
Mrs. W, X fLflVvoTa ri"it hook will Bat v i

novl in h--r usual s»nibr»< r.n.i powerful .11.

ban .1 ho. \u25a0 for 'hildr.-n. It w.ll r.»- one of tn-»

pubii' ati'jru of the < "hristma-H season.

The* is f<> bS a r^vv o-iiflon. In two vol'ir~T-*.
of Mr. Meridith'a "FtoemV anifbrm n styai

wi'!i the porket editkwi of bla novi :• . :
:r, ih'- country by the Srribnera Thai • :
«.• niiy not*-, ii.i lionn for convenient of t->r:a
and '• ismiaWtnc .. <-f
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or By*, thirds in h»-r mind at tun*-.

are h>-r near relatives; whil*'. on h«T mother's
side, she is a gremt-granddauKhtef of th" lion
I'.-t.r Bpoarwater, who f.«u>,-ht under Napoleon

and r<pr. s. nt.d Relbori in the Colonial Parlia-
ment at Halifax for twonty-fiv yeatm Her
.duration '...is tWSIItl>lliillla». for h-r parents

veiled about a rest deal and before .«h..-
was BtStecn sh<« had a .vide know !< d'^' 1 Of Eu-
to;.\u25a0 .is .. •• I.>*of Amerii i, though it WSJ* prt»b

\u25a0bly Paris to which the artistic teasperament,
perhaps, looks most f>r its Inspiration and ';
\u25a0ati*factlon that made t.'.- Kr»^t( --t Impression

D li.r
Could • locatinna] force* ronqiKr th» human

soul. Mrs. Craigie would probably hay been a
ptanfatt. 11• r education was begu* with that
end in view, bai the red tape of th"

' ' '
"erva

totre in Parts, uf-.i'-h Insists that no pupil bI
enter Its doors without yijrninp for a three
y irs' murse, stopped that project, as Mr. and
Mr?. John Morgan Richards, Mrs. Cralgte'i
ji--r.-nts. objected to the chkuse.

ir i: added, however, that literature bad sH
her seal upon Mr?. <*r;i^i.- when she waa ''•
in the nursery. "Before she vis able to write,

she us<-d to dictate stories to bet nurse if she
yaw a picture she turned it into words, and
thus at a very eiriy age gavt IndSeatioa <>' het
literary bent." A not" 0:1 her method of com-
position follows:

THBKI rntn'ocßAPiis of "JOBM oi.ivkr hobbest at ii'».Mn.
(The Uid in the thirj SMtun \u25a0

Mr. Charles WhiM.-v his at last «.»r-.t t^#
manuscript or hn k«ir-proxnij*d u*>w or;
rharkeraj to th.» j.ri.n.-rs. It « ;. 1,,. brought
tut wi-.hri a sh->rt tirr:-- in the M : • I
u/rUers" srrtca it oog-bl to soak .m tni •

!•:« book, for Mr. Uh.il.> ,s on, .»f th,- most
u-.-otnjjlish.-d of th.- dtax-iples of the ktts Wl •

bun Ernest IT i>i»v \*.!..»-.. h;,...r> r*e«u'^r
be ia.

He lost It. !

-
-

There is to he. hy he way, .1 roOrrted e!!':^-.of th.- novela or s ;r Arthur Conan Is>y!e itwill \u0084.ns!st of twelve volumes and 'he,
will t,.- hnnt-d t.» or.c thousand -ta X fi \ •'\u25a0
ume will contain two photogravure lllustratiui 1mc aothof has written .. preCMrc tot tha

-
lion.

it it

: i

\u25a0

\u25a0

: .
\u25a0

:

-
\u25a0

i
\u25a0

• .. .
Ii \u25a0

\u25a0

\u25a0

\u25a0

\u25a0

\u25a0

of an edition of ten copi*><* only, ;<su»'l for u'-
t-ri.ir j<ur[os.-s on the 17;h day of \u25a0\u25a0•\u25a0•• :
the yeas of grara !•»*>.\u25a0;. hi tow ta Ita r !t
of a bibltoentphic rarity ir : \u25a0 i-.:.:. for ths.
museums "t" lac future and aa .1 bandy ronv
pend am of misieswlmga .u:i eirota si the]
1:1 w !,;, h ,t fai \ •-. • •
[>.titi\»- coOectionaL Offered by ths outl *
Ufattef A 1". \u25a0...;. the celebrated 9cot> '\u25a0
man of Uyei

A CONQUERING FAWN.
From The London Bpe< tator.

a sambhar fawn r pnssmij in India, or the
\u25a0 !«•\u25a0 ot four to >i\ months, made a practice of
1busing -'11 dogs that came into th.- compound
\u25a0'• I '!"l M with ever] appearance of consider-Ing it the STcatesl potmible fun. The dogs
on th,. other hand, Oed with their tails between
their legs. This fawn evident!) Imagined it.-, if10 be the guardian an*] prut tor of the estab-lishment. !have a vivid picture In mv recol-lection of th.- gentle iitt:,- »•. .Ist transformed
into a perfect fury. Its . ..it t.M-tiirm wa end\u25a0

\u25a0 ke it Wok twies its usual slse head ml' »>• d.n.intly erect, stamping sharply on the
thr.-shoid with its dalntj forefeet, demonstra-
Uona Intended to frighten awaj two pariah• 1.. • «bo .-rimr.-d before it on the veranda, yetshowed .igreat desire to Intrude Into ti..- house
The dogs Onall) sneaked off, depressed an 1defeated, and th.- conquering fawn swaggered
bach into th.- room to 1,,- pnis-d by me either
for on«-e disdaining to ,-h.i.s- its fo.-s or d>-
t.rr.-! therefrom Lv us strong SjMlsm to thenoonday sou-

and works from one to the other until, at lTitrth.
one thini; tak»\s ix>s.s.>ssiori of h«-r mind to thM

\u2666•xi-lu.^ion of everything .-!>>•. and sh>> is > orn-
nelled to sit down and finish it. Thus, though
The Ambassador," for Instance, W4M i:i h^-r

mind for thrt-e years, tile actual writing of the
play occupied only about two mo^.th-. though
"The School for Saints" took six Urns* as i--r
In th.- production, in addition to the three yean
in which it was getting Itself int.. shape The
early mornteg and lit- afternoon, from break-
fast in til shortly aft 8008, and fr.-r-i ". . •
7. are the hours Mrs. Craigie devotes la het
work, though for a couple "fhours before bn >k-
f.ist >!.\u25a0- la at h<-r desk with her rori -, I

The »-,-•• naturally fascinates hr •'.•
as it 1: iy sei m, -..'jiR fh.it 1.- r o v !, .-11. ceya has
been wonInthe fare of the difficulty, she 1
the a. toi -manager .>> • : •• • • the dim
the it;.- itre. Sti.i. Ura «'r. Rie has bet-n I rd
t.» say that umh-r Ihe actur-ii

thai the intrinsic qu 1
une'a work is not , r.t. i:.< claim foi

\u25a0

\u25a0: that ore part »h«>uM il
all the r.--t. At I \u25a0 ;\u25a0

it idera need 1•> reminding, Mrs. Craij 1
\u25a0

• : \", 'Thf Bishop's M«>ve." 1:1 wbi< h shi
rullaborated with Mr. Murray Carson. It is 1:1
op- n Recret if. Indeed, it s> .1 secret at all-
thai the story la prai tk-ally Mr. Carson's, a* thewriting is .riur.-iy Mrs. Craigie'a Their col-
laboration was due to Mr. Frederick Han

\u25a0 •}' th.- Haymarket, to whom Mr. Carson told if-
story, and he at once suggested that Mrs. Crai-
gie \\ aa Ihe writer o others to clv
« 1. \u25a0 A ••• •

Interesting to t -\ 1
and esprcl lly to those critics Hbo •.- tan i. •\u25a0:.
Ihe protiuc 10:1 of the pi iy, th.it r,< 1.
Cat nolle ranlinal •••;\u25a0; t. .::»>' \•• sibility !\u25a0•\u25a0-
have aa .;<*\u25a0* the Bishop of 1: \u25a0 In "The

\u25a0 'a Move," is th it in Qianj i- -; \u25a0

• • I•

\u25a0\u25a0; *nta th< present Pope, .\bo i-- .1 rrreal
n.i;.;.. j in. II•

•\u25a0 : \u25a0 . t-i ;..;. | .:j

V- t:i.f :n wh.h >:i>. 1,. i!..- .. . ;,. jjrSL Cralfiieonce admitted l >a v» the printing pr«-«s •
\u25a0

\u25a0I- lInto the Irsi Inf I\u25a0 r pla « .\ !\u25a0,
democratic n- 1•r > r.. « r ,>,. Kinhnp mighi have
been drawn entirely from Hia Holiness,

More than novela, more than pta>s, more thnn
articles, more than Focletim. r^o*.. than any-
thing else, Mrs. Craisit :.-\u25a0 Interested in l
John Churthill Craigie, who is on the eve ofgoing to Kton after having come through his
novitiate at Mr. Churchill's school at Uroad-
stairs.

An Illustrated Interview tcith Mrs.

Craigie.
A writer iii the London "Sketch" baa been

visiting Mrs. i't;i;L':. Nt !\u25a0• i summer home, on
1 • of Wipht. He took bis camera with

him, .\u25a0
• : ; \u25a0.\u25a0 mpanyins hia .in; !•\u25a0.

Rome of which we reproduce, give Interesting
glimpses <>r a notable personality. The Inter-
viewer has something to say, to begin with,

about the earlier days ,'i Mn Crabrie'a lit-
erary career. Her first novel. "Some Emotions
!:..; .i Moral." pleased the Drst publisher to
whom it was sent, ul he did not brinK it out
!••iause it was not so long as the 1" oka he
usually Issued, and Mrs. Craigie did ?!••: •\u25a0

her way toward making it any lons.1.- r. Th •

second publisher who received It had 1.

to say ;.:-• t.. 'V' s> ,i!>- of ih" bo »k, but be • »\u25a0.\u25a0• \u25a0»

liie t.ili- changed, and be did not like lb< ; n
name chosen by the author, "John Oliver
llobbes." SJ:o wa: obdurate, ami said, '.:i

'I won't change the title and I won't chang*

the pseudonyme, and -i you publish the hook
\u25a0 two things nill be published with it.'"

Her Insistence upon using a pseudonyme at all
is thus explained: "She »•\u25a0 \u25a0\u25a0\u25a0 a very young
woman at the time, ami she not unnaturally felt
that if the critics thought the book was writ-
ten by a woman, and a very young woman at
that, there would be, metaphorically, gnashing

\u25a0 f teeth."

I*.<>iin<l vi
•

h her worli baa been with... . .
Is an I v bil th, :ir: !. :\u25a0.: \u25a0

• ru.in-l . lirst ii« i!:.- tinht in the cultured. ity of )••• -••
i.

<
'ii hir fatheVa side, she iotnea

v. Ith the 1 « . the rhur< h.
and banking; and Imvi.i Dudley Field and Judge
Field, of the BupreaM <'^..irt. Wa-shinutoa.

Mi O;!'^!.- is more thnn the novel i«l rim]

dramatist she calhi bemHf. She has written
for "The Tunes, fhe Fortnightly

'
and other

reviews; ibe wrote the artkle on George lOiiot
tor th" "Encyclopaedia Britannica," and be baa
lectured on Bali Turner and Brahms. Borne
lime ago \u25a0..\u25a0\u25a0 delivered an address before the
Dante Society on Dante and Botticelli, and re-
cently sin baa succeeded Lord Avebury as prcs-
Ideni of the Russia Society. Alluding to the
personal htstor) of "the Whkrtler of th.- Btage

and 'li Bernard Bhaw of the Boudoir," as it•alia her. "The Sketch" says:

Uae&, \u25a0 f .i: pis ••- In the world. There an
. nobleman Is discovered bewailing the

». -
..\u25a0• .^:.- is allember <>f the• • terribtM • '

i: are slwa] 1 sel
. :.i. cr iron. He has '\u25a0 •\u25a0"\u25a0 •%

-
: m 1!. order. When she la compelled to go

1.. Lond
• . \u25a0

•
\u25a0 \u25a0• in a grave intrigXK \u25a0

• •-
ii !•!•\u25a0 to keep her husband at a dls-

\u25a0 . KaturaHj tii-1 l'tik>- <'f Souspetinier does
: \u25a0 bold with this sort <>f tiling, and, as h<- is

trcmely resourceful person, with much
wealth at his disposal, he prompt!) seta about
. \u25a0 n »very of his l<>st partner. Astonishing
ihir,--s occur at once. In New-York lie is ar-

!\u25a0 ted on a trumped nj> charge with a celerity
1 a brutality worthy <>f the Uiddle Ages
; •\u25a0 I \u25a0• :.;;\u25a0;•!\u25a0:,'!:,\u25a0 as much ->i the

1• "iv and «ali of the Empi ror's set r<-t so< •.\u25a0\u25a0{y

-. 1 ::~ the missing duchess- and he is <>niy en-
I io continue <-ti bia campaign through the

\u25a0 ; sitton of the British Ambassador at
But we must not expose any more

of the (J.'tii'iS of Mr. Oppenhelm's remarkable
The tangle etowjj more tangled as the

and \\" ai.- k< pt absorbed until
!)\u25a0\u25a0\u25a0 last i>a^<{;are reached. They an- only fairly
v, i; written pages, and there are t..«. many of
•: , but for the sake of the plot 'Th.- V.-i; m.. :/' is worth I'-aiJir.jj.

A similar fodgment may be passed upon
»"<••:r11 Xiika," in which another kidnapping

<» rurs. in this case it is Prince Etoel of Kal-
berg who dbßuppeara, and the Elussiao Govern-

\u25a0 j;supposed ti» be responsible. Behind his
ppearance, s~a>s the minister who Qrst

makes as acquainted with the circumstance,
"we have a strong, ruthless, political motive.
And a motive springing from one of the strong-
• •. most Naj tleonlc brains in Bur , and .it

I back of that policy the might of a Great
1

"
This Napoleonic person, like the

Kaiser in The FeUow Crayon," chooses as hi?
Instrument just the kind Of man a Na-

poleon would not dream of employing. This L«
Oounl SSarka, a • Illain upon whom Sir William
l?rl;•y ha* lavished tin- crudest colons of the

: • lurid melodrama. The count is capable
<f any evil, inohidin^ the worst treachery to

ho pay him. Prtoce Rod is presently
rr-vraled a« only m. pawn la thf roanl'a own
X .:.<\u25a0, wMtB baa for its aim th<» hand of a

"jous ouriii: uobbes:

noble :;t !j>art. it Is a highly agreeable Meal,
l>ut iir.'> rr. ajM without injusti<e r<-tnirifl ths
novelist thai a Sttcht variety in heroines would
nol be imln especially as la this eaas the
<<>uts.' nf the . rl*a fortunes la mixed up with

• . b chronicling of small i-ci beer smaller
than any Mrs. Watford has heretofore • oside
K.ended to offer us.

"The Y.liow Crayon" is an amazing tale
?ir. Oppeahem thinks nothing of asking us to

1 ra wonders, The secret *«>.-.ety whose.. Ings form the substance «.>r t\.<- book is rep-
resented as oil..- established among t!-t- great
fanijlii-s of 1-iiiT• •:•• with a vi< w to counteract-
ing ti.t.' !;-•\u25a0 <>f .*-•• lattstk organizations. I1.-«
t.: ..ar i.- .\u25a0! i.- the present Bmperoi of Ger-

. that shrewd potentate Is credited
a*lth a y>>>d natured willingness to leave the

actual carrylag on <>f th»' society's affairs to a
:• ::::.<<• who, <if couire, uses bis power

for bis own ends. The action begins at Lenox,

c Jdler tl .i:-. h h.- be, ;=. sn effeminate stick, in
whose eudden dropping Into sentiment the
reader cannot believe. The heroine, on the
other h.iiri.i- «'r:i\\!i with spirit she Is the one
taking Qesh-and- blood creature in the book.
Hut ehe is 1,0 fresh creation— she i^ in moil
respects a repetition of th-- nice of Mr:;.

Watford's former novels. That lady has a cift
for the representation of one particularly fine
type of young femininity—a type frank, true

and loving, SUperflcially faulty, bat genuinely

Tin: \r>V!'N"TT>:' OF CIKRARD. By A < oaan
Doyl« llliMT.u.-i hy IV. B. Wollen. 1-mo. ;.;>.

m. Hectare, PhUttps a.- Co

TUB TEtXOW CRATON 11.I 1. !: ri.n:;;- "-y \u25a0

Ii-im. Illustrated I2bm, «\u25a0;\u25a0. Mi. Do** >!••••\u25a0

/. <*o.
l.
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\u25a0

BTAT-AT-ROttTS. r> i. BL Walford. *v»>, pp.

BM. F-"*ii"**'a, Qreen A <"\u25a0>\u25a0

Blr A. r, -an Doyle baa <••.•- rid which N

listinctly r;ir<' among writers of Bctlon work-
Ing nt iiropmt Ibm He ran t<-11 \u25a0

< story

'.f mere adventure and t:iv
• it something iik.>

literary quality. Be can make a tissue of
is not simply exciting, bat artistic. He

pr.'M-s this with sr>~eial fulness ami Force ii

The Adventure* of Gerard." In :l series of
tight brief narrative* be exhibit* to us the
exploit* of n bricrndier under Napoleon. The
exploits th.--ms.-lv.fi are entertaining: Though

thy smack of the camp and the battlefield,

abicb have been written almost to death by

tii- modem novelist, they are not hackneyed in

iii.me. When •• read of •'>\u25a0\u25a0 v <;<•\u25a0; ;mi lost his
ear i-i * Venetian dungeon, how he captured

I \u25a0 . Msa, bow be cut a fox in twain before
the astounded eye* of ?>>mo !\u25a0:•\u25a0 dish otn< em
hunting la the Peninsula, nnd how be did sev-
• \u25a0

'
other extraordinary things, wo are led to

. \u25a0
•\u25a0 i !.- \v:i« quite irat in regarding

i . , reer as unique The author <>f his being
;. .. , .; f.,.- him altoatlons and adventures
;\u25a0: T:.>v.i aa they ire pictureanoe and thrilling.
i ; then is !ni>r<- than adventure here to

•
\u25a0••-

. :. • •\u25a0 <\u25a0 r. There is the altogether Ufe-
in which the clever soldier is

ped, and \u25a0•\u25a0.-. soldier himself a

type portrayed with an underlying Berioasaesi
• traasforms a Bgure of drama into a

wholly •\u25a0•\u25a0 Uhle human being. Gerard .^A.tK-

f:.rs ij a t:•::•:.:••"- degree; bat never it a

: note struck In th< :; \u25a0\u25a0•
-

or astdea
attrihatcd lo him. Furthermore, while giving

him all the t -•: ..: ;: properly boastful man-
at-arms . i:.\u25a0..::. ii

• r.i, the author is at

pains t" preserve in this portrait the lim-a

which bespeak the »ru-- hero and gentleman.

Gerard may brag as much as bs pleases, we

rln Calth in him, hi never strikes us as

aught ki»i; a natural ai d captivating man.
The forthcoming reason may bring v.- some
more Important relume of Sctton than this; it

umiut Liij<- us MM more diverting;

beaartlful mma Heive all manner of tratr-

i. il surprises, Including a duel between. th«- iwm

ladisa who startle as In t11
- -

fronlispi "CWMrt
/.iitki" is uh:it th.- »:-i.;!i ii call .1 shUUng

nI:. \u25a0 K-r." .V- >u> h It IS IIt :'t :ill 1' .'i.

. .it Hon • •' Mra Waif >rd*a
•. i: i. .:km "f the pot-boiler,

\u0084!> ii, style ;i:i> It be •
\u25a0

bly the work ol
Gi . \u25a0'

'
\u25a0
' ' ' '•

etory 1 n ;i sttual k n that is
• :

n why the ilevi r. pro perous "!Ii

r h> r •
\u25a0: \u25a0

: .f her

\u25a0 \u25a0 !w '. the hero,

Stories of Adventure ami Crime.

ru tiox.
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