
transition from the sub to thi tmin action the
tragli subaction having been completed. With
all this doctrinaire classification, Mr. Fleming's
analyses are not witln.ui sympathy, and n<n
without Insight and appreciation nl Shake-

But n ia not a kind \u25a0 t criti-
• Ism that will generally enham c the i

oi appn •
i.n •

proud of it> and his wife ;s. in her way. quite
as small souled. The Bcem between them in
this chapter would b< revolting if it had not all
the marks of chi ap In the

. and a \ iry
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last ten days. He stayed at Benavente for two
nights, ooupying himself with desk work of all
ki"Jds, and abandoning the pursuit of the British
to Bessier»s and Soult. The great "coup" had
failed; Instead of capturing the expeditionary
force, he <-ouM but harass it on it.« way to the
flea. Such a task was beneath his own dignity;
it would compromise the imperial reputation for
infallibility,if a campaign that had opened with
blows like Espinosa, Tudela, and the capture J
Of Madrid ended in a long and effectual stern- |
chase. If Bonaparte had continued the hunt
hims'if. with the mere result of arriving in j
time t<"> so- 3 Moore embark and depart, he would i

have f--!t that his prestige had been lowered.
He tacitly confessed as much himself long years
after, -.\h»-n, in one of his lucubrations at St.
Helena, he remarked that he would have con-
<3u> t 1 the pursuit in person, if he had but
known that contrary winds h.id prevented the
fleet of British transports from reaching 1',,.

ronna. Cut of this he was unaware at the time;
and since he calculated that Moore could ue ;

harras«ed. perhaps, but not destroyed or c-apt- !
ur-d. he resolved to halt and turn back. S<>tUt I
EhoiiH have the duty of escorting the British j
to the s»-a; they were to be pressed vigorously, j
and. with lu<k. the Emperor trusted that halfi
of them might never see England again. But i
no complete success could be expected, and he
did not wish to appear personally in any enter- !
pri.^e that was but parti successful.

What Napoleon "confessed," according to this i
fragment, provides a fragile enough basis for ,
Mr. Oman's cocksure assertion. It is odd. too, !
that it has not occurred to him that the job
cf pursuing Moore was one which Napoleon
mightmerely have considered within the capaci-
ty of a lesser soldier than himself. Is it pos-
sible that Mr. Oman has rejected this hypothesis
sirr.ply because it is not flattering to his na-
tion;! pride? But be is generally as impartial
as lie is workmanlike, and we have nothing but

praise for the broad outlines of his scheme
Inhis first section he gives an excellently clear
;" "ur of conditions in Spain, and especially
at the court, at the time when Napoleon was
beginning his encroachments upon the Bour-
bon dynasty in the peninsula. He portrays with
few but effective touches the doddering old
King; Charles IV";his vulgar am] unscrupulous
spouse, and their pusillanimous son, Ferdinand.
He pays, of course, much attention to Godoy,
iind not only sketches the personality of the
Prince of the Peace with a skilful hand, but
exposes with penetrating judgment his share
in the squalid situation at Madrid, of which
Napoleon took such questionable advantage.
Th- chapters summarizing Spanish affairs from
the Treaty of Fontuinebleuu to the disastrous
culmination of Mural administration at Mad-
rid, in the outbreak of the Second of Hay, are
i<:>];<>w»-d by four in which the geography of the
peninsula and the character of the French and
Spanish armies are luminously surveyed. The
succeeding chapters, which embrace important
epi^o<ies like the siege of Saragossa; Dupont's
iii JateU campaign, with the capitulation of
Baylen; Vimiero and the Convention of Cintra,
Tudela and «_'orunna, are profoundly interesting,
nut only in their exposition of these and other
highly significant events, but in their Incidental
elucidation of the general drift of affairs in
Spain down to the close of Moore's campaign.

Mr. Oman may not be eloquent, but at all
events he is systematic, and gives us a full and
instructive narrative, one obviously based on
really Intimate knowledge of the subject, and
we await with interest the completion of bis
tusk. There are voluminous appendices, in-
duding soir.e very apposite documents, and the
majj.-j are all that could be desired, which is
mere than we can say of the portraits. Though

well printed, the book is carelessly bound, one
of the maps having been badly cut in the trim-
ming of the margins.

UlAltLu'iTt BRONTE.

MARSHAL Smut
(Prom the port i: lillard.)

THi: VILLAGEGOSSIP AS COMMENTATOR

ON HER WORKS.
The first volume In a new and complete edi-

tion of Charlotte Bronte's works has just been
published by Do<id, Mead <fe Co. It is devoted to
"Jaii'.- Eyre," it contains also "The Moores," an
unpublished fragment, and it is provided with a
prefatory note and an introduction by :•-. W.

Bobertsoa Nlcoll, uf.o ... the volumes
in the series. There can never be too many edi-

tions of charlotte BrontS, and we are always
g!ad lo see a new one printed as this is, D 111 ••!

type, on good paper, and clothed Inbinding that
is substantial and ingood taste. The publishers
have in this case done everything that could be
expected of th»-m. Hut of Dr. Nicoll as editor it
is Impossible to speak with the same cordiality.

In the first place, he characterizes the hitherto

unpublished fragments which the edition is to
contain as "not unworthy of her genius." If Di
Xlcoll really believes that he Is justified in

epealting in this manner about "The Moores,"

then be is, on his own showing, incompetent to

fl-'-ik critically of Charlotte lirontc at all. He

informs us that this fragment was received from
tfce author's husband, the Rev. A. i: Nicholls,

aid adds, "It was written during her married
1-*". and is probably, though not certainly, the

Ittt thins? Bhe ever wrote." If she wrote these
tfclrty-two pages when she was v girl they

might be regai<!e<l with the good natured tol-
erance bestowed upon the crude experiments of
youth. If she wrote them in her maturity they

ffiurtb«; taken as Indicating nothing less than \u25a0
<J< I-iomble distortion of her K'-nius, if not the
oomplet* collapse of her powers. Inany caw It
1* unfortunate that MO uncharacteristic and
fragmentary a manuscript, deliberately left un-
pub'lshed by the author herself, should bow be

Included in an edition of be* works.
The first chapter of "The Moores" introduces

u« to a prosperous, but hopelessly sordid in-
terior. Mr. Moore is a blackguard (and seems

Mr. Thomas E. Watsi n'a history of Pram*
does not commend Itsell to the reviewei <>f

L ndon Academy": Instead ol trxing t.

put himself In ins charai ters' place and to gel
\u25a0 t their real motives, h appears to view then
from a standpoint <\u25a0!' lofty superiority. !!.\u25a0 al-
ii.<st apologisea for their limitations. 'Poor,
Ignorant folk.' be seems to say. My readers
in.i I. who are sn vastly enlightened, must m>t

That is the atti-
tude; a contemptuous patronage which is l>oti»
unscientific and exasperating. w<- want por-
traits of tne Merovingians, imt iaricaturea."

"Morchester" ia a spirited, w>!l meant and
plausible siu.iy of Ufi In a minor Ami
city. H is rather too long foi its plot, and It
has more explanatory talk than K"<"1 art justi-
fies, but it holds the reader's interest t- the
end. It la m>.r.- a story of business than ol
sentiment, a roman f selfish greed, a sermon
.\u25a0n "the Bqueese" in politics and affairs. Thi
hen Is, of course, a fine fellow, a young Bnj

ard i \u25a0 manufai turer, struggling in a net spun
by th. powers uh.. want what is his. Hi
saved bj a beautiful en!, a creature as saga-
cious .r sh. is charm ml-. Remaining femininely

in the background, she defeats unholy schemes
ii sinews of war. and maintains the

watchfulness of a guardian
Doei the hero properly recognize her w :s. and

evoi ion
'

\\ • leave the reader to Bnd
out. Th> women "t the book ar-- less closely

and successfully studied than ar>' Its men, and
there ia a curioua aii of unreality about its
sentimental passages., Bui this, we Imagine,

, accoi dan< i « iti; the plan "i" th«
author, w ini appears t.. have had In mind

the explication "f modern forces in prac-
tical life. One of his characters puts a ques-
tion which the current of the story illustrates,

I answer: "Will the strong man
play tii' garni • rding to the natural law,

tin inherited instincts to which he owea ins
being, w according to an inspired prec* pi

v.v.i.r us. picturesque and "serai py" in i i-
feet, The Late Returning" is an <..U1 mixture

• i . ..;. in and lime-lit melodrama, it is super-
ficial, it ia formless; a thing >\u25a0!' "tout h and go.1

it la a; i:...:-i wholly unpleasant from cover t-.
.\ith that incidental platitude,

a revolutionary uprising in v little Matr oi
tropical America, When we note that it hai
no local color t. speak of, and as Uttk plot,
and ... its chief characters are stupid

are not vague, n would seen that
\.i sufficiently described. Yet, il• with.'iit merit In that it

haa hen and there the accent <\u25a0! life. The
principal testimony to th< truth of the asser-
tion of feminine authorship ia the prodigious

number of 'sweat words' peppering iU ; i

\u0084 favorite device • i the gen ter sex In th. pro-
duct! n of would !\u25a0• ii..'-'uline Bi tl< n.

MICHAEL FERRIER. By K. Frances Poynter
l-'in... pp. 307. The Macmlllan Company.

\u25a0!. HESTER A Story ..f American Soch-ty.
Politics and Affairs. By Charles Dutchet. :.:\u25a0.<\u25a0
pp, I*'. t;. p. Putnam's Sons.

THE LATE RETURNING. Bj Margery Williams.
16mo. pp. ji>f.. The Mm mil an Company.

The author <>f "Michael Ferrier" begins her
story in an unconventional and not very prom-
ising manner, lapses then Into convention, and
presently resumes Inher opening key, with the
difference that she is much better thai her
promise M \u25a0 iPoynter has. Indeed, produced
an unusually beguiling novel. The traits of her
hero that threaten to make him uninteresting
she succeeds in placing where they belong, in
a subordinate position, and the reader thinks
only of Michael's experience as a lover. That
experience ought, one would say, to be fairly,
if not altogether, happy. The man Is a poet
and the heroine is suited to him. Both, it may
be remarked, make very agreeable company.

Hut then are other factors to be reckoned with
la the plot, if Helen Cmfravllle has a we»
of strength in Miss Beavan, her sole protector

\u25a0•• London. Michael has a more than doubtful
friend In I.a.dy Mills, a well drawn type of
mingled kindness and selfishness, gentleness

and cruelty. Michael's temperament has much
to dv with the curious tragedy toward which
the narrative Id directed, but Lady Mills bears
her hare In the matter, and so the book is
strengthened where, at the outset, we expected
it to be weakest, in dramatic balance. This
novel is an interesting specimen of

•
•.\u25a0 average

clever fiction of the day It is nowhere really
remarkable, either In characterization or situa-
tion, though the last journey of th- hero and
heroine together discloses a certain inventive
faculty in Miss Poynter. But it is an arresting
story, adequately told; the men and women
in it are clearly enough differentiated, and are
indubitably alive. There la understanding of
human nature in "Michael Ferrier/' and there
is what we are happy to say is, after all, fre-
quently encountered in the average clever ii. -
tion to which we have just alluded, a distinctive
literary and Imaginative quality.

A BEGUILING STORY OF LOVE AND

CRIME.

FICTIOX.

The International Congress of the Historical
.Sciences will be held in Rome during the April

of next year. Three hundred persons, "The
Athenaeum*,' says, have already inscribed their
names us supporters of the congress, in giv-
ing the reasons why April in Home is preferable

to October the circular states that, apart from

climatic difference* between the spring and the
autumn, the preparatory labors for the congress
will be ho long and arduous that they would
oblige the committee to spend all the hot sum-
mer In Roma If the congress were held In Oc-
tober.

whose entrance Is pictured in 'Jane Eyre,' an
dgwicks, then can be ii<> doubt." But «•'•

•:st being bored at this !at<- day with
tattle about the early reception <>f

' J;in« Eyre"

—to say that "the honors ol earlj recognition

belong to a wril Examiner 1
:<: < i• <i t>. <;.

H. Le sort

litorial" comment, to ay the least and Dr.
ikes to

offering us *ould call re-. have
11.1 1. re arise

questions which are still fre< tid Into
« in' li Ihave iii w ish to < nter.

nediaU ly \u25a0 \u25a0\u25a0>' the
ihargi ol \u25a0 :-'l I"

' hap

not altofe ation." This la
bing i'i<].•••<!. Bui Dr. Nicoll can i

great< i A bad the d
tion.'

•
\u25a0 'ol being t!.. first t< i

tarlotte BroiUe in ;v;:t .".!T

ted bei ;• : [foi . !,:\u25a0 I>. of

:: to be • ii"'\u25a0'\u25a0'

a reply whii b n
'
! '\u25a0•\u25a0' i

nevei touched her heari in the :• i

. . . <'haxlott. Bn r»1 posals,

and Ithink If James Tayloi had be<
Ing enough be might have won h< •

right has Dr. Ni< oil for thi thing <>f the
sort? What business ia it "I his wh«»th*?i Char-

lotte Bronte" refused three proposals '>r three

hundred? Is it really the editor of a famou

in literature that we are bupi

Ing to

i parcel ol congenial tabbies ovei tea and tat-
ting?

Th« plays that Mr. Fleming has analyzed In
this hunk, according to his system, are "Mac-
beth, "The Merchant of Venice," "Julius
Caesar, "Twelfth Night" and "Othello." His
method has much of the mechanical ;>n<l auto-

matic when applied to details, but in Its larger

outlines it contains not a little \u25a0ha i is true. Bui
it is sometimes neeiasary to put a play upon a

bed of Procrustes In order that .i!! things may
work out as the method prescribes. Thus in
"The Merchant <>f Venice" it is necessary for
our analyst to divide the play Into acts "accord-
Ing to the laws .if dramatic construction,"
which do not happen to coincide with the dl-
vision of the First Folio. As a result of this, the
climax, which, we are Instructed, is the Casket
Scene, comes, according to the rule, in Act 111.
The play contains 2,732 verses; the centre verse
would be 1..".'\u25a0.<«. the middle verse of the climax—
the Casket Scene— is 1,324, according to Mr.
Fleming's figures. The "fall comet in Antonio's
knowledge of his losses and the arrival of Por-
tia; the "catastrophe" is the trial scene and the
episode of the rings-. This latter effects the

A study of a drama according to this method
of classification he conceivi to tx necessary to
apprehend it as ;i work <•'. art; d<

biIng the student Into Intellei tual and In
\u25a0. mpathy v iih the d

Five :n-t«. we are told, are ntial;
in une> • n aunibei of ait from th< time

of the Greeks to the preseni arl
hi fas I thu I alance and s; mmetry are

usi \u25a0 i an odd numbei of ilc-
So, in Shakespeare's plays, Mr Fleming

\u25a0 a thai th< drama! is) alwaj a «rot<
and thai In thow \u25a0

\u25a0 \u25a0 :.. number la
here is a mistake by the editoi and print-

•
\u25a0 Fli : Folic . The five ucta irrespond

to th< ii\u25a0\u25a0 \u25a0
•

\u25a0 in. : |i.ip i imu as Mi Flem-
deflm ! them. The i \u25a0 usi al-

In the !bird a< I Ii th< 'mci hanieal cen-
Ire" of the plaj : .mM one oi the eui

.11 i\u25a0• f< r< nee to di amul i< . onal ruction \u25a0 • an
told, Is thai the \u25a0 Umax ol a drama is at the
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