an air quite up to the
prevailing idea of what a young, fash-
ionable girl should be in those mys-
terious precincts, yclept the best so-
ciety. This improvement in such roles
indicates, first, that the stage prtsen-

sations in minor roles are more exact-
ing than ever, and secondly, that the
young women of the stage are coming

from a better class in life.

* » *The stories of injunctions, etc., with
which the papers have been filled of
late regarding the Julia Arthur-Eu-
genic Blair controversy over the suc-
cessful play, "A Lady of Quality," do
not appear to have affected Miss Blair

I to any extent, for she continues on her
way serenely, and everywhere presents
the play to crowded houses. The terri-
tory in dispute was New York State,

which Miss Blair played, however, giv-
ing every performance advertised. Miss
Arthur also claims New England and
Canada, to which Manager Wilkinson
says she is welcome, as he had no idea
of booking Miss Blair there, at least
for the present. The rights for the

play were secured for Miss Blair direct
from the authors themselves.

* ? *
Viola Allen, like Maude. Adams, seeks

recreation in horseback riding, and
every fine day may be seen cantering

through Central Park or up the Boule-
vard Lafayette on her bay mare Glory.

"It is rather odd," said Miss Alien,

"that when I selected my pretty mare
I found her name to be Actress, but
Kail Came rechristened her for me.
Yes, I love music, and the human voice

appeals to me more than the instru-
ment, but I do not claim to be a musi-
cian. I love the poets, too, and am
particularly fond of Shelly." Perhaps

the most versatile in her occupations
of our actresses is May Robson. No

busy bee ever improved more thorough-

ly the shining hour than. she. "Poppie."

as her intimates call her, can turn her
hand to anything, and her artistic
home is adorned with the results of her

handiwork. She spends her vacations,
as a rule, in wheeling through conti-

nental Europe, and when not acting or
teaching her dramatic classes she is

occupied in some branch of art work.

Some time ago she took up modeling

in clay, and turned out some really

creditable bits for an amateur. She is

extremely fond, of needlework and
never spends an idle moment between
the acts. She owns sots of embroidery

which represents every play she ever
took part in.

Olga Nethersole finds relaxation and

amusement in the antics of her collies,

Barrie and Boofer, who are wonderfully

intelligent dogs and her constant com-
panions. They escort her to and from

rehearsals and performances, and al-

ways occupy a position of state in her

dressing room. When at home in Eng-

land Miss Nethersole is active in out-

door sports, being devoted to her wheel

and an expert horsewoman. She ist also

an accomplished musician, and her fa-
vorite instrument is the piano. "My

gieatest recreation," said Miss Nether-

sole, as she toyed with the "frou-
frous" of her dainty tea gown, "1 find
in poetry. My favorite of all is the
'Rubaiyat.' You know, it has taken
twenty-five years for the old philosoph-

;ical toper to get known to reading

America, but I love the quatrains of the
old wine lover's philosophy, and Omar
Khayyam, through his translator, Fitz-

Igerald, brings solace to wearied body

and brain. Of the authors, I prefer
jThomas Hardy."

Sarah Bernhard, when she is not act-
ing or studying, engages herself in a
littie harmless sculpturing. Her life,
like that of any actress who accom-
plishes great things, is simple, almost
to severity. Actors and singers and
painters come and go. You meet them
by the dozen! The real artist you meet
but occasionally in your lifetime.

Adelina Patti, who Is always giving
us surprises, and never allows the pub-
lic's interest to flag, has set all tongues
to wagging by her recent marriage, her
third matrimonial venture. The diva
is an expert billiard player and a deft
needlewoman. Her embroideries are
beautifully wrought and her intimate
friends are the proud possessors of
many examples.

Pattl is extremely fond of round
games, especially loto and ecarte, and
in her pensive moods finds solace in her
guitar, which she has been known to
strum in solitude far into the night.

Mrs. Leslie Carter has but little time
for recreation. Her intervals between
performances must be given up to rest
absolutely. "I love my work so thor-
oughly," she said, with enthusiasm,
"that I have no desire for recreation.
Am I musical? Yes; I love music, and
find much relaxation at the piano or
with my banjo. When I can get away
from my work I read Shakespeare, and
I have made a study of all of his
women, carefully analyzing their na-
tures and characteristics. I think T
take my greatest delight in horseback
riding, although I can't enjoy it now.
and besides you have no fine horses
here. I came from the land of thor-
oughbreds?Kentucky, you know."

* * *Gertrude Dion Magill, who has won
considerable praise for her work with
the Oliver Doud Byron Company this
season, has been engaged by the King
Dramatic Company toi play leads.

* * *
Frank Daniels is negotiating With

Victor Herbert with a view to secure
Mr. Herbert's services in composing a
new opera for the comedian next sea-
son.

* * *Hall Came denies in most emphatic
tones that he has come to a settlement)
with Wilson Barrett regarding the pro-
duction of "The Christian." On the
contrary, he says that he will produce
his play himself, and that if Mr. Bar-
rett sees fit to produce It, that he, Bar-
rett, must take the consequences.

Finest of wines, liquors and cigars, at
the El Dorado Saloon, 526 J street. *

- ww ? mm»

Charles Dalton as Marcus in "Sign of
the Cross."

SHARPS AND FLATS

On the ISth inst., at the Clunie-
Opera-house, matinee and evening, we
are tci have concerts by Sousa's famous
band with John Philip Sousa as con-
ductor.

The band i® asi full as of yore and as
good if we are to believe our contem-
poraries. The solo trombonist of the
band, Arthur Pryor, is a phenomenon;
there is probably no one in this coun-
try who is his equal. Sousa's pro-
grams are built upon the popular plan.

WThen Sousa was recently asked
what sort of music he considered pop-

ular, he gave the following answer,
characteristic of the man and his
methods:

"In a general way, I should say that
popular music becomes such when at

jits first hearing it attracts either
\u25a0 through its rhythm, oddity or inter-

vals, cr through all three, the atten-
tion of the auditor, and creates a de-
sire for a second hearing. It then be-
comes contagious, and rages with more
or less violence. If the composition is
based on natural laws, it stands a
chance cf living after the epidemic is
subdued, but if it is ephemeral in char-
acter, it dies after running its brief
course."

* * *
The story is told that while Verdi

jwas putting the finishing touches on
j"II Trovatore," he was visited by a
jprivileged friend, one of the ablest

jItalian musicians and critics.
The maestro permited him to glance

iover the newly made score, played him
the "Anvil Chorus" on the piano, and
asked for an opinion.

"Trash:" replied the critic and con-
noisseur, tersely.

Verdi chuckled, rubbed his hands, and
played on.

"Now hear this," he requested; and
this ?and this."

"Rubbish!" snorted the critical one.
Verdi jumped up and embraced him.

"My dear friend," he cried, "do not be
!surprised at my strange joy. I have
Ibeen composing a 'popular' opera. In it

II resolved to please everybody, except
the wise judges and classicists like you.
Had Ipleased you, I would have pleased

mo one else; what you say, assures my
success. In three months 'II Trova-
tore' will be sung, roared, whistled and
handorganed all over Italy."

And so it was.

* * «
Ernest Van Dyck's brilliant repre-

sentation of Loge in "Das Rheingold,"
is responsible for the repetition 6f the
opera outside the cycle. This is a flat-

jtering tribute to the famous Wagnerian

1singer, for even in Germany "Das
jRheingold" is heard nowadays only in
! connection with the other works in the
trilogy. 1 '* « ?

Joseph Jefferson once wrote this
beautiful paragraph on music: "I have
always loved music, and I would not
give away for a great deal the little
that Iknow. lam not at my ease with
those who have a contempt for music.
Music is like a discipline?it makes men
sweeter, more virtuous and wiser. One
can be sure of finding the gsrms of a
goodly number of virtues in the hearts i
of those that love music. But those
who have no taste for it I value as I
do a stick or stone. I pretend, and I
declare it without shame, that after
theology, there is no art comparable
to music. Wr hen natural music is per-
fected by art, we see, as far as we are
able, the great and perfect wisdom of
God imHis fine music."

* * »
The Crazy Jane Society of Newark,

New Jersey, which is composed of the
wealthiest people of that city, paid
Sousa his price of ?GCO to play for its
benefit for charity, which he did prior

Ito opening his tour at Philadelphia.
The usual number of encores were re-
sponded to by Sousa; and the society
found themselves $-100 to the good when
the receipts were counted.

* * *
Musical American: Newspapers "re-

cently received here are brimming over
with the gocd things which European
musical critics are saying about Ameri-
ca's own prima donna, Miss Lillian
Blauvelt. She its compared with all the
great sopranos of the day. One critic
says: "Her voice and method are quite
as beautiful as Melba's with an execu-
tion equal to Patti's and with the pe-
culiar fascination that is associated
with Mme. Calve."

* * »
New York World: Not since the days

of Paderewski has any musician made
the feminine heart flutter as does Emil
Saver, the German pianist. At the
end of his recitals at Carnegie Music
Hall the pianist has invariably found
himself surrounded by a crowd of wor-
shiping women, ail anxious to grasp
hia hand or content to get but a nearer
view of the player.

Emil Saver, besides being Interesting
at the piano, has a most interesting per-
sonality. He is tall, well built and ath-
letic-looking, and his expression is one
of calm benevolence that wins all those
with whom he comes in contact. TO the I
casual observer his seems like a weak :
face, though full of sympathy. But a
closer study reveals the countenance oti
a shrewd man, alive to his own inter- !
ests and full of pluck and determina-
tion. Those who have come in con-
stant contact with Saver say he has
all these characteristics.

The pianist is a man of cordial man-
ners, and he has a quick wit. He is as
fond of the women as they are of him.
He is a man of rare intelligence, one
who impresses you with his intellectual
capabilities and yet never becomes
pedantic. He loves to have a good time
and lives well. Outside of his crop of ,
hair he possesses none of the peculiar- !'
ities generally attributed to great art-
ists. His greatest aversion is for the

ocean, which he recently crossed for
the first time.

Bautr is a congenial companion and
can tell a capital story. He says the
American woman has charmed him and
that nowhere on earth has he found
women as bright, as intelligent and as
handsome as in America. He is partic-
ularly struck with their freedom from
the affectations which European women
possess.

* * *In the "MusikaliscKes Wochenblatt"
Dr. Hugo Riemann announces that he
has recently discovered in the library
of the Leipsic Thomasschule the parts
of a number of orchestral suites by .T.
F. Fasch (1688-1758), Christoph Forster
(1 <;!>.'{-1748). Johann Schneider (b. 1702),
J. Ad. Hasse (1C99-1753), J. C. Wiedner
(1724-1774), J. N. Tischer (b. 1707), and
J. J. Fux (IGCO-1741)?all valuable in
tracing the early developnjen* of or-
chestral music. But what gives spec-
ial interest to this discovery is the fact
that some of the" parts are in the hand-
writing of Johann Sebastian Bach.

* * ?
Sixty chansons in four parts by

French and Netherland masters of the
first half of the sixteenth century have
been published in score, under the edi-
torship of Herr Robert Eitner. This
volume is No. 23 of the old practical
and theoretical works issued by the
"Gesellschaft fur Musikforschung."

* * *
"Brahms and Tschaikowsky met but

twice," says a writer in the London
"Musical Standard." "On the last oc-
casion Brahms was sufficiently inter-
ested In Tsehaikowsky's fifth symphony
to travel expressly to Hamburg in order
to make its acquaintance. After the
performance the distinguished compos-
ers dined together, and the conscien-
tious Brahms frankly admitted that he
did not like the Work at all, whereupon
the unusually meek Russian plucked
up sufficient courage to inform his host
that the dislike of each other's music
was mutual. They parted; on excellent
terms, nevertheless."

* » *Music Trades: Sybil Sanderson,
known as the "California Nightingale."
who has had a most adventurous career,
has been forced to return to the stage

to earn a living as, through the recent'

death of Antonio Terry, the son of the
Cuban millionaire, she has oeen left
with a very slender income. As she is
only thirty-four, is still very beautiful
and has a_ lovely voice, her success is
assured. One Czar fell in love with
her, as did several Kings. One Prince
killed himself for her, while Massenet
and Saint-Saens fell at her feet, as
they fall in Paris, She appeared at the
Metropolitan Opera-house in 1895, but
has not been heard here since. She can
reach G in alt. easily, which is more
than Pattd can do.

* * *
Camiile Saint-Saens has spent part of

the winter in the Canary Islands writ-
ing music for a great tragedy, which is
to be produced in the Beziers Arena in
1900.

* * *
That "Wagner bubble" continues to

burst furiously. Last season Wagner
had 1,202 performances at all the Ger-
man opera houses, while Mozart only
scored 452; Verdi, 43ti; Weber, 29rj;
"Cavalleria." 254; Beethoven, with his
one opera, 141; "Faust," 192. The total
of Italian works only amounted to 850.
"It is from such records as these," as
the London "Athenaeum" sagely ob-
serves, "that one can trace the change
in public taste in matters belonging to
the stage."

» ? *
The death has occurred of one of the

oldest musicians in Great Britain-
John Jarvls. who is said to have been
upward of 100 years of age, and whose
hymns were at one time popular in Non-
conformist chapels.

* * *
Adelina Patti is reported to have

said: "Rossini is my favorite master.
Charles Dickens is the main inspira-
tion of my fondness for reading, and
the human qualities I most admire are
honesty in man and faith in woman."

* » *
Mascagni. as a reward for his work

on "Iris," has been accorded a private
audience with Queen Margherita of
Italy, who said the most flattering
things to him as to the merits of his
last production. Her majesty, more-
over, asked' Mascagni to tell her all he
he knew about Japanese musical lastru-

ments, and particularly those which the
composer adopted in the orchestration
of "Iris."

* ? ?
London does not care for operatic

novelties. Mancinelli's "Hero and Le-
ander" and Saint-Saens' "Henri VIII.,"
new to that city, and given but once in
the past season, were, as one critic puts
it, played before a beggarly array of
empty benches in amphitheater and
gallery, the subscribers' seats only be-
ing occupied.

SOUSA.

As It May Be.
Father of the Girl?My dear young

man, I have called to ask you if you
will accept the hand of my daughter.

Young Man?Indeed!
Girl's Father ?Yes, sir. I have rea-

son to believe she cares for you, and I
know you can make her happy.

Young Man?What are your pros-
pects?

Girl's Father?l am 65 years old, and
have, the gout, that may take me off
at any time. I own 300 shares of tha
Sure Thing copper mine and an equal
number in the Bustville Railway. I
am worth a quarter of a million. Do
you have confidence in me?

Young Man ?Well, this is sudden, but
Iwill think it over. Come round Tues-
day some time between 10 and 10:30
and Iwill give you my answer.

Girl's Father?Very will, sir. Good
morning.

Young Man ? Good morning?Detroit
Free Press.

Some Here More Coming.

A special flour The Pacific Brand?a
50-pound sack for 90 cents. Guaran-
teed to be the best and whitest on the
coast. Sole agents The Pacific, J near
Eighth. *

Try McMorry's Blend Coffee, 35c. *
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\ are the

[ /VVAGIC FIGURES

l Which drew a multitude of Suit and Overcoat buyers to our first Great
E Clearance Saie of Men's Clothing?running at full blast and
| playing to a crowded house, all last week.

I THESE SUITS AND OVERCOATS which we shall
\u25ba continue to throw away THIS WEEK at these low and unprecedented
\u25ba prices are without question or doubt the GREATEST BARGAINS ever
\u25ba given by any firm in this State. Come and see 'em and you'll agree with
\u25ba us that we are right in making this BOLD BUT TRUE ASSERTION.

I Just Stop and Consider!
\u25ba Your own free and unrestricted choice of
\u25ba men's well-made, late style suits; also heavy
I and medium weight overcoats made up to sell
\u25ba and honestly worth $iO, $9 and $8; all cut
£ from good wearing fabrics, will now be swept

\u25ba from off our high-piled shelves and counters
r at the marveloosly low and next-to-nothing
£ price of

[ $4.fl£
\u25ba Bear in mind these are not a few old style
J odds and ends, but hundreds of nobby, up-to-

\u25ba date garments from which to choose from,
\u25ba and if you can touch like good qualities at

\u25ba any other store in this town at one-third more
\u25ba money ?carry ours away gratis.

[ Men's Pants at Half Price.
\u25ba Men's $i strong working pants. /I On
\u25ba Cut to *fOb
\u25ba Men's $2.50 all wool pants. J|
\u25ba Men's $3.50 worsted stripe pants. M ||j

j Men's Furnishings at Less
I Than Gust,

\u25ba Men's 15c sox, in brown and black rft\u25ba balbriggan. Cut to OC
\u25ba Men's 20c heavy ribbed wool hose. |n«
\u25ba Cut to IUG
\u25ba Men's 35c Asbestos lined gloves. iQ nI Cut to lOb
t Men's 75c Jersey lace front over- OCn
\u25ba shirts. Cut to jQb

\u25ba Men's $1 extra heavy ribbed fine /I En\u25ba wool underwear. Cut to TuC

Garry in Your Mind's Eye!
The best men's suits or overcoats you

ever saw sold or bought for $15 or $13.50,
then come to our store, stacked from cellar to
roof with an entire new stock, and make your
selection from over a thousand of these late
style suits and overcoats, all worth from
$13.50 to $15, at the easily paid price of

You or no one else ever saw such ex-
cellent earments before slaughtered at such a
money losing price, but we are overstocked
and must make room for new spring goods
arriving daily from Eastern fashion centers ?

hence this phenomenal sacrifice.

Bargains in Men's Shoes.
$1.25 heavy lace and congress 7Rft

shoes. Cut to lOb

Men's $2.50 heavy calf shoes. Ol 0C
Cut to Oil JU

Men's $3 hand-sewed calf shoes. 01 QCCut to Oilwv

Hats Guing at Gift Prices.
Men's $1 hats, good quality and AC A

latest styles. Now go at TTwo

Men's $1.75 late style Fedora hats. Qr p
Now cut down t0... wwu

Men's $2.50 late style hats, in all 01 At, the leading blocks. Cut to OllTw

THE GMIGAGO
SHOE AND CLOTHING CO.,

414 and 416 1< St.
W. B. DUNNING, lam »»!«[?

? ? ?- ? \u25a0?? ? ? ? ---. ~- - '- - - \u25a0 \u25a0 ... ... . . .

THE HOMELIEST lAN IN
Sacramento, as well as the handsomest,

and others, are invited to call an any
druggist and get free a trial bottle of
Kemp's Balsam for the Throat and Lungs,
a remedy that is guaranteed to cure and
relieve all Chronic and Acute Coughs,
Asthma, Bronchitis and Consumption.
Price SSo and Mo.


