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YORK TRIBUNE ILLUSTRATED SUi'PLKME^T.
EUROPE UNDERSTANDS THE ADVANTAGE TO BE DERIVED FRON THEATRES \v

THE DRESDEN HOFTHEATKK.

THE KSDOIVED THEATRE.

At Berlin, for example, the Royal Opera is

placed undei the direction of the Court Master
of Ceremonies, while in the smaller capitals «•('

the empire the State theatres are managed bj a
royal, grand ducal "t ducal "intendant." as the

ase maj be. These ititendants" receive a fixed
salary from the government, .. salarj var>ms

\u25a0\u25a0\u0084... _.".imm> in :;<i,tKM» marks a year. They ha\«

full liberty '<•< choose th» plays !>> be given and

in engage the actors and personnel.

The annual subvention allotted the Berlin
Royal Opera is >;"_"-!.'YtHM>. to which must be added
extra grants for lighting and beating, making

the total subsidy amount i<. $300,000, <>r nearly

double the subsidy of the Paris Grand open.
In Vienna the subvention for the new Burj<

theatre is $26,080, but The- deluii. which is con-

A coniparifon •>; the American .:r..l European

theatre shows how much more stable are those

on the eastern side of the Atlantic than are

those ci ih( New World Ther< the theatre is a
re ognized institution, mu< (i tli*' same as a gov-. rnmeni school or library.

"Th< endowed theatre should be the standard
in all tilings in dress, \u25a0 -; \u25a0

• h, in manners, in

n <Mals. in ethi( s. li should be the type of

dramatic deportment. A dress seen in one <\u25a0!'

ih. plays on its i« uld !••\u25a0 know n to cor-

rectlj set the styli i»f the fashion »t that time.
This theatre should in ever} way be a powerful
instrument !"i education, instead of the puppet

of amusement, as is the ease in the vast ma-
jority of American theatres a< the present

tin •\u25a0."

dramatic art in this country- With all ih^

munificence that is being shown in various di-
rections, i feel sure that such a theatre

have its share before long. It need ""t have
the support of tin- government, l>ut of rich men

who .if wealthy and public spirited enough to

give it the proper endowment. Many men of

means ha\.- talked with me .li.'.us the idea, bul

so fai the proposition has nol pa: i the em-
hryotie stage.

The endowed theatre is the great need <>f the

1 consider nij selection as manager ul i11 1• -
.\i tropolitan Opera House." Mr. Conried is <r»"!•

\u25a0i. .t.-- saying, "as ;i st.p toward an American
endowed theatre. I am confident that the tim.-

i; not far distant when it will be realized. It

has long been a dream <>( mine t<> manage such a
theatre. It would be worth to the people <>f the
my \\!i<-x- it is built, as well as to the people
(>t thi country who could ba\« access to it f>y
means >>t the railroads, more than a bundred
libraries.

//me the Plan Is Carried Out

Abroad.
The present agitation for an endowed Ameri-

can theatre, which has already taken definite
form in a subscription of $l,r«WtyWU for a na-
tional academy of dramatic and kindred ;.ns.

in Philadelphia, and which, it is announced, will
l« discussed at length :.t a public dinner in thus
city, has directed the attention of American
musicians and dramatists, singers and actors,

v ih< great endowed theatres of Europe. Here
iii various capitals are found magnificent insti-
tutions, where much "1 the expense i.

--
met by

.. government subvention, where the best artists

...i be procured, and yet where the people are

.1It to gain admission at the lowest rates.
Keinrieh Conried, the newly chosen manager

of \u25a0:.\u25a0 Metropolitan Opera House, is sanguine

ii. the belief that this country will soon .-•\u25a0•\u25a0 a

theatre similarly endowed, and that then, and
not till then, can America compete with Europe
i! the proper presentation of opera and drama.
Then, and not till then, he says, will the Ameri-
can people receive the proper opportunities for
education from the stage which the inhabi-
tants of the leading countries of Europe now
obtain.
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