
I

14

41
i r

~S~I~der~ndiridL2iR
c 

_ _

'Al~Z~)EBO~AI~,TYN y
fa 

K 
pa~11Il~nl 

I

1fli

C*P,4iMMr MI5sax, N.r.

ITIyry Garden
i as ~Devotee

af the ClassiD'O ACTRESSIES set the fashions
-- or follow themn?

It may be said that if the

actress follows, she folllows so tloWl.l)
in the van of Fashion's inspiration

that the first lnplression oIf Madamnl'

Mode's whimsies are often aceredited
to her own originality. That some

fashions are set by the stage is indis-

putable. For exa;imlle: The Jane

Harding vell, the Mary Mannering
curl, the Merry Widow' hat, the drop

ear rings--first worn by Miss Barry-

more in "Alice Sit By the Fire"-and
other costuma items which have leaped

into extravagant popularity because

in the glamor of the footlights they

prove so pIcturesque and attractive.

Peter Pan Dominated Fashion for a
Twelvemonth.

Everybody remembers the Peter Pan

epidemic of a few seasons since-how

the shops were fairly flooded with

Peter Pan hats, Peter Pan belts, Peter

Pan i,hirtwaists, collars and neckties,

all because one original little actress

devised a particular form of costume

as her expressloa of an im•ginary
character.

Naturally an actress has every op-

portunity to set the fashions if she

will. Hers are the incalculable advan-

tages of carefully arranged back-

ground, clever light effects, colors

chosen to set off her particular

beauty to perfection, trained grace and
selftpoise-and the center of the stage.

For the actress the couturier devises
her piece de resistances the choice con-

fections built to express her ideals and

her conceptions of the mandates of

her mistress, Madame Mode. To the

stage one looks, therefore, for the au-
thoritative hints of what is to come,

and many styles which after general
'adoption seems insignificant and ordi-
nary, at its Inception behind the foot-
lights, was almost startling impossible
because of its conspicuous novelty.

Why Women Flock to Society Plays.
That woman studies the stage for

style ideas is universally admitted.
John Drew's airy society dramas, the
plays of Miss Barrymore and Miss
Maxine Elliott are always crowded
with well dressed women seeking ideas
in costuming. The dressmakers them-
selves make a point of "taking in"
such plays and pick up many crumbs
of style information that would not
come to them through the regular
channels. Many a dressmaker is stag-

NECK DRESSINGS
Hat, muff and neckpiece sets are

now made up of so infinite a variety
of materials and in so many different
shapes that the average woman, and
especially the one who alms to dress
daintily, considers that at least two
such sets are necessary to complete
the list of winter wardrobe accessor-
les.

For ordinary service the darker and
more durable furs are more advisable.
Black and, brown caracul, plucked
muskrat, natural and sabled squirrel
combine well with broadcloth and with
many other materials now fashionable
for runabout tailored street suits.
With such costumes are usually worn
turbans or toques which have fabric
crowns and fur-banded brims, neck-
pieces centered or edged with fur and
round muffs with fur-banded ends.
With ottoman and satin afternoon two

and three piece costumes are worn,
hats of matching material trimmed
with chinchilla, broadtaill, ermine,
sable, mink and white fox bands. The
neckpieces take the form of four-in-
hand ties, narrow yard-long scarfs and
chokers fastening with silk or satin
bows, while the muffs are trimmed at
the ends with little silken frills and
silk bands arranged entirely entre
deux.

Broadtall combines charmingly with
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gered by the command to "make a
gown exactly like the one worn by
So and So." regardless of the fact the
patron's face, folon and per:.onality are
as different from So and So's as day is
from night. The actresses' costumes
are, of course, mo:e extreme than any-
thing that could be worn in everyday
life--Just as her complexion must be
vivified by artificial means to avoid
total eclipse from her limelight en-
vironment.
How Actresses Dress Off the Boards.

At a recent afternoon reception
given by society folks for a charming
young actress-an unusua:l mark of fa-
vor by the way,, for society is prone
to be chary of its favors to stage
folk-the Thespian guests were distin-
guished by their quiet and correct cos-
tumes. Scarcely a bizarre or sensa-
tional effect was seen, and many of
the frocks were rarely beautiful.

At the fashionable dr',ssmaking es-
tablishment where are created Asme of
the most important costumes for ac-
tresses and society women in New
York one is received impressively.
Luxurious waiting ani tltling rooms
are provided, as well as a cosy tea room
where, in the becoming glow and
shaded lights, intimate gossip is ex-
changed over beverages which- it is
whispered-are not always served in
innocent teacups.
Actress Plans with an Artist In Dress.

If an actress: is ordering a frock-
or a series of frocks eaLh of which
must help express some emotion and
situation of her play, mn.jlame lend"

black velvet, corded silk or tucked
chiffon in the high Elizabethan col-
larettes. In these the pelt forms the
central band and the finishes the
streamer ends. The nats accompany-
ing such neckpieces are of toque
shaped with fabric crowns and fur
brims, and the muffs chiefly of pelt,
with linings and little ruffles of the
silken material.

Some of the hats Included ;n the fur
and fabric three-piece sets have full
military cap crowns of soft silk or of
velvet falling toward the left side in
a point-finished tassel. These, of
course, are for quite young girls. The
neckpiece is often a fur-bordered fabric
triangle, with tassel-finished points,
and the muff a sixteen-pointed oblong
which folds over the hand pocket in a
tassel-pointed fur-bordered triangle.

As brown furs combine so happily
with golden shades any amount of
gold net, filet and tissue is employed
for the frllllings of muffs and scarfs
and for hat trimmings. Gold garnish-
Ings are also used with sealskin, one
of the daintiest combinations consist-
ing of a fur band tightly encircling
the neck and edged with lace frills,
the lower one about half the width
of the upper, which stands away from
the throat like a flower's petals. Ac-
companying this collar is a round muff

her ear, her :ntelligen•e, her artistic
perception and her sympathy, building
bit by bit, in imagination the exqui-
site creations which will later achieve
part of the play's fame.

And into eath one of the costumes
- unless they be intended for a
"period" play and must he kept true
to a certain date--she will incorporate
the utmost of style information newly
received from Paris.

The actress subordinates style to her
own personality and the emotions she
seeks to express. The ordinary woman
seeks to express "style," regardless of
personality or individuality. It is the
strong individuality thus expressed on
the stage, which often sets a fashion,
contrary to the arbitrary mandates of
Dame Mode for that particular season.
Mime. Nazimova, whose ethereal

slenderness, like Bernhardt's, is one of
her fascinations, set the fashion for
the towering, stiffy boned stock collar,
with her mysterious, melancholy gray
gown worn in "The Comet." Miss
Maxine Elliot's charming frocks, while
correctly modish in every detail, are
built, line for line, to express Maxine
Elliot. Lillian Russell, while willing
to conform to general style decisions
of the moment, insists upon her cos-
tume being a secondary consideration
-her wonderful beauty always coming
first. Miss Russell, directoirfied, is still
Miss Russell, and never for a moment
appears to have stepped out of a sec-
ond empire picture.

Anna Held's Frooks Are Sensational.
The gowns worn by Anna Held in
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"Miss Innocence," are marvels of
Ingenius conce,)ticn. They combine the
most extreme features of the present
mode with the coquetry, chic and dar-
ing that are the characteristics of this
liI tle actress. Nobody but hercelf
could w ear such costumes, yet many
of their style features are copied by
hundreds of women.

Tho satin gown worn in "Miss Inno-
cence(" and p ictured here is cut on
the "mermaid" lines, which outline
ever yrounded curve of the petite fig-
ure. The little sleeves of shirred net.
caught together with tiny frogs of sil-
ver cord offer a dainty suggestion for
an evening frock. The twisted ribbon

girdle which hangs at the side con-
veys a suggestion of chatelaine alms
hbag or aubonnier-a middle age notion
considered quite the thing in PI'rli
now.

The cloth cape which Miss Held
wears with this gown Is particularly
graceful. It is caught at one side of
the bust under a large jeweled orna-
ment and sweeps don nward and
backward, making ia rich background
for the diusplay of the silhouetted satin
frock.

"The Devil" Offers Many Suggestions.

Some of the handsomest costumes
on the stage this winter were designed
by the late Mrs. Osborn for the "Sav-
age Devil." Society flocked to see this
play not only because Mephlstopheles
is now the mode, but in order to study
the striking costumes worn in the per-
formance.

Many of these frocks and hats of-

,le I ideas which might easily be
duiplic'ated in thi r fabris. Miss Olga
Hlio''1f•an',l stunnlling afternolln costume
of Inlauve ve\lvet was one of tile nlost
delightful gowns in the play. This
gown was in simple long lines, and on
the nig IRussian turban of the pur-

plish c\lvet was a loose cluster of
Parlma viol:s. \\Witll tills \vl\vet cos-
tulme Miss Hoffman (car ledl a huge
muff ot chinchillla fur.

Talking of Miss Frederick's Frock.
The costumes of .liss Collier and

Miss Pauline: F"r',loricks in "Samson,"
have served tn Insllinspiration to manly
style seekers. No smarter costulllme
has been seen on the stage this year
than the white broadeloth carriage
gown of Miss Fredericks. This ex-
quisite gown, attempted by ally but
a mastier hand, would very likely dis-
play the proportion of a pillow slip.
Handled as it is, the fabric falls in
straight, lovely lines from the bust to
the floor, no waistline being indicated
and the sole trimming being the rows
of white cloth-covered buttons. With
this marvelous gown is worn a big
white hat, faced with sable and
trimmed with a veritable hush of
feathery aigrettes.

In the same play Miss Fredericks
wears an evening gown of satin, with
puffed chiffon sleeves and the now
familiar "apron" drapery of embroid-
ered chiffon, which is being copied for
dozens of winter dinner frocks.
Miss Barrymore Always Authoritative.

The gowns worn by Miss Ethel
Barrymore In her new Dlay. Ladv

Frederlck," will surely find hosts of

initators. This graceful young ac-
tresses' cost. iumes are always muc'h
copied, just as. hr fascinating person-
ality has lmany would-be imitators
who seek ly I.rlerselvereig poses to
duplicate her ltagullid. indellnable
charm.

The gown w'orn by M Iss lharrymor.'

In "I.:Indy IF'rilr'ick" is of chillffon
over cloth of gioll, the chilffon hetaily
neri.:tt d g tli giohl' eim'briiiii'ry. With

this gown, whiih is the t-alollae of a
is oiful vonlan iof tlihe wtirll. Is woirn

a lhuge blak hat, tiiassel with alg-
retti s. In the houtloii'r s•cle in the
thtird act Miss Itarrymorl,' weairs a
liove of alt bink eite hi ous' gowt• , adl''
with angel s• , ts and embrol'i 't'ed
delilcii ly with sweet ipeis in slhades
of lpink to mau\'ve.

Stage Negligees Always Make Pictures.

No Item of stiaoe'land r:ilnent offers
nimore suggestions to the anmeteur
dreissmatker than the loveisly 'ttagoiwns
and boudoir got\ is of the le ading
ladies. No, expense is spared, of
course, to manike thesel, fasclllnting gar-
mernts a hoewitching adjunct of the
picture schnme, alnd while the intri-

late: idetaills of tashilning arn some-
what beyoidl the skill of the tyro, the
color effects andt general lines may
often be duplicated very successfully.

Pearls Braided in the Hair.
Another bound-to-be-talked-of cos-

tume is Miss Kallsch's gorgeous By-
zantine dress worn in the same play.
There 1 a .turpllce of cloth of gold
which hangs stralight to the feet,
with stshes at the side to show the
under tunic " of pale green velvet.
Long sleeves of the velvet are banded
with jewels. With this costume Miss
I(alisith wears her hair In two long
coils, in whi'i are braided ropes of
pearls, and many soclety women are
now h;vling pearl strings braided in
their tresses for evening festivities.

The oriental and ]lyzantine effects
being exploited on the stage just now
are bound to have tlheir effects on
costu'ne. )ldetto Valery, the Greek-
French dancer, has some ravishing By-
zantine costumes. Salomes are crop-
ping upon every hand-even the
statuesque Maxine Elliot essaying the
role In her latest pliy.

Mary Garden's Wonderful Gown.
Nothing more truly Greek than this

marvelous frock, worn by Miss Mary
Garden In "Thals," was ever worn in
Athens. The pure, straight lines of
this costume represents the extreme
of the classic. That no corset is worn
is evident, and the pearl ornament
beneathl the bust serve to accentuate
the supple, unconfined effect.

On the frorqt of the long, clinging
skirt is an embroidered pattern In
panel effect, representing the grace-
ful Greek "honeysuckle" design. On
one shoulder Miss Garden wears a lit-
tle "wing" of latticed pearls. The wide
barrette, first worn by this actress be-
neath her classic hairdressing, and
named for her-"The Mary Garden
Barrette"-is one of the style influ-
ences dilrectiy trainable to the stage.

The Russian Smock Hakes Its Bow.

By summertime, no doubt, \we shall
all ba familiar with this novel style

of seal with gold lace-frilled ends and
a fur-banded hat, trimmed with lace
ruche.

Silver and chinchilla are a favorite
;combination In three-piece sets. In
these metal cloth, ribbon and embroid-
cry are usedl with the white gray fur
just as black velvet, satin and jetted
lace aire employed with ermine. Still
more artistlic are the ermine furs com-
bined with white lace or corded silk
shos ing silver outlined black em-
broileries.

Messaline, taffeta and satin sets have
self-covered large and small hats.
trimmed with the tiny brushes of the
mink or the ermine The closely
shirred fabric neck bands are trimmed
with tails and fasten beneath satin
bows. The brush-decorated shirred flat
niuffs are usually of the rug order.
This shape is simply an oblong piece
of material of which one end is gar-
nished with eight brushes and the
other with eight heads and paws. It
is thrown over a velvet hand pocket
in iL manner calculated to reveal the
heads overlapping the brushes or with
only one or the other "extremity"
trimmed ends In evidence.

Some three-piece sets of the more
elaborate type are entirely of mous-
seline, velvet or satin. Those of velvet
are now considered exceptionally
smart, with gowns of matching color
and material They have no trimming
aside from the satin bows fastening

feature. Just now it Is the newest of
the now. Miss Kalisch, in "Dora," has
aL smock of cloth worn over a gulmpe
with lung sleeves of the same ma-
erlal. This stock, or iussian tunic,
'coes exactly to the knee, and be-
Inolth it !s a skirt with a kilted flounce
startlng at the point where the smock
entds. Such it smiock Is worn by a
French actress, now pil.ying in a Paris
thlater. lier snmoctk is of gold haes
over a trailing gown of white satin.

Billie Burke is the Debutante's Model.

T'1' btIu!:=it dr.essmn::kers always
s-par' tUiiin t i study little Miss Billie
Iurlik"s costuinc. tot get notions for
deiiltlnte frocks,. l'erh:tps this charm-

ing hltlt, actire.-s 'its more styles than
iany other w(an llill ()it the stage, and

ti,' onlly itnfortunatlil a art of it is that
all !c": t itlittct.i., c. tInot in' as bewitch-

lig si is shile herself in her dainty,
jeune lille trlcks.

Mllsit ilurke's slniple little lingerie
g•tn ii of viwiss illmbrltlery is one of
the mlucth talked of stage costumes
this winter, but the "simplicity,"
'arr'fully :!nalyzed, is an interesting
xaitniple' f what genius and dollars

Somllhii'l can ullii olplish in the way
of it perfel'ict lebutatlte trock.

A\ltititr' iithiioritative gown in Miss1
BJurke's llaily, "Love Watches," is the
pancel d costume worn by Miss Maude
Odell. This panel is embroidered in
Egyptian motifs and is said to indicate
one of the coming style features for
spring and summer.

The woman who sits out to Lodel
her costumes on stage raiment will
carefully consider-ats does the clever
actress -the probable effect of every
line and tint with her own lines and
tints; and whether the character of
the gowns will express the character
cffe ct which she wishes to convey.

Miss IBlanche Bates is a safe model
for the average woman seeker after
stage dress ideas. Miss Bates, while
invariable stmairt and correct in her
costuming, is never extreme, and some
of her gowns are particularly charm-
ing.

FASHION NOTES.
Iteady-made satin and velvet cabo-

chon rosettes with metal centers are
sometimes the sole trimming of tall-
ored hats, or they are used as a foun-
dation for wing clusters. Sometimes
several long-'ooped wheel rosettes with
crushed ribbon or velvet cabachon cen-
ters are put on a hat, but usually one
is sufficient, especially if made at
loop rows clustering like petals about
it rose heart. Many of these rosettes
are used in connection with a crush
silk band trimming the entire crown.
and for really hard service there is
scarcely anything more practical, as
when pin-holed the band may easily
be replaced.

Eighteen centruy ruffles are ethe-
real looking affairs, made from 10.
Inch wide stlk scalloped, closely set
triple box plaited lisse stitchd through
the center and attached to a wide in-
ner ribbon band which Joins at the
back beneath a fluffy lisse butterfly
bow. Sometimes the ruching is- set
upon the top edge of an inch and one-
half wide embroidered band or chif-
fon lined silver ribbon and closes un-
der a huge, outspreading bow.

the neckpiece at the side, decoratint
the ends of the muff and encircling
the hat crown.

Three-inch wide ruffles of heavy lace
like Irish, point de Venise or Italian
are used on the sets, including Char-
lotte Corday hats, the brim frills be-
ing gathered over corded silk brims
matching the crowns which sometimes
are lace veiled. Similar frills edge the
neckpieces and the flat muffs. The
same idea may be carried out in silk
and swansdown, but only for a debu-
tanto or for a school girl's church coo-
tutie. (in such sets gold and silver
lace is never used, as that sort of
trimmning is consilered too elaborate
Tor very youthful representatives of
the gentler sex.

FOR WOMEN WHO EMBROIDER.

Punching eyelet holes by guess may
be all very well for the experienced
needleworker, but when essayed by
the tyro it is apt to result In painfully
irregular rents in the fabric. There
is a new eyelet maker which is pro-
vided with a gauge to regulate the
size of the holes. The stilletto tapers
from a sharp point to the thickness .f
it pencil, and by adjusting the gange
holes of any size may be punechedt
without effort. These clever little eye-
let makers are shown in the sbops at
25 cents each.


