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T H E CAST.

“Poor B arrym ore!” you hear very  often  
on  th e  R ia lto  th ese days.

“Poor old B arry,” th ey  s a y  W henever 
m en -ab ou t-tow n , w its, raconteurs, a c t
ors, first-n ighters, c lubm en, m eet in  the  
g rea t cen ters o f th e world.

A n d  Barrym ore?
T h e  mad actor neither k n ow s nor cares.
“L eave m e,” h e  shriek s from  behind  

th e  bars a t th e  A m ltyviU e asy lu m , "I’m  
In the la s t lap  of the pace th a t k ills .”

“In  s ix  m on ths he w ill be dead," sa y s  
D r. N ew ton, w ho exam ined  him  a  fe w  
w eek s  ago. “H e is  h op elessly  Insane, a  
p aretic . H e m ay  not live  th a t long.” 

“ G ood F e llo w s ”W h o  W e n t th e  F a ce  
T h a t K ills .

So  M aurice Barrym ore, for  years m ost 
consp icuous lead in g m an  on  the A m eri
ca n  sta g e , m atin ee  Idol, prince o f good  
fe llow s, brilliant w it, la te s t n igh t ow l, 
u tte r  Bohem ian and superb gentlem an , 
h a v in g  gone th e  pace, now  p a y s the  
p en a lty .

N ot so  lon g  ago  It w a s “poor” John  
M cC ullough and  “poor” B illy  Scanlan .

O thers w hose good fe llow ship  w on  th e  
fr ien d ly  but path etic  prefix w ere ”P rlts"  
E m m et, B artley  Campbell, C harlie H oyt, 
S tee le  M ackay, “Old H oss” H oey, 
G eorge S. K night, T ony H art and  H arry  
K ernel!.

In  each  case  th e  sam e story . The good  
fe llo w , prosperity, th e  pace th a t k ills, 
fthe candle burned a t both ends, w ine. 
W omen, n igh t turned Into day, then , th e  
n ervou s tw itch in g  o f th e  chin , th e  q u iv 
er in g  o f  the lips, th e  slu rrin g  o f w ords, 
th e  loss o f  m em ory, and la s t  but fa ta l 
foreru nner o f paresis, the th ick  u tte r 
a n ces  th a t could not be overcom e. N ex t  
m au dlin  w ords from  th e  sta g e , th e  
breakdow n, the m adhouse, th en  d eath  
b eckonin g each  o f th em  to  the w ings. 
B arrym ore, M a tin ee  I d o l, R a v e d  O ver 
, B y  W om en .

AH w ere m atin ee  idols—B arrym ore  
leader  o f  th em  all. W om en raved  over  
Ihls charm , h is  lovab le natu re, h is  
cam eo face, h is  v e lv e ty  voice, h is  brown  
hair , h is  brilliant eyes, w ith  th a t m ar
v e llou sly  ab ility  to  flash, h is  splendid  
figu re w ith  th a t dash o f  d ev il-m ay-  
care  abou t it.

T lfey flattered, adm ired, th rew  opin 
ion  to th e  w inds, loved him .

A nd Barrym ore?
Poor Barrym ore!
Y et th e  rom antic a ctor  for one so  

m u ch  adm ired w as sin gu lar ly  u n assu m 
in g . H e  m ade up on th e  s ta g e  to  be 
a n  A pollo and H ercu les com bined, b u t 
b y  no m ea n s  in th e  d ilettan te  k n ock 
abou t s u it  w hich  ihe w o re-a b o u t, tow n  
w a s h e  either the dan dy or hero. On 
occasion  his dressing on the sta g e  w as  
careless. On th e  opening n igh t o f “A  
W om an o f  N o Im portance” one axiom  
Of Lord Ilesw orth  raised a  sm ile  th a t  
w a s  not th e  creation  o f  th e  author. 
’“The a r t o f  ty in g  a  dress tie  properly  
i s  th e  first s tep  tow ard dip lom acy,” re 
m arked Mr. Barrym ore, a s he touched  
b is  ow n read y-m ad e tie.

“ B a rr y 's” K in d ly  N a tu r e  I llu s tr a te d .

Barrym ore's k in d ly  nature  w as a l 
w a y s  in evidence. A  few  years ago a t  a  
la te  hour on a Saturday n igh t he picked  
up a sh iverin g  lit t le  dog on B roadw ay. 
“ H e’s  got the red m an ge,” sa id  the  
actor  to ihis com panion, “hue w e can't 
lea v e  him  here.” À  hotel proprietor 
offered to care for h im  for th e night. 
T he n ex t m orning B arry appeared w ith  
a  b asket and In it  h e  carried th e dog  
t o  th e veterin ary  h osp ita l on W est  
T w en ty -fifth  street. “A bad case ,” 
sa id  the surgeon, “but I th ink  w e ’ll 
p u ll -Mm through.”

“P eople th ink  h e’ll shake tn e pup 
When ’e g its  w ell,” sa id  one o f  th e h o s 
p ita l atten d an ts, “b u t”—here he lowered

h is  vo ice  to a  w hisper—“e ig h t w eeks  
a g o  Mr. Barrym ore brought a  l it t le  k it
ten  In ‘ere w h at ’ad  a  broken leg. H e  
took  it, aw ol, too, w ’en it g o t w ell. H e's  
a  curious chap, and ’e'd fight for a k it 
ten  h a s  qu ick  a s  a  frifend. V ery  curi
ous chap .”

Of course every  one k n ow s th a t Barry  
w a s rarely  le tter  perfect in a  part.

“W hen a t a  lo ss  for a  w ord,” he said. 
“I a lw a y s  ligh t a  cigarette ."

B arry lit  a  great m any cigarettes.
A n ecd o tes  o f  th e  F a m o u s  W it.

H e  had a  poet’s  adm iration  o f the fa ir  
sex . R ecen tly  a t  th e  L am bs’, w hile  
rhapsodising abou t a  new  star, som e  
one interrupted w ith:

“B ut, B arry, the old flam es!”
“This i s  th e  ‘on ly  flam e!’ ’’ ’he said. 

“Those w ere  on ly  m atch es.”
Once a  w ine ag en t intruded upon a 

parey  o f  w hich Barrym ore w as one. 
T he agen t told-Barrym ore he w as a man  
o f  good ta s te  and  a ll th at, and  wound  
up by say in g:

“W hen you w an t a  b ottle  o f  w ine in 
fu ture, w ill you not gra tify  m e oy ask in g  
for  m y w in e?”

“W hy, o f course,” answ ered B arry
m ore, m ost graciously ,_ “I sh a ll be de
ligh ted  to ask  for your wine. B ut 
heavens! suppose th ey  should  have It?"

F riend s of Barrym ore recently  enjoyed  
a  lit t le  w itticism  a t 'his expense by A u
g u stu s  Thom as.

The celebrated p layw righ t had been  
m ercilessly  p ick in g  flaw s in the actor’s 
dram a u n til th e good-natured B arry  
w inched.

“Oh, com e, G us!” he Interrupted, 
“don’t be qu ite  so  hard if  it's  not an  
‘A labam a.’ Ju st rem em ber th at i  w rote  
it  in  a  w eek .”

“D id you, B arry?” retorted  Thom as. 
“Then you  m u st h ave  loafed .”
Seeele M ackaye diagnosed Barrym ore  
a s  an  actor w ho In order to becom e fa 
m ous “needed on ly  a  great sorrow .” 
To M ackaye he in variab ly  replied th at 
he an d  sorrow  w ere s t i l l  strangers. 
Once, how ever, he w en t to M ackaye w ith  
a lon g  face, a  m elancholy  brow, low  
and trem bulous tones, and, chokin g back  
a  sob sa id : “D ear old Steele, w hen you  
m ade th a t je s tin g  prediction about me 
and sorrow  you had  no idea how  soon  
it w ould com e true, and you cannot be 
surprised th at I now  com e to you for  
■x u r  hear fe lt sym path y. S teel ri Ste I:! 
m y friend, I have broken m y pet finger
nail!"

B u t va r ily  h e  Is suffering h is  groat 
sorrow  now.

T he S ad  F a te  o f  B i l ly  S can lan .
“Poor S can lan !” th ey  began to say  

nin e years ago, ju st a s  th ey  sa y  “Poor 
B arrym ore!” today. Poor B illy  Sean- 
lan ! H ow  the wom en and little  children  
loved  him ! To hear h is nam e is to  th ink  
o f  “P eek -a -B o o !” “My N e ll ie s  B lue  
E y es” and “G athering the M yrtle w ith  
M ary.” The children of a decade were  
rocked to sleep  to the m usic o f h is “B y-  
by. B aby, B y -b y !”

X  M A U R IC E  B A R R Y M O R E  ... .....................   In s a n e
X JO H N  M cC U LLO U G H  f“ V lrg .n lu s ” »v ..S r ......................................................In s a n e
X W IL L IA M  J .  S C A N L A N  ( ‘ P e e k -a -B o o  : » ................................... In s a n e
X J .  K . E M M E T  (“ F r i t z ” ) --------. . . . . . . . .........................    In s a n e
X B A R T L E Y  C A M P B E L L  (“ W h ite  S lav*’’) ................... ................... .'......... In s a n e
X  W IL L IA M  H O E Y  (“ Old H o ss” ) ......................................................................... In s a n e
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B u t S canlon , dead  a t  fo r ty - tw o , w en t 
su c h  a  pace a s  B a rry m o re  n ev e r 
d rea m ed  of. H e li te ra lly  tu rn e d  n ig h t 
in to  d ay . H e w as  th e  m ost e n th u s ia s tic  
a n d  in v e te ra te  g a m b le r  I ev e r  knew . 
In  te n  y e a rs , h e  lo s t a t  faro , ro u g e  e t 
■noir, p oker a n d  ev e ry  fo rm  of h a z a rd  
m o re  th a n  h a lf  a  m illion d o lla rs . H is  
w hole tim e o ft th e  s ta g e  w as g ven to  
g am es  o f  chance. H e r a r e 'y  slep t. H e 
w ou ld  p la y  a  m a tirtee  a n d  a n  evening 
p e rfo rm a n c e  a n d  w ould th e n  ru c h  a w a y  
a n d  g am b le  u n ti l  th e  n e r t  d a y 's  p e r 
fo rm a n c e  began . T h en  ca m e  th e  in e v it
ab le—rec o u rse  to  s tim u la te . Thi3
h a s te n e d  h is  dow n fa ll.

T he L o n e ly  V ig i l s  o f  M rs. S can lan .

I t  w as  p a th e tic  to  n o tice  th e  fa ith fu l, 
u n c e a s in g  e ffo rts  w hich  M rs. S can lan  
m ade  to  sav e  h e r  h u sb an d . E v e ry  n ig h t 
I t w as h e r  cu s to m  to go to  tiie  th e a te r  
an d  a f te r  th e  p e rfo rm a n c e  e n d e av o r to 
g e t h im  hom e a n d  to  bed.

O ften  sh e  took  h im  In  a  c a r r ia g e  a n d  
s ta r t e d  fo r a  ho te l. On th e  w a y  he 
w ou ld  s to p  th e  vehicle , te llin g  h e r  to  
w a it a  m om ent, a n d  th e n  w ould d ive 
In to  a  fa ro  b a n k  a n d  re m a in  u n ti l  th e  
p lace  closed, o b liv ious o f  th e  fa c t  th a t  
su e  w as  w a itin g  fo r h im . A t o th e r  
tim es  th e y  w ould go  to  su p p e r a f t e r  a  
p e rfo rm an ce  a n d  he. m a k in g  a n  ex cu se  
to  leav e  h e r  fo r a  m o m en t, w ould n o t 
r e tu rn  a t  all.
H o w  G a m b lin g  K ille d  T he A u th o r  o f  

“ P eek -a -B o o ,.”

So g re a t  a  hold  d id  g am b lin g  h av e  
upon  h im  th a t  th e  su m m e r befo re  h is 
new  p la y  “ M av o u rn een ” w as  p ro d u ced  
h e  could  n o t be p e rsu a d e d  to  leav e  N ew  
Y ork  even  fo r a  day . A nd w hile he 
p ro m ised  h im self, h is  m a n a g e r  a n d  h is  
w ife  th a t  he w ould w rite  h is so n g s a n d  
s tu d y  his p a r t  he p u t off th e  w ork  from  
d a y  to  d ay  u n ti l tw o  w eeks befo re  th e  
in i tia l p erfo rm an ce .

T h en  he s a t  dow n a n d  tr ie d  to  s tu d y . 
To h is  te r ro r  a n d  a m a z e m e n t he could

r.ot m em orize a  line. T h e  p ac e  th a t  
k il ls  had  been follow ed so c o n s ta n tly  
t s - t  h is m ind h ad  lost its  g ra sp , j 
s 'e la n s  advised  e n  e n tire  c h a n g e  ' 
m e thod  of life. B u t he w as u n eq u a l to  
th e  task . H e gam b led  an d  d ra n k  to th e  
la s t . In  “ .M avourneen” he w as o fte n  

''W à-b’e to sin g  th e  songs w hich  he h ad  
w ritte n . A t la s t on C h ris tm a s  eve, 1891, 
trie  crisis cam e a t  th e  F o u ite e n th  
S tree t th e a te r . H e  s tu m b led  to  th e  
foo tlig h ts  a t  too  end  of th e  p e rfo rm an ce  
b e a rin g  in h is  h a n d s  a  floral h a rp  
w hich som e o f h is  a d m ire rs  had  given  
him .
I "T hey  sa y ,” he sa id  to th e  a s to n ish e d  
û ud i nee . “ th a t  I am  o u t o f m y . m ind, 
b u t  to s t isn ’t tru e . “ My head  is all 
r > h t  and so is iny h e a r t .” H e began  to 
c ry  th - ’i And th e re  w as  no p e rfo rm 
an c e  of '•’M av o u rn een ' n ex t day .
•' A few m o n th s  la te r  th e y  took him  to  
B léhm ingdale. A tte n d a n ts  th e re  te ll 
m an y  p a th e tic  a n e cd o tes  a b o u t him .

Th« B reak d ow n  o f • G en ia l’’ J o h n  M c
C ullou gh .

T he case  o f Jo h n  M cC ullough w as 
d is s im ila r  to  S c a n la n ’s on ly  in  th e  k in d  
of d iss ip a tio n  w hich  lead  to  th e  sam e 
er.d. H e w as a  bon v iv a n t p u re  a n d  
sim ple. H e li te ra lly  sacrificed  h im se lf 
on  th e  a l ta r  of good-fellow ship . G enia l 
Jo h n  M cCullough! No tra g e d y  in w h ich  
he e v e r p lay ed  w as so fu ll of p a th o s  a s  
h is la s t n ig h t upon  th e  s tag e . H is  
m a n a g e r a t  th e  tim e, E. D. P rice , te ils  
a b o u t it :

"T h e  th e a te r—M eV icker’s in C h 'cag o — 
on th e  ev en in g  of S ep te m b er 29, 1884, w as 
t row ded T he  p lay  w as “ T he G la d ia to r ,’ 
Mr. M cCollough e n a c tin g  S p a rta c u s . In  
the  firs t ac t. w here  th e  ru g g ed  T h ra c ia n , 
w eighed  w ith  ch a in s , is  b ro u g h t c a p 
tiv e  In to  Rom e, th e  g re a t  a c to r  s tro d e  
feeb ly  to  th e  c e n te r  of th e  s ta g e  an d  
stood  w ith  c lasped  h an d s  a n d  bow ed 
head . W hen he spoke th e  em p ty  sound

O ric- an  I ta lia n  o rg a n  g r in d e r  p la y e d ' o f h is voice s tru c k  te r ro r  to  th e  h e a r ts
“Sw eet Molly O” u n d e r h is  w indow . 
H e  recognized ‘h is  song  a n d  th e  reco l
lection for a m om ent m ad e  h im  ra tio n a l. 
T h e  poor fe liew . th re w  h im se lf on  a  
couch and  sobhed.

T he M ad A ctor a t  H is  S is te r ’s  Grava.
A few m o n th s  a f t e r  h is  a r r iv e l a t  

BkKtmingdale h is  s is te r  S ad ie  oicd. H e 
w as  very fond o f  S ad ie  B u t w hen  
M rs. S can lan  to ld  h im  o f  S ad ie ’s d e a th  
h ç  laughed  g leefu lly  In h e r  face. B u t 
S can lan  did n o t fo rget,, and a  few  d a y s  
la te r  he asked  to  be ta k e n  to  S ad ie 's  
g rav e . So M rs. ScanT aru j.nd  th e  p h y s i
c ia n  took him  to  C alvary ce m etery . On 
th e  w ay over he re p e a te d  b u t one s e n 
tence. “Roses and g reen  le av es  for 
SâT)I>\ roses fo r poor S ad ie .” T h ey  
b ough t him a  la rg e  b u n ch  a n d  he la id  
them  te nderly  on th e  n ew ly-sodded  
m ound. ’P oor S ad ie ,” h e  said . “ E v en  
you had to leave me a n d  now I am  all 
a tone ."

F eb ru ary , 1898, he died.

Puzzling N ew  Optical Illusion.

Lines That Deceive the Human Eye*

From  the N ew  York Herald. 
JT fiE R E  is  a new  and rem arkable op- 

m M tical illusion . You w ould th ink to 
look at th is diagram  that the tw o heavy  
black lines w ere curved. A s a m atter of 
fa c t th ey  are ex a ctly  parallel. T his m ay  
be proved by hold ing them  up edgew ise  
to  the ere.

The d ivergent lines w hich strike out 
from  the center are, o f course, responsi
ble for the trick. T hey lead  the lines  
o f vision  astray , and m ake you think  
th at the tw o parallel lines are further  
apart at the center than th ey  are a t the  
ends.
(From  European Edition o f  the H erald.) 
To the Editor o f the H erald—

The “ring trick”—referred to in your 
Issue of M arch 24—is one o f a  num ber  
fam iliar to students of experim ental p sy 
chology, and, like so m any curious toys  
• n d  society  m arvels, has a  deep scien 

tific in terest. I  beg to offer you the main  
lines o f an explanation  w hich would  
possibly  be com plete if  worked out in  
entire detail w ith  exact reference to  the  
physiological and psychological factors  
Involved.

In the first place, our appreciation of 
distance and, in a  more general scope, 
our appreciation of “e x tern a lity ” are the 
result o f  m any com plex processes, in 
vo lv in g  th e co-ordination o f  the direct 
v isu a l sen se w ith , particularly , the sen se  
of m uscular exertion  and th e sen se of 
touch. T he a n a lysis  o f  th e e lem ents on  
w hich th is  appreciation  depends led  
Berkeley to the enunciation  of h is theory  
of vision  and to  his subtle  and, a t  first, 
apparently  paradoxical th eory o f  id eal
ism - *

B erkeley's positions are now , how ever, 
not only accepted, but are found quite  
reconcilable w ith  th e “com m on-sense"

o f th e  a c to rs  w ho stood  a b o u t h im  a n d  
loved him. I t  w as no t S p a r ta c u s  th e y  
knew  w ho co n fro n ted  them , b u t th e  
g host o f S p arta cu s . H e did n o t know  
w h a t to  do  o r w here to  move. ‘W h a t 

- - - - ? ’ he in q u ired  a u d ib ly  o f th e  
p ro m p ter.

H is  L a st A ppearance a T raged y .

“T he la st a c t  w as  chaos. Som e d i
vined th e  tru th . B u t o th e rs , th o u g h t
less a n d  raliid , believ ing  M cCullough 
u n d e r th e  influence of d rin k , scoffed an d  
Om,—* :■ « th e  c u r ta in  fell. U tte r ly  e x 
h a u s te d  th e  g re a t  a c to r  w as lifted  to 
h is  feet. T he  sound o f  a p p la u se  cam e 
to  h is ea rs . I t  w as th e  re b u k e  of his 
ry m p 'i th ire r s  to  the  h u m a n  Jacke ts  w ho 
sn a rle d  a t  th e  fa llen  lion. H e s ta g 
gered  in  fro n t o f th e  c u r ta in . F o r  an  
in s ta n t  he stood  irre so lu te . T hen  
cam e th e  rem em b ran c e  of in su lt. L ad ies  
e n d  g en tlem en .’ he sa id , ‘if  you had  
su ffered  to n ig h t a s  I  h av e  suffered  
jo u  would n o t have  done t h i s . '”

‘’T h a t’s  th e  W a y  to  P la y  S p artacu s.”

T h ese  w ere h is  la s t  w ords in  p u b lic ' 
fro m  th e  s tag e . T he a p p la u se  th is  tim e  
w as  r in g in g  a n d  ad m ira tiv e , a n d  J o h n  
M cCullough, w ith  all h is  sp lend id  d ig 
n ity , m ade  h is  la s t  ex it fro m  th e  s tag e .

H a lf  a n  h o u r  la te r  h e  em erged  fro m  
h is  d ress in g -ro o m  re fresh ed  a n d  sm il
ing. “T h a t’s  th e  w ay  to  p la y  S p a r ta 
c u s !” he sa id , “I  n ev er a c te d  so w ell l i t * 1 
m y  life .” H e  h a d  a lre a d y  fo rg o tte n  th e  
tro u b led  scenes of th a t  aw fu l n ig h t.

H e held  h is  la s t  re h e a rsa l th e  n e x t 
d ay . N ev er w as  a  s a d d e r scene e n - 1 
a c te d  in a  th e a te r . I t  w as  a  m ock re 
h e a rsa l . A g ain  th e  tra g e d ia n 's  m em ory  
w as a  b la n k . A t th e  end  of th e  firs t a c t  
h e  su d d en ly  d em an d ed  a  re h e a rsa l o f  
“ R ichelieu .” I t  h ad  b a re ly  com m enced 
befo re  h e  s tra y e d  off in to  th e  fo u r th  
ac t, w here  the d ec rep it C a rd in a l- s ta te s 
m a n  is in te rc e p te d  in  th e  G ard en  of th e  
L o u v re  by B ara d a s . T h e  a rc h  p lo tte r ' 
s a y s  to h is  com pan ions: “ H is  m in d  a n d  
life  a re  b rea k in g  f a s t .”

P a th e tic  E n d  o f  th e  N o b le s t R om an o£ 

T hem  A ll.

The totterin g  churchm an, overhearing  
him, turns w ith  rev iv ing  energy and  
cries:

I r re v e re n t r ib a ld !
I f  so , b ew are  th e  fa llin g  ru in s !  H a rk !
1 te ll thee, sco rn e r of th e se  w h ite n in g  

h a irs ,
W hen  th is  snof m e lte th  th e re  sh a ll com a 

a  flood!
A v a u n t!  M y n am e  is R ichelieu ! I  d efy  

th ee!
A s he m u tte re d  th e se  w ords his voice 

r a n g  o u t like  a  tru m p e t. A  m om ent- 
la te r  h e  tu rn e d  a n d  le ft th e  theater.*  
E v e ry  one p re se n t w as in te a rs . H a lf  
a n  h o u r la te r , a t  h is  ho tel, the  g re a t 
tra g e d ia n  w as  to ld  th a t  h e  m u s t ta k e  a  
re s t. F o u r te e n  m o n th s  la te r  th e  nob lest 
R o m an  of th em  a ll q u it te d  th e  fo rum  of 
th is  life forever.

“ Fritz*’ E m m ett A n o th er  V ic tim  o f  th g  

Face.

In  a  li t t le  ru ra l  c e m ete ry  n e a r  A lbany« 
is th e  g ra v e  of a n o th e r  s ta g e  idol w ho 
w e n t th e  pace th a t  k ills . I t  is u n - , 
m a rk ed , th e  la s t re s tin g  p lace of " F r i tz ” ! 
E m m e tt, b u t in  th e  su m m e r you Willi 
find i t  s tre w n  w ith  posies th a t  fail* 
h a n d s  h av e  s c a tte re d  th e re .

“ You’d be su rp ris e d ,” s a y s  Jo h n  M c
K in n ey , th e  c e m ete ry  keeper, "w e re j 
you to w a tc h  th e  go ings on  o f a l l th e | 
people who a sk  to  h av e  th e  g ra v e  o f ■ 
E m m e t po in ted  o u t to  them . Som e ofj 
th e m  m a k e  m e feel a b i t  q ueer, a n d  
o n y  you n g  la d y  w en t on  so th e  o th e r! 
d a y  th a t  I  h ad  a ll I  could  do  to  k ee p , 
fro m  w eeping. P re s id e n t A r th u r  a n d j 
T h u rlo w  W eed a re  in te r re d  here , b u t 
one h u n d red  people a s k  to  be show n t h e : 
g ra v e  o f E m m et to one w ho In q u ire s  
w h ere  W eed an d  A r th u r  a re  b u rie d .’

T he L a st S tre tch —P a r e sis; T he F in 
ish —D eath .

In c ip ie n t paresis, th e  re su lt o f  d r in k  
a n d  ir re g u la r  liv ing , s e n t E m m et to  th e  
m ad h o u se  tw ice. H e cou ld  no*, d r in k  j 
In m od era tio n . W h en  once h e  to o k  fc 
d r in k  o f w ine It w as  th e  b eg in n in g  o f i  
a  serio u s d eb au ch . H is  d is s ip a tio n s  
m a d e  h im  n o to rio u s  in  E u ro p e  a n 4 j 
A m erica, y e t th e  people loved th e  m a g 
n e tic  Tellow, a n d  h is  nam e, like  S can 
ia n ‘s w as  a  ho u seh o ld  w ord. T e n  
y e a rs  ago  he died, h is  body  sh a tte re d , 

-his m ind  w recked.
T h e  s to ry  o f B a r t le y  C am pbell, o f  

“ Old H o ss” H oey, of G eorge S. K n ig n t. 
o f T ony  H a r t, o f H a r ry  K ernell, o f  
C h ariie  H o y t Is th e  s to ry , w ith  fexri 
v a ria tio n s , o f  B arry m o re . S can lan , M c
C ullough  a n d  “F r i tz ” E m m et. I t  Is th e  
s to ry  of th e  pace th a t  kills. T hose w ho 
e n te r  th e  m ad  rac e  u su a lly  go to  th e  
finish. T he  la s t s tre tc h  is p a re sis , th e  
fin ish  is  a lw a y s  d e a th .

doctrine o f Reid and others o f  th e Scot
tish  philosophers.

The sy n th es is  w hich  w e  m ake ph ilo 
soph ica lly  has. In the course o f  our de
velopm ent, been a lso  m ade ph ysiologic
a lly  In our con stitu tion s. The sen se  o f  
d istan ce Is th e  resu lta n t finally  o f a ll 
our sen ses, b u t th e im m ediate app recia 
tion  com es from  th e factor, w hich m ay  
n ot em erge  ab solu tely  Into consciou s
ness, o f the adju stm en ts In each  e y e  due

to the  incidence o f the beam s of light 
fa llin g  upon it.

O th e r factors aid  In the appreciation— 
th e  vividness of th e im pressions on the 
retina, th e  sen se o f  relation to other ob
jects.

N ow  it  has been ascertained by vari
o u s  experim ents th at w hen the eye is 
fixed long on the sam e object, not only  
th e nerves of the retin a  become fatigued, 
but also the n erves and m uscles o f the

exceedingly  d e lica te  sy s te m s  o f a p p a r 
a tu s  Involved in v isu a l a d ju s tm e n ts . In 
th e  r in g  problem , if we gaze fixedly a t 
th e  u p p erm o st line it seem s a t  firs t n e a r 
e r  th a n  th e  second cu rv ed  line (p ro ceed 
in g  d o w n w a rd ). B u t a s  a  consquenee 
o f th e  fa tig u e  re fe rre d  to. th e  second 
line  a t  le n g th  p roduces th e  m ore v ivid  
n e rv o u s  im pression , a n d  it w ill be ob 
se rv ed  th a t  li t t le  m ore th a n  such  
c h a n g es  a re  n ecessary  to  p roduce th e  
“o p tica l illu sion" w hich  is th e  basis  o f 
th e  puzzle.

A R TH U R  LYNCH.
P a r is , 22 R ue C h ap ta l.

c e n tu ry  progress  an d  com fort w ill be 
room in th3 la se m e n t w here a u to n r 
biles m ay be s to red  d u rin g  services. Mr 
S tetson num bers am ong  h er dlscipli 
m any i e -sons o f w ealth , and  for the 
benefit th is  innovation  h a s  been dete  
m ined upon.

No objection will be m ade to th e  u: 
of au tom obiles on S unday , an d  shou 
w orsh ippers a t te n d  s e rv e e s  an d  the 

j ta k e  long rides in th e  co u n try  th e ir a< 
tion  wi I not be m id e  th e  su b jec t of a r 
p a s t ra l rem onst: ance.

A u t o m o b i l e s  i n  C h u r c h .

A tw entieth century edifice indeed will 
be the F i ch Chu c ’a of Christ. Scientist, 
now being erected under the direction  
of Mrs. Eddy's chief disciple. Mrs. A ugus
ta E. Stetson, a few  blocks above the 
Hotel M ajestic, in Central P a rk  W est- It 
is to be a palace of granite, to cose in the 
neighfco:hood of 8610.000 and Is to have  
m assive colum ns in front supporting a  
huge dome and Inscriptions telling that 
it is Mrs. Eddy's own church.

The d istin ct concession to tw entieth

B u r t—W h a t a re  you doing  n o w ad ay s , 
o ld  m a n ?  *

R u s t—W ritin g  a  b iography .
B u r t—Oh. I h a v e n ’t  go t so fa r  a s  th a t .  

I I  am  now  engaged  In co llec ting  a n e c 
d o te s  an d  w ittic ism s. W hen  I h av e  g o t 

I en o u g h  o f them  will be tim e enough  to  
m a k e  up  m y  m ind  upon w hom  to bestow  
th e m .—B oston  T ra n sc rip t.

A rice kitchen is to be m aintained at 
the Buffalo fair by the Rice A ssociation  
o f America. R ice w ill be served in vari
ous forms, show ing its  value as a  staple  
artic le  of food.


