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Crawforl's hands.  The Girst, Loo, we may sup-
pose he will treal with ability, But how 18 he Lo
treat the Traly of Horaee in such a way ns Lo

Sl to the mugdority of the who read his
and go to his lectures?  They are not
Nine out of ten of them would not
lappreciate an Horatian allusion il It were pre-
| sented to them with a dingram

LITERARY NOTES.

Wies dutia Ward Howe s going to paint in “The
Atlant o next ron oserles of recollectiong of

1
the potabile men and women @he has known, i

The Certury Compans has leserved well of
the puldee in Wering togelher from the pages
wf the o eallection of portraits of cele-
sl g 1 thig portfollo. pul lshed under ! from the Polish by Jeremiah Curtin,  Like its
the title of “The Century Gallery of One Hun= | predecessors, il s w I longg, but Sicukiewicz is
dred Portrait=.” there are presented some oX- [ ane of the raee novelsts who can be voluminous
tromelv valpable printa. 1t has been the policy | without being prosy.
of the maenzine to secure portraits not only —_—
authenti but  artlstically  important.  These ! With Gladstone “of writing many hools there
hiave been engravedd with unfailing sympathy | is no end.”  He has oty Just tintshed his Come-
anid skill  Henee the collection is of a serious | mentary on Batler's Annlogy, wnd now  pro-
choaract: . the admirable work of the De Vinne | poses (o write the lives of a series of dis-
Prress stpport ingge the work of the nrtists and en- tineulshed modern divines, O Lond Compbell'a

Little, Frown & Co. pablish amother novel,
Hania,” by Heneyk Sienkicwies,  transbited

|
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exlent of b revolations does not promise o b
i

e was a reservad man when he

Very
wanted to be, wnd though he could be drawn®
o tost togaes, be fought hy of saying any-
hine abodt the things which fnost plagued the
#11 File Triend All the world
fumous dentist akded the Linig
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W peprodigee an thie piage another one of Mr
Nicholson's u e drawings. This Is taken
from the i of BEports” which the orig

fnid younge e vpared tn collabaaration |

with Budyard K Lee ladtor wiiting the

wers M. Kipling dioes not approaaeh his sub
thee way, withe i thue wense of the

i) )
teuinesd Here are his Inaugdral and
wauding D
Here b= 0 horse to tame
Here 5w gun to handle,

Cind Knoy YO tan enter Lhe
1t vou'll only pay for the game,
And thy proce of the g b 0 canedl 1
U single fHekering candle! |
|

Now We must oomme away
What are you out of pocket?
Sorry to spotl vour play

Pt Soineledy gays we must pay |
Arnd the candbo's down ta the sockel
= horrilide, tallowy socket! ‘

Nuy Cennple Hie of the Prince of Wiales lina
hitherto by published Aceordingly, the publis
may take an intereat in the annoancement that
an wnonymous author, whose name, however, 18
sidd to b oty drvge doone dn Faglish letiens,
It prepare g il aphy which will b full
o new and authoritative matter The bk
will b pichly Hustrated

The publishers have nearly all bhroaght out
thele ohiel Lo for the prosent season, amd im-
portant works are not coplonsly promised for the
spritgg. tine book, however, that 18 Lo apear at
that Lo B pretly cortadn 1o e of more than
passing sienificance.  This will be a new book
by Mr Jobn Morley, who has not pubilished
anything =ave his bele! qtody of Machlavell
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Spanet depicts Mre, Barrie In the gulse of A
Pt Mivaster® at the Haymirket upon the
casion of the presentation of the ploy of that | o them aseleas or worlhless 0t s -mrn--\\lnltl

i at the ; Phee | e bncholy to eetlect that not ten lines of them

Panch™ calls the deioma. Bat [ all will rank as Blesdurs when his aecount |

Lhes pecept i ol b gy oot d author b2 ambalde, | With that art s habisneed

and Mr Bartie can compladn of nothing worse in

Mr. Punch tedtimony o bis Importianee than L bagiter of Mr, Anstes's new Dook, “Haboo

Lhive pistare poo which s alludy Ansl b should | Huees Bangsho Jabberfee, T A which 1a Just

mot poined Vol publighed by the Appletons, will serve the reader
e well s Thee entive thirly -two, yet if there is )

Mr Muation Crawfords livtures have promis=- | Dothing new o the later poges fheey o ull, at
fg Litles Heods to deliver extempore Gillis o any tale, ainusimg Mr. Ans=tey has canght nd-
“Phe baly of Horaes,” “ltatinn Home Lafe o the | mivably  the aceent of the over-edacated Orlen-
Midele Ao The Karly Dtalin Notist and | tal adring hig attainmenlis proudly. 1t is Mrs.
T XEED I the Vatican™ Al but the first of | Malk
disse subjeets are bound te be attractive dn Mr. | an cxtended vocabulacy,
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THE BUTTERFLY.

ME. WHISTLIR AND HIS “GENTLE ART
OF MAKING BENEMIES."
Max Becrbohm in The Saturday Review.

he world is (o be enriched by further in-
struction in the “Gentle Art of Making kn-
emics.” for “the continued demand for this
unbque work has enabled the publisher to in-
duce Mr. Whistler to eonsent to the lssus of
another edilion,” Oasls found in the desert of
Mr., William Hetnemann's Antumn List! Most
exquisiie anpouncement!  foading §t L know
ot whether to faugh for Mr. Whistler or ery
for Mr. Hememann, to lawgh for Mr Heinemann |
ar ory ¢ Mr. Whistler, [t = even s a Hetle b
animatophonograph  that  recreates @ perfeat
seene. 1 osee Mr. Whistler, attired dellcately, |
I y recumbent onoa #ofin, diing G serivd of
praper-lth she with a planchette,  To him
Cpter, no v Mr Jogeph Per . who savs
There's i o ntside, i, save he wishes L
s boasltgess cPtude Ventrer, Jouseph,’
vr. Bt pofseleossaly, Mro Jeaepi
the prossnce-charm
bir Mr. Williene  Heipemann Mi. Whisktler |
glancea up th Eh his monocbe dnd resumes his
Wil K Mro Meltnemann, pale with dithdent pe-1
qolvee, shuiles nervous!
wther He o= alvwial o tihe Wi near Lhe
door, Lut dno elpiee  from My, Whistler |
eapses Mg to irt viclently and change his
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Afier the 1 of several minutes and the |

g lon of severa! dalpny planchettographs, |

Mr. Whistler motions th ptlilishier  forwa
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throst furtively amd stameners to the f 1wt
il Mi Wh 31 1l I e 1 it
1 vr 1 had [l I jro
w1 t 1ot 1 hmdot} | o
pubidishing o ceviain 1 k, th 1t Art |
of Muking Knemies” M Wihist frowns |
darkly it the mention of his book.  Mpr. Hel
mann drops his hit, plekes gy, wpologgiaes wal )
proceeds feverinhd: W M, Wi ' r,oth
Tl I i } 1 a2
ol 1ty n 1 AVilr R D i Viej i
that | ) Bl e A
e in faet i it teithe & v ik, |
fowt might en st by f L After
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' ' Jrinan ! hat b ' |
1 r it wihy v may G
L B riis 1 cared on et Ll
Wi hontld b ot ha ' ,
) erent, wloof, unraffled? Why
1 % ¥ AL i 4 ' prdtid s
trixat e Jouletne was Dils Lntea
M s wh wiere the crass art
' ' wiy | Hlow, Lo

eatme i tht he, o great artist, conld steal from
the practice of his art time and energy enough
to be a wit. a fop, a thaneur, & collector, a 1it-
of  innumerphle
woare questions which have long
noand the Latin Quarter. Mr
Ciecrge Moonre has soueght to explain the carious
phomnenon of  Mr. Whistler's pngnacily sl
clowning by the assertion that Mr. Whistler,
wibwelt @ man of exeellent health, is oo, ke
many other great paanters, a tower of physical
strength; that he 18 one whose masterpieces have
Leen nehieved through mere nervous force, and

channels” T

triits He i

Pomme a prerenniad fount of witis

whose nerves, overstrung al the completion of
Lis every masterplece, have found their rellet

in the eaneoctinn of epigram and the ebullition of
naughly temper.

Ingenlous though it is, T do not Lold this to be
the true theory, Doubtless, in tracing the source
of Mr. Whistler's ceccentricities, one would come
at last to his physigue; psychological analysis al-
way2 leads to Lhe physique; Mut Mr. George
Moore, in forming his theory, seems to have
overlooked the intesmediate step—Mr. Whistler's
work. In what respeet, malnly, does Mr. Whist-
ler's work differ from that of other great
painters? In this respect, surely, that Mr.
Whistler has never tried conclusions with Lite,
has never tewed with those realistic problems
which have been the constant study of the
others, Life js a “fearful hornéd beast.” and the
othisrs have grappled with it o open warfare,
sometimes masteringg i, sometimes thrown by

it bt always persisting till they have made it

captive, Mr, Whistler has never cloged with the

| monster: he has but darted blithely about on the

other side of the hedge and pelted it with ex-
anisite and fantastic missiles, Save in some of
s oarly work —for example, in his early etch-

¢ of the river, its hirges and bridges and the
inge of e boals—he has neser esgayed aclu-

His novturnes are beautiful as fanti
b tifil as decorations.  So, also, are his p
sen to padnt nearly all his
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detiborately all the sterner prop-
vl e lling, When, nowadays,
i knowledge
they mean
i1 of his own
cautionn which has ever
cher tusks and
ite o moenarchy in
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t hime content with abzo

st thee opiinlon of Mr, George

Moiire, | odoubt whethior Mr. Whistler has ever
tently ult of his art. He
clightied tafnty, the sharp,
q4y of b While other great
we, for g i1, been tearing thele

IR T ¢ hids before a mirror

i Ereidl  puvint s, thelr el belng

und ap with o life v been un-

beles tav pezared roal f b v means e An
erd, ME. Whistler, after elaborating one of his
wwn fattasivs, s ever gone forth and enjoyed

Lifes, for dts awn Siake, asd aoquaeint and amusing

thing which cught pot th be mizsed. Hig work
Licltie of that (tmaginative kKind whose chiel proe-
s 5 the worker's heart amd brain, there

. intly In his
1 ir Jallianee
losth to be londzed,
nf w world
Hidicul

was i teed Lor him to Hve inee
Al ki He had plenty of
with Mammon,  He was 1t
and he cared greatly for o
which he i bt gatief Ty
and stupnbity, things ol s [ wrt to his
s aipgle-ieartodd birithers n art, stung
te the squivk, insomuch that his pen be-
woangry hetlers

to the weekly puepers
They wore exiuisite, [TKe the rest of thi
lettors,  Their writer's wit and widr (LR ¥t |
gense of apt words were such that, thongh he
wikd generally fn the wrong, he “got home every
e As with the brush so with the pen Mr,
Whistler deftly dodged realitivs, over glancing off
- arcingement= in ingolence and ar-
sor Lol pity, he sent his burbeed and
Cnveno <hattlets deep into the most inolfens
sive breasts,  He was ogay, but terrible, an-
L nist. After the lapse of gsome years he col-
lected his letters and published them in a book
of wimirable design.  Sigee that time the old
apirit of pugnacity, though it has been less often
manifested, has not died o him, and there s
enough material for an enliorged edition of his
bk Hut sinee that time, also, he has come
fnto his Kingdom of “proper recognition.”  He
feols, doubitless, that such a book s rather be-
neath hia dignity So his publisher has to he
S“enabled” o YInduce™ i to Yconsent,”
Amazing!
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PRICES OF ROOKS,

THE STEADY INCREASE IN SOME VALUES,

From Notes and Queries,

Nothing ia more familiner or more discomfort-
ing to the book buyer who hopes that his taste
and judgment will be vindicated than the fuc-
tuations tn the prices of bouks. Works which
are gresdily sought after in one generation are
neghected in the pext. Booksellers now rarely
think it worth while to give the height of an
Fibar vie or to devote & note tiean Aldus. The tirst
editions of the classics, which in the days of our
grandfuthers were the collector's chief pride, are
now fallen from their high estate. [ have hought
recently for S0 shithings a tine copy of the tirst
edition of Aristophanes, Abdus, THS, in a hand-
sume bindimg, with ganMercd ediges, which in
the first half of the century  brought prices
rangine from L0 franes to 425 francs, 1 could
Instance other similar cases of decline, and faocy
[ can see symplors of giving way in dhase
books which the modern collector most affects,
In Paris, indeed, & “rot” had set inoas regands
modern works., Tei the best hooks in good exe
amples steadily wount In prives




