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GOTHIC.

ANOTHER CONTROVERSIAL STUDY OF
ITS GROWTH IN ENGLAND.

HISTORY OF GOTHIC ART IN ENGLAND.
By Edward S. Prior, M. A. With Illustrations
by Gerald C. Horsley, and Many Plans and
Diagrams. Quarto. Pp. xiv, 45. The Macmillan
Company.
To the art critic who is accustomed to keep
Jsireast of his subject ir current literature a
oew book on Gothic architecture is in the nature
s & boon. It almost invariably shows one
z.cre author in what may fairly be designated
“& siate of mind.” Some writers there are
Zo can keep their heads in dealing with this
me. There is, for example, Professor Charles
rbert Moore, of Harvard, who has written in
“Development and Character of Gothic
~chitecture” a work as con
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tantly judicious as
iarly and enlightening. But the latest
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piunge into controversy, and must, therefore, by
i:e same token, delight his reviewer. The con

2en those who main-
those
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" n of the error into which a
v or ns like Mr. Prior's is

L. und to fall. He mistakes decora

struction. Purc Gothic means to him a surface
thing, where it should mean a definite idea of
construction. Leaving the controversial side
of his book, we hasten to say that he has pro-
duced some interesting pages on the Gothic
monuments of England. The reader who wants

cathedrals will find them here, strong in the
minuti@ of moulding, arch and carving, and
| reinforced with drawings that are lucid tran-
scripts of fact.
cerned about the rank which is to be given to

the buildings he commemorates, but at all
events he writes of them with sympathy and
| clearness. For those who can make the proper

| deductiops this is a desirable book, a welcome l enough in New-York life. Carla Brookfield,

good technical descriptions of the churches and |

The author may be unduly con- |

! FICTION.

SLIPSHOD WRITING FROM A PROFESSOR
OF LITERATURE.

THE ACTION AND THE WORD By Brander
Matthews. 12mo, pp. & Harper & Bros.
JENNIE BAXTER, JOU NALIST. By Robert
| Jarr. 12mo, pp. 27. Fre ick A. Stokes Comi-
THE PRELUDE AND THE PLAY By Rufus
Mann. 1Zmo, pp. 416. Houghton, Mifflin & Co.
In *““The Action and the Word” Professor

| Brander Matthews deals with a theme familiar
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But it is in the matter of style that this book
most astonishing. As Professor Matthews
belongs to the English department of Columbia
College, and has frequently lectured and writ-
ten on the subject of the novel, we might at
least expact him to employ good English. Here
are a few examples of his style:

“The most of the articles were high!ly com-
plimentary, not to them fulsome.” *“It
seemed to Evert that the actor was playing the
part of a gentleman, whereas Miss Archibald
had struck him as quite ladylike.” “He asked
himself whether there was anything in the
actor's calling which forced a man te be think-

is

call

| Ing alwavs of himself, and he wondered whether

|

Carla might be infected by this. He had
time to analyze this novel suggestion when
came toward him.”

not

“Evert did as he was bid,
and in a minute the curtain rose on the third
act, which for Frou Frou is the most exciting
in the play, since she never leaves the stage,
and since the emotions she has to express 1
be kept in hand that

ust

carefully, so they swell

slowly in intensity until they break forth al-
most unrestrained in the final scene betw B
two sis " “Evert wanted air; he wa

leng walk; he wished
the seashore, wi
on him and sw
the theatre”
Before
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undertaking another novel
Matthews would do
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mood. He m
find it profitable to curb what he wou
ably call his “satire.” The
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“Jennie Baxter, Journalist,”
is a curiously conzlomerate tale.
the
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is an modern,

vivacious and amusing young woman, kb b4
course, Mr. Barr would be the first to admit
that she helongs to opera. So, too, d
the romantic
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