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In 1848 Covent Garden Theatre wias lnkq.:u by
Mr. Delafeld, & young man who had redently
attained his majority, apd come nlo POSsSCsal0on
o1 i fortune of one hundeed thounsand pounds,.
He wns, 1t unfortunately bappened, totally izno-
want of even the mo+t ordinary practionl detallsof
the managemont of an operatic eetablishmoent,
and wis obliged o depend on others for advico
in the commondst maiters connested with the
1n"l'§::?“[‘lrn- yectus which Lo ksued declared that
the Royal lislisu Opers wis commenced with o
view 1o “fhe gffoctive represcatation of operas
by the most eminent composers, without Jis
tinction of country,” There was a certain
anomaly involved in the title ol the Royal
Italinn Opera—but the works were sung 1o
Ttnlinn, so it passed unguestioned

Everything was donae on & seale of almost un-
praalleled splendor, and truly reckless prodiaal-
ity. The young manager spared no expens=c ln the

fans which he laid out for the production ol
he varlous operas—eeenery, archesirn, decora-
tions, all were mugnideent, MM. Grieve and
Telbin were the seene paimters, The celebrated
chet d'orchestrn, Bignor Costa, ind his accom-
plished artiste, were retained, strengthened by
the assisiance of some of the most brillinnl
muslciang of Haly, France, and Germuny. . God-
frey’s military band wae nl:o engaged. Mr,
Alfred Mellon was lender ot the bpllet, Every
department was well !ir'lwl._ To nearly every
singer in Burope Mr. Delafield offered engage
ments, The vocalists who acoepted his

roposals were Mesdames Persiani, Al
oni, Cnstellan, Gnsi, and Viardot; Signori
Muorio, Tamburinl, Ronconi. The chiel

dancers were Mademoiselle Fabbrl and Lucille
Grabn,

The genernl management of the bosipess
affnirse ©f the thenire was entrosted to Mr,
Frederick Gye; and it could not bave tallen into
better hands; for this gentleman had had groat
experience, and be was well adapled, by his
practieal knowledge, urbane and courteous man-
vers, and unfailing dotermiontion to preserve
discipline, to conduet the nifairs of an establish-
ment like the Royal Itatian Opera. Mr, Pontean
was his subordinate, looking to matters in front
of the house, The stuge manager was Mr,
Alfred Harris,

One of the primary mistakes was the over-

whelming expense entered into.  With the hope
of retrenching the director was induced to
commit another well-nigh iatal  error—to
dismiss a4 large number of servanis and stace
supernumernries—thus nuiterially injuring the
beauty of the groupings in some of the operas
where numbers were indispeosable for etlect,
such as the scene of the gathering of the clans
m the Donna del Lago and the riot scene n
the Huguenots. The consequence was, thot
when Mr. Buun brovght out the Lady of
the Lake at  Drury Lane, comparisons un-
Iavorable to the Royal Ialian Opera were mude
Peiween the cplendor of his seene representing
the gathering of tus Clans, snd the scanty
gronping on the stage representing the same
scene in the Donna del Lago.

The performances, however, were, ns a whole,
of a magniticence which almost eclipsed those
pf the older house, although Mr. Lumiey not
only had seocured the great singer who had thea
preceding season driven London out of i
senses, but had besides drawn together a most
excellent company, and brilllant dancers—Muarie
Taglloni, Cerito, Rosati, Carlotta Grisi, and M,
St. Leon, By the productiou of La Favorita,
Les Huguenols, und other works, on & scule ol
splendornever attempted before, the Roval
llaliau Opera was raiged to the position of being
one of the very first operatic establishments in
Europe.

The announcement of Pauline Garein's first
appearance created an immense sensation in
musical cireles, Nine years belore, when u girl
of eighteen, she made her debut in Eoglaod
at Her Majesty’s Theatre,  She had then, 10 the
character of *'Desdemona,” neliloved u veritable
trivmph.  The girl of eighiteen was, by universal
acclamation, placed in  the same rank
with her sisier Marin  Malibran, with
Pasta, nud with all the famous voos-
ligts who had precedod her. she  had
appeated again the year subsequent to he
murringe, 1841, By 1548 hergenius had marured:
she had passed from trivmph to trivmph in all
the leading continental cities, So mueh hod
been predicted of her before she appearced, that
the housze was crowded on her tipst night, She
came belore the publie trammelled by eirenm-
stances which wounld have entailed ivrétrievable
ruin on 4n inleriorsinger; her marvellous genins
alone enabled her to surmount these erucel dis-
advantages, Bo aritated was she when she
stepped on the stage, that her trembling
was apparent to all paris of the house, It
was not until she bad been heard in the Hugue
nofs that she guined her right position. At the
end of the season Guillaume Tel was pro-
duced. There was an intense exeltement in the
mugical world when this opern was annoneed.
Nothing was neglected by the muanager which
could render the performance irreproachable.
The band sud chorus were [aultleszs, the mise en
seene magnideent, the singers admirable —but,
from o variety of causes, the opera wis a tailure;
the chiet resson perbaps beiog that 1t was
brought out at the very close ol the season.

The expenses had been s&lmost rockless, In
the voeal department, £35,549 had been lnid
out: on the ballet, £8105, One dancer alone,
Lucille Grahn, had received £1120. The orchoes.
tra had cost £10,048,

When the senson termioated rumors were ofr-
culsted speaking of utter roin as cevtain, For
Once, rumoy Wits COTrect in IS surmises,

Mr. Lumley had strained cwrly Nerve to carry
his establishment successiully through the aea-
son. The command of the orchestra was con-
fided to Mr. Balfe—an appointmoent which met
with ihe ununimous approbation of the sub-
sciibers and of the general public. My, SBims
Reeves cssnyed the Italian stage as “‘Carlo,” in
1be opern of Linda. He appeared only once;
for nie favorite part of “Edgardo” having been
taken by Signor Gardonl, he threw up his enzage-
ment in anger. The trial was of unusunl Jifh-
culty, a8 it was then of rare occurrence thal an
English singer veatured on the boards of the
Italian stage, The season closed with every
outward gigns of prosperity; yet embarrass
ments were harassing the Director on ull sidas.

Mr, Delafield renewed his experiment in the
following sear, wigely determiniug to reducs
his expenses. At the very outsel he commitied
an error, in allowing Albonl to go over to Her
Majesty’s Theatre, The ereat luterest of this
kenson, in London a8 well as in  Parls, was con-
tred in Le Prophete. Madame Viardot poriormed
“Kidee" —how grandiy, it Is needless o recull,
She had taken the clinructer when the
work was brought out in  Paris. The
dny aftar the fist representation, Meyop-
beer wrole a deeply grateful and  eratic
fylng letter o the prima dovna. 1 ceased fop
an iostant 1o remeniper that | was the aathor of
the work,” he suid. “You had tradsiormed me
into a breathless nud excited suditor of your
impassioned and trothiol gooents,” What praise
this was, coming from 5‘[-_!;..1'!)“‘[-' need not he
suggested to those who knew anyihing of the
fastidions disposition of the gret comuposer,
After the fourih representation My, Harrls went
over to Parts to wliness the Migtengeen s, pre-
n:ralor_\' to the production of the gpera at the

yul Iislian Opern.  Mario went (o study

Roger's interpreintion of the part of “Jesn
of Leyden,” Catherine Hayes took the ehar-
ncter of ‘‘Bertha," originally performed by

Madame Oastellan.  Even the subordinate ohar

noters were excellently dlled, BEvervthing was

done to reader the performance splendld aad
attrnetive, The scenery wus porgeois, the
drosses new and costly: the decorations, proces-
stonk, the entire arrapgements, in fot, magalts

cent and spurkling. The skuting scene wis s
marvel of art, To wount four operas only—1ILe

hote, Lea Huguonols, Lucresia Rorgia, nnd

La Downa del Lago—=vost twenty-five thoussud
pounde,

At her Majesty's Theatre, Mr, Sims Ree ves
ropeated his cssay. The grest attractions of
thu sepson, however, weie the return o
the stage of Madame Sontag —the Coun-
tess Rossi—and the debut of Mademoiselle
Parodi, [nvorie pupll of Madame Pasia. Both
these events caused the keenesl ourinsity and
expectation. The reappearance of the CUounless
[tossl, alter an absence of twenly years, oreatad
a furore, plthough she did not achieve a real suc-
pe<s, Her sad, romantlc history, the recallecs
tion of what she had been, snrmises as o how
she would now sing, with many other reasons,
threw an ndditional juterest around her nnme,
1t she arrived too Inte to insare the prosperity ol
the scason, she ot least rescued the theaire and
the manager from roin,  She lilt d Har Majes
ty’s Theatre trom the diffiulties into which it
bad been thrown by the rotiremont ol Jenny
Lind—un event which hud so seriously mjured
the director that he regarded it as ‘le commence
ment de la tin.” The Sontag (urore promised
to equal the Lind mania; again, strungely
cnovgh, the old legends were circulated In o
new form, Concerning the suecess of hor favor-
ite  pupil--Mad'lle Parodl—Mme Pasta was
deeply anxlons, She wrote warmly to toe
director of Her Majesty's Theatyve, recommend-
ing *1n min Teredn” to his care, The debut of
the young lady, hewever, resulted In disappoint-
ment 10 nil,

Muny cnuees combined to entangle Mr, Lum-
ley more lan‘\' duy by day. Indespair he wrote
to Rubinl, lmplorisg bis help, “Ouce more,” he
sald, “you w IIH save a iriend—you will save this
great establishment.” “Your letter has tonched
me profoundly,” the great tenor replied, “‘buy it
cannotl be, A (housand circumsinpees rendor
my reappearance imjossible. 1t codts me wmore
than you can suppose to persist in this resolu
fou; but I must abide by it—you cnnnot, mst
not, count on mo” Further correspondence
ensued: the most urgent appeals were muade by
My, Lumley, but Rubini was inexorable.

The sea=on terminated,

it had not been & happy one for the Director
of Her Majesty's Theatre, Mr. Delafield was o
bankrupt. In bis schedule there was slmost
every imaginnble deseription of l't(’{.h‘.nr_
noblemen, shopkeepiots, newspaper proprietors,
singers, dancers, diessmakers, hotebkeepers,
wechanies, architects, the baud of the Cold-
siream Guards, engravers, tallors, prompters,
pus-fitters, u gns COmpADY, ropemakers, Imllc:-
commissfoners (for the nttendance of constables
at the theatre), bapkers, chimuey-sweepers, the
proprietors of Waterloo Bridge (ior exhibiting
bills), ete., ad infinifum,. Besides these, nearly

every Ol enguged ut the theatre,
from prima donna to lamplighter, from
Mademoiselle Angrl, & Greek singer,
who demanded elghieen  hundred  pounds,

down to the pettiest havgeron, was eredited
with varions amounts, He disappeared, but for
years his mad speculition was not forgotien,
and the gossips amused themselves with vain
gnrmises as 10 his ultimate destiny,

Overtores were made (o Mr, Lumley, on the
wart ol the gentlemen counected with the Royil
te Hun Opera, to merge both operas in one, and

advantageous terms were offered hnm to retire
from the management of Her Majesty's Theatre,
in order to fncilnate this design. These terms
he declined to accepl, having already cntered
into other plans, Arcthis time he was desirous
to obtain the direction of the Italian Opera in
Paris, then iu the hands of Roncouni. Intrigues,
hostilities, mischances of every kind were op-
posed to his project, but he persevered until he
gained his wish,

Covent Garden Thealre opencd in 1850 for its
fourth season, under the direetion of n republie,
of wiich My, Cye was a member—ii not the
chief. Mr. Gye's energy was indomitable, his
inaustry uutinng, amr his influence despotic.
in every way he was eminently fitted to rule
vast operitic establishment, He overlooked the
most minute details in ewch deparimient of the
mugicul arrangementis—nothing  escaped his
notice, The principal aim of the directors was
to give the operas of the grand French
gchool, and  to  produce them 1 the
utmest  splendor and completeness.  Their
groatest SHCCPERES wore achieved by
Tes Huguenofls, Muasaniello, Le Prn{lh!-f:.. and
Robert te Diable. 1t was a year ot gplendid per-
formances, memorable for many reasons, The
company and the operas were hoth admirables:
the band and chorus were pronounced to be the
linest in Enrope. The lewding female singers
were Mesdames Uastellan, Vera, De Merie, tnsi,
and Yiardor; the male singers were Formos,
Tamberhk, Zelger, Mario, Tamburint, Ronconi,
and others, It was during this senson that
Sigmor Tunberlik made s first appearance in
Eneland, He st once became o - favorite,
nlthough, judged by the highest standard, he
wif by mo means a perfect or highly
finished arlist, He was one of the
hauundsomest men ever scen on the stage;
he was endowed with a beantifol voice, nnd an
incomiparable sccent in pronouncing Ialinn,
and he haid o power of energy sud sympathetic
warinth which enabled him st any thme to carry
away his audience.  The unlncky costume worn
on his £rst sppearance in Moise exclted much
lavzhier trom its absurdity, He came on the
stage with bare arms, on which were placed
10ld bracelets: he wore a spangled petticoat and

odice, and had fulsc hair plaited ar the sides
of Lis fuce, Althovgh bhe hod a soperb figure.
and a proule exqu/sitely chisolled as an antigone
cnmeo, vet aitire so ridiculously distignring
neavly ramed his own chance ol success,
and endangered the opera.  Herr Formes,
this senson, injudiciously attempted Italian
operg, in which he disappolnted even hi: most
ardent admirers., Signor Marno, too, disap-
pointed the public vy his inefliiciency in the
part of “Eleazar” (**La Julye"), a part which, it
was sald, he had most auxiousiy desired to
perfor,

Mr. Lumley's difficulties inereased daily, and
he felt that nothing could save his theatre,
None of the new singers exclted the slightest
sepsation, although many were tried. The
event ol the senson was the production of La
Tempesta, an opera written expressly for Eng-
Japd by MM. Seribe and Halevy, Every re-
source afforded by Her Majesty’s Theatre was
ecmployed 1o bring out this with effeet. The
best slogers in the company were assembled to
render it with gpirit.  The “Caliban” of La.
blache, the “Mirande” of Madame Sontag, and
the “Ariel” of Unrlotta Grisi, created a tempo-
rary curiosity. Both composer nnd librettist
came to London for the purpose of superintend-
ing the lasi rehearsals of the work., To cele-
brate the arrival of these gentlemen, Mr, Lum-
ley gave ngrand dinner, at which many men of
high runk and distinction were present,

In the opera, the popular air by Dr. Arne,
“Where the bee sucks™ wus employed by the
composer for the pantomimic music of Adried,
uud a= the tinale of the prece. Unluckily this
wis the only moreeau in the three ncts which
obtalned ukiversal admration, The charnctey
ot “*Caliban’ was the lnsl, as it was judged by
some 1o be perhaps the best ereation of La-
blughe. It became the “town talk™ tor a while,
and was justly regurded as o mnsterpiece,

To the grest surprlse of the frequenters of
Her Majesty's Theatre, Madame Pasta appeared
for one night st the close of the sessou. She
wia then sty ine for a ehort time with her papil,
Mademolis=elle Perodi. Never was sioger more
slladvised than the once mighty Queen of
Bong, in thus copsentine to (iss wcross
the scenc ol h_l't‘ tormer {rinmwphs, The fine
phrasing, the tscliless style, the grand deciama-
tion, the classic severity of taste, were, it is
troe, still remainivg: the rest was not o be
conjured up by the imagination, Her voiee,
wlwnys veiled and Loeky even In its prime, was
utterly gone. Bhe had the misiortune to be
dreseed in the most distiguring mavoer, Yet,
us one of the prigning Queens of Song (Madame
Viardot) eried, looking #t this noble ruin, 1t was
Hke the Cevacolo of Da Vinel at Mian—a
wreek of o pietuse, Dut et pieture the grentest
peture in the world, Mademowselle Parodi
continued vain'y her chdort to attain the pilace

which &he smbitiously coveted, Mre Lum-
ley bad wpow obtalped the formal c¢on-
cesslon  of  the  Parisian  Italinn  Opera.

Like wll slmilar concessions under the
regulations then existing in France, it wis ham-
pered with conditions of a most embarrassmg
uaturg—cond tions minutely described in Mr.
Lamley's “Reminlsconces," Some of them are
poeitivein Luvictour. He lost, in the two disas
troum searons of 1860-land 1661-2, while director

of the Halun Upera iu Paris, nearly five hpn-

gred thoound frence, or twenty thouenpd

pounds. With many Inetitutions of superior lm-

riapece, the Itslian Opera wae shaken to its
oundation by the coup delat ol Docember 3,
1861,

The fiction of the operatie republic of directors
at Covent Garden Theatre waus dropped in 1851,
when Mr. Frederiok Gye declared himsell sole
manager, The ollects of a spirit of ordor an
judicious discipling were soon percepuble. A
wige retrenchment was the first step taken,
BEvery one In the theatre, from the prima donna
arsoiila to the very doorkeeper, willingly sub-
mitted to n reduetion of salary, and this reduc-
tion, combined with a generally vigilant aamin.
istration, changed the entire aspect of affaies at
the Roynl Hallan Opera. From thst time, Mr.
Gye has contiuned, year after yenr, to govern
his empire with perfect Judement, carrying
over season adter senson succossfully,

This senron—IBS1—hils  singers  wore Mes-
dnmes Grlsi, Angri, Onstellnn, Vinr-
dot, and Loulsa Pyne; MAL Tumberlik, Formes,
Taghatico, Ronconl, Mario, Tamburinl, ete. Miss
Pyue had never, until this cencon, nttempted
Italian opera; and the essay was all the more
wonderfol ie 18 specess when 6 wag considered
that she replaced another singer (Mad'lle Zerr)
ot an bone's warning, At the end ol the season,
M. tounod's Saffo was produoced, aud proved a
failure, from canges into whioh it s unnecessary
fo enter,

In 1861, the yonr of the Great Exhibition, Mr,
Lumley was «till struggling agniust his adverse
tato, He had two charming dancers, Mesdames
Ferraris and Carlotta Grisi; but all interest in
dancing had died ont n London. Even at
the Hoyal Tinlisn Opera it was  aban-
doned, except wss an  adjunct to the
Opern,  Mr, Lumley had n long list of
singers, the most aitrnetive of whom wns Sophle
Cruvelll, who wns grently admired by “ome, and
heartily abused by others, Her ‘“‘Fidello,” in
which sghe was ably supported by Mr. Sime
Heeves, criated a sensation,

The lust “event” of the season occurred on
the night when Mr. Balte, the conductor, took
his benetit. That eminent composer’sown opers,
Les Quatre Kils & Aymon, was performed for the
firat time ou the [talian stage under the title of
I Quattro Fratelii. Already it had enjoyed much
popularity in its French, English, snd German
torme, The work was received with tavor when
presented in Ttalian, Sophie Cravelll, with
Gardonl, Pardin, Coletti, and Mlli-‘rDi. per-
formed the opers in u spirited and eflective
mAanner.

Mr, Lumley entered one his campaign in 1852
with the faintest hopes of success, Uncertain-
ties and difficullies aftended on his prepaen-
tions, causing the theatre to open unusually
Inte, 1t was generally supposed that the thea-
tre would not opeu at all,  Perhaps the heaviest
migfortone which befel hWim was the “Wagner
quarrel,” the details of which unlhappy atlair it
will be needless to recapitulate, To this im.

broglio he attributed chiefly his  dowunfall,
This quarrel seriously injured mnot only Her
Majesty’'s  Theatre; but  the HRoyal [talian

Opern,  The hisiory of thi= sénson 15 a dismal
one, The uvpnexpected flicht of Sophie Cruyelll
was another blow to the uynlortunaie manager,
Countless emburrnssments followed each other,
Actions at law menaced him on all sides, both
in London and in Paris, In this erisis seversl
noblemen and gentlemen, Influentinl among the
fricnds and patrons of Her Majesiy’e Theatre,
convened a meeting of the subscribers to con-
sider the best means of alding the management
to carry on the enterprise to the end of the
season. A committee wus apnointed to receive
subgeriptions in support of the establishment,
and to regulate the manner in which H!'hc BTN
thus raised should be disbursed, The
sclieme, however, although partislly car-
ried out, did not save the house,
Early in the season, Mr. Lumley had con-
ceived the plan of forning an assoclation for
the purpose of carrying on the affairs of thoe
Opera Honse—of organizing 8 joint-stock coms
pauy to underinke the finaneinl and speculative
seotion of the directorship, while he himself
continued the management, In thi=z desizn he
wae cordially assisted by wany noblemen and
gentlemen, but it was found impracticable. At
this juneture, Earl Dudley (then Lord Ward)
wis somoewhat desirous of becoming director of
the theatre,

At lnst the doors of Her Majesty's Theatre
cloged, not to reopen for thrve yeurs., It was
evident that the old house” had specumbed,
Varlous plans were suggesied by rhiose interested
in the establishmeni, but none arrived at any
tangible result, The following year, the “pro-
perties” of the theatre were announced for sale,
under & elalmw of the ground lundlord who, in
1850, had advanced on this secunty a sum of
ten thousand pounds, To prevent the dispersion
of these valuable theatrical accessorivs, the orl.
wingl cost of which had been cstimated at
twenty-three thousand pounds, 1L was arcanged
that they shonld be purchiused in the names ol
Lord Ward and 8Sir Rulph Howard, upon se.
curity afforded by Mr., Lumley. Sir ERalph
Hownrd shurlle’ niterwards rc"}inqnh-.hcd his
claime to Lord Ward, Atthe beginning ol 18568,
Lord Ward was still anxious to take the manage
ment, and entercd inte pegotiations with dif-
lerent singers; and dizections were given that
the theatre should be held ready to open at n
moment’s motice,  Buddenly, however, he
abandoned the project, in consequence of difli-
dulties interposed by the prinecipal ereditors,
His connection with {the theatre had com-
menced in the previoos ieur, when he had
taken a decidedly prominent part in the lamous
committee meeting,

An sction of electment was brough! wscainst
Mr. Lumley by the ground landlord, upon the
lea that aviolation of the terms of the lease

ud been committed by the lesspe, This vexa-
tious sult was carried on through years.

Some efforts were made by the Director of
Covent Gurden 1o obtain the theatre, At one
time, carly in 1854, Mr, Benediet, the celebrated
composer, had an ldea of taking the theatre
under his direction, After a few months of
fruitless negotiation, he relirquished the design.
Mr, E. T, Smith, less¢e of Drury Lane Theatre,
then cume forward, but he also recoiled from
the everwhelming ditliculties and heavy respon-
s1bilities of the undertaking.

Fortune bad smiled om-the Royal Italian
Opera during the season of 1852, BSueveral
new singers had appeuared, the most re-
murkable of whom wis Madasme Boslo. At
first this charming singer made ‘little im-
pression, and it was not until a sodden revela-
tion showed the beauty of hor volee and the re-
fined nature of her talent to the opern-going
public, that she gnined the place 1 their
esteem and admiration—even in their aileotions
—which she never lost, The next season, 1853,
was nlso suceessinl, althoueh the singers, with
tew exception®, were only moderately distin-
guighed, The band still continued most wimls
ruble, and bad become, under (18 leader, Mr,
Closta, one of the most ifamons in Burope. Mr,
William Beverley was at this time scene painter;
Mr. Harris yetained his positlon as <inge mana-
zer, A profound sengation wus crested in 1854
»y the tivel geries of Mudame Grist’s many fare-
weil performances,

In spite of the gloom cost by the war over
London soclety, the briel season of 1855 wns the
moel prosperons sineoe the openmg of Covent
Gurden Ihentie #s pn opern house o 1847, A
ternble blow neaily ruined the doector betore
the commencement of the season of 1866 —the
totul destruction by tire, not only of the hoyse
irself, but of a vast gquartity of valuable pro.
perty which Lhad been acenmnlating durine nine
year', the mus eal Lbrary, the scenery, the cos-
tumes, and other accessories of more tonn ity
operag. Thie, the great operatic event of the
year, nsturatly created pn extraoroinary sensi.
tion, By many 1t was thought—hopol ur
fewred, a8 interest diotated—that 1he days of
Itulinn Opéra in London were ended, Fort-
nately it huppened that the Lyceum Theatrve
was tutepanted, und the director of Cevent
Garden was cnui!l(:(l to secure it as & barbor of
refuge for bis band, chorus, snd priocjpal
artiste,  He made pioposals for Her Majes-
ty’'s Theatre, but Mp, ﬂumln_r nad huwrrled 1o
London from Parle, with the hope ol reopsning
bis house.

Lord Wuard was desirous of bringing the
affniie o Her Majesty's Theatpe under bis own
vomtrol, although he hnd relinguishod his wden
| of tuking the miain practieal direcilon luto his
| buuds, He had beught up the varions incame-
! bravees which rested upon the establisbment,
Land wae pow the wost poweriul credator;
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acquiring a far larger interest in the theatre
than the proprietor.

The -lnpger'; en by Mr. Lumley were
Mesdames Plecolominl, Alboni, Johannn Wag-
ner, Albertinl, ete,, and some excellent malo
sinters, The danceis were Rosatl, one of the
most ndmired etoiles de la danse, and Mavie Tag
honl, The conductor was Signor Bonettl,

Judging by appearances, it would have seemed
a8 if the wﬁu house” had completely regained
1ts ancient prestige, The theatre wus crowded
every night, and there was evary outwird sign
of prosperity. The gubscribers were 50 pleased
to find themselyes within the familiar precinets
ol their fevorite huunt, that Mr. Lumley was
summoned by them to receive an outburst ol
npplanse,

1e bright little etar, Marietta Plecolomini,
created the most singulay enthusindm—she be-
came, In fuct, “the rage.” Onee more o mania
yorecg-cd the public; this time withont much
ustiicution, 'Flm sprightly little Sardinlan uad
nosound claims 10 be considered elther an
excellent singer, i fine netress, or even a beau-
titul woman, She was not a great nrtist; she
was rather aclever amatenr—inll of dre, It Is
true, snd determimed to achleve success at any
coet, However, her audiences yielded to the
pecolinr fuscination which she exercised over
them.  From the time of her debid, the fortunes
of the thestre were ussured for the senson,

At both houses—ut Her Mujesty's and ut the
Lyceum—the season wie unusunlly saccessiul.

There was a second provisionnl season at the
Laceum Thestre, under the direetion of Mr. Gye.

¢ director of her Majesty's Theatre, Mr. Lum.
ley, still hoping to contest the fiold successfully
with bis partially disabled rival, opened his
doors during 1s67. It was n desperate, but far
from Lappy eifforl. Nearly nll the singers wore
new to the English public, The only one whose
appenrance, however, wis attended with legitl-
mate suceess, was Signor Glughini,  The exqul-
site quality of his volce, the clegance ol his
style, uud his handsome person, despite lus un-
doubted deticiencies as an uctor, won populirity
for him on the pight of his debd.  Signor Glug-
lini had originally been destined for the priests
hood, and had been remarkable in his boyhood
and early youth a5 a siuger in the cheir of the
metropolitun chiurch of Fermo. lils excellence
—first as a treble, and afterwards a8 o tenor—
attracted general notice, and munf etlorts were
made {o tempt him upon the Iyrieal stage,
These efforts be resisted for a long time; but at
length it happened that a member of the or-
chestrn of the Fermo Theatre tell ill, when
Siguor Gluglinl  took his

place at & mo-
ment’s notice, BSoon

alterwards, the prin-
cipal temor wos incapacited by sudden
iliness from appearing, and Signor Giog-
lint replaced him.  Hig soecess as “Jacopo,”
in I Due Foscari, revealed the lovely quality of
his voice to the musical judges of Fermo; and
from that time he decided to renounce the
church for the stage, His knowledge of music
was thorough, extending even 1o the hrt of
composition, The triomph ol the new tenor
wiis the ehief operatic event of I857. Every
other male vocaklist seemed to be eclipsed by
bim. Mr. Lumley mentions a carlous pecull:
arity of taste when speaking of Signor Giuglial.
‘At this period," he says, “‘the principal passion
of the great tepor wus lor making uand
letting off fireworks, It was one of thosc
passions  which almost amounted to a
manin, and engrossed all his thoughts when
not o¢cupied with his art, He had come to be
# considersble adept in firework-muking, and
hig enthusiasm in exhibitivg his beaotitul
works, and his pride in success and applause,
apparently equalled that which he felt in the
pursuit ot his musical career, A pantomime
expression of a ‘Catbarine wheel! from a
fricnd in a slde-box, would make him sing on
the stage with redoubled spirit." Another of
his fapcies was for making and flymg kites,
formed in every variety ol eccentric device.
The prima donna who sang with him in 1857
was Mademoiselle Spezzin—a 1all, handsome
woman, with an unpléasant voice.

Mr. Lumley was anxious to revive the taste
for dancing, which had died out, His prepara-
tious for the ballet were organized on & most
extensive scnle, Lord Ward, who claimed 1 rom
his position 1o be considered the adviser of the
director, wrote to him before the opening of
the theatre—*'It strikes me you have an enor-
mons ballet, 1do not know how you will place
them all.”

An experiment wos tried by Mr. Lumley, in
the December of that year, in the shape of a
winter enmpuign —“extra periormances,” nl e
duced prices. The success of this experiment,
ina peecumary point ol view, was beyond the
dizecror’s anticipations, Rumor deelared that
no npew theatre would be built to replace
the one destroyed by fire. It wans not the first
time that rumor [ell into ¢rror, A theatre, new
from its very loundation, was commenced, bullt,
und opened for public performances within
twenly-six months from the destroction of the
old ope. 1t was a new and magulticent edifice,
raleed on the ashes ol the old Covent Garden
TLeatre, The bouse was opened in 1858 by Mr,
Gie. There were four opera houses open that
season—Her Majesty's Theabre, Covent Gurden,
Drury Lane, and the Opera Buifa at the St.
James',

The new theatre was more ample and splendid
than apy theatre hitherto existing in London.
It was still in the hands of the decorators, car-
penters, and painters, when 1t opened on the
16th May. About the opening of the new the-
afre ut the appointed time, speculation had
been busy, and hundreds of pounds bod
changed bands on the result.  The interior was
found to be beauntitul and commodious; the
utmost care had been taken to accommodate
the occupants of every part of the house, The
anxiety which Mr., Gye had suffered from his
desire to keey fuith with the public, and lua
great exertions, brooght on an Hlpess which
contined him to his house for weeks, The
chief singers were Mosdames Grisi, Boslo,
Parepa, and Nantier-Ridiee, MM. Mario,
Temberlik, Gardoni, Ronconi, Tagliatico,

Mr. Lumley had discovered another prize—
apother new singer, who was destined to gain
the laurel crown of a Queen of Song. This was
Mademoisclle Tietiens, The season did not
begin until after Easter, and therefore much
depended on the success of the first night.
The Huguenols waa selected us the piece for this
important oceasion, Every nerve was stramed
by the Director to render this production as
effective ns possible: every effect toat could be
commanded by scenery, dresses, and general
uppointments, had been studied and exceuted
with the minutest care, The singers rivalled
each other in zeal, The last rehearsals ex-
cited mwuch interest and excitement; uaod
the curlosity ot the privileged few who
conld obiwin admission on these special
occnsions  was highly sroused, Made-
moizelle Tietjens naturally felt most anxious
regneding the coming ordeal, “How much she
feldt this eritieal position,” observes My, Lumley,
“was evidenced by her bursts of ertistic snima-
tion nnd exeitement at the rehearsals,  As hor
poweriul volee rang (hrough the theatre, and
excited the plaudits of all present, the latent
fire of Ginglimi became kindled in turn, and,
one artist vicing with the other in power and
pussion of musienl declamation, each rehcarsal

vosme u brillinne periormuance.”  Indecd, =0
strougly were both artists and connoissears
lwpressed with the merits of Mademoiselle
Tictiens, that lesrs were exproseed legl she
shoukl nttexly swamp the favorite tenor, These
fears werd groundless,

At this t1ime the director found himsell
greater dhiliculiieos than at any previous period.
The noblewen who had hitherto been his friend
suddenly changed 1o being his wost urgent ore-
ditor, refugine (he «lightest eoncession, Lord
Ward pressed for three guarters' pent (£4000),
and gent him notice that il the money was not
immedintely pald, Mr. Lumley must be prepared
to give up possession of the theatre Into his lord-
ship's hands,

The opening night wins encouraging. The
Queen and Conrt were present, nud ever;thing
seemed bright and propitioas, The two great
gingers were nervous, but the opsra went off
well.  Gluglini was i ccstasios when the
director told him, on the stage, that the Ql“‘“‘"
wis 10 be present, The reception ol Mad'ile
Tietjeps was entbusiastic, Ginglinl was resolved
1o e xert himeelf to the utmos!, lest he should be
entirely eclipsed; so bothevolees were heard (o
thiv greatest possible advaniage. In a very short
time Madlle Tietiens falrly established herselt
in the fayor of the frequenters of the Opern, A}

the of the regalar i-ouon Mr. l_mmle
re;'p:ﬁl:g his experiment of n sories of "chm{:
nights,'

Al the close of the protracted season of 1854
Her Mnjesty's Theatre passed forever from the
hands ot Beniamin Lumh'{.

Lord Ward had pressed him very stringently:
he left the director no allernative between the
fmmediate paymept of the arrears of rent—
£4000—or an Immediate cession of the whole
property into his lordship's hands, Nothing re
mained but a surrender of the lesse und the

osscssion of the theatre into Lord Ward's

nds. From the time when possession of the
house was formally given up by Mr, Lumley,
his connection with the (heatre was entirely
severed,

The firat event in the operstic world in 1850
crented u strange, sad excitement, News came
from St, Petersburg that the charming tavorite,
Angiolina Boslo, was dead—<killed by over-work
and an onkind climate, Perlinps no prima
donna was ever more universally lamentod than
this graceful and tefined singer, who died in the
flower of hér age and at the zenith of her repu-
tation,

Although Her Malesty's Theatre was closed,
there were two Halian operas in Loudon thut
year, Under the direction of Mr, E. T. Smith,
Prury Lane was opened lor the potiovinance of
opern. The company consisted of Mesdames
Vietoire Balfe, Piccolomint, Guarducel, Tietiens,
MM. Giogiini, Badiali, Belart, ete. The chief
fentore of this attempt was the assumgtion, for
the first time in London, by Mademolselle Tiet.
jens, of the part of “Normn."

It was probably the success attendiog this
effort which nduced Mr, E. T Smith, the fol-
lowing year, 1860, o become lessee of Her
Majesty's Thentre, Considerable changes and
improvemeuts were eifected before the honse
opened, The theatre¢ vnderwent n thorouh
" renovation, both internally und externally, The
pit, the vestibule, the lobbics on the grand tier,
aud the crush roows were lined with mirrors,
the walls were papered, the ceilings painted,
the floors and stairs carpeted, the chandeliers
improved, the stulls pewly arranged.  The
singers engaged were Mesdames Alboni, Laura
Daxter, Lottt della Sanwa, Marie Cabel, Borehi
Mamo, Tietiens, MM, Mongini, Guiglini,
Scbastinno Ronconi, and  Gassier, The
dancers were Muariettn Poechinl, one of the
most accomplished of living dancers, Amalia
Ferrais, idol of the French and Rasstan capltals,
Claudina, Cucchi, and others,

Mr. Benediet and Swnor Arditi were ap-
pointea directors of the musie, composers, and
conductors,

Jules Henediet, who was born at Stotigard,
1806, came to London for the first time 1 1835,
chiefly ut the instance ol his friend Madame
Malibran. Since that ]]mriml he had resided
almost enlirely in Epngland. From his early
youth he had been nccustomed to the duty of
conoducting an orchestra. At the age of nineteen
he was, on the recommendation of his triend
Weber, engaged to conduct the German Opera ot
Vienna; afterwards he translerred his servieos
to the theatre of San Carlo, aod then to the
Fondo at Naples. He undertook the direction
of the Opera Buffa at the Lyceum in 1836, an
entertainment carried on for two seasons by
Mr. Mitchell. He was subsequently musical
directer at Drury Lane, when Mr. Bunn was
maniger. He was again conductor at Drary
Lene during the Italian Opers season in 1850,
During 1860, he brought out at Her Majesty's
Theatre an Italian version of Weber's Oberon,
with recitatives and additions principally
selegted  Irom the composer’s own works,
Weber had been one of his most sincere
friends. The worke which Mr, Benedlet has
given to the world have all been more or less
well received,

Luigl Ardili was born (1812) at Crescentino,
1t amntﬁ town in Pledmont. He commenced his

ublic career in 1843 a= orchesiral conductor at
fercelli. Sinece that time he has continued to
wield the baton of a chef~dorchestre, during a
lite of wondertul variety and industry. Mr,
Lumley introduoced him to England,

At t{ae Rowal Ttalian Cpera, in 1860, the
singers were Mesdumes Nuntier-Didlee, Csillng,
Miolan Carvalho, Penco, Rudervsdorf, and M3i.
Tumberlik, Relger, 'l‘uaimnm. Ronconi, Mario,
Faure, and Formes, One of the most remark-
gbie events of the season was the unexpected
appearance of Mademoiselle Adelina Patti.

The new floral hall, aspacious and eleguntly
constructed saloon arttached to the Covent Gar-
den Theatre, intended to be devoled to a yvariety
of purposes, was opened as o promenade, after
the performances in the theatre, about the
widdle ol the seazon, nud was 50 used on several
nights, A grind show of flowers took place
shortly after the opening, and in the evening
the occupants of the boxes, stalls, and pit were
asllowed the right of entrance,

The farewe!l perlormacce of Madame Grisi
formed an attraction at Covent Garden. The
inest performance of the seazon was, perhupe,
the production of Fuillanme Tell.

Tlis work nchieved then the greatest suceess
it bad ever met with in England, and for nine or
ten nights drew crowded audiences—would in
all probability have continued to attract for
nine nights more, had not the attention of the
public, been iudf.lenllv diverted by the appenr-
unce of Mademoiselle Patti.,  This charming
singer gnined as venitable a triumph as her im-
medinte predecessor on the lyrie stage—Made-
moiselle Tietjens—had obtained,

My, Mopleson made his first essay in operalic
management at the Lyceum Theatre in 1861, He
was in many respects well fitted for the position
at which he ambitiously aimed. Rignor Arditi
wus conductor, Mr, Oalcott scene puinter, The
leading singers were Mad'lle Tietiens and Bignor
Giuglini., Emboldened by success, he the fol-
lowlng year undertook the direction of Her
Majesty’s Theaire, Although le enterad upon
this enterprise at the brieflest possible noace,
and was obliged to carry the season through in

| & hurtied manner, his efforts were highly snc-

ceesiul, Bignor Arditi and Signor Calcoti accom-
panied him to this enlarged sphere. Since that
vear, Mr. Mapleson has  conducted Her
Majesty's Theatre to the unqualided satis-
faction ol the subscribers and ol the genecal

ublic, His sueccess has been sll the more
rlith_\' to be appreciated as he has never had
the sume means ot command as his nval, Mr.
Giye, who hind the good fortune to possess the
amplest resources of any theatre in Europe.
Bignal efforts were made by Mr. Mapleson to
restore the bygone preslige ol the ballet, but its
days of glory have apparently pussed away for-
ever., Not all the mascinntions of Amalia Fer-
rarig, nor the brilllant qualities of Mademoiselle
Poccluni, nor the picturesque beauty of the
divertissements, could raise the bafleét o its
ancient populsrity.

The great ineldent o the senson of 1884, at
Her Maiesty's, was the production of M. Gou-
nod's kFausl, The principal eharacters were ad-
mirably sustained, and the work created a pro-
found mterest,

It was proposed, at the close of the season of
lust year, 1866, to vnite the two rival opera
houses by wmesns cof a jointstock company.
Thisacheme has, howe ver, for the present been
abandoned,

The historv of the successive directors of
I'alisn opers In Lopdon must, necessarily, be
an lmpetteot one, Lo would be wmpossible 10
cloge illu pages otherwise than abruptly, espe-
clally st a time when the foriunes ol the ope-
ratic establishments and o' their rulers hang o
the balance ol au  unceriain destiny. — London
Society for June.
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