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THE NATURE OF "OZ.AF TRYG- -

imi, offer Timm patrons l j& THE DRAMA AND MUSIC vasox," ox vrmcn the chorus ( jZ?
IwORKIXG-Zcldcnru- rt'a Recital.Tins iri;;v stage xisws . . . IS

NEWS OF THE THEATERS

HUSKY MII.I.r.H AM) TIM Ml IUMIY

at i:fiLiHirs this wi:i:k.

Trnnhniloarn from Toulnne nt the
i rand Tin I'nrk nnl Implre'a

Knlrrtnlnnifnl.

Henry Milkr ami Tim Murphy and their
compaiii'S will audiences at Eng-lish'- H

thin wefk. Mr. Miller and his as-Fista- nts

will present "D'Arcy of the
Guards" on to-morr- and Tuesday even-
ings. The nlay is by I"uis Kvan Shiprnan.
D'Arcy. impersonated by Mr. Miller, is a
major on Lord Cornwallls's staff. He and
Fevral of his comrades are quartered at
the home of Pamela Townshend, In Phila-
delphia, on the theory that the American
"rebels" ouht to provide subsistence for
the British army. Pamela's male relatives
are with Washington's army at Valley
Force. D'Arcy falls in love with the
young woman and she is attracted to him.
though she rif tests everything British rs a
matter of principle. D'Arcy catches her
while she is attempting to carry the Brit-
ish plans of attack to Washington, and
she shoots him in the arm. Ho succeeds
in clearing1 her from elans er of punishment
as a spy and she surrenders to him.

Mr. Miller acted here rr.ost recently In
'Heartsease," and has many admirers.

He was engaged to play in this city in
"The Only Way" last season, but he be-

came ill and hyd to give way to a substi- -

LEFT COLLEGE FOR STAGE.
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MI?S JANE BUTT,
Ree ntly a npmher of the faculty of the T'ni--r-i- ty

of Vis(.onin, who hiia aduptfd the stage
s a profusion. 's daughter of a "Wla- -

ccr.sln lawj r. ,

tute, IMward J. Morgan. "D'Arcy of the
Guards" was produced in San Francisco
last sumrmr by Mr. Miller.

Mr. Murphy will presrnt Paul Wilstach's
"A Capitol Comedy" on Wednesday after-
noon and evening. Ho acted in the same
pUy here earlier in the season, and. there-
fore, it may b said in advance that the
play is original and bright and that Mr.
Murphy is wtll fitted for the character of
Joel Gay. who persistently presses a claim
against the government and finally wins a
fortune and a wife.

The "Troubadour Toulousains singers
from Toulouse, will lead the bill of vaude-
ville at the Gr and this week. They are
two men and two v-'t- and they sing
their native songs. Georgia Gardner and
Joseph Maddern will act a sketch, entitled
"Too Many Darlings." by George H. Km-erlc- k.

who died recently in New York
after a busy career as .a writer of Irish
farces and vaudeville sketches. The Gil-mo- re

sisters, who once lived in this city,
and their assistants will present a playlet
railed "A Bridegroom's Reverie." The
rest of th entertainment will be given by
MePheo and Hill, horizontal liar acrobats;
A. O. Duncan, one of the best of the ven-
triloquists; the dancing Dawsons, Amelia
Cain, singer, and the hiograph.

"xxx
The Park Theater will have two enter-

tainments this week. The first half will
be "Mam'solle 'Awkins," which heretofore
has been presented in the higher-price- d

theaters. The words of it are by Richard
Carle and the muic by Alfred K. Aarons.
In this instance Stacey will imper-
sonate Ilonont Hawkins, who "takes on
airs." Including the chorus, the company
numbers thirty.

The latter half of the week "A Run on
the Bank" will be played by Pusey and St.
John and tlieir company. This farce was
first made known by Ward and Yokes.Pusry and St. John have been in musical
farces for a number of years.

XXX
The first show at the Km pi re Theater this

week will be one that hid for the patron-
age of the Pan-Americ- an visitors at Buf-
falo last summer. It is "The Devil's
Daughter." Billy B. Van and Nellie O'Neill
led the company at Buffal and their sub-
stitutes now are flarence Wilbur and FloPerry, oth r members of the company are
Lillian Calvert. Pearl Van Ness and Kvans
and Gltment and Leuna Howes's IadlesMilitary Band. One feature is a series of
living pictures.

The Iteiily and Woods show will come
to the Kmpire on Thursday. Pat Reilly
remains at the head of the company, which
includes the Joseary acrobats, the Molasso-Salvac- Rl

troupe of Italian singers and
daners; Czarina, dancor; Keouh and
Ballard, in "A Vaudeville Surprise;" Misses
Govani and Murray, in "Kccentric Frol-
ics;" Purrell and Maynard in "Tho Bell
Boy and the Prima Donna;" Keona Thur-be- r

and her pickaninnies in "Sounds from
the South;" Bailey and Madison and Frank
Bryan, comedians.

MARY MANCHING AND "CAMILLK."

She Wrlt of tho Siurnitlcnnre of the
YonnBcr Iliinia Drnma,

Mary Mannering, whose change from
Treluwney of the Wtlls." one season, to

"Janice Meredith" the next made the so-

phisticated grieve, apparently has another
ideal than melodrama. In San Francisco,
recently, she gave several matinee per-
formances of the younger Dumas' "Ca-mille- ."

That old idealistic drama of the
Paris demi-mond- e weaken at several
points under the test of truth, but it also
har a great deal of significance, and Miss
Mannering has been studying Its meaning.
She has written for the New York Tele-"gra- ph

the following little essay on the
subject:

"While at first sight no character Is more
distinct and clearly wrought than Mar-
guerite GautW. La Dam aux Camellias,
better known to the Kngllsh ftac as Ca-
milla, yet probably none has been treated
from eo many different point of view.
This variety is as large u?n the French

i i
stage as upon the Knglish boards. Though
Dumas' masterpiece seems realistic In re-
ality. It Is idealistic. The heroine is
sketched with a view to bring out htr phys-
ical beauty, the regeneration of her heart
and the development of the love nature,
which, until her meeting with Armand
Duval, had existed but in embryo. Of the
causes, which had entered into her life, of
her antecedents, of the habits of the wom-
an apart from these of the woman of the
world, nothing is said. Neither does the de-
scription of her life In the country or the
city throw much lischt upon her personality,
outside of the immediate present. Bach
actress has endeavored to fill In these
voids by study and interpretation.

"In thl? preparation nothing has been
left undone. Commentaries and reviews of
the immortal novel have been read and re-
readthe correspondence of Dumas flls,
and his recorded or reported conversations
with friends have b en examined, the very
places referred to in th story have been
visited not hundreds but thousands of
times, and nothing has been left undone
which could aid the player in giving veri-
similitude to her characterization.

"So strong was this interest that when
the woman in Paris died the woman who
rightly or wrongly was supposed to be the
individual whose life had been utilized by
Dumas for his book the funeral and the
subsequent auction sale of her effects were
attended by large crowds. Many members
of the dramatic profession were there.
They covered her grave with flowers, and
at the auction they paid large and even
exorbitant prices for the effects of the un-
fortunate heroine.

"One favorite way of viewing Camille is
purely poetic. All the harsh features of
her life and c haracter are omitted and she
floats through the performance more like a
spirit of good who has voluntarily accepted
the repugnant task of living for a brief
time a sinful life rather than as an actual
living, breathing woman. In this interpre-
tation the realistic scenes are minimized
and the passion sublimated to an almost
spiritual devotion. Much is made of the
sctne in which Camille, looking from the
window, sees flowers, birds and children at
play. And even mure attention is paid to
the death scene, in which resignation, love
and self-sacrlil- ce are exaggerated far be-
yond the limits drawn by Dumas. .

"At the very opposite pole are those char-
acterizations in which the performer has
endeavored to realize the actual life of
Paris as depicted by the novelist. In this
the scenes have leen set In perfect Imita-
tion of the places mentioned in the book.
The costumes have been those of the peri-
od, even down to such details as neckties
and gloves for the men and the exagger-
ated dresses for the women. The unseemly
features of the gambling tabic and the
mercenary elements of demi-munda- ne life
have been thrown into vigorous relief. By
employing this realism, the play gains in
dramatic or melodramatic interest, but
loses in poetic beauty.

"A third point of view has been the emo-
tional, as onposed to the poetic that is
spiritual, and the realistic that Is physical.
This, in the hands of genius is more im-
pressive than the other two, but unless at-
tempted by genius it is ant to be a failure.
The difficulty lies in the fact that up to the
time Camille's love came into being ami
reached its full development, she had not
been marked by emotion at all. She had
been a butterlly or a beautiful panther,
who led a luxurious existence by playing
upon men's passions.

"When emotions are suddenly developed,
they are apt to be more irregular and more
intense for the time being than when they
represent the constitutional or congenital
side of a woman's character. One who is
always emotional weeps at trifles, screams
with delight over the smallest incident,
faints at the appearance of a mouse, and,
in short,' lives a life of systematic exag-
geration. But it is far different with a hu-
man being who, at the age of twenty-thre- e

or twenty-fou- r, through the regeneration
of the love side of her nature, has devel-
oped with it the Intense emotions which
accompany a full-form- ed passion physical,
intellectual and spiritual.

"In such instances the older nature
would, of course, remain, so that in ordi-
nary circumstances there would be the
same ease and calm as before. It is a. not-
able fact that creatures of prey are mod-
els of passive ease and quiet when not
hungry. It is only when spurred by hunger
or desire that they become a mass of beat-
ing nerves and ejuivcring muscles. So in the
case of Camille. After the sudden develop-
ment of her inner nature, she would re-
main the same as before in all the ordi-
nary relations of life, excepting those
which concern herself and the one she

AT Tili: BOOTH MKMOIIIAL

Henry Miller Toll of II In First Meet-

ing with Henry Irvine.
"Speaking of experiences," said Henry

Miller, "I shall never forget my first meet-
ing with Sir Henry Irving. It was before
the Queen had honored him with his title.
A memorial service for Kdwin Booth had.
been arranged at one of our theaters
shortly after the death of that most bril-
liant actor and charming man. Irving. Sal-vi- ni

and other representative artists had
been selected to deliver addresses. Sahinl
was to speak in his native tongue. Italian,
and it was thought advisable to have some
one read an Knglish translation of his re-

marks. I was at that time leading man of
the Empire Theater company, and when
approached for this reading, eagerly ac-
cepted it. No audience I had ever played to
would be so sympathetic, no lines 1 ever
spoke would give such chance for elocu-
tionary display. 1 received the translation

STAGE FAVORITE TO RETIRE
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MAY IRWIN,
Known as the "jolly jcxi fellow of. th Ameri-
can Ftage." She recently announced her Inten-
tion to retire from the .ts at the end of
the srason. IIr theatrical friends are prepar-
ing to Kive her a testimonial on her retirement.

and rehearsed it over and over again in the
privacy of my own room, until 1 had It as
pat as a part I hail played for a twelve-
month. The momentous afternoon arried.
and. seated upon the stage before that Im-
mense concourse. I listened to the glowing
tributes paid to the dead artist. But. while
thrilled wiih sympathy. 1 began to feel a
fe:ir that my, humble portion might not be
up to the mark. My hands trembled, and
my lips, no matter how frequently moist-
ened, grew parched again. It was, in fact,stage fright of the most pronounced type.

"Thn Salvlnl ro?e to address us. and as
tho liquid Italian phrases rolled forth In
those grand diapason tones which no otheractor upon the stage even approximately
possesses, and the walls of the theater

FAMOUS CONCERT

1

vc . ' y

Mme. Lillian Elauvelt. the well-know- n concert singer, has been awarded the medal of the
Royal Order of Ste. Cecilia, never before conferred on a woman. It Is the moat coveted musical
rrize In the world. Mme. Tatti tried for it and failed. Only eight persons, including Mme.
Blauvtlt, have won it In more than three centuries. The above Is a picture of the latest recipi-
ent and the medal.

quivered in harmonic response, it mattered
but little that he was speaking in a lan-
guage foreign to the entire audience. The
chord of sympathy was touched, and they

And I was to fol-
low like a Greek chorus like the crack of a
rifle after the booming of a cannon! What
an anti-clima- x! What a shock to the audi-
tors. It would never do. So, grasping the
voluminous I was supposed to
read, I stepped forward and said: 'Ladies
and Mr. Salvini's beautiful ora-
tion to which you have just listened." and
then I endeavored to decipher
the writing, glancing nervously upward at
the lights as though they were insufficient
'is a long one, so may I with your

just quote for you his most tioquent
"To-da- y. and Mel-

pomene, with hands clasped, weep before
the mute liys of ono who was their worthi-
est ' Then I lesumni my seat
amid the thankful applause of the entire
house.

As soon as the exercises were over, a
friend said to me: 'Miller. Mr. Irving wishes
to be introduced.' 1 was, of c .urr;e. de-
lighted, and as we walked toward where
Mr. Irving was standing, visions of what
he might say to me danced through my
brain. Was he impressed with my work?
Would he offer me an in Iiis
company? If ho did. would I be justified in
leaving my present position? All this was
still In my mind as he grasped my hand
and said: 'Mr. Miller, allow mo to congratu-
late you upon the manner in which you
acted this afternoon, it was

"I thanked him for his
which. I said, was the more precious, as it
was seeing him upon ihe stage which had
decitled me in adopting the profession an a
livelihood. 'Why. Mr. Miller." said Mr. Irv-
ing, quite astonished, 'are you an actor?" "

Mr. Miller paust d in Ids story, and then
added: "I was younger then, and it was
several hours before I was able to appreci-
ate the humor of the remark."

NOTES OK THE STA (iE.

fleorse Acic'. Comic Opern 31 rn.
Campbell Engage .lolni Blair.

Behearsals have begun at the Studcbaker
Theater, in Chicago, of George Ade's comic
opera. Mr. Ade himself, it is .aid. has se-

lected the chorus. De Wo'if Hopper was
asked to take the principal role, but he de-
clined. He is to appear next fall in a
musical comedy based on the "Pickwick
Papers."

XXX
The Eugene Cowles Concert and Opera

Company is being organized. The
to be given will consist of a song

programme of an hour and a half and a
one-a- ct opera. The company will play in
concert hails as well as theaters. Edmund
Stanley, a tenor, is one of the owners of
the company. xxx

It is announced that Mrs. Patrick Camp-
bell has engaged John Blair, an American
actor, to be her leading man. He now has
a part In Kyrle Bellow's production of "A
Gentleman of France." Mr. Blair has long
been a student of the European realistic
drama and was prominent in the

theater movement" in New York.
Speaking of the "serious drama," Mrs.
Campbell made a little speech to her audi-
ence at the close of lur New York

in which she said:
"Ladies and Gent lerne n My short stay of

three weeks in this great New York city is
over to-nig- ht. It has been my happiness
during these three weeks to put before you
six serious plays. The success that has at-
tended this venture has been greater, fargreater, than I had dared hope, and my
heart is very full of gratitude. Both Mr.
Plnero's brilliant plays have had a Targe
share of your and there are
those among you who have loved

beautiful poetic play, 'Pelleas and
Melisande.' and there are many who have
found infinite truth and beauty in this re-
markable play of Bjornson
that we? have played again to you to-nig- ht.

There are people, we know, who say hard
things about the 'serious drama.' I am
afraitl these people personally find the se-
rious drama dull. There is the great dif-
ficulty, ladies and What one
man finds deeply interesting and absorbing
another man rinds 'dull.' Life is serious
education is serious that really
matters is serious and so I think I hope
you will agree with me taat it is not such
a bad thing that plays hould be serious.
'Serious and full of truth and beauty.' that
Is what I would have plays be. Your warm
welcome and your ladies and
gentlemen, have given me fresh courage,
ami my heart is fuller than you can guess.
I thank you for myself, for my

and for the authors whose work
it has been my privilege to place before
you. I wish you good-nig- ht and good-by- e

for a little. I will come again."
XXX

Llebler & Co. announce that Eleanora
Duse's American tour will begin in Boston
next October. She does not like to travel
and will visit few cities.

Souvenir De Dnnnrune.
O suave and scented 5Ürrer!
Where is she. our worshipped tripper?

Ah, my vacant llttl dove-nes- t, with your wan-
ton, with red how!

Where are fiel your freaks and fancies.
All the heydays and the dances?

Where ! ?he who poised and panted o'er th
footlights' starry glow?

What other foot can fit you.
Since she fled whi did outwit you.

She who mtbed you of her fairy tread. Its warm
and roy throb?

Ah. 1 never jcuessed it partinp.
When I paw that teardrop Ftartinjc.

Caught a willful glance the cast me, heard the
gathering girlish

Youth' harry tar i set!
tbifce tne rose-r-ed cigarette

That pet often sparkled gayly In her careless
ßnjer tips.

We have both outlived our uses.
Time's rebuffs and love's abuses;

Dead our dreams and days of fissure with the
laughter of. her Up..

Edward Urpir.gton Valentine.

SINGER HONORED.

r-i- L YtJPzK &m&&Mlks.

mf$Mmw& ,v.x,

applauded tumultuou.dy.

manuscript

gentlemen,

apparently

permis-
sion,
paragraph: Shakspeare

interpreter."

engagement

charming.'
approbation,

enter-
tainment

"inde-
pendent

engage-
ment,

appreciation,
Maeter-

linck's

Bjornstjerne,

gentlemen.

everything

sympathy,

fellow-worker- s,

IN LONDON'S THEATERS

kim; i:dwahd fukqi i:tly at-
tends PLAYS ON FRIDAY.

William Archer. AVho Oppose the
American S n diente, C n 11m for

Sonic Common Sense.

LONDON, Feb. S. The theatrical season
continues good. Tho King and other mem-
bers of the royal fpmily are now frequently
seen in the boxes on Frblay. King Edward
was present last evening at the performance

of "Mademoiselle Mars" at the Im-
perial and vigorously applauded Mrs. Iing-try- .

Three new plays have marked this week.
"Mixed Relations," at. the Royalty:' "The
Heel of Achilles," at the- - Globe, and "The
New Clown." at Terry's. The latter will
be produced to-nig- ht. "Mixed Relations"
has been severely criticised as being but
a poor versiem of "Divoreons." "The Heel
of Achillec," by Lou 5.5 Parker and Boyle
Lawrence, is a rather inton-stin- Anglo-Russia- n

political play, in which interna-
tional relations, especially R'jsrian designs
on India, form the plot, juli.i Neilsen and
Fred Terry take tho leading parts.

London's two American plays, "Sherlock
Holmes." i r.d "Aiizoaa," continue to draw
good houses?. Two "Sherlock Holmes" com-
panies are already p. laying in the provinces
and two re. ore will start soon. They are .11

equipped with American machinery for
light elfeets. "Sherlock Holmes" will be
produced at St. Petersburg ami Copenhagen
Feb. R It is already being played in Am-
sterdam, and the scenery for the Vienna
production is now being prepared In Lon-
don.

August Van Bier.o. at the Princess The-
ater, to-nig- ht celebrates tho 2,.7i0th Perform-
ance of "The Broken MeteK.y."

William Archer, the dramatic critic and
author, has taken up the cuelgcl In behalf
of the American "theatrical trust," or
rather against what he claims to be the
absurd criticisms anent it which have, re-
cently appeared In the London Times. Mr.
Archer points out that he was one of the
first to denounce the "syndicate's most
unsuccessful attempt to. terrorize the press"
and that, therefore, "he cannot be accused
of partiality." 'Put," he adds, "it makes
me a little tired to sot?. the syndicate sub-
jected to Irrational abuse, which can onlyexasperate Its members and obscure the
real point at issue."

Quoting the London Times critic, who
declared that Charles Frohman had re-c'ue- ed

the theatrical profession from art
to a purely comr:ercial basis, Mr. Archersays: "On what other basis has it ever
rested in America or England? Truiy there
have been frequent instances in London,
and I dare say in America, where theatershave been endowed In the interest of ladies,
whose beauty was perhaps more conspic-
uous than their talent. Even in these cases.
I hope, profit was not sometimes lacking.
Were the American managers, in the pre-syndic- ate

days, given to embarking In en-
terprises for the sake of art without any
hope of profit? The insinuation that Mr.
Frohman is degrading art is entirelv un-
just. From the Times the English readercannot but gather that Mr. Frohman de-
liberately panders to corrupt tastes, andthat eopsequently the American stage is
less decent and reputable than the Eng-
lish stage. If the latter proposition is true,
and it is very questionable, the fault isnot Mr. Frohman's. He degrades the
American stage neither more nor less thanGeorge Edwards. Frank Curon and a
cozen other managers degrade the English
stage. Were I an American critic I shouldwarmly support a'd honest endeavors to
break down Mr. Frohman's monopoly andshould vigorously remonstrate with him
for his really short-sighte- d neglect of na-
tive American art. But I certainly should
not assail him for trying to make his
theaters pay. What else can he possibly

A Panne in the Search.
Kansas City Star.

She was a tattered black midget sitting
on a tie in the Burlington yards. A night
engineer spied her in the early morning
and asked:

"What are you doing hre?"
"I'se a huntin pa."
"How long have you been hunting him?"
"Ise been a huntin' three days this las'

lime. He aint been Jes right since ma
died, las' month."

"You want to be careful around here or
you'll get run over by a switch engine.
What did you sit down on the track for?"

"Oh. I Jes' set down a minute to light a
cigarette." and taking It out of the fold of
her apron she puffed a veil of smoke over
her little tear-grime- d face.

HUtorl and Gilbert.
New Y'ork Press.

Italy lays her homage at the feet of Ade-
laide Rlstorl. who comes from long retire-
ment to receive it. Mrs. Gilbert, who car-
ries as many years as the Italian actress,
receives hr tributes of affection nightly at
the footlights.

L. StraaaH Co.
Request your presence during: this week
to see a special exhibit in their boys' de-
partment. Orders booked only for future
delivery.

MUSIC AND MUSICIANS

GIIIEG'S MUSICAL SETTING OF
BJOBXSOVS "OLAF TRVGVASOX."

Carl Armbrneter Stirs Mnnleal New
York The Latest Infant Phe-

nomenon of tlie Violin.

The work that the spring music festival
chorus began so auspiciously to rehearse
last Wednesday evening is "Olaf Tryg-vason- ,"

a setting to music by Eelward Grieg
of a part of Bjornstjerne BJornson's dra-

matic poem of that name. Both Grieg and
Bjornson are Scandinavians and both are
living. None cf the composers of this day
can show greater originality than Grieg.
Ills music is fresh, natural, and breathes the
spirit of the northland. His work has been
most prominently represented in this city
recently by the pianist Fanny Bloomfield-Zeise- r,

who played his concerto with the
Pittsburg Orchestra last season. Bjornson
has had a very long career as a poet, nov-

elist, playwright and theater director. Mrs.
Patrick Campbell has his "Beyond Human
rower" in the repertory she is using on her
American tour.

"Olaf Trygvason" was sung at one of the
May music festivals. It is cast as follows:
A sacrificer, baritone; a woman, mezzo-sopran- o;

the volva, contralto; men and
women, soli and chorus. The scene is an
ancient Norman temple In the Dronthelm
district and the period is the end of the
tenth century. Olaf was a descendant of
Harold Haarfager, the first King of Nor-

way. He was reared at, the court of Gar-dari- ke

(Russia) and was baptized in Eng-

land while on a Viking raid. When he
learned that Norway was dissatisfied with
its King, who was a scion of the same
race, he determined to conquer the king-

dom and convert its people to Christianity.
He was the superior of his contemporaries
mentally and physically, and in the middle
ages he was revered as the noblest ex-
ample o.f the Norman race. He won more

'by his personality than by his sword. The
Grieg-Bjornso- n oratorio describes a scene
in the temple just before the arrival of
Olaf. The people are gathered with their
priests to pray to the goels for advice as
to what they shall do in the face of Olafs
crusade.

The festival will occupy the evenings of
March 31 and April 1, at Tomltnson Hall.
The oratorio .will be sung on the second
night, and will take up half the programme.
The other half will be oiehtstral. The first
night's programme wili consist in orches-
tral compositions and songs sung by the
soloists that will have parts in "Olaf."
These sclaists have not yet been engaged.
Theodore Thomas will direct the Chicago
Orchestra and the chorus.xxx

The officers of the Matinee Mucicale,
acceding-- to rerjuests, have decided that
Edward Zelclcnrust's recital shall be given
on the evening of Feb. in, instead of in
the afternoon. The Dutch pianist, whj is
making his i'rst visit to thi:s country, will
play at the Propytaeum.

xxx
Carl Armbrustcr, w.ho recently gave two

lectures on Wagr.er in this city, has stirred
up t'.ie New York musical people by raying
that Chicago has a better appreciation of
music than New York. Walter Bamrosch,
conductor of tho German opera at the Met-

ropolitan, replying to Mr. Armbrustcr,
says:

First, Mr. Armbrustcr complains of cuts.
Well, with these Germans it is really a
sort of vanity the way they cling to tluir
traditions. They prl-.l- themselves on giv-
ing uncut opera?. But they don't unuer-;- t

md the conoithms here. Every word and
note of "Die Meistersinger" is a gem, of
course, but here in America, where the
peop'.e do not thoioughly understand the
tongue, they cannot apnreclate every little,
unimportant thing. 'ihere must be cuts
t ) n al e a perfect performance, and under
present conditions a cut performance is the
only artistic one. This is especially the
case in the Metropolitan, where the rounds
have to travel ro far and are dissipated in
th vast distance?. It we could have per-forman- ces

In English, with a faithful and
poetic translation as a vehicle, then we
could Give.th? uncut performances: but as
It is now never. It is only vanity, ex-
cessive vanity, on the part of these Teutons
that rraker; them exclaim In that way.
Wc have defects and faults in our opera in
New York, but we certainly reach a high
level of artistic excellence, and we are
striving all tho time to make It higher.
And Chicago well, it's perfect nonsense to
ray that Chicago is more musical than
New Y'ork. Every city Is in renlity as
murical at heart as any other. Training
and experience develop the latent talent
and taste, but human nature is human
nature and a murical foul 13 a musical oul
In Chicago, In New York, in San Fran-
cisco. Where docs Mr. Armbrustcr get his
knowledge of o;era In Chicago? Has he
heard any there? As for what he says,
that city is certainly advancing musically.
It has great dißlculties to core with, and
so has Mr. Grau's company when it trav-
els there. Their music halls and opera
houses are far too large. That is the
trouble with opera and symphony concerts
alike. When that city builds a smaller
opera house then we shall give a season of
from four to six weeks. There i3 the crux
of the trouble. You tee this is an era of
big things everything runs to the extrava-
gant, even in art. The gigantic Worcester
festival, for Instance, has passed away.
Chicago is the last stronghold of the great
music hall. That auditorium of theirs is a
magnificent monstrosity. Oh. yes. In Chi-
cago there are the same number of people
proportionately of refined musical taste as
in New Y'ork. and it is absolutely foolish
to say that one city is the superior of the
other. xxx

The most recent of the infant phenomena
of the violin is named Florizel Reuter. He
gave a recital in New York the other night,
and this is what the Commercial Adver-
tiser's critic wrote of him:

"All that can be said of Florizel Reuter,
the very youthful violinist whom Majar
Pond introduced to this city in the Carne-
gie Hall last night, is that he is one of
those unaccountable freaks that appear
now and then to whom a pseudo maturity
of mind is given before they get into long
trousers. He Is a pretty boy of ten and doe
not look a day older than that age, yet he
has the repose and the general bearing of
a man of thirty. Although he is a titter
subject for the psychologist than for the
musical critic, it must be admitted that he
has an extraordinary aptitude for the vio-
lin. He plays with an assurance that is as-
tonishing and even uncanny. He goes at
the most difficult pieces with a cairn au-
dacity which would be funny if it were not
pitiful, for it is the sorriest of sights to
see a grand talent, if not a genius, go to
waste. His playing is the strangest mix-
ture of rawness and maturity. Now and
again he fairly takes one's breath away
by the breadth of his conception and exe-
cution and then he is the child again,
playing as one of his age might be expected
to play. If he did not give every evidence
of having been forced beyond all reason
one might easily predict for him a great
future, for he has as much as Kubelik the
violin Instinct; but the chances are that he
has been ripened too soon and that he will
share the fate of a many other child won-
ders who make their little stir while they
are young and attractive and then disap-
pear. He played Vieuxtemps's E major
Concerto, two Paganini caprices and
Wieniawski's "Airs Russes," adding after
the first number an abbreviated version of
Sarasate's "Zigennerwesen." He displayed,
for the most part, a clear tone; his stac-ca- ti

were astonishingly good, and he did
not hesitate at any feats in double stop-
ping, splccato. runs, trills and the like. His
intonation, however, was so bad that one
suspects that if he is not tone-de- af his ear
is lamentably dull for ä violinist."

XXX
The Roberts Park Choral Society will

give a programme of Dudley Buck's com-
positions this evening. The list consists in
the "Jubilatt Deo," Op. 45, No. 4; "Te

Deum." Op. 43. No. 2; "Blessed Are They,
baritone solo: "Cantate Domino." Op. SI.
No. 4; "At Evening." organ solo: "Lead.
Kindly Light" and "The Strain Epraise."
The society is composed of Ida Swcenie.
soprano; Kntherine Gibson, alto: Howard
Talbot and Homer Van vVie. tenors; Frank
Taylor and Edward Nell, baritones; Har-
riet Hosmer. organist. George Eckert, the
director, writes of Dudley Buck: "He was
born at Hartford, Conn., on March 10.

He entered the conservatory at Leipsic at
the age of nineteen, and later studied in
Dresden and Paris. After having been or-
ganist In leading churche? in Hartford.
Chicago and Boston, in 1ST3 he became as-

sistant lirector under Theodore Thomas of
the Cincinnati May festival. At the same
time he took charge of the concerts at
Central Park. New York, removing to
Brooklvn, where be has since lived, being
organist at Holy Trinity Church, and di-

rector of the Apollo Club, for which most
of his compositions for male voices have
been written. Among composers who tan
please the popular taste anel at the same
time teach it discrimination, to Dudley
Buck belongs a high place both in priority
and achievement. His music shows, back of
his Individuality, an assimilation of the
good old school of canon and fugue, with
an Italian tendency to the declamatory and
well-round- ed melodic period. He has pub-
lished a large number of compositions for
the organ, anthems and songs, besides two
larger works, 'The Legend of Don Munio'
and 'The Marmlon.' "

The rnanece'ssful.
We met them on the common way;

They passed and gave no sign
The heroes that had lost the day.

The failure, half divine.

Ranged in a quiet place we see
Their mighty ranks contain

Flerures too great for victory.
Hearts too unspoiled for pain.

Here are earth's splendid failures, come.
From glorious foughten fields;

Some bear the wounds of combat, some
Are prone upon their shields.

To us that still do battle here.
If we in aught prevail.

Grant. God. a triumph not too dear
Or strength, like theirs, to fall.

Century Magazine.
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