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MME. SARAH MORALIZES.

Essay from Her Pen the

Influence of tie  Theatre.

When Miss Rachel Chailice was commissioned
by the Editor of “The Cornhill Magazine” to
obtain from Madame Sarah Bernhardt an article
on the moral influence of the theatre, and to
translate it for publication in his pages. her
heart beat with a high emotion. She proceeded
to Paris filled with a sense of her heroine’'s fame.
deeply touched by recollection of “the wonder-
fu! way in which, at her own expense, she fitted
up the Odéon as a hospital in the time of the
Franco-German War in 1876, and excited over
the triumphs in Berlin and elsewhere from
which the ceiebrated actress had just returned.
Withir less than twenty-four hours after
Madame Bernhardt had alighted at the Gare
du Nord, her “original looking little carriage
was at her door, and her chestnuts soon de-
posited her on her favorite scene of activity—
her own theatre.” Miss Challice lost no time.
“There I found her,” she says, “under the elec-
tric lights in her beautiful rooms of cream and
gold, showing no sign of fatigue, and evidently
the mainspring of the many matters incidental
to the opening of the theatrical season on the
morrow. As I watched her in her long white
clinging ermine trimmed dress, calm and co:-
Jected, giving orders on every point, 1 could but
recognize that the genius which is surrounded
by adoring hearts, flowers, jewels, and rich
draperies has also its practical part to play.”
Never shall Miss Challice forget the first night,
with its storm of welcome. In the salon of
Madame Sarah the sight of Monsieur Victorien
Sardou seemed to her “a fitting frame to this
great tableau of theatrical success, and as the
great actress graciously received the homage
of applause from her friends between the acts,
the fine intellectual rugged face of the great
author also expanded in grateful acknowledge-
ment to the grand interpreter of his artistic
pen.” But what of the articie? *“Never, never
has Madame done such a thing,” said her sec-
retary; “articles have been written on her, but
never by her—it is impossible in her busy life
for her to find the time to write herself.”
Nevertheless, she found the time, &nd the
article is spread before us in “The Cornhill
Magazine.” Madame Bernhardt begins it by
saying:

1 have often heard peopie deny the moral in-
fluence of the theatre, but I find it undeniable.
This influence has existed from all time, and
never in my opinion has it been anything but
beneficial. Beneficial it must always be to see
the evolution of the human soul, and the more
intelligently this evolution of the human soul
is shown the more effectual is the lesson drawn
by those privileged to witness it.

We all know that a single illustration is worth
more than a hundred axioms, and if only from
this point of view the theatre is a potent school
of morality; and the awakening of sympathy
by seeing the drama of the lives of others pre-
vents the stultification arising from a self-
centred life.

In spite of the tendency of certain littérateurs
to lower this sublime art. it remains erect,
alive, poetic, enchanting, evoking, and instruct-
ing. Yes, I maintain it is, above all, instruct-
ing, for the theatre is not eonly a delightful
pleasure—it is vivid and conclusive—vivid by
force of the mises en soéne, which intensify the
emotions, and conclusive with the action, which
marks a fact so much more than merely reading
of it.

The theatre is the temple of all the arts which
beautify life, and it is in this that its power lies.
For whereas a library, a picture gallery, or a
concert hall, each enthroning its respective art,
has each its particular admirers, the theatre
by the service of literature, the fine arts and
music has a stronger claim upon human sym-
pathy, an@ thus obtains a wider hearing.

To me the theatre seems like a kaleidoscope
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whose moving facets show an attentive public |

the baseness, the crimes, the vices, the weak-
nesses of humanity, the faults of civilization
and the absurdities of society. And it is this
same movement, which whilst showing the evil
shows the cause of the evil, that is such a
fascinating feature of the theatre. Thus the
spectator. being brought face to face with his
conscience, profits by the lesson given, and
snch spectators ~an be numbered by thousands.

She admits that all spectators do not profit
v the teaching of the theatre in the same de-
The public, in her opinion, is composed
of heterogeneous elements, the intellectual, the
sceptic, the simple, the material and the im-
personal. But she maintains that all find some
instruction. “Everything is relative, is it not?”
she asks, and continues

sree.

Then there is the public. so impersonal and
impulsive when it is a question of art that it
never erre. Pliabie and easily led in matters
of politics or religion, it is imcapable of dis-
covering truth for itself, it has no capacity. for
search, but it has a true instinct for the recog-
nition of what is presented as true, and this
recognition, I repeat, is unerring with respect
to art. Hence it is the public which profits the
most by the benefits and the evocative instruc-
tion of the theatre. It harnesses itself to the
chariots of the elect and transports them
through the winds and storms of opposition to
the peaceful plains of approbation. The *public
represents the mind in its matural condition—
generous, ingenuous, susceptible, and open to
every noble and idealistic appeal. Free of all
arridre-pensées of jealousy or malice, it responds
at once to the appeal of a fine sentiment The
public I8 always the first to recognize a great
actor, and the way in which it enters into a
piece is so pure, so amusing, so perfect. The
evidence of its acceptance of the lesson of the
drama is seen in the simple way it hisses vice,
applauds virtue, and bewails misfortune.

Then what intense pleasuré we have in seeing
ar historical piece well playved! Not only do the
characters act, walk and talk before our eyes
in the costumes they wore at the time, but we
see them surrounded by the objects which were
dear to them. and moving about amid furni-
sure familiar to their age. Seeing an historical
character represented thus in his own atmos-
phere is naturally of tenfold more interest than
merely reading in a history a bald account of
the life of the person in question. The mere
mention of the deed which made him celebratrd
makes but little impression on us, and it would
reguire much researcih to form a correct idea
of his habits, character and tastes, whereas the
immediate insight given thereto on the stage
makes us at once feel in sympathy with him.

The historical characters in such well known
plays as Sardou’s “La Patrie” and “Les Pre-
miéres Armes de Figaro,” seen upon the stage
in the environment of their period, have a very
real effect upon us.

Do not, however, think that 1 mean that the
teaching of the theatre is superior to the teach-
ing of classes and books: no—I simply mean
that the dramatic art is the supplement of his-
tory and philosophy. and
'or:he dﬂzlopmem of the love of the good and
the beautiful to which history and philosophy

introduce us.

At this point we begin 1o wish that, instead
of generalities like the foregoing, we might have
some discourse hased on the author's own ex-
perience. We do not get just what we want,
but presently Mme. Bernhardt ammounces that
she is passionately attached to ali the arts, de-
clares that she longs for more time in which to
pursue them. and then gives us a little auto-
msgraphical matter. as follows:

But the theatre is the love of my life, for T
ind the theatre the meeting place of all the
As a complete human being represents
1he faculties of all the senses, S0 a good theatre
yepresents the service of all the arts. 1 first
walized my taste in this direction when I was
auite a young girl at school, for when there was
anv talk of one of those littie representations
wmmon to a convent vension I felt in the
<eventh heaven of delight. The drawbacks and

ATLS.

Jifficulties of the pension vanished. T lived only I

in the character 1 had to represent, I was an-
other being. I know now that these sentiments
were the first signs of my innate love for the

stage. for indeed my vocation must have bheen |

innate, ae it received no encouragement from
my family. Quite the contrary, and it was
rather with the disapproval of my people that 1
made my debut as Iphigénie at the Comédie
¥rancaise with Madame Devoyard as Cilytem-
nestre. I knew
Coquelin, who was
een at the Conservatoire. T do not recollect
ecxperiencing any strong emotions beyond that
of great fear, but 1 remember that when 1

held up my long thin arms for the sacrifice the |

audience burst out laughing.

Even now when I play I feel nervous, particu- |

hrlywhenltbnnewp‘ece. For there is some-
terrifying in feeling vou have to gain the
svmpathy of a whaole aundience by sheer force of
will. The applause is then a real tonic to my
power, and fortified by the feeling that mv sen-

it is a powerful aid |

nobody in the company beyond -
as kind to me then as he had '

timents are shared, I proceed with fresh cour-
age, and my fear of failure vanishes. Well do

T remember the thrilling feeling of my first real

theatr'cal triumph. It was at éon, when

I was Zacharie in “Athalie,”” and the part ap-

pealed to 211 the religious and patriotic senti-

ments of my soul. The glow of my enthusiasm
kindled the audience until it burst into a very
fire of sympathetic applause, which warmed my
heart and made it beat with satisfacticn at hav-
ing made a real sensation. Such success irradi-
ates many days of work, and work there ever
must be for an actress, without always any ulti-
mate certainty of success. Filled with enthusi-
asm for the role of Anne Damby in Alexandre

Dumas’s “Kean,” then in preparation at the

Odéon, I learned the part, and then at the sug-

gestion of Duquesnel, one of the managers of

the theatre, I bearded Dumas in his den to ask
him for the role. The great man listened, looked
at me, and said I would do very nicely, but un-
fortunately he had promised the part to an-
other, and even to another in default of her.
| Then I said: “As you have promised the part to
| two, you may just as well promise it to three.”
| Knowing the part well, 1 then proceeded ‘to
! recite it to him, and I begged to be allowed at
least to rehearse the part, if only for a week.
Finally Dumas relented sufficiently to let me
rehearse the role for a few days. That was my
chance, and, as fortunately my conception of the
part produced quite a sensation at the rehear-
sals, I was finally engaged for the run of the
piece, and I was declared to be a great success.

The theatre is a necessity—it has existed from
all time under different aspects. As all souls
feel the need of praying to God or to a god, so
all minds need an expression of their dreams,
legends and past history. We have to go very
far back to find in antiquity the first vestiges
of the theatre, for even amid savage folk we see
the need of expression.

I was once at a féte given in my honor by the
wild Iroquols in Canada. Nothing could have
been more expressive than this-war-dance, with
its cries, howls, shouts of victory, sobs, wails of
the vanquished, and feints of slaughter and
butchery. The whole was accompanied by
awful sounds from the most primitive musical
instruments, but the music was expressive even
in its frightfulness, lugubriousness and stri-
dency. . . All those who were with me at
this savage féte seemed, like me, to have a sud-
den vision of a struggle between Europeans and
Iroquois, in which, of course, the Europeans
were vanquished, tortured and finally mas-
sacred.

Well, this savage mimicry was so effective,
there was so much hostility in the danse Ma-
cabre of these poor creatures, it was so expres-
sive of the past, the dark and lowering glances
of this band of savages betrayed such a deep
lmtrgd of us, that the pity with which they
inspired me soon took a higher and a nobler
form. How these poor Indians must have suf-
fered to hate so much! And all that I knew of
the dreadful war waged against them, the rob-
beries, oppressions and perjuries of their con-
querors, rose up before me until the revenge
of their hatred seemed to be but just. It was
thus that I learned a lesson from the artistic,
albeit coarse, representation of these unhappy
creatures.

In the midst of her enthusiasm it occurs to the
writer that the influence of the theatre is not
always sound after all. She quotes Victor
Hugo's declaration that “never should the peo-
| ple leave the theatre without taking away with
them some profound moral lesson,” and she goes

cord with Victor Hugo's ideal we should not sce
s0 many pieces which do so much harm, as they
familiarize the mind with vice without showing
its immorality.” But she soon glides away from
this aspect of her subjects, and returns to her
rather vague generalities, saying:

The theatre is a need of all nations, of all
races, of all beings. One must love the theatre.
All young and vigorous races love it. Look at
young America—she adores the theatre and the
theatre loves her. B

All celebrated artists, all littérateurs and in-
terpreters of art drift to that land of liberty,
beauty and life. I know many people say that
when there we pick up more dollars than laurels,
but they are mistaken—it is quite a false idea.
The Americans are good judges and reckoners,
and they do not cast away their money reck-
lessly upon littérateurs, musicians and dram-
atists without an adequate return for their
meney; and they are devoted to the theatre. They
are the ever rejuvenating public. They form
endless audiences. The great cities are count-
less, the small towns are larger than ourygreat
| towns—and they represent the youth, the en-
thusiasm and the force of fresh blood. They
never hesitate to rush at a new emotion—they
never weigh the “for” and the “against.” The
fact is everything—they see first and judge
afterward; and they return constantly, or never
come back again, according to whether they
have been pleased or not. The English peopie—
this race of strength and reserve—they also love
the theatre, and they take it very much au
sérieux. They give themseives some trouble to
g0 and see a piece of particular interest, they
discuss it, they think about it, and they really
con_sider it an important matter.

No country has been more sympathetic to me
than England, and in spite of the coidness of
which the English are accused, I have had no
cause to complain of any want of warmth in my
receptions. The English, too, are faithful in
their attachments, and once they discover power
in an artist they are true to their admiration
for this power, and, speaking from my own ex-
perience, England always seems with regard to
me to exhibit the perfect entente cordiale be-
tween the French and English which the society
| of that name strives to express, at whose soirée
i I assisted in London. Nothing is more touching
t.han the proud and ardent affection of the Eng-
! lish for Shakespeare. This fine race never hesi-
! tate to class their poet with all the great men of
| all nations, and doubtless they are right, and I
myself am one of his greatest admirers, for was
he not the great initiator of the present power of
the stage? “Shakespeare is often felt to be the
invisible and latent link between us and other
lands,” said a well known Englishman to me one
day, and 1 think that this superior man was
right. It is sad, very sad, to have to say that
the Latin races are those who have the least love
for the theatre, and it may be due to the indis-
putable fact that these same races are struggling
against decadence.

The Spanish, French and Italians do not take
the theatre seriously enough. Personally I like
the Spanish, but I cannot say that they take a
serious interest in the theatre. Spain always
had a great attraction for me, and suddenly,
when 1 was quite a girl, T determined to go off
there to escape the dull role of a Russian prin-
cess, who had nothing to do but eat and drink,
| in “Un Mari qui lance sa Fomme,” by Raymond
| Deslandes, at the Porte St. Martin Theatre. It
l was the day following the first performance. I

had a maid as my companion, and T locked my
mother in her room to prevent her stopping mi'
departure. I was wild to see Madrid and its
wondrous picture galleries. Want of funds
| obliged our return home at the end of two

months, but that visit to Spain always remains
y In my mind as a pleasant recollection. Subse-
{ quently T have been tc the Peninsula profes-
: sionally, and always have I been charmed with
| the courtesy of the Spaniards and the beauty of
| their country.
! The French seem to like going to the theatre
| merely to amuse themselves, if it is not a ques-
| tion of going eisewhere. They go to see each
[ other, to admire the actors, to sce the dresses,
| to chat with their friends, but as to a real pas-
sion for the theatre they are destitute of it.
| They do not concern themselves seriously with
the quality of a drama or a plece, at least, un-
::%?t they have some purely personal interest
1 in 5
i Nevertheless, France retains the place of
| honor for literary works, albeit the sowers of
fresh ideas have often to seek the-fruit of their
seed in other lands.

With regard to the want of dramatic interest

| shown in France it must be remembered that the °

| attention of the French has been distracted these
| latter years by what is called the New Theatre,
| the Realistic Theatre and the Naturalist Thea-
tre, and even the Theatre “Rosse.”

The Realistic Theatre is not worth talking
about—it is beneath consideration. The mere
affectation of its title shows that it wishes to be
a theatre of scandal, and it only appeals to the
worst and lowest passions.

Moreover, those who supply this demand are
not real litterateurs; no, indeed, they are de-
! generates. They cast upon paper the secre-
! tijons of their narrow minds and their corrupt
. hearts. Fortunately, their divagations die soon,
| killed by their own poison.

! But I must touch upon the Naturalist Thea-
| tre. That I do not despise, certainly not; I even
! think it has been necessary for the exhibition
of much literary and dramatic talent. It is
certainly not the theatre that I prefer, but first
class works have issued from this new school,
which will not live as it is; nevertheless, this
; school has contributed to the repovation of the
} theatre. De Curel, Brieux, De Goncourt, Lucien

Descaves, Octave Mirbeau, Jean Julien and
| Courteline are all men of power, and their works
| are works of force and thought. But it must
| be confessed that. thelr theatre is net always
naturalist in the real sense of the word. Brieux
certainly remains purely realist, with a sur-
prising verve and grandeur. T am not attracted
by this theatre. but I recognize its honesty, and
I approve of its just and vigorous onslaughts on
the hypocrites.

There are minds distorte”. enough (o think the
theatre immoral—but nothing is more untrue,

The theatre, on the contrary, as I have tried to
show, is a Moral Influence. It makes us realize
the roads of virtue and vice, although there are
some who even think it wrong to take vouns

on to observe that “if writers were more in ac--

girle to see certain pleeee—glfa.'l)ame aux
Camélias,” par exemple.

One day when I mentioned this to a charmix,
lady of our Faubourg Saint-Germain, she sal
“Oh! but my daughter knows the piece”—

“How, Madam?” I asked; “has she read it?”

“Oh, no,” was the reply in a shocxed tone, “but

1 re-

she has heard ‘La Traviata.’” “But”
turned, “it seems to me that is just the same.
“Indeed, it is not,” was the rejoinder, “for the
music so corrects the realism of the piece that
my daughter did not realize that what she heard
sung could really take place.”

Could anything be more mistaken than this
lady’s notions? If the young girl had been pre-
vented by the music from taking count of the
story of “La Traviata,” so much the worse for
her, and it would have been well to take her to
see “La Dame aux Camélias,” where this would
not be the case, for the tragedy of the sufferings
and the death of the hercine is a lesson by which
any young girl should profit. I have been asked
if T do not think that the glamour of the stage
and the acting might biind a young Elrl E'o the
instruction of the piece, and I reply No,” em-
phatically “No.” The more powerfully the piece
is represented the more potent is the lesson.

Mme. Bernhardt has no patience with the
people who maintain that religious things should
not be put upon the stage, and considers it very
fortunate that “great minds” have not been
arrested by the false ideas of the narrow mind-
ed. She recalls that when Edmond Harancourt
read his “Passion” tor ner, she was struck with
admiration, and exclaimed, “That must be
played, it is splendid. I must, indeed, I must
have that work introduced to the public.” She
relates that they had many struggles to placate
the public, nevertheless. They could not at first
give the work in its proper form, so “after a
thousand difficulties, some funny, some discour-
aging, we finally arranged for a reading of the
piece on a Good Friday in the entr'acte of one
of the Concerts Lamoureux at the Cirque
d’Hiver, at Paris.”

The hall was filled with unsympathetic spirits
who had only come to crush what they con-
sidered a scandalous venture. Many kind
friends begged me to abandon the idea, saying,
“You will never accomplish it.” “Oh, I promise
you we will read ‘The Passion’ of Harancourt to
the very last line.” But it was indeed before a
very chilly audience of unresponsive faces that
I commenced reading this work of faith and
beauty. Ill-natured whispers accompanied the
most beautiful-lines. But, thanks to my being a
woman, I was not interrupted. However, when
it came to the artist’s turn to read the words
spoken by Jesus, the -audience broke loose—
cries, catcalls, cock crows, wild beast roars filled
the air. But we went on imperturbably ex-
changing the phrases. But at last, in a mo-
mentary lull, a farceur cried out in the tone of a
clown: “We are at the Cirque. We want
miousic! miousic!” And the audience, tired of
screaming, began to laugh with the sudden com-
prehension that laughter is more discouraging
for the artist than hisses. For one moment I
thought all was lost. But then Edmond Haran-
court leaped from his place, and dashing on to
the platform with his face white with passion,
he cried: “You came here knowing that a piece
in verse called ‘La Passion’ would be read, you
have paid well for it, and you shall hear it to
the end, or you shall go,” and kilsslng my hand

d: “Merci, Madame, merc
hel‘ggieﬂect was magical. The public, restrained
by this logic and cowed by this faith, was silent,
and listened without further manifestations.
The trial was made, the deed was done.

This bold venture was much talked of. The
new idea was much disputed, but the work
was beautiful and forcible. It breathed an at-
mosphere of grandeur and faith. Vlctory'rg-
mained with the victors. Three years later “La
Passion” was represented at the theatre with
all fitting mise en scéne, costumes,‘etc.; and at
the same time Edmond Rostand’s “La Samari-
taine”—a gospel in three pictures in verse—
winged its glorious triumphant course upon the
world. The day of its ﬂrstb retpres:tt;g;tlon was

av of emotion never to be forg 5
agh}lstian love filled the hall with Infinitely
pure joy, beneficent tears flowed, I felt myself
transported into another world, for I utte
beautiful words, and my heart beat with those
of others. I wept tears, real tears, tears that
wash away and efface forever the stains on
our souls and our lives—too long alas! for the
evil we have done, and too short for the good
we would wish to do.

The public, transported, echoed every line
with their sympathy. Catulle Mendas, who will
shortly publish an admirable work in verse
called “Sainte Thérase”—Catulle Mend2s stood
uttering cries of enthusiasm. And the day was
indeed a memorable one for me. For if it took
me back for a moment to the recollections of my
childhood, when I raved in mystic and ignorant
adoration for “le petit Jésus,” it showed me
more than ever the forcible power of the literary
works repesented in our temple, for, indeed, the
theatre is a very 'l‘emgﬂe of Art, as the church

e Temple of Faith.
lsOt:’;r Romgn Catholic religion has always had
an immense charm for me, and I am still a very
sincere member of the faith, aithough I have
not time to follow all its practices. _It appeals
to me both emotionally and esthetically, and
as a young girl T had serious thoughts of be-
coming a réligleuse. It seemed an outlet for my
soul, overflowing with exalted sentiment, in
spite of my wayward and passionate tempera-

ment.

int Au tin, the patron saint of the con-
vesna{.nwas g‘u}.'s jdeal, and that and my devotion
to the Virgin made my religion very real. More-
over, the artistic beautles of the Church and
its cult were and are still an abiding charm to
me. It is for this reason that pieces o'g a mygtlc
or religious nature, like “La Passion” and “La
Samaritaine,” commend themse_lves to me as il-
lustrative of religious facts which appeal to our
deepest feelings. They thus evoke my keenest
sympathy and demand all that is exalting in

dramatic art.

ART DUTY TWICE ABOLISHED.

William A. Coffin Tells of Former Efforts to
Have Tariff Repealed.

American artists consider the pressnt time par-
ticularly opportune for a renewal of the movement
for a repeal of the tariff on works of art. They
assert that they certainly not only need no protec-
tion against the works of th2 old masters, but that
they need those works, and heartily desire the
bringing into this country of as many such as may
be procured. Artists can see no possible interest
that could be harmed, and many that could be
helped, by the placing on the frea list of all works
of art created fifty years before the date of im-

portation.
Willlam A. Coffin, who has been active for years

in trying to bring about the total abolition of any
tax whatever on the importation of works of art,
said yesterday to a Tribune reporter:

In the present discussion in the press of the tariff
on works of art imported to the United States from
foreign countries notice that most of the com-
ments appear to ignore the efforts that have been
made by the artists in years past to obtain the
abolition of this duty. It seems to be considered
ke a new issue, whereas the history of the agita-
tion for the removal of the duty goes back at
least twenty vears. The fact is that we have been
successful in bringing the matter to an issue more
than once in Congress, and twice obtained the
total abolition of the duty on all foreign works of
art, both ancient and modern.

As I speak from memory, I cannot give the years,
but I know that I have been a member of three
committees of artists who went to Washington to
address the Committee on Ways and Means and
the Senate Finance Committee. On one of these
occasions we had hearings when the Mills bill
was in preparation. In this instance art was
piaced on the free list, but the Mills bill never be-
came a law, Another time, when the late Presi-
dent McKinley was chairman of the Ways and
Means Committee, Mr. Carlisle ,was one of the
minority members, and my recollection is that Mr.
Bryan was also a member, we succeeded in having
art placed on: the free list. On another occasion
we were successful in having art placed on the
free list in the House bill, but the Senate bill re-
tained the old duty of 30 per cent. When it came
to conference the matter was compromised. The
duty was cut in half, making it 15 per cent, and
this rate of duty prevailed for some years.

We disband our organization, known as the
National Free Art League, when art was finally

laced on the free list. This was, I think, in the

Vilson bill. When the Dingley Tariff bill was in
preparation we had advices from friends in Wash-
ington interested in the cause of free art that it
would be quite useless to send ‘a delegation to the
capital, because, even if we obtained a hearing,
there was no probability whatever of preventing a
duty being placed on art. The duty in the Dingley
bill, the present tariff is 20 per cent on paintings,
and, as understand, 15 per cent on importations
from certain European countries under the fa-
vo'reg nation cl:x}:;se.d : AR

I have seen s duty referred to frequently of
late as being 40, 30, per cent andeqotheryﬁz~
ures equally wide of the mark. The point, how-
ever, is that there is a duty on works of art im-
ported frem abroad, which the artists, as a whole,
I am sure, .would be glad to see abolished. The
bill introduced in the present Congress hy Mr., Lov-
ering, of Massachusetts, is excellent, so far as it
foes. and I trust there may be favorable action on
t. By the provisions of this bill works of art
paintings an aculstures only would be admitted
free of duty, provided they were produced at least
fifty r{eau ago or earlier. This would permit the
American owners of valuable pictures of the early
schools now held in London or Paris because of
the large amount of duty on their high valuation

to bring them here and exhibit them for the pleas-
:tr: ur&! instruction of all art lovers ans art

My experience in this whole matter {s that it
is not so much that public opinion Is opposed to
making art free as it is that there Is {ndifference
on the subject. It {s not generally considered, ex-
cept by comparatively few people, that the subject
is one of great importance. Tge campalgn of edu-
cation continuously carried on w seem to be

; only way to bring about
e 24 once l.ng‘lor all.

the abolition of
‘When it is under-

n,
gro?dx:‘t the value of works of art is educational

and that theai

nly within the reach of the rich, we may hope to

Ol ne duty removed. n it is that the duty

places the artists of the United States in a faise

position, for under it ap)

while they do not wish any_ sort of tection N

whatever, but ask only for & fair fi and no | of attaché in the
vor.

Concerning the competition on the g:rt of native

artists with forel it may be well not t0 | jconoclastic views on o

lose sight of the
pictures, for Instance,
e signed on it. It

a pl

are not to be considered as luxuries

t that the intelligent buyer of.
o hases fcture thy

f

furc or the
s not a question o,g buylnoi

~ DIPLOMATIC HUMBUG.

There Are No Secrets of State Nowadays.
From The London Mail. :

ac secretary at the mbnx. Parls,

old fashioned members of House of Lords

1 he said chcihhll y
act,” he . “no suw ngs as

They do not exist. The dispatch boxes which iol-
low the forei representative wherever he

nam
ne picture, or another. one * as but a gua contained ea:
Dusing a certain canvas solely because it is the | mivsteries, n:reel(; e i anything which the = |
product of some particular g not know. The i.gx”t'mcgn are carr‘i’e‘dtz:
in, messengers to the utterm parts
Thomas W. Wood, formerly president of the Na- | wor d’ eontain‘vcry little that is really secret, m

tional Academy of Design, declared that old mas-
ters should certainly be imported free, and that it
was unwise to put a duty on them because they
were a benefit to the art education of the country.
Mr. Wood, however, did not see the necessity of
tmporting some of the modern pictures, especially

some of

ers,” free of duty. Mr. Wood added:

“the dreadful stuff of the French paint-

1 have always liked the idea of a spucific duty

on art. Then there would

be no chance for swind-

keep out Imitations. Many forgecies of old Engllsh

art have been import
would be all right

ed. If we had free tra
to have free art, but so lo

e it

as we have a tariff for protection tl::ff artists shoul

be protected as much as
a——————————————————

the manufacturers.

A LITTLE FOR HIMSELF.

'
kkee
YE\?O see, Ipfn married now, and—
Employer—Need the increase for tyo
Bookkeeper—No, sir; for myself.

wife knows just W

hat I'm getting now.—(Puck.

r—T would like a little more salary, sir.

ur family?
You see, my

most of the facts may be expected to appear in
press the next day.”
These “revelations™ were
Secretary for Forelgn Affairs
with reference to Sir Horace Rumbol
article in “The National Review.” and to explain
that there was no imputation on the character of
the ex-Ambassador at Vienna. Lord Lansdowne
ustified the answer given by the Under Secretary
n the House of Commons on November 13, in
which the publication was des:ribed indiscreet
az;t‘I 5 rep{ebse l;s!}tlﬂe
written orace
as lnnocu%us. but “The Review” article contained
an account of a conversation with the Emperor of
Austria and communications with the Austro-
Hungarian Government on a subject of Im nce
and delicacy affecting the name of Queen Victoria.
Sir Horace's dispatches on these subjects were
marked ‘“confidential,” and the Foreign Office it-
self would not have n in ﬁublbhhw
them without the consent of the Austro-Hungarian
Government. If that was necessary for the For-
eign Office it should also have applied to Sir H.
Rumbold, who ought to have asked the consent of
the Foreign Office. The Foreign Office is about to
issue a new regulation which will make it clear
that members of the diplomatic service must not
publish observations on service matters or in-

made while Inviting the
to make a statement

's recent |

duties without the consent of the Foreign
and, further, that the obligation of secrecy eor-
tinues equally after retirement.
THE GUINEA.
From The St. James's Gazette.

The question why professional fees should
gujneas and not in soverelgns been -::
often, and no more satisfactory answer can be got
than that it is a survival of the days when a coin
of guineas wa: weli known in these A

ter in_ “The Ay™ has en looking the
history of the guinea. Sir Robert Holmes, one of
most_picturesque fi s in the annals the
Isle of Wight, was r res ible for it
soldier, halt sallor. half glisk, half Irish,
loyal to the crown, the merry, stalwart, i
hero was equally popular with both the C|
and was e vernor of the island by Charles
I1. Sir Rooert it was who in 1668 captured a
prize in Schelling Bay that consisi of bullion and

gold dust from Cape Coast Castle. in Guinea. This
rich prize was coined into gold pieces stamped
with an elephant, and to commemorate the capture
these Eeeeo of money were cailed guineas.

Sir ort seems to have had plenty of these
golden cofns. At Yarmouth, Isle of Wight. so lon,
the site of the Governor’s house, shrimpers an
lobster catchers still look out for the stray goid

he was wont to scatter. or that may have

lost or hidden in the smuggling raids so com.

mon in his day. The guinea is not nearly so an-

tique as many of the coins now in circulation. The

sim respectable sovereign is more than a cen-

tury oider, and dates from the time of Henry VIL

The guinea displaced it, but sovereigns were re.

cof the early part of the last century, and

soon after that they compietely ousted the guinea
plece.

CURIOUS INN SIGNS.

From The London Globe.

Within a few miles of Stafford are two inns which
are never spoken of by their proper signs. The
Red Lion becomes in local parlance the Romping
Cat, while the Royal Oak Is dubbed the Why Not.

AMER. ROOFING & PAINTING CO.

S PIPE & BOILER COVERING,
Asrsol?s;l;oq rll’.n': and metal painters; mr:l-l
houses: painted and _lqlgplgn:dverﬂaamgj
aranteed. elep! 3944 ohn.
"I;m;:nlg‘eln Ln:w. G. W. BROWNE. Supt.

———

BLOOD PO»SON.
= this terrible

PSS
JFFERING from

o o I'Jrlte 1'r:yrA particulars or come
We will cure you. Godsend to

disease.
and see us. v » e
ity. ARBUSCINA MANUFA!
?}\éxgu&)y 411 Temple Court Building. §
Beekman-st.

T

._____.43
BOARD AND ROOMS.

_A!—A!'—ATTENTION! | :
A!Atth “tive floors, suites with prlvnts‘ b;otg_.
with or without board, single rom‘nsh.l o
tors’ offices; all desirable lxxﬁ;ﬂo;\:dm g
refireices o LG0r s Wt Baet
m; private bath;

B e
SECOND floor large room: DPRWRte ‘oot

with board; references ex
24th-st. wnd
TTH- 1
3 WEST.—Large and small
hrooni?‘vl?l} board; doctor’s office on par-
lor floor; reference exch
i
TEST 55TH- ST.—Attractive warm room,
ns?coEnc;rﬂoor. with board, in refined fam—
fly, for young ladies studying music, art,
etc.; cultured surroundings; references.

BILLIARD AND POOL TA

CTURERS of billiard and
tAamAh‘lgh grade bowling alley, bul‘l’deﬂ:
lowest ces. MARX BROS., 24 Un
Square.

BLES.
pe————

BUSINESS CHANCES.

_ General agency for good sell-
WANTED = 01d article; will invest sm

sehold
ca:)nifalh'l)x:‘ paying proposition; services. H.,
785 Broad-st., Newark, N. J.
’ ew automatic motor of
L owee under perfect ,cc;ntmg—:
2 1
paecking to make it a financial s
cess. Address INVENTOR, Box 12, b—

une office.

NITARIUM FOR SALB.—City: wel!
SAestabHshed: capable of great qave.o;;ment,
terms reasonable. SANITARIUM, Box 64,
Tribune Uptown Office, 1,364 Broadway.

WISH a companion with money to start
. a Luslnes& G. N., Box 98, Tribune Up—

town Office, 1364 Broadway.

REGILDED.

Nm————"

!lm F!Ai@;

PICTURES FRAMED, paintings restored,
engravings cleaned, frames and furniture

regilded. SCHOEN. 318 East 33d-st.

PAWNBROKERS" SALES,

L. FIRUSKI, Auctioneer, 70 Bowery.

sells, 10 a. m.:

Jan. 7—By New Amsterdam Loan Office,
764 Amsterdam-ave., dlamonds, watches.

Jan. S—By Wm. Simpson, 91 Park Row,
diamonds, watches, jewelry, all pledges
prior Nov. 1, 1801, and all Nos. to 71,000,
and all goods reserved from previous sales.

Jan. 14—By Wm. Simpson & Co., 181
Bowery, diamonds, watches, jewelry and
all pledgeg prior to Nov. 1, 1901, to No.
ﬂim and all goods reserved from previous

es.

Jan. 14—By M. & E. Bruckheimer, 2,108
?-}ggg.. clothine, etc., pledged prior Jany.

JOS. SHONGOOD &
salesrooms, No. 84 Bowery.

Jan. 8—Men's and women's clothing, etc.;
H. S. Isaacs, 2,438 Sth-ave.

Jan. 8—Jewelry, watches, diamonds and
goods of every description pledged prior to
Nov. 11, 190i, up to No. 67,800; also all
goods held over and unsold, to close estate
of Lenox Loan Co., 343 Grand-st.
an. 9—Clothing, etc., pledged prior to
Jan. 5, 1802; D. Silberstein’s Sons, 10 6th-
ave.; Silbersteln Bros., 2,437 Sth-ave.

Jan. 12—Jewelry. watches, di
etc.: L. Rosenthal, 103 West 31st-st.

Jan. 13—Clothing, H. M. Wolfe; Josephs
& Co., Jersey City., Cirker & Co., Brooklyn.

ELI SOBEL, Auctioneer, salesrooms §8

Bowery, sells, 10 a. m.:

Jan. T—Jewelry, watches and diamonds;
Y. Gluck & Son, 1,429 3d-ave.

Jan. S—Jewelry, watches and diamonds;
Joe Sobel, 1,704 3d-ave.

Jan. 9—Jewelry, watches, diamonds, all
goods pledged prior Dec. 30, 1901, from
No. 11,000 to 20,000, and all goods reserved
from previous sales; C. Sobei, §9 lst-ave.;
S. Wronker & Son, 1537 1st-ave.

Jan. 12—Clothing; Isaacs & Kleinbaum,
Brooklyn.

Jan. 13—Jewelry: Gritlefield,
Brooklyn.

CENTRAL AUCTION CO., M. Sheehan,
Auctioneer, 152 and 154 Canal-st.
Jan. 8—By Thos. Corley, 553 West Broad-

SONS, Auctloneers;

M & J

way, diamonds, jeweiry, etc., pledged to
Jan. 1, 1802.
Jan. 9—By M. Lavery, 0594 $th-ave.,

clothing, pledged to Jan. 1, 1902.

Jan. 12—By H. McAleenan, 1,330 Broad-
way, dlamonds, jewelry, etc., No. 1 to 33—
600, in 1801, and goods held over.

Jan. 13—By Alex. Schlang, 1,856 3d-ave.,
;l‘;;gxondn. Jjewelry, etc., pledged to Jan. 1,

CARPET CLEANIN®.

SEWING MACHINES.

J. & J. W. WILLIAFS

CARPET CLEANING CO.~
%Uby eompressed air. steam. haad of
on ficor. 1,658 Broadway. 421 Eaat 48(h-st
COE & BRANDT. Tel 132 BSth.

$24.50 BUYS THE NEW HIGHEST GRADE

4-drawer drop head, oak cabinet Genuine
SINGER Sewing Machine; $20.00 for the
New Home or Domestic;
White; Standard, $22.00; Wheeler & Wilson,
$24.00; Minnesota, $15.20; Burdick, $§12.55;
Seroco, $8.85. For free sewing machine
catalogue and most liberal free trial offer
cut out and mail this notice to SEARS,
ROEBUCK & CO., Chicago.

‘ city references

WORK WANTED.
Male.

AT ANYTHING.—Brass fitter on church
goods; handy with tools: l“:‘m"' repair

DOMESTIC SITUATIONS WANTED,

Male
COACHMAN.—Married. tall; where firse
class driver and caretaker of flne horsea
h and carriages is required; never

work: lirot:f. emp
A. HETTINGER, 127 lst-ave,

BOY. 16, wants to learn electrician’s trade. i

CARL WEBER, 136 Bast 48th-st.

BOY,
1.364 Avenue A.

15. to learn photographic business. |
]

used liguors in his life; best city references.
F. A.. 5i5 Tth-ave.

COAMHMAN.—Single; un: norsea
and carriages; careful driver; care
grounds, furnace, generally useful; moder-
ate wages; country preferred; reference.
:ddmn SCOTCHMAN, Box 14, Tribune Of-
ce.

i COACHMAN, USEFUL MAN.—Under-

COACHMAN, 349

BOY, 18, strong. handy with tools, to work

at anything, no objection to hard work:
outside work preferred; good references;
STELLO,

wages $9. 266 1st-ave.

BOY, 17. to operate telephone switchboard

and do general office work; good refer—
fé:;eu GEORGE H. ALLEN, 123 West
-st.

CARPENTER.—Flrst class, on -tlto.‘ln—

sutuu::. office building, ap:t.—tment. u:-
tory or shop; wages moderate if permanent:
4 pe JENSEN, 327 East 33d-st.

CLERK.—Shipping or stock clerk; young
married man: energetic and a hustler;
thoroughly capable, with excellent refer—
ences, or would take a place as or
for real estate office, or at any work of that
URKE, W. 101st-st.

st

| COACHMAN.—Experifenced man; thorough-
| ly understands care of fine horses and
cariages; ten years with last employer. P
N., care Rubber Tire Co., 80 Schermer-
horn-st., Brooklyn.

., COACHMAN. — Smart groom, English
horseman; 31; medium size; competent In
all branches; furnaces; generally useful,
private; city or country; expectations rea—
KELSALL, 2390 West 88th-st.

COACHMAN.—Married; thoroughly under-

stands care of fine horses, car-
riages: good, careful driver; willing and
obl.ging; care furnaces and be generally
useful; personal references; country
preferred. Address 2,730 Broadway. ring
Janitor’s bell,

kind JOHN E. BO
CARPENTER.—Reflned young hustler;

good appearan 2
private party or estate, renting. eoll_ect!ng.
repairs, etc.; small salary. WILLING, 52
Columbus-ave.

CHAUFFEUR,
good, careful man; no objection to lon&

hours. Apply to F. H. MILLER,

15th-st.

ENGINEER, MACHINIST.—Own firing:
many years’ experience; factory or hotel.

city or country: good references. Address

ENGINEER, 8% Tompkins-ave., Brooklyn.

ENGINEER, machinist and electrician; re—

frigeration and general engineering; re—
pairs as far as facilitles will allow; first
class reference and license: or
business building: city or country. GEO.
E. O'NEILL, 311 East 27th-st.

FRENCH GRADUATE, two years" refer—

ences from French public school, in rell-
able school. Call or address D., 740 North
Broadway, Saratoga, N Y.

FIREMAN.—German, as fireman. A, R.
32 Rector-st,

ce and habits; outside man; |

for electric automobile; |
537 East

GENTLEMAN, of good habits. good ad-

FARM MANAGER of gentieman’'s estate;
thoroughly versed in high clase agricult-
ure and managing of stock, caltie aad
horses; poultry culiure, model farms, rcad-
{ making, draining. nursery work, U
gardening and every ‘detail of dArst class
estate; married: no children; hest of refer-
::noeaJ Address P. O. Box 51, Highland,

FARM MANAGER, SUPERINTENDENT.
—American., married. ng children; thor
oughly experienced lu ali branches of farm
work and gardening; also in clearing wood
. and timber land and bullding up run dpwn
place; accurate !n accounts and systematic
in management; good references as to char-
acter and ability. Address, giving full
ticulars, Box 541, Mamaroneck, N. Y.

GARDENER ana FARMER, married, as

foreman or manager of gentleman’s farm
or country seat; can rum 3r uses. J. €
EICKEL, Dobbs Ferry. N. Y.

| GROOM.—Understands all about horses
harness, carriages: married, 38; first class
RED READ, 161 East

references.
69th-st.

GROOM.—By young man who understands
the care of horses, carriages and harmess.

the inv

dress and strong personality, who Knows | best reference. Address P. IDE, Box 3T,
how to npproad: the best men, desires ﬂ; { Tribune Uptown Office, 1,584 Broadway.
: can in

large sums of money. sell bonds or stocks.
or double any large business of merit. Box
483, Bquitable Bullding.

JAPANESE CHEF.—Highest class flmll‘!
or clubhouse; best reference. YAMTU, §8<
+ Columbus-ave.

INTELLIGENT young colored man desires

position in downtown store or office;
capable with elevator, etc.; references. J.
E. ALLEN, 213 West 60th-st.,, care John—
son.

0
CAST OFF CLOTHING.

RICE paid for ladies’, gentle—
5 - discaréed Clothing,
Costumes, Jewelry,
Mr. or Mrs. M.
telephone 1,018 B

HIGHEST |
men's and children’s
fine Evening and Street
Bric-a-Brac, Furs. etc
NAFTAL. 744 6th-ave.;

38th.

SCULPTURE STUDIO.

DIRECTED by Prof. RAFFAELLO RAIN-

ERI, 173 Wem 45th-st., formerly of Pa-
lermo, Italy; interior decorations, figures
and classic mythology: also reproductions of
antique furniture work wood, maple,
plaster, and modelling.

Cce FURNITURE.

DESKS AND OFFY
e
RO LLTOé -
OFFICE i
FORNITURB
in great variety
of style &nd
T. G.

SELLEW,
111 Fulton St.

HELP WANTED.

Fale
ATTENTION MEN!—By doing an easy
work, you can travel to England for §
to $7, Germany $10, and South Africa $25;
also return passage. Apply ATLANTIC
SHIPPING OFFICE, 115 1st-st.,, New-York

ENGRAVER.—First class Steel and Copper

Plate Engraver, on Script and Block Let-
tering. Also good Die Sinker. Yearly con-
tract. COLUMBIA ENGRAVING CO., Bos-
ton.

DRESSMAKING.

DRESSMAKER.—Prominent; fashionable;

first class designer; evening and tafior
made gowns a speclalty; out by the day.
MISS EHRGOOD, 269 West 3Sth.

EMBROIDERING LACB. mending fine in-
gerle, marking of trousseaux, layettes;
curtaing mended and cleaned equal to new;
satisfaction guaranteed; prices reasonablg:
established elzht vears. FELICE CON-
STANT CO.. 945 6th-ave., near S4th-st.

DETECTIVE AGENCIES.

legitimate detective service confl-

dentially transacted in all sections;
licensed, donded. MANHATTAN DETECT-
IVE AGENCY. 35 West 21st-st.

ALL

ENPLOYMENT AGENCIES.

ST. BARTHALOMEW'S
EMPLOYMENT BURBAU,
211 Bast 42d-st. First class domestics are

ENERGETIC gentleman, with capacity to
handle a number of agents, in and out of

town, is offered an exceptional opportunity

| for money making; permanent. 1831 Broad-

way, Room 308, corner 65th-st.
EARN $100 monthly corresponding for
newspapers; $5 per column for work in
spare time; experience unnecessary. We
will help you get started. If you write
plainly and desire permanent, profitable
employment, send for particulars. PRESS
SYNDICATE, Lockport, N. ¥

WANTED.—March 1st, young married man

on dairy .farm; must be a good butter
maker and understand handling and feeding
Jersey cattle and thoroughbred hogs; state
experience and wages. C. YOUNG,
Lincoln, Neb.

WANTED.—Young man (single), to work

on dairy farm; steady employment: must
be a good milker and understand general
farm work; state wages. H. C. YOUNG,

Lincoln, Neb.

WANTED.—Capable newspaper and book
one of the most attractive

LADIES, do you want parquet floors
good condition? If so, write to_me. I

guarantee first wo! B

P. O. Box 103, Port Chester, N. Y.

MIDDLE AGED MAN. Intelligent, active,

competent, rellable worker, handy with
carpenter’s tools, etc., seeks situation and
home with employer. Address J., 1152
Myrtle-ave., Brooklyn.

MAN (30) wishes position on

gentleman's

place; care of horses and cows; country
preferred. FRED A. TRABOLD, 17 Law-
rence-st.

PAPERHANGER: no cheap jobs: will go to
country, take charge, or small jobs in

city; references. Address SALNER, 508

Melrose-ave.

PAINTER and PAPERHANGER.—First

class; and varnisher;
; twenty years’

erences; anywhere
land Place., Brookiymn.

PORTER.—German, as porter. A. B., 32

Rector-st,

PORTER.—1 would like a place. BAILEY, |

881 Third-ave.

in .

PAINTER, 39 Ash-'

! MIDDLE AGED MAN, at anything: to taks
| care of a farm; bas had charge of horses
i and cows before. FRED. A. SCHMIDT, 128
Liberty-st.

USEFUL and good houseman or hotel por-
! ter: waliting: sober, willing, neat, oblig-
{ ing; good references: German. 32. USE-
: FUL. 226 Thompson-st.

1

{ USEFUL MAN—COOX and LAUNDRESS.
—By man and wife; wife as cook and

{ laundress; man to t'nd furmace and do

| kitchen work. Address G. C. 208 Ea=

!ch—ct.

,Usm'b MAN.—By German, 37, speaks
i English, as all around man In store, ho-
tel or factory: small wages; good worker
| O- R.. 462 Pearl-st.

i

| USEFUL MAN.—By Swede; city or coun
{  try: unde:stands housework: care of
; horses and cows; best refersnce. PETTERS
' SON, /¢ Chatham Square

VALET, ATTENDANT.—27T: edneated
| sober. te; experienced massuer
thoroughly understands his duties: speaks
fluently several languages: firsg city
references. B., 239 East 30th-st.

&ec., experienced, sober, Jis-
ereet and trustworthy: excellent presser,
: packer and traveller: holds highest English
| and best city (persomal) references: moder
ate wages. BARNEST. Box 344, Tribune
{ Untown Office. 1.364 Broadway.

[
|
i

| VALET. 29

PORTER, ETC.—Young Swedish man;

speaks little English; as porter in store,
waiter or useful man about house or hotel;
good appearance; willing and obliging; ref-
erences. Fourth Place, Brookiym, second
foor.

PORTER, ETC.—Experienced man, handy

man; can buy or sell; will guarantee sat-
isfaction to empioyer. Address WILLING,
436 W. 2Tth-st.

PORTER.—Young colored man; strong and
firs

DOMESTIC SIT.ATIONS WANTED.

Femafe.
COOK.—By Scotch Protestant; yodng; par
ticularly neat; thoroughly competent
three years’ reference; assist laundry; city
or country. COLLIER, 122 West 23d-st.

frst floor.

COOK.—In small restaurant or small 'x;
ily: middle aged. MAYER, 348 Eas

TSth-st.

reliable; experi d and educated; t—
class city references; good worker. AU-
GUSTTUS, 13¢ W. 30th-st.

PRIVATE SECRETARY.—To literary man,

theatre manager, professor or professional
man, by literary man awaiting university
appointment, with acquaintance from resi-
dence and study with all Buropean coun-—

canvassers;
propositions ever presented in New-York. tries, their languages gnd Hteratures. SEC-
Apply to WI AM H GUTELIUS, Trib- | RETA Tribune Uptown Office, 1,364
une Office Broadway.

supplied; also managing hous S, mMa—
trons, governesses, tutors, ete,

RST CLASS Swedish bhelp, male and
Fltem'gle. at SAMPSON & NELSON'S, 412
4th-ave. Telephone, 1802 Madison Square.

HELP WANTED.

Fermnln
ENERGETIC lady, with capacity to han-
dle a number of lady agents, in and out
of town, is offered exceptional opportunity
in respectable and permanent business. 1831

FOR SALE. Broadway, Room 306, cornmer €5th-st .
TYPEWRITERS.—Ch lace In the
TFid. cash or instal e ts."all makes: | LADIES EVERYWHERE, copy lettsrs

our rental money will pur
ere; free instructions.

Brooklyn.

¢
361 Fuiton-st.,

FURNISHED ROOMS.
L e i i o ot
RFECTLY HEATED, lighted and vent-
P%‘lated room, with full botel service, $20
per month; a larger room. $30 per Lnonv.h;
one block from Hth-ave. entrance to Central
Park. ROLAND, 56 Bast 59th-st.

244 WEST 112TH-ST.—Handsomely fur-
nished parlor, connecting bedroom, over—
looking Central Park; telephone; hall ser—
vice; every convenience; gentlemen, $5.00
weekly; Sunday or evenings. DAX.

244 WEST 112TH-ST.—Handsomely fur-
nished parlor, connecting bedroom, over-
looking Central Park: telephone; hall ser—
vice; every convenience; gentlemen, $5.00
weekly; Sunday or evenings. DALE.

1,137 MADISON-AVE., mnear S83th-st.—
Ground floor; comfortable steam heated
parlor and bedroom; absolutely clean; nicely

furnished; running water; porcelain
ORBAN.
290 WEST 24TH-ST.—Large and neatly

furnished rooms, suitable for two; hot and

cold water; adjoining bath; $5 to §7; central
locality.
THE SCUCHMAN, 126-128 East 12th-st.

—Gentleman can obtain a comfortably
tfurnished room in an elegant apartment,
with anvato family; references ex
QUAY.

129 EAST 5S8TH-ST.—2 handsome furnished
rooms and bath, near all streeicar lines.

home evenings and return to us; we pay
th d cash; new plan; steady work.
Send addressed envelope full
GUARANTEE CO., Dept. W. 7
phia, Penn.

iculars.
Philadel-

LADIES, writing at home evenings, $7 per

week. Particu.ars free to all. Send ad-
dressed envelope. FILBERT, Dept. W. 72,
Box 1,411, Philadelph a, Penn.

LADIES to do plain sewing at home;
steady work, good pay. Materials sent
everywhere free. Send addressed envelope
for particulars. D UPONT, Dept. W.
Lock Box 1,382, Philadelphia, Penn.

-

WOURK WANTED,

Female.

EWRITER. —
competent woman. Address R, J.,
Bible House, New-York.

CASHIER.—Experienced, desires ition.
R. LANGER, 48 East 98th-et. s

COMPANION or NURSE.—By middle aged
woman of ence. Mrs. SHAW, 426
Central Park West.

FACIAL MASSAGE.—Scalp and electrio
treatment at ladies’ residences; French

ge;m:: price moderate. LILLY, 81 West
th-st.

GOVERNESS.—By Parislan visiting; kin-
dergarten, conversation, history, colle
wpanuan_ English, German, piano.
est 57th-et., 6th floor.

STENOGRAPHER, TYPEWRITER.—Ex-
perienced, seeks position. Miss M.
M'CORMACK. 434 East 15th-st.

LAWYERS. =

WORK WANTED.

STRONG YOUNG MAN at anything: can
furnish best of references. WM. MEY-
ERS, 338 Sumnpter-st., Brooklyn.

TAILOR.—First class on ladies’ and
garments, wants work home.
LING, 347 West 16th-st.

YOUNG MAN, at anything: aged 22. WAL~
LACE THOMAS, 719 Glenmore-ave.,

gent's

Brooklyn.

YOUNG MAN, 24, in private house, or work
of any kind. O. BERGMANN,
Mrs. Hess, 317 Bast S3d-st.

mr.otl

COOK.—First class; best reference: wages
$40. C. R, 2 East 42d-st, care Mrs
Lemcke.

COOK, &c.—Good plain cook, assist wash
ing: Protestant; has good reference. 1.515
Park-ave., near 115th-st.

COOK. &c.—A good reliable, middle aged

German girl as plain cook or genera!
houseworker in small family. 227 East
42d-st., 34 floor.

COOK, &c.—Respectable German wéz;a.n

middle aged, good cook and houseworker
in small family. Call or write G. BOWEN
! 138 Graham-ave., Brooklyn. i

COOK and LAUNDRESS.—By North of Z.";

land Protestant woman; good baker ar
!95.:‘ obliging: peferences K. S., 234 West
j 35th—st

CCOK.—Economical and trustworthy:; c

T . . Aapa

ble taking chef’s place: wonid go Stﬂl}.""'
»

city reference. 346 West 42d-st., care o
lempsey. S

'

YOUNG MAN, at anything; upeﬂenc:d—
driver: can give security: best references.
GEORGE HONEYMAN, 125 Bast 63d-st.

§COOK.~Swed!sh, first class, and a compe

2218

| __tent lady’s maid: best reference.
| Broadway, corner 79th-st,
3

YOUNG MAN, 28, in private family; is a |

first class horseman: handy with tools;
six years’ experience. Address LUND-
GREN, 334 Bergen-st., Brooklyn.

YOUNG MAN, 22, quick and accurate at
figures, extensive experlence, office as-

sistant, bill and entry clerk; excellent cre-

dAontlall.DSAMUEL BACHENHEIMER, 28
venue D,

YOUNG MAN, 22, at anything. CHA S
Pl:‘ SHERMAN, §9 Wog‘ Wuhﬁtjc:n
ce.

YOUNG MAN wishes to work at -
reference. Address J. HAYES, '1”'{;;' ':';a‘—'
ave, -

YOU'NG MAN, aged 19,
referencea. BERNARD
ave,

at anything;: good
FAGAN, 3.034 34—

CHAMBERWMAID. —By

youns w
i

CHAPERONE. HOSSEKEERPER By cuit
ured, refined lady: good tra er and
packer: heaithy and cheerful: un btes
references given. COMPETENT, Box 60
iribune Uptown Office, 1.384 Broadway

HOUSEKEEPFR.—By woman

2 with bav
nine years ¢!, in widower's family: city
or country. i

Address Mrs., DANIELS, 407

L1

22: Catholic, as

H. E.. 32 Recior-st
HOUSEWORK. —By respectable
Jexcellent cook and Ddaker
FLEMING. 469 Columbus-ave,

| HOUSEWORK. —German,
houseworker

woman
reference.

YOUNG MAN, 20, at anything; experi d
in shggmg department; first él:v-:' refer—
ence. JOHN FREDERICKS, 805 Water-st.

YOUNG MAN, 22, ambi-

HOUSEWORK. —Calored sirt; ht house
work: one or two ladies n flat :g}'!";!:_’
M. DRAPER, 323 West 4Sth-st. ;

tious, with a mercantile h we.
hard and faithful work '\ll. boo:p‘;hc'he“
FAITHFUL, Box 20, Tribune Office.

DOMESTIC SITUATIONS WANTED,

HOUSEWORK. —By competen

L T t young cook
and laundress, ar genecnl housewurif; alen
::::nb:rmuld nndh waitress; city or country:
s rate or together; two years' nces
395 Gth-ave., second floor. e

HOUSEWORK. in small family. PAWLOS
KY, 408 East 15th-st. g v g

BUTLER.—Colored; good appearance
col!gn( private t-'nuy reference: wlu::l

SEMITH & ENGE reliable iawyers, 309

Broadway, New-York; accldents, domes-
tic difficu.tles quickly adjusted; consuita-
tlorn free.

Male.
SPECIAL RATE 10 UNEMPLOYED,
24 words, 3 times.......15 cents

7 time rate. ... neaan 30 cents

and ing;: will go anywhere. BEARNEST,
185 West 53d-st. Tel. 2.291B Colu:i)‘un. .

LADY'S MAID or family seamstress: un

derstands Xar duties In both ecapacities
good bhairdresser. dressmaker and packer
1)::; t;lt,v references. Address 466 West
J4th-s

BUTLER.—In private family or board!
house: _competent, rellable and hluhlg

MACHINERY.

ACCOUNTS investigated, books opened and
closed, partnersh

AT REDUCED PRICES.—500 second hand
wood and iron working mghlnu; fully
t and ex-

teed;
Shaneed 6:3%91, 598

LOST.

ANY PERSON holding or laying claim to
bankboock No. 18,581 of the United States

Savings Bank is notified to present It at the

bank as & new book is about to be issued.

BANKBOOK No. 406,851 of the Unlon Dime
Savings Institution !{s missing. Any per-
son having a claim to it {s hereby called
upon to present the same wi téen days
or submit to having said ed
and a new one issued.

to cor ton UTTORA!

statistics, etc.; 30 years' experience; highest
testimonials. H. R. MENSING, Expert Ac-
countant, 237 Broadway.

A RELIABLE MAN, who understands ma-
chinery, wishes to represent a first clasg
concern in New-York and vicinity; connec-
:l"on is desired only where executive ability,
esmanship count; sa.ary or commi .
Address W., 25 East 14th-st. —1

ADVERTISEMENTS and subscriptions |
The Tribune rersived af their Uptown Of,
fice, No. 1.364 Broadway, between 36th and
37th sts., until 9 o'c p. m. Advertise-
recelved at the following branch of-
ve. 12th-at.; 92 ‘.: uun.,;
. cor. H
Tth and 8th n-.-‘

T cole man; disengaged
highest references; strictl v i
MBANS. 926 Gth-ave ) oo obliging

CARETAKER.—By German couple, da
aged, to u_ka care of mthm:'s.o!o‘;‘m‘t!:
‘aundress: own furniture. W.

SIEBERT, 484 East Tith-st.

COACHMAN. —Single:
ot g
Tribune Uptown .

el

F. W,

Ptown Office, 1,384 Broadway,

COACHMAN.—Ten years' .
ence; two last w:..c'.nmgq '3;.

employ
A 1.80{' C.. Box 0. Tribune Uptown Of-

COACHMAN. —Thoroughly understands o re
nds ca
mh,or:':. harness carr : sober, rr;‘h‘bl:‘;
loyer can 3a-
— 3a-

try;

best
be seen. w“ﬁ;

LADY'S MAID and COMP -

North German: good ’!w;\:\'lg.:‘n?:
: handy: highest city reference. ¥ ¥ s"‘
I Columbus-ave. 3 »

{ MAID and SEAMSTRESS. — -

}  would do chamberwork sndBZQ“tn""l'C‘:ﬂr
| 216 East 45th-st., Clark's bell,
NURSE or maid, by a refined ) Gar-
man: full charge of children; mvmb

kindergarten; teaches German: -.# 28,
hest references W. . Bo'. 1364
+ Broadway.

REV, EPPS. 50 Wee

colored help direct
clalty. Tel 2,74 8

WORKING HOUSEKEEPER.— Amert-
— ""“’;,‘mj B:‘hll coalk: -:'-n-.-

vl ing. e BOX 3 Tribune Uptows
Ofice. 1,364 B'madwly.n.

WAITRESS tn small
of N‘glvmml-

.::nnlu;t-b
& ape-




