
???????* NOTES.

?? Julia Ward Howe Is going to print In "The
Atlantic" ic-xi year ? «erics of recollections »>f
the na »i« men und worn ? abe has known.

The c ?'ur, rompan.*» haa leserved well of
m. publia in gathering togelhei from tn·· pages

t the mairazlne .« ·¦ illectl.in >f portraits ««f cele¬
brated people. In 'his portfolio, pulllshvd under
ih.· nil·· »«f "The Century Gallery of One llun-
lr.it Portrait*," there ar·· presented some »·?-
titiii«·'» valuable print.·;, p has been th·· policy
ol ih«· magasine to secure portraits not only
authentic lut artistically importan'.. These
int\· ?«. .11 engraved with nnfallfng sympathy
and skill Hence the collection is «>f a serious
charact« r, th.- idmirable work of the lie Vinne
Hr s.- Htip|>orting the work of the artists and en-
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gravers il ?¦·¦!·¦· ??·?? ?? w .·]¦¦ iinl¡iar>
and ?«»? li al hb t"i >. leu« ri and ari ;

idventui represented Th» «»wnei ¦'. ??

porti dio :!. ha e In 11 «n lndl*| ·¦:. ·: le r«·
souri ··

\\ ... In un ?. ir« «·! Ih« ite I »? Kvan ever lie
pulilishedV II I* to l»e hoped that ·*« ·» »l·· thi-m
and lhal Ihi-y wil! .-.·«¦ the light, though Ihe
extent «? hi> revelation* do»e* n--t promise lo be
ver) ..id·· Ii. na* » r«mer\ed man when he
ivanied t" in-, and though he could be "drawn"
on most topics, h·· fuught ^\\\ ot saying iny·
thing a1 .1 th- thins* »»huh most piqued Ihe
curl«>sit> ».f hi* friends All Ine worhl know*
how th ? unou* d« o*nt aid« 1 Ibe 1 In
Kugt'ni« in 1er High! from I'rui When ?.¬

? k< d ? ? his Imprt twlnn* «.f ti.·· .··. ?
» hut tra Un ·. he r« pli« ·? I ·: i". on«
living, ?·· inn. and that ?- Hi- Holiness ?··?>· ?.··«>
XIII ??,· s ?. ? p. if.·, ly safe «uh him, for
he rare!) opens his mouth unne«-e*»arlly; i.ay, bel
often r. n-· lo open it when n··· «i .,. for 1
tanno! always g< t him t·» let me I» 'k at In»
teeth "

VV·· ?. pi in.. »m this page am thi "H· "f Mr.
Nicholson', udmirabli drawing* Thl* Is Laken
from th· "Almanac «.f Sport«" which the orig¬
inal young aril has prepared In collaboration
with Ruilyard Kipling, t!.«· latter writing Ihe

Mi Kipling di* not approa« l, hi u
j··«·!. I») ihe way, wlthoul a due «en«e ..f ihe
temerit) n-quired. Hen arc hi· Inaugui il and
"in ¡udlng lin«
Here is a horse to tame
Here is a gun to handle,

''.«»d kie w« you can enter the gam.
If you'll "tiiv pay for the same,
And th· price of th·· can.·· I* a ami

line singl·· flickering candle!
Sow ·« ¦ mus] om'· a n a ¦·

What are you out of pocket 7
Sony ?·, spoil your play,
Hut Homebody say* »*.·· must pay
And the < amili d ..«. p to th·· socket

it- horrible, tallowy socket!

.'*»'.. complete ufe of ihe Prince of Walea haa
hitherto b en published Accordingly, Ihe public
may tak» an Intricai in th annoui.lent lhal
an anonymoua author, srh ae name, however, is
said ?? ?··· in Imporuuil one In Kngllsh lettera,
is to |,i.|.aie a hlograph) which will Ite full
-.f new and authoritative matter. The hook
»sill be richly Illustrated,

The publisher* hav.· nearly all brought out
Ihclr hi· ?.k*· for Ihe pn sen! season, and Im¬
portan) works an no] copiously promised for ine
spimi; One hook, however, lhal ia t«> ap|iear at
that inn.· |* pretty certain t«» be »<f more than
passing significance. This win i>·· a new booh
by Mi .lolm Morley, who has noi published
anything *ave hi* brie! stud) «.f Machiavelli
-in sonie Um»·,

"Punch depict* Mr Rarrie In Ihe guise of "A
Ulti« Mini Her1 'al Ihr Haymarke! upon the ??

asi .? "i ih" presentation «·? Ih«· pluy of that
name "Haggl* at lh«· Haymarkel." th··
dramat it iiltii of "Punch" calls the drama Uul
the recepii m of Imi h pia: ?? author amiable,
and ?? p u 11«· .m complain Of nothing worse In
Mr. Punch': ?«·*??????· lo hl* Importance than
the pii-tur« to which .· allude. An«l ho should
?..! mind that,

Mr Marlon i*rawford'« I··, tin· s have proml
Ing lill··« 11· I* lo Ml ver extempore talks on

"??· Italy (if ll.ia. ." "Italian 11 "in 1.11·· in Ih.
Middle ?··, .··..??.· Karly Hallar ?? lists·· ami
'Leo XIII it· Hi· Vatican." All bul Ihe lira! »»?

JiiSe subjects iir II miei to he attia· live in .Mr.

Crawford's hands The Brat, t"-<>, ·»·»>· may sup¬
lióse be will tr.Nit with ability. Bui how Is he to
tivat (lie Italy «»G 11 »rae«· in .neh a way as to

appeal t«, the majority of those who read his
novels and go to his lectures? They ar»· not
Horatbuia. Nine onl of ten «>f them would not
appreciate in Horatian allusion if ii were pie-
sented lo then« »»iili a diagram.

Little, Brown »?- Co, publish nnother novel,
Mania.'' I»y 11 nr.» k BienkieWirs, tranaiated

from th»· Hollsh by Jeremiah Cnrtln. Hike its
predecessors, it is woful long, bui Kienklewlcs Is
one «»f tin- rare novelists who can ?».· voluminous
without being pros»,.

With Gladstone "of writing many books there
is no end " He his only just flnlsbrd his Com·
ineniary on Hiiil.r's Analogy, and now pro¬
poses i«> writ»· the lives oí a seri«*a »>f dui«
linguisti··«! modern divin·*·*. Of Lord Campbell's

Ihe Lord fhatic« lloi ? ??
Il ad b d ai.oil.· r to tin-

II.·· ai·! uf Ih·· «ì
as le- ? ?,·

dl" ?.· '..?·· ?· rfill loll..* 1.1
,¡ ? them Th· vieran
pei flUoUS "h Ib" b'· rat » a sell ß tl

(ila ?-· .?.·· hits ·· t ·¦

Huns. If alil Ile· pUbill ? < I if
» ». hl., ii men ·.. unes.? >?·

DKl'KMBKR.
l'r..iM .» ,?».»Wim,· h. w. ? i« holson'* "Aimai f s porta")

of ih· in um-less or w«»rlhleH« ii is nomewhal
melancholy ?.il··, t lhal not tti linos ·>? them
all will tini as liteiaiiir when lus a»·« «»tint
w it h hai ai is h il.iin ··<!

On«· chapter of Mi Anal«·)'** new i»»».»l<. "Bal»o«-i
llurr) Hnncsiio .i.ihi». ij. .·. ? ?.." which Is Just
i'iii'li bed l»y the Appi, tons, win serve the reader
.» well «s the entire thirl) Iwo, yet If there I*
? lining n« » In the later1 dak*** they are all, at
an» rate, .« mu in·;. Mr. Ansí»··, lias caugtll 11?-
mlralil) tbe aient of lbs over-«educat«*d Orien¬
tal airing his attainments proudly, it ?* Mis.
Malaprop all over ftfaln. wilh ql-w oolors und
an extended vocabulary· ?

THE BUTTERFLY.

?? WHISTLER AND HIS "tiKNTLK AKT

OF MAKING RNI-.MIKS."

Ma\ M<· rbohtn in The Saturday Review.

The world ¡s to be enriched by further In¬
struction i:i the "Genti« Art of Making 10n-
emics." f..r "the continued demand for this
Unique Work has enabled th·· publisher to in¬
du e Mr. Whistler t.. consent to the issu·* of
another edition." oasis found in the desert of
Mr. William Helnemann's Autumn Met! Most
»vjiiis;,.· announcement! R( iding it. i know
noi whether to laugh foi Mr Whistler or cry
for Mr. Heinemann to laugh fm Mi Helnemann
or cry for Mr. Whistler. II I- even as a little
anlmatophnnograpn that recreates s perfeol
scene. I see Mr. Whistler, Bttired delicately.
lordly reeumbenl on ? sofa, doing a series of
papei lithographs with s planchette. To hlni
ij't.-r. noiselessly, Mr. Joseph Pennell, who says:
'There's s person outside, s;r. ssys he wishes b
aei you on business." "Fais l'entrer, Joseph,"

? ¦ ?? Whl tier, l-.xlt. noiselessly, Mr. Jo eph
I'- null, soon to usher into Ihe preset."hato
ber Mr. William Helnemann. Mr. Whistler
glances ip through his mono le and resunu-s his
work Mr Helnemann, pule with dlftldenl re¬

solve, shuffles nervously from one fool l«i thi
othei. H- is about to take s chah t.·· u he
door, bu: another glance from Mr. Whistle!

ei him to start violent!) and change h..->
tun.·I.

\ ·? the pee of several minutes and th«
completion r daini) plancheltograp-is,
Mr. win Her motions ihe publisher forward
and bid him Ju ilf) his ridiculous ini usi »?.

I Mr, II. n» ii.iin blush« m on, brushes his
hai (tin '.won.: ivay) with his sleeve, clears bis
11 .? m ir.. |j und stammen to thi ill »w ins
> ffii ? Mi w h ?··?. sir. ;. ma) ?·?? en ? oi

rather had ventured '·· hope you might pos«
? slblj ree II. ?. lhal I lui Ihe great b ·; n of
publishing a .-? .».? b*K»k lh. the 'fienile Art
of Making Rnemles.'" Mr Whistler frowns

I dark!) at the mention .»I bis book. Mr Heine
mann drops his hat, picks Ii up, apologize ai

pi .·. ? ;. hl> Wi 11. Mr. Whl ':·¦:. »Ir, Ihe
p.· nil uni".I ... ? nd for Mrs llf I may .-·'

111 11 111 work lid '

thai I might, p v h sh »ubi a). indu. ·¦ you t"

«-? in fuel, t.? -' 111 t«i the Ist Ue, u to spi ak.
of wh'i .»ne might ill ? her editloi Vfier
m iwful ? ins« Mr Whisth-r says, "Wi
ll In» mann. >i.u ha ·.? gii moni

m m ? u ini; t .? ..ib
G? ? ss > Im

?Wl ?- ?' l'esté,
·.·.-...

: . Il
II ..

Inni
'

?
f the II

pi ii image p
: in· ri lath

lie ?

upp lhal

ll esteem und I h·'
i ni for li im. and

1 really ? nina foi u h n is
lili ai I till M :u \ u ma·

? care»! a lis >? ? he
ridicul. Wl Irnuhl he n il ha* ?.n,

llk· h ?·??.·?. nt. aloof, unruffled? Why
needs hai »round a* a

. .«nix ·? w h· ·· Itulclna sras his ?a esi
I wh e wlndmll »-ere the crass art·

fid wi ekl) ?: i? Ii ¦.·,, too,

rime it thai he, a gnat artist, could steal from
ihe practice of his art um»· and energy enough
to ?.»· a ». it ? fop, a flaneur, a collector, a itti·
gant, .1 showman, a creature of Innumerable
channels'? Tics«· are questions whlrh have Ion»;
puzzled ¡ill Chelsea and the Latin Quarter. Mr.
di-orgc Moor.· has sought ?»» explain Ihe curious
ph ti.,i-i.(ioii of Mr. Whistler's pugnacity ami
clowning by th»· assertion thai Mr. »Whistler,
albeit a man of excellent health, is not. Ilk»·
many other great painter»«, a lower of physical
strength; lhal hs Is «me whose masterpieces have
been achieved through mere nervous force, and
whose nerves, overstrung at the completion of
hi.** tVCry liia.*jt':ipltxi·, have found their telici

in Iba concoction of epigram and the ebullition of
naughty temper.

Ins*anloUS thnu.-rh it is, I do not bold this to be
the true theory. Doubtless, in trai ing the source
of Mr. Whistler's eccsntrtoiUos, one would come
at lasl to Im physique; psychological analysis al¬
ways leads to the physique; Wit Mr. (leorg«*
Moore, in forming hla theory, BesCBS to have
Overlooked the inte-mediate Stop.Mr Whistler's
work. In what respect, mainly, d»»»*s Mr. Whist-
l»-r'.s work differ from thai of other great
painters? in this respect, surely, that Mr.
Whistler has never tried conclusions with Ufa,
has never tewed with thos»· realisiic prObtemS
wliich have 1«·?·? the constant «ttnly of ihe

others Life is a "fearful horned beast," ami the
others have grappled with it in open warfare.
sometimea mastering it. sometimes thrown by
It, bul always persisting till they have made it

captive. Mr. Whistler has never closed with tb«
m<ust.r. he has but darted blithely about on the
other side of the hedge ¡»ml pelted it with nt·

nuisit·* and fantastic mlssllea S.iv·· in some of
bis early work; -for example, In his early etch¬
ings of th»· river, its barges and t»ii«!«·--« snd the
rigging ol its boats he has never essayed actu¬
ality. Mis nocturne* are beautiful as fantasies^
beautiful .is decorations So, also, are lus por¬
ti ?.?- He has chosen to pain! marly all his

.! M HAUH I? .

nd I»ramali
h, .-.. ,· \\ haiir's your \1 ·- »'¦»-»" ·<·*

:n ihe «ame dim light, with the same dark
urtain In-hlnd them, ari inging them in aci ord«

lib ? ? piion and coni ention,
and .1*» ohllns d» ill ihe »lerner pr «p-
?· m- "i Ughi ami modelline When, nowadays«
ari critic« prat« of hi* "marvellous knowledge

inltai hi medium." the) ???··a?
·: irvellou* knowledge of his own

limitation« that «li»it.lution which has ever
withheld him from i|N>rhaps) higher tasks and
has :· it bli.meni »'·???? ab »lut« monarchy la

own .-»??«·!?
With .ill ·«¦ ?.?·!:· e to the opinion of Mr. (.erge

Moore, ? I'.ut't whethci Mi. Whistler has ever
differed greatly m ihe pursuit of his art. lio
ha.- bul delighted "in the dainty, tli" sharp.
brighi gayet) of beauty." While other great
? ¦' i. ive, for goi^d or ill. been tearing their

hair, he ha* I.? irrangini* hi« before a mit tor.

w ? il» oth ·: great punt -. their art ?«· Ing
·: ««·!> tun 1 up >*· Ith real life ha\ been un¬
able io regard r«al life .-?», as ., mean* to an
».ml. Mi Whletlei liter elaborating one of Ins
own fantasies, has ever gone forth and enjoyed
life, for It« own sake, as a |Ualnl ani amusing
thing which ought noi to Im» missed. His work
being oi ti.it imaginative kind whose chief proc¬
ès* ?» in th« worker** (cart and brain, then
w ?* im ?.1 for him t" live Incessanti) In his
«tutti·» He had phnt) of time for dalliance
w ith Mam ?.«·? II·· wa- liti!.· loath to I»·· lionized,
ai..I li·· .ar.d greatly for the opt? I »n "f a world
which h·· did hut prof -·¦ t.. despise Bidb ule
ae «lupidity, things ol .-· light Import to hi«
abstracted «lugli ??·.???·? hi ith r« in -rt, stung
laiiii t.» th» quick; Insomuch thai In- pen be¬
came a perennial fount of wilt) «·? angr) letter«
(.. tin· ·,·. rekl) papers,
Th » w r·· ext|ul«lte, like th-· re*l of him, these

letters Th »Ir writer'· »:t .md adroitnei.y aid
sens.· .n' api w >r«ls »».··,· such th.it. tliough he
was generali) In tic* wrong, he "got horn«· »very
lime." As with th·· brush s.» with th»· ? n Mr.
u lustier »lefil) dodged realities, ever glancing off
int«» delicate srrangemeni in Insolence an»' ar¬
got. Strain,·.·!· t.. al! ???>. he sent his liai I..-I and
»nvenomed «haftlets d«*ep into th«· most inoffen·
slve breasts, n,. was a nay, t.ut terrible, an¬
lag« nlst. After the lapse of some years, he col-
I»vu·.! his letters and published them in a l>o»»k
of admirable design Rioce ih.it time the ,??.?
spirit of poemi, iiy. though n has been less often
manifested, has noi died in him, and there is
? nough material for an enlarged edition of his
i««».»k Hui Him··· thai time, also, he has come
Into his kingdom «»f "proper recognition." He
feels, .imiiitie.ss. that such a ?.k is rather be¬
neath his dignity, s·» his publisher has t.» he
"emiiii. «r* to "induce" him to "consent.'*"
Antaslng!

f

PRICES OF Hooks.

IHK BTKADY LNCRBASK IM .-»?? VALVES,

From Notes and Queriea
Nothing is mor»· familiar «>r ??··»p» discomfort¬

ing t«> lh«· l».».»k buyer who hopea that his taste
and judgment will be Vindicated than the fluc¬
tuations in the prices of books W.n-ks which
ar»· greedily sought after m one generation are
neglected m (In· nest. BookseHera now rarely
think It worth while to give tin· height of a-i
Kit« ? Ir or to devote .« note toan Aldus. The first
eliti·.ns of th.- classica w huh in the days of our

grandfathers were the collector's chief pride, arc
now fallen from Iheii high estate, I have bought
recently f"f ¦"»'¦ shillings ? lin.· copi ,.f th.· liest
edition «»f Aristophanes, Aldus, 11!»\ in a hand¬
some binding, with sauffered edges, which In
the tirsi half «>G th«· century brought prices
ranging from I."»·» francs to IJÒ francs, ? .ould
Instance other similar i-aaes of docili*,*, and i.ni .,

I «an aee symptoira of giving way in those
books which die modern 'oll«*etor most affects.
in Paris, Indeed, a "rot" na* set in a·« regards
modern works. Tei the heal books in -¿"..id ex¬

ample-» itesdlly mount In prie*


