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struction. Pure Gothic means to him a surface
thing, where it should mean a definite
construction. Leaving the controversial side
of his book, we hasten to say that he has ;ro
duced some Interesting pages on the
monun England. The reader who wants
good technical d - of the churches and
cathedrals will find them her ,n the
minutiae of moulding, arch and carving, and
reinforced with drawing's that are lucid tran-

of fact The author may be unduly con-
cerned about the rank which is to be given to
the buildings h^ commemorates, but at all
events he writes of them with sympathy and
clearness. Pirth «c who can make the proper
deductions this is a desirable book, a welcome
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of the kind of humor in which Professo
Matthews constantly indulges.

But it is in the matter of style that this book
is most astonishing. As Professor Matthews
belongs to the English department of Columbia
College, and has frequently lectured and writ-
ten on the subject of the novel, we might at
least expect him to employ good English. Here
are a few examples of his style:

"The most of the articles were highly com-
plimentary, not to call them fulsome "It
seemed to Evert that the actor was playing the
part of a gentleman, whereas Miss Archibald
had struck him as quite ladylike." "He asked
himself whether there was anything in the
actor's calling which forced a man to be think-
ing always of himself, and he wondered whether
Carla might be infected by this. He had not
time to analyze this novel suggestion when she
came toward him." "Evert did as he was bid.
and in a minute the curtain rose on the third
act. which for Prou Frou is the moat exciting
in the play, since she never leaves the stage,
and since the emotions she has to express must
be kept m hand carefully, 30 that they swell
slowly in intensity until they break forth al-
most unrestrained in the final scene between the
two sisters." "Ecert wanted air; he wanted a
long walk; he wished he was on horseback on
the seashore, with the ocean breeze blowing full
on him and sweeping away all sickly odor? of
the theatre."

Before undertak :ng another novel Professor
Matthews would do well to make a careful
study of the subjunctive mood. He might also
find it profitable to curb what he would prob-
ably call his "satire." There is no humor in
"satire" that consists in gross distortions of
human nature and of facts.

"Jennie Baxter, Journalist," by Robert Barr,
is a curio conglomerate tale. It might be
the work of the combined talents of Anthony
Hope, Conan Doyle and Mr. Earr himself. Mr.
Hope might have supplied the plot..Dr. Doyle
might have furnished the detective elements,
and Mr. Barr might have given the distinctively.

American spirit. The heroine, from whom the
book takes its title, is an extremely modtra.
vivacious and amusing young woman, bur. <-i
course, Mr. Barr would be the first to admit
that she belongs to comic opera. So, too, do
the romantic adventures through which she
passes. The book is none the less readable on
this account, however. Mr. Barr's detective :.s
so like an old literary favorite, now deceased,

that cne srtech will suflic? to show where Mr.

Barr draws his inspiration. "My dear fellow."
said the detective, wearily, "no one travels with
a typewriting machine unless that perscn is i

typewriter. The gir!, if \ou will notice, is now
engaged in filling the leaves of her book with
shorthand: therefore that proves her occupation.

That she is secretary to a rich man is evidenced
by the fact that she crossed in the Servia first
cabin, as you may see by glancing at the la.be
on the case; that she came alone, which i? U

say her employer was not with her, is indicated
by the typewriter beir-.g marked 'Not Wanted",

so it was put down into the hold. Ifa Chicar<
business man had been travelling with his sej-

.retary the typewriter case would have been
labelled instead "Cabin, Wanted,' for a Chicago
man of business would have to write some hun-
dreds of letters, even on the ocean, to be ready

for posting the moment he came ashore. Th:
typewriter case is evidently new, and is stampe 1

with the name and address of its sellers in
Chicago. That she carr.e by the Great Westerr
is shown by the fact that' 'Chester* appears or
still another label. That she has special busi-
nr«.--. in England we may well beiieve; otherwise
she would have cross* d on the French line direct
from Xew-Yonc So you see, my dear boy

these are all matters of observation anvl quit*
patent t<> any one who cares to use his eyes."

And it is only a short tirrc-_- a:*" that we con
side-red writingof this sort monstrously clever
in fact, almost marvellous.

1A \ I>) !.: \S /:/.'\u25a0' U V/.VG

I
\u25a0

\u25a0

3 i

\u25a0

\u25a0

:

-
\u25a0

H

I

\u25a0

\u25a0

\u25a0

...

\u25a0

i

:
I

:

\u25a0
\u25a0

\u25a0

-
I

-
I

swim after her." This .jv. . > tair

cbmpanicn ro thnt
'History of Renaissance Ar-

chitecture in England," by Mr. Reginald Blorn-
field, which is published in the same form.

HI UYARD KirUSG'S LATEST HERO.
From ilcClure's Magazine.

Th- life of Peeond Lieutenant Waiter -Setton
followed- Its appointed channel. His battalion,
nominally efficient, was actually a training

sr-h««'l i"*rrecruits, and to this lie, written, acted
and spoken many times a day. he adjusted him- ,
>• .:. When he co'uTd by any means escape from |
the limited amount of toil expected by the Goy- :
erhme'nt he aid s<\ employing th"c sr.:ne shsime- |
ksi excuses that he hail used at school or Sar.C- ;

hurst. He kr..;v hij drills: he honestly :\u25a0•::\u25a0\u25a0•. \u25a0!
that they covered the whole art of war. IT-
knew the economy of his regiment." :
That ;:- to rcy. he cculd answer leadirg ques-
tions about coal ;:nd wood allow^ances, cubic
footage of barrack accommodation, cur.t?on j
routine ani the men's messing arrangements.;

For the r< st. he '1 vot -.1 himse'f with no thought

if vrrorg to ::---':r-r̂ as ni!i'-!'. as possible oiit
it the ri;hest ar i easi st life the w »rld has yet

beyond:' his circle/ His training to ihi> end was
as*complete :\u25a0> that of his brethren: He did it \
l»Tand!y, politely, unconsciously, with-:perfeci
Bincerityj As a child he had learned early "to
despise his nurse, for she was a servant an<i a !
woman; his sisters he had looked cown upon, |
and his governess, f >r much the sarr.- reasons. |
His home atmosphere had taught him to despise

ti>- t--r.-iI.!H thing called "dissent." At his pri-

vate school his seniors showed him how to

despise th~ junior master, who w.is poor, and

here his home training served apain. At h:s i

public school he despised the new 1.-,y—the hoy j
who boated when Setton played cricket, or who i

wore a colored tie when the order of the day j
was /or black. They were all avatars of the
••outsider.'; If you "got mixed up with an out- j
sider" you ended by being "compromised. He j
had nt clear ideas of what that meant, but sus-

nected the worst. His religion he took from his j
parents and it had some very sound dogmas ]
about outsiders behaving decently. Science* to

rim was a name connected with examination
,'.,,, rs He could not work up any interest in |

foSS armies becausW. after all a foreigner ;
was a foreigner and the rankest form of out-

Bider.7 Meals came when you rang for them. ;
you were carried about the world, which is the |
home counties, in vehicles for which you paid. ,
You were moved about London by the same
means- and if you crossed the Cnann-1 you took |
a steamer But how. or when, or why thesej
things wt-re made, or worked- or begotten, or
what they felt or thought or said or who belonged j
to them, he had not. nor ever wished to have,

the shadow of an idea. His lack of imagina-

tion was equaU-id only by in* stupendous Uck

of curiosity. \u25a0

The theory of Gothic architecture maintained I
ly Ylrflet le Due and developed with ccnvinc- f
Irs rower by Professor lloore in the book to

%iuch we have alluded is that the earliest

Gothic designers proceeded on a basis of thrust
\u25a0 r/S counter thrust. The church architecture
of the Te de France illustrated a definite de-
parture fron: the principle of inertia to that of

y.'.*.-. All of the parts of a building were so ar-
ringed as to be interdependent. A cathedral
became a livingorganism from which, logically,

:-thing could be taker, away without detri-
ment to the whole. Not a single detail in the

le vait fabric was without its constructive
inport. This is reasonable enough, and in a.l

essentials can be proved at Amiens, at Rheims,
at Beauvais and elsewhere. There is, so far as

can see, no reason why patriotism should
-Is .:r.- any man to adopt a different view. It is

Eot a matter of transcendent importance

whether the English cathedral builders derived
their inspiration absolutely from the French cr
not, ncr dees it make the English cathedrals any

:• -- beautiful if they happen to illustrate moJiS-
esxions of the pure Gothic idea. But with meet
En jiish writers on Gothic architecture life is

unendurable if they cannot question the su-
perii rity and the priority of the French schCoL
The mis.forj.une is. too, that in their advocacy

of \u25a0 ne they not only do injustice to the other,.but they are very apt to fall into serious error.
T: v.-. Mr. Prior is aware of the differences be-

r—-.-\u25a0 n the French and English masterpieces he

H^ studied, and he is ready to admit these dif-
f-frer.' • .-•: but in his anxiety.,*lest we should
f- r.:r too much honor to France .he protests

Isainst the- definition of Gothic advanced- by

crit - tilfe Professor Moore. He grants thit

"the unity of an organic perfectii n lay in .the
cr -; :..-• of French art," but he adds that;ih2
. ast ;art of this perfection was "the mechanl-,
c^; ski :by which the processes of buiJding have

1-\u25a0 -.. used to perfect the portrayal of thr- id^a."
i:-

-
iloses sight cf the fact that the mechan-

i .-. skill is merely the expression of an id
-
1

that .t :s an indispensable part of Gothic archi-
:\u25a0 fire, that it is, in short, the thing itsalf. Mr.
I.- . >r seems to rtgard itas a subordinate detail,
<=.- = \u25a0:•\u25a0-.* tLir.g c'f which the early builders were."
icertain sense, unconscious. "The <;< thi<

-:::.:.' h- says, "was that of aspiring growth,

leaping upward oj a. flame, the piercing of

lir with spire and pinnacle, the upiiftins of
\u25a0

-
ribbed vault." and he considers the rncdern
-y • f thrust and counter thrust as the key

o the whole "question, in the light of a theory

formulated after the event. Keie we believe he

wrong, and bis own words confirm our \u25a0 pin-

. a. Cathedral building in France, he says,

oecame the r.assion c>f the community rising

revolt against the pressure of monastic
:rr.:nation." This, which does not seem at first

lsb to look to the technical side of the matter

lifter all really involves it. because it states one

arge, embracing fact, the fact of Gothic archi--
lure in France beins an expression of the

C :::us of a people. The great ecclesiastical
!ilric rising into space like some aerial machine
. us at once a scientific formula and a spiwtuul
inspiration; it fused both into a unit. In Eng-

•l the spiritual inspiration played its part,

I .\u25a0 the scientific formula was n°vtr so thor-
.-•. y or so instinctively adopted, the genius
\u25a0 [he people being in ti.:s case against it. The• • ;lt was that the English built splendid cathe-

drals which we may call Gothic, but we insist
•-: n the distinction that they do not represent

ihic in its purest estate: for that we must

E . to France.
We have spoken of the error into which a
riter with prepossessions like Mr. Prior's is

t 2nd to talL He mistakes decoration for con-

To the art critic who is accustomed to keep

%«£reast of his subject in current literature a
-\u25a0rw book en Gothic architecture is in the nature

at a boor.. It almost invariably shows one
BLcre

-----
•: what may fairly be designated

v "a state of mind." Some niters there are
\u25a0* zo can keep their heads in dealing with this
:l::me. There is, for example. Professor Charles
I- rbert Moore, of Harvard, who has written in
1.3 "Development and Character of Gothic
--rchitecture'* a work as constantly Judicious as
it is scholarly and enlightening. But the latest
is the field. Mr. Prior, is one of those who must
plunge intocontroversy, and must, therefore, bi-
ll.-;!same token, delight his reviewer. The eon-
trcrersy is the old cne between these who main-
jl'.d. that French Gothic is the purest and those
-ho refuse to admit that English Gothic is In-
terior; between those who think that England

<tv-cs a debt to the mediaeval French architects
::\u25a0; these who have doubts on that subject.
:'-iriotism, of course, plays its part in the quar-
rel, ard we are not surprised, though we are

_\u25a0 rtalzJy amused, to find Mr. Prior saying, of
•..r- faith of the French in their Gothic, that it
•;_- patriotic, and usually as exclusive as the

-'.,-c.ucn" of certain religious sectaries, who
\u25a0\u25a0 -uid fcsep "heaven" to themselves." He thinks,

•_c ?. that Professor Moore is "more jealous for
Frar.ee even then the Frenchmen." For him-
self, of course, he is all for art, and ratriotism

k n.-iy £0 hang; only, being human, we find him
"srritSri: with all the ardor of a rabid English
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