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But he is generally as impartial
as he rkn =, and we have nothing but
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In his first section he gives an excellently clear
account of conditions in Spain, and especially
at the court, at the time when Napoleon was
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of next year. Three hundred persons, “The
Athenwum” says, have already eribed their
names as supporters of the congress In giv-

ing the reasons why April in Rome is pref: rable
to October the circular stites that, apart from
climatic differences between the spring and m'--
autumn, the preparatory labors for the congress
will be so long and arduocus that they would
oblige the committee to spend all the hot sum-
mer in Rome if the congress were held in Oc-
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from ther ing, organic form, symmetry. | ) pilions plosa
an unus cruiling novel The traits of her
{ hero that n to make him interesting
| 8he succeeds wl belong, in
| a subordinate pe ion, and the reader thinks
‘md_\‘ of Michael's experience as a lover. That
| €xperience ought, one would say, to he fairly
if not altogether, happy The man is a poet
| and the heroine is suited to him. Both, it may
be remarked, make very agreeable compan?
But there are other factors to be reckoned with
lin the plot. If Helen Umfraville has a tower
‘.,.r strength in Miss Beavan, her sole protector
in London, Michael has a more than doubtful
friend In Lady Mills, a well drawn

A

study of a drama according to this method
of clasgification he concei to be necessary to
apprehend it as a of art; necessary to
bring the student into intellectual and imagina-
tive sympathy with the dr st.

Five acts, are told, are essential: at anvy
rate, an uneven number of act from the time
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| tor So, in Shakes re’s plays, Mr. Fleming
believes that the Jat Mwavs Wwrote Bve.
itd that in thouse case whers the number is
less, there t mistake | the editor and print-
©r f the First Fo The five acts correspond
to the five chief parts of a4 drama as Mr. Flem-
nt o208 This 15 | jnge has defined them. Th imax is almost al-
refreshing indeed Dr. Nicoll can rise 10} ;e iy the third act—in the “mechanical cen-
greater heig Nussey had the distim tre” of the play: and one of the current errors
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right has Dr. Nicoll for thinking anything of the
sort? What business is it of vhether Char- |
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reading, or is it a village gossip discoursing to |
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! ! kindness and selfishness, gentleness
‘.u..j cruelty Michael’'s temperament has much
to do with the curious t redy toward which
the 1= directed, but Lady Mills bears
her the matter, and so the book is
Elre where, at the outset, we expected
it tc weakest, in dramatic balance This
novel an interesting specimen of thé average
clever fiction of the ¥ It is nowhers

really

remarkable, either in characterization or situa-

tion, though the last Journey of the hero and
hercine together discloses a certain inventive
faculty in Miss Poynter. But it is an arresting
story, quately told the men and women
in it are clearly enough differentiated. and are
indubitably alive There is understanding of
human nature in “Michael Ferrier,” and there
is what we are happy to say is, after all, fre-
quently encountered in the average clever fic-

tion to which we have just aliuded, a distinctive

literary and imaginative quality.

“Morchester™ ig a spirited, well meant and
plausible study of life in a minor American
city It is rather oo long for its plot, and it
has more explanatory talk than good art just
fies, but it holds the reader’'s interest to the
end. It is me a story of business than of
sentiment, a romance of seltish greed, a sermon
on “the squeeze” in politics and affairs The
hero is, of course, a fine llow, a young Bay-
ard of a manufacturer, struggling in a net spun
by the powers who want what is his He is
saved by a beautiful girl, a creature as saga-
| cious as she is charming Remaining femininely
in the background, she defeats unholy schemes

furnishes the sinews of war, and maintains the
effective watchfulness of a guardian angel.
Does the hero properly ognize her wise and
| lofty devotion? We leave the reader to find
l out The women of the book are less closely
and successfully studied than are its men, and
there is a curious air of unreality about its
sentimental passages But this, we imagine
nmay with the plan of the
i-' 1thor, to have had in mind

i chietly the explication of modern forces in prac-
| al life. One of his characters puts a ques-
| tion which the current of the story illustrates,
| if it dos not answer: “Will the strong man
!]~l.-j the game according to the natural law,
| the irherited instinets to which he owes his
| being, or according to an inspired precept?”
Vivacious, picturesque and “scrappy” in ef-
fect v Late Returning” is an odd mixture

! lime-lit melodrama.
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Fhe  Merchant  of and add its chief characters are stupid
Fwelfth Night” and w e € A not vague, it would seem that
hias much of the mechanical auto- . va sufficiently described, Yet, if
matic when applicd to details, |} in its larger | superfluou L is not without merit in that it
outlines it contains not a little that is true, But and there accent of life. The
it is sometimes necessary to put play upon a 1 testimony to the truth of the asser-
bed of Procrustes order that all things may | tion £ feminine au rship is the prodigious
work out as the method prescribes I B number of Uswear words'” peppering its pages—

= | :
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vision of the .I irst Foli As a result of th ; commend itself to the reviewer of
climax, which, we ar structed, is the Casket ‘ The ndon Academy Instead of trying te
Scene, comes, according to the rule, in Act 111 | put himself in his charact s’ place and to get
The play contains 2,732 verses: the centre verse | at their r al motive h-_ M_»"i“'*" to view them
0. s a > s ¢l x from a standpoint of lofty Muujnurny. He al-
would be 1,346, the middle verse of the climad most apologizes for their limitations.  ‘Poor,
the Casket Scene—is 1,324, according to Mr | jengrant folk,” he seems to say. ‘My readers
Fleming's figures. The “fall” comes in Antonio’s | and I, who are so vastly rnl}gh}vﬂvd. must not
A his losses and the arrival of Por- | ¢Xpéct too much from them. That is the atti-
knowledge of his losses and the arrive tude: a contemptuous patronage which is both
tia; the “catastrophe” is the trial scene and the | o ntific and exasperating. We want por-

episode of the rings. This latter effects the

traits of the Merovingians, not caricatures,”



