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“TRICKS™PUZZLES °

How It Is Done— THE ESCAPE FROM A MILK CAN

Third in a scries of articies ex-
plaining familiar stage fricke,

N this sensational Musion a large

metal can, called a4 milk-can nhu

just about lorge enocugh to hold o
man, is examined by a committee fror
the audience, The performer directs
his assistants to pour water into it
unti) it is pearly full, While they ore
doing this he roties, appearing a fow
moments later wearing a bathing muit,

The performer then steps into the
milk-onn, He tells the commitioe
ihat, when ke gets far enocugh inlo
the milk-can Lo permit them to do it,
Lthey are to put the cover on and fasten
it with padlocks. ¥e Iimpresses upon
them the need of haste because of his
natural inability to breathe when hix
head s undor water, He usually asks
the folks in the audience to try hold-
ing thelr breath, beginning when his
head sinka elow the water and the
wover is locked on.

When he lowers himself into the
can, the waler displaced flows over
the top. Obvioualy he is unable to
breathe and just ns obviously he |s
unmble to mave about mueh in the can.
The padiocks are quickly smapped on
and the assistanta lower ourtaine
about the can,

The music plays nervoualy and one
by one the membera of the audicnce

give up the tusk of holdli':g breath.
Just as the most powerful set of
lungs In the audience expels the im-
prisoned alr, Lthere I8 a shout. The
curtain Is thrown back. ‘There, drip-
ping wet, stands the performer. Be-
side him is the milk ean, unopened.
The committee examines the locks,
opens the can and examines It again,
Then they leave the stage, vompletely
mystified.

Thia 4a hoiwe it is done:

In spite of the thorough examina-
tion, the can is tricked, When you
exnmine the drawings you will see u
line of riwvets around the shoulder of
the can, Apparently they go right
through both pleces of metul, Actunlly
they are mercly ornamental, The up-
per part of the can fls on the lower
8o Ughtly thot It requires considernble
strength and applied In the right way
to separate them,

Aa soon as the curtain is lowered
(he knows this besause of a tap his
usslstant gives the can Just before)
the magiclan places the palms of his
hands agalnst the top of the can and
purhes up with all his might. The
whole top comea off and he gots out.
Then he puts the top ou aguin, forcing
it Into place with the weight of his
body. Then he walts a minute so that
the folks who can't hold their breath
much longer than the normal period,
will bagin to worry about him. Then
comes the shoutl.

The Mystic Touch.

NOTHER excellent trick with
A playing cards and one In which
& ploce of apparatus proves an
excellent substitution for the sleight
of hand a real magician would use.

Here s what the magiclan would
do:

He would bor-
row a derby hat,
Then he would
shuffie a pack of
cards and toss the
pack into the hat,
He wonld ask a
spoctator to hold
the hat over lhis
head and shake it
vigorously until
the cards were
thoroughly mixed.
Then he would
ask a spectator to
name any onc of the four aces,

“The ace of spadea?* he would
say, “That's right herc!™

He would reach into the hat and
take out a card. It would be the ace
of spades. In the same manper he
would find the other three nces,

Just before presenting the trick,
clip the four aces together with an
ordinary paper fastener. Remember
the order. Remember (by means of
the position of the paper fastener)
which Ia the back of the little pack.
When you shuffle the cards take cam
that the paper fastencr s mot mecn.
During the shuffling, the paper fas-
tenor holds the aces together,

When you reach for the ace called
for, feel for the puper fastener,
When you find it, the trick Is done.
Select elther the Arst, mecond, third
or fourth eard-—ond there you are!

The Minute Puzzle.
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HIS s 20 called broonuse |t shov' o
T tuke you no longer than o min
ute to solve it. You may he
alie to solve It more quickly, bur if
you need wiore than the time men.
tlotied, you are not ap! t¢ have much
sugress  in solving  puszles of VY
character,

You sow in the fllestrmtion (Figuie
1) & sguare with eight little black
squires sarrounding . The problem
Is to dmw o line so (hat lines drawn
from the Hitle squures marked A o
redch the big square v'thout oy nyg
i1, but so that @ line cennot bo drawn
fromy any of the sauares marked O
without crossing it. Consider the line
you drow o wall, keeping the 1
sgquares from the bl syuares, bhut por.
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FiISuRE 2.

If you don't =olve It in a minute,
look at Figare 2. Trat explains ul!

The 100 Problem.

ERE s o mathematical problem
H which will help you entertain s
whaole room full of company

On several shieets of paper write the
nine digits, 1, 2, 3, 4, &, 6, 7, 8
Pass a ahect lo cach person and then
instruct them to moke a total of 10c
with the nine digits by any process
of uddition, multiplication  or sub
traction they may wish to employ.
ha lng o8 they use cach of the digits
only oace,

The simplist solution 48 to multiply
f by 8 which Is 72, then add the re-
maining Jdigits, T, ¥, 6. 4, & 2. 1,
which tatal 2% and sith the T2 make
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The Toothpick Triangles.
HIB is a splendid sequel to the
square trick explained laat
week. That was a fulr puzsle
but there is a catch in this one. You
will ind that your puzszles make a
better Impression If you prepare the
way for a catch with a puszle that

contalns no Urickery.

Hand to a spectator six matclies
or toothpicks and tell him that it is
his task to form pour triamgles wilh

them,  He will try and ey and will
40 last tell you that i1 can't e done

If you had told him that the tol-
apgles peed oot be ‘n the same plane,
bis pative wit might bave led him
to the solution. But of course yuu
didn’t tell blga thot!

The illustration shows how  he
four triamngiea are formed. If your
hand s very steady you may be able
to make the matohes or toothpicks
hald  thelr  form, Thoere s, how-
vver, notling wboul the puzzle that
will keop yau from holding the tooath-
pleks I plice with yonr fingers,

Hand of a Ghost.

HE cffectiveness of  Ths Lilbie
T trick cannot be icalized wnnl ot
it is put 1o test,

Announce fo the party thal yvou are
going W demonstrate the CXIRtemee
of unween forges, In ordor that the
test may be gelent e It is necessary
that it bg performed, you explain, to
une person 0w onie anld wathount wite
nesses,

Take the flist victim into an ad-
ining room and close the door. Lat
him make a thorough scearch of the
oom to convince himaell that oo con-
federate iy hidden there

Tell him that sou will place your
two Torelingers on Liln eyen While
youyr fingers are pressing on his eyes
ask him If he eels anvithing. Jusg at
thot moment he feels the toosch of o
upirit band on the back of his neek
It cannol be your finger hecause Lhe
pressure of your forefingeras on his
fyes aceounts for vour hands

The spirit tauch Is very uneanny
until yvan knnow the secret

An vour extended forefingers near
his evos his oves will elose. They will
eclose oven T he tries to keep them
apen, When they do that, extend the
middla fager of the vglit hand and
it the middle finger againsg hia left
eye anl the (orefinger pgalnst his
ight eve, Do it press hadd=— st
Jel the fingers tost on the eve sa that
hee can (esd them, O course e will
imagine thal what he fecls are the
two  (arefingers You ettt hamd s
free, however, anid (hat 18 what gr-

vides the gpirit todeh atb the gl
Limn

When the liest spectaton st isflanl
af the existenes of the “spoacis" brme

one, JetTing the Hest vie-
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The Merry-Go-Round.

N this trick sou balance o coin, =
cork aud two forks on the point
of o nexile. Not only do you

bafance them but you vauss them 1o
spin around  fike o Hitde merrygo
round;

The ustration wils  just  about
whnt = to be dane, ‘T'he peedle g o
lang one and held upright by belng
stuck in & cork which staps a bottle
™t o glot in ene end of anether cork
Just big enough toe held o half dallar
anugly, Put the forks in the cork a
Mustrated. Try to badance the coln
Gl your Hnger, adjusting the forks
unthl they are just right and Keep the
ceoln from Matling Then If you Lpve
A eteady Daml you van balance the
coln on ity edge un the point of the
neodle

The trick requires a little paticnee
hut it oan he done If you porscas the
wht amangl af stk T ine Qe
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