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Dear ghost, whose ruddy presence needs must fling
A ray of cheer among thy brother shades
In yon pale land of Sleep.
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There is facility, there is picturesqueness, In
Mr. Zangwill’'s “Blind Children,” but, unfortu-
nately, there isn't any poetry. The book is the
work of a man whom we know from his fiction
to be a skilful writer. But we think too much
of the way that he has in his prose when we are
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a note of singsong is to be lost. There is more ! rlace also in Mr. McCulloch’'s work. It is good
than one unfortunate beginning in this book.
Thus Mr. Burton proceeds to pay a tribute to

to take pains, yet, in poetry, without Inspira-
tion, ail the industry in the world is ineffectual.
Witness this smoothly turned “madrigal,”” which
is well representative of the tone and style of
the book:

Azaleas with petals red or white

Which promise springtime and the
Are my delight.

birth of May

Too proud for perfume
“Behold how coward

joyoru

they say:
Winter s i

ks away

Since we have brought the Spring to every glen!”
» Spring has come. The sky | lost the gray
ch hung as hea on the hea of men.

The whole world revels with the sun again

In work and play.

Azaleas with petals red or white

Bring ever to my inner eyes the sight

Of Madeleine.

Of the making of anthologies of sonnets ther:
is apparently never to be an end. Sometimes
we are inclined to regret it, and in the case of
Mr. 8. B. Herrick's “A Century of Sonnets” we
have found ourselves hesitating between a
favorable and an adverse judgment. He has
used a curious kind of discretion, mixing up
with masters like Shakespeare and Milton cer-
tain modern dabsters who certainly have no
business to be found, even by the grace of an
anthologist, in the company of men so infinitely
their betters. But on second thoughts we are
inclined to accept the book as, on the whole, a
After all, the really superfluous mod-
erns represented are not numerous, and in mak-
ing his selections from the works of their prede-
cessors the compiler has shown excellent taste.
The book contains a very pleasant intreductory
essay; it is beautifully printed, with decorative
initial letters that really add to the charm of
the page; and it has a most artistic binding of
imitation vellum, bearing an effective design in

gold. We have been bored by some of Mr. Her-
rick’'s modern selections. Nevertheless, the one
sonnet which we are irresistibly tempted to

from his collection is by a living poet,

Mr. Andrew Lang. We have quoted it before,
but it is always a pleasure to reprint these
beautiful lines:
that for a weary space has lain
by the song of Circe and her wine
1S near the pale of Proserpir
Where that Algean isle forgets the main,
And only tk ow lutes of love complain,
And only adows of wan lovers pine,
As such an one were glad to know the brine
Salt on his lips, and e large air again,
56 gladly from the songs of modern speech
turn, and see the stars, and feel the free
rill wind beyond the close of heavy flowers
ith h the music of the 1 uic urs
) , like ocean on a wWesler
and thunder of the Odyssey
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THE MYSTICAL NOVEL.
Spain the First Home of Naturalism.

From The Pall Mall Gazette,

A sort of vindication of the part played by
Spain in modern fiction has been published by
the veteran novelist Sefior Benito Galdoz. He
tells us that Spain was the first home of
naturalism in literature—a proposition for which

there is much to be said. It is certain, at any
! rate, that Cervantes, &lthough he hardly
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“sneered Spain’s chivalry away,” yet put an end
the dreary and interminable tales of the
Grand Cyrus and his feilows, which until then
model of European roman<e. But
Sefior Galdoz will have it that it was from
Spain that the great English novelists—he in-
Fielding, Thackeray and Dickens y—

stances

conceived the first idea of irony which t

afterward converted into English “lmn,«vr."_ T
France, he tells us, the same inspiration,
though losing somewhat of its piquancy and
grace, added to itself the power of analys and
of expansion, and caused the merely picaresque

tale of adventure to become also psychological.

These may not be every one’s opinions, but they
! are modestly put forward, and, as le kers 1
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