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DON' LORENZO PEROSL

THE DIRECTOR OF THE SIXTINE
CHAPEL AT THE VATICAN, WHOSE
ORATORIO, “THE RESURREC-
TION, HAS BEEN SUCCESS
FULLY PRODUCED
IN PARIS.

Taris, March 20,

The musical event of the season is the advent
of the new Itallan composer, Don Lorenzo
Perosi. He came to direct in person the first
performance of his music in Paris, choosing for
the purpose his latest oratorio, “The Resurrec-
tion of Christ." “Don” is his title as a pricst, an-
Bwering to the more famillar French ablé, He
Is a Piedmontese, only twenty-six years of age,
and =till has the callow look of a theological

student, but he has already made his way in |

Italy from belng macstro di ecapella at SL
Mark's, in Venice, to tils present post as direetor
of the music of the Sixtine Chapel, in the Vat-
fcan,

Don Lorenzo, young as he Is, has produced at
Milan, Venice and Rome four oratorlos, all of
which It iz sald have been written within the
lagt efghteen months. “The Passion” was fin-

ished in September, 1897; “The Transfiguration !

of Christ” in February, 188; “The Hesurroction
of Lazarus” in November of the same year, and
now “The Resurrection of Christ” ia brought
out. “The Nativity” is to come next, and Don
Lorenzo during his week in Parls found time
to compose for it a Te Deum, which he played
over at the plano for some of his musieal friends.

The series, which is to cover the whale life of |
made altogether of twelve of |

Christ, will be
these oratorios.

All-this was enough of itself to provike the
seeptivism of Parisian crities.

the overpowering success of his compositions in
his own country. Since Wagner conquersd Paria

Musicians were |
naturally indisposed toward the new pradigy by |

'

Italian music in general has been set down as |

pretty, at best, and unsubstantial when nol ab-
solutely meretriciona. Verdi's later work and
the "Cavalleria Rusticana,” which Calvd
cevded in foreing on the unwilling Parisian pub-
lic, are almost the only exceptions made to this
sweeplog condemnation.
ginl are practically unknown., Then
ceitics have unlted In proclalming Don Lorenzo
Alwrosi a second Bach in  the upbuilding of
musical forms, richer in his orchestration than
Waener, and, generally, the Messialh who I8 to
redesm the music of the Latin races from its

present low estate. Especially they dwell on the !

“dramatic emotlon and passion” of the abbi's

sacred music, but this only suggested to cynical |

Parisians that they were likely to hear echoos
of Massenet's amorods  “Marie-Magdelcine,™
Thus prejudice and common-sense alike seomed
unfaverabie to the success in Parias of the Ital-
ian ahbé,
he has been actually rewarded ought (o show
that Lis may have something to say in the music

of the future.
THE "“FIGARO'S” “FIVE OCLOCK."”
The “Flgare,” which remalns what it has al-

wuys becn, the Jjournal of bouwlevardiers, took it
on liaelf to Introduce Don Lorenzo Perosl to his

first Parlsian audience, at one of [ty select
! wilocks.” There was an unusual mixing of
worlds, ehurch, highi-life and art. Thers was the
Ayl Nuncio, whose sudden death occurred a
few days later, after he had be priesent al the

lote pratorio; there were

production of the cor

the rurdgs of the fashiopable and musical
chit of Paris, ladies from the Fau-
bourg Salnt-Germain and men from the smart
cluhs, with diplomatic and ether foreign nota-

bilities, met together with composers like Mas-
genet, musicians like Guilmant and the Colonnes
and a chojee of muslcal eritlcs and amateurs,
Alfred Bruncau, wh
fair measure of suceess at the Parls Opera and
§s cortulnly In the line of Wagnerian evoiution,
presented the new compoger, He explained that
the musical programme of the had
Leen arranged to bring out the special charagter
of Dan Lorenzo's composition. This is the direct
outiome of the works of the old masters who
founded oratorio and “bullt up the dream of
Fulth Into eathedrals of sound. The forerun-

oecasion

ners of the new music are those “glorious fath-
ers of the ginging Church"—Vittoria, Rtoland de
Lassus, Carissiml, the “true father of orator o,"
the Able
Handel, In

and the one whom
have studied most;
and Bach, “the patri
drin,
ed our family.” M. Bruneau bespuke attention
to “this musle, which, though many and many

“The Messiah'

yoirs old, defies the conturies and bears through |

{he aees the joy and strength and beauty of s
et-rnal youth'

There was & little gasp of surprise when the
Ttallan priest, elosely buttoned up in his gown,
made his way to the plano where he was 1o ae-
any the vocal Interpreters of his music.

ghort and slender, and almost juvenile in lnul(.]

L hias 2 head too iarge for his body, with a sim-
e und unaffected face, remarkable only for its
plercing black eyres and protruding under lip. A
scene from his “Resurrection of Lazarus," sung
by a soprano and three male volces, did not
gound ill, even after the seloctioin from “The
Messiah” Dut real success was reserved for the
final vhorus of “The Passlon'” This was hant-
ed by the singers of Saint-Gerviis, o church
choir specially trained to the musie of Pulestrina

and Bach by M. Charles Burdes, a Piix da Rome |

was over one of the

musician, When this
“That is one of the

musical group =poke up:

aue- |

Leancavallo and Puoc- |
Ttalian |

The considerable success with which |

s own music has had a |

Perosi seems to |

ch who had twenty chil- |
wrote a hundred masterpleces and found- |

NON
The young Itialian

| finest things 1 have heard.” The speaker was
| Mussenet

The score of the oratorio is divided into two
parts, of which the second, as all agree, shows
the Ahbé Perosi at his best, The first part
reaches from the death of the Saviour to the en.
tombment fn the sepulchre. The next s made
up from the Latin Vulgate of 5t Matthew's
Gospel. The musle of this part ig somewhal
monotonous and dull. It has sll the austerity
of the old church music; ! agmonts of it
are 8o noble and uplifting that they will doubt-
leas find their way into the repertory of modern
church choirs, Such, for example, are
¢horis of the holy women at the foot of the
cross singing the Good Friday hymn—"Crox
Fidels"—simple and sonoroys, with pleasing
melodies; the duo of the two Maries at the
sepulchre, where the composer has made a real

affort after vocal effect, with a touching ox={
pressiveness; and the final full chorus of the
faithful in lamentation before the tomi.

chorug of the Jews, demanding from Pilate
he shall see the tomh s well guardel, is al
| full of diamitic vigor. In this part, too, thet
is o striking Instrumental whicl
shows that Don Lorenzo I8 not only a musi
of &olkd training, but also that he haa stud
| Waener's  Instrumentation  deeply, It Fe
| three times— before the death Josug on the
Il-rus.q_ darkness came down a the vie-
‘n:-t:lt.« were at the death
ftself, and then at the entombment,
The gecond part beginsg with the Easter morn
It is conslructed on

Intermezan,

urs

afl

when

troubled, and ngain

ling triumph ag a prelude.
a theme which i repeated again and agiin to
the end. 1ts developments on augmenting
antil to the sound of trumpets and trom
breaks forth the “Alleluia® chorus of ang
the heavens. This is taken from the Gregorian
pluin chant, but harmonized into a wondrous

Ba

| effoct of gladness and victory.
of the resurrection on earth begins Mary Mag-
dalen, in touching accents of the utmost musical
simplicity, eomplains “They have taken away
my Lord, and I know not w here they have laid
Him!™ This s the Leginil af a scene ad-
mirable in its unity and beauty of sentimoent,
The two angels, with charming melody, ask of
the Magdalen, "Woman, why weepest thou?™
and her answer comes in short m die phrases
full of heartfell sorrow. When the Saviour ap-
pears and says to her the ond word “Mary!" she
and meanwhile the

does not understand at onees
theme of the Resurrection ig heard in the or-
| ehestra, ever mounting upward and unfolding
until the Magdalen, whase eyes are now opened,
broaks out into the ery, “Rabbonl! Master!"
which is the highest polnt of the work,

The unfavorable eritic of the “Aurore" ac-
|ku'.mlodgt-s that at the maguificent joy of this
trlumphant cry @ thrill passed through the en-
| tire audience, Plerre Lalo, whose musical com-
pietence none will deny, says “this is the muost
, In truth, the mu.

| moving page of the work; and
ho has written it Is not far from being

| siclan w
& great artist.” Allred Lruneau is still more
| emphatic in his praise: “This cry of joy, of pas.

gion, of enthuslasm, do you know, Monsieur
PALLG, that it 18 one of the most magniticent,
wonderful cries upon the stuge which has ever
Its daring nlone miarks the

| been sel Lo notes?
Individuality of him in whom it has first vibirat-
Lo, and I understand how It finds wn echo in
the depths of every goul"
In sum, {t is this second parl of “The Kesurs

the |

LORENZO

1 in which he spoke to me of the st

PEROST,
priesl-compaser,

rection of Christ” which must now represent
Don Lorenzo Perosi's claims to e g great musj-
ral composer. It seems that his with
critles and the general pubiic In his own eountry
has divided Italian musicians into two hostlle
camps, with Mascagni, Leancavallo, Puccinl, and
the rest on the one hand, and the young priest
alune on the other, He has been hissed because
he is a pricst; and stories have been circulited,
on the aother gide, that he 18 about to throw hils
to the nettles and begin writing love
operas, His coming to Parls has certainly done
away with this most unmusical sort of critjeism,
Diruneau, whose close friendship with Zola, so
aotively proved during the Dreyfus agitation,
removes him from any poasible suspleion of
Clericalism, sldes with the Abbé. “By the way
. I soon saw

SUCCess

gawn

that 1 hal to deal with a combative man of high
He s taken up with the restoration of
e but a single drama,
whereln all passions mingle—the Life of Christ,
He aflirms that this drama sums up all the past,

temper.

the oratorio, knows

| present and future, that it is the eternal drama

Fail beingez and peaples, the true drama of hu-

manity, and, by the universal language of

h tenda impoes=ing it on the entire
vorid But this is a war deelared by the Churel
on the staee!

This s not frighten M. Brunean.  “Others
may discuss his mastery of the trade, poly-
prliatiy rehestintion, musie, I Umit mysel! to

stalmlating one  who, when bravery and

1

Then the drami |

s rvare, has the singular and
Erand cournge to allow his heart to ging
el without hatred and without
word of love Homain
Ttwlion uhb@ may bring us
romantic troubles which Besthoven

KNeER

ure

froely,

tu express hin

mulice. to pronognee o
RHoltand thinka the
out of the
began fn mu

. that he may even "bring back

that divine peace for which Becthoven
clamored with Juspair.” C. L B
<

Lo musi

.
NEW-YORK'S FIRST HEARING OF PEROSL

HiB "RESUHRECTION OF LAZARUS® T UK dIVEN
i AN ITALIAN CHARITY.

Ta the Ttalian ecolony In the wvielnlty of

Bliecker-st, and its intergsted fripnds New-

York is indcebted for the prospect of hearing one
of Perosi's oratorios on Sunday evenlng, April
I8

15, at the Metropolitan It
fitting that the young ltalian pricst-compme
who has attracted widespread attention in F

Opera House

rope ard crowded the auditoriums of Italy,
should flrst Le heard in Ameriea in behalf of
his couptrymen stru ing for a foothuld in

the New World,

The only forcigner who lands at Eilis T<land
Lo find that no temporary aboide has been pro-
vided for him is the Itallan immigrant. Homes
for the Irish, the German and the Swoede cone

fromt the Battery to cheer and comfort the be-
lated exiles of these countries, but the s
seendants of the Cwesars ook in vain for shel
ter. NO immigrant, perhaps, 18 podrer or mors
helpless  than the Ttallan,  Seven years

Father Bandind, touched by their misery, re-
solved to do gsomething In theic behsint  He
was without means. The only possilile wiy to
v wney was to establish an Ttalian church
o this end ho gecurcd a small house in Waverley
Naee, There was orgatized St Raphael's So-
giety for Tmmigranta The society Kpnows no
gectarianisty i its ehasity, hut Ttalians, belng

the neediest, are naturally the most benelited

For some time Father Bandinl was able by
much labor and sacrifice to equip twenty beds
at the rectory. He had scarcely begun the work,
however, when he was transforred to Kansas,
The church was moved to Sullivan and
Father Zaboglle Lecame rector and eontinued
the immigrant work of his prodecessor.

In July, 1807, there occurred in the chureh a
gas explogion, In which two Italians lost theie
lives and Father Zaboglio pecoived frightful
hurns, the scars of which he still bears. For
thirty-five days he lay at the hospital, and =o
low were his chances of life at one time that
preparations were Legun for his funeral.  Tis
miraculous restoration, the zealous misslonary
belleves, was made for the purpose of enabling
him to realize his dream of establishing a
home for the Ttalinn Immigrant, A short tima
ago the Sulllvan-zt. property was sold, and
the Church of 5t Benedict the Moor, about
to be abandoned by Father Burke's eolored
congregntion,  was  purchased, Iinder the
name of Our Lady of Pompell, the abandoned
temple of the Catholic American negro is to-
day the church of the Italian Mission, Across
the gtreet Is the rectory,

St. Maphael's Society for Tmmigrants has an
agent stationed at the Battery, He shares the
office of the Itallan Consul. Every day he ros
ports at the rectory, whose humble roof fre-
quently shelters the disablod Immigrant until a
hiame Ix found Heiw is
the rectory for immigrant shelter is known only
to the Ttalinn coluny., Without the church, de-
gpite its poverty, it would be tmpossible for
the society to do anything !n behalf of
Itulian Imntigrant, The parish Incluldes about
D00 Ttalians, OF peagant orvigin, and inherit-
ors of the splendid cathedrals and chuarches of
Italy, endowed from time incmemorfal by lego-
cles and lnd granta from kings, emperors and
nabiles, the Ntallans of the New World are
wholly unaceustomed to eontribute to the main-
tenance of a church, It Is one of the many les-
sons they have yeot to learn in their new home,
It will take several generations for them o
realize the obligation, This is one of the dif-
cult problems that confront Father Zaboglio
in his efforts to maintain a church and estab-
In hls work he has the

gt

olsow b, inadeqguute

the

lish an immigrant home,

|

| FATHER ZAROGLIO,
Foctor of the Church of Our Lady of Pompeil,

gl Ttalian citizeng
rested in the com.

hearty co-nperation of the be
all of whom are actively inte

{ Ing oratorio In Its behalf,
The right of production Is glven to  the
hy Perosi's Amerlcan agents, Boogey &
Co. Gluseppt Campanarl lKewise contributes
his services, while Den Davies, as Storleo; Mie.

Antolnette Trebelli, as Martha, and Mme. Man-

[ CAuse
|
| sthoer colo singers. Some

tille, as Maria, ane the
two hundred members of the Oratorlo Society,

1lu addition th a hundred picked volces from
|u;- leiding Catholic church cholrs, will comn-
prige the chorus, which will be under the di-
pection of Frank Damrosch, The orchestra
| includes seventy pieces.  In the coming per-
formance New-York anticipates London, since
‘m-- latter will not hear a Dor oratorio
U until October, Paris has just hud his “Pass Tidd

One of the moving spirits in the enterprise i3
Dr. Ferrante, the Itulian private secretary to
Archblshop Corrigan. A native of Rome, from
he came to this country elght years
agn, Ferrn who I8 interested in musi
is bending evers oy townnd the suece
the performance.  He Is o member ol the Com-
mittee of Organleation, which includes the rector
of the mission and hig assistant, Father Loud;
George  Maxwell, Al ndro Rubertl, A, A
Quartabell and G. G. Conn. The Italian Consul,

General Branchi, General Di Cesnolag His k-
| Heney Daron Fava, Auhassador of Italy to
the United States, and s wife, Baroness Fava,
Countess Mackin and alopg list of other prome
joept people wre agong “the palivis aud va~
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