
Pea lug the season tl.«- <-hpir
-

bearses two even-
lnps a work,... i hi addition for about three month?
each voice is taken svparatfly and Riven a distinct
trainir.i; la satfaßJSle and lanaral sunrises Mr.

Hsmiei. Meadflsaohn, Dsstbom, Bchobert, etc.
Next there folio* -i movement wh(>'h brings bftck
\u25a0MMCSH Sf ;•'• Htt.-ick on Trinity'N ( '.i.cui'! SS rs-
lated herij last July; f.>r srivrilSundays U»8 silic-
on" wire pi • '-.1 in th«- rhan p! for tho sftMPCOa,

an<s. nft«T ;hi> mnflty h.ni worn •\u25a0IT. tlie o\iierinnMit
r*«>cnni« .1 Jixcil not. It w:is now tjoriiled to rebuild
ami onlniK'- ;h'- fiKari as well as the chancel, and
while th!.- m* liprasrssa '•> choir was placed In
the GbSflMSl for all BSTVIoeS an.l th<? pwnt form
«if v. st:no:it w:is StfOPted. The :::>".i wear tho OSMSJ
<-o«-]^h!Mtteal • :BBM k .irid,-ol'a; tlir- women a » i:tck
skirt sad pupil w.ast. over which Is thrown a
Bavtac VMMiMmniit. PesMnbOns Iks tr.uiitionnl
cotta. but falter Th.-y :.!s.> w<ar a fin.ill purple
cap. IHto u-h of the

-
l.olr of a:; Souls' is the

same. Tha original n:i«« llu choirs In Australia
wore morl.ii-l't^r.ls. sad SS dors the \u25a0;\u25a0". r of tho
Chur<-h \u25a0•! tha As'NiiMcn.

GERMAN CONSERVATORY
Founded MM OF MUSIC. Inc m*>

2.1 WEST 4^M» «T.
Empower*! by law to confer dipl rr.aa **£-?***„£.„
DIRKCTORS. CAUL HKIN. ACOCBT ™AEiICKE.
iMtroctlon In piano, .tinrlnit. violin, ow"- ;;c*»° '™

*11 branch., of mu.lV Faculty eon.i»«n« of f»' «•»
known and .xperlonc^i pr..r««K-.t«. .•^P^^'V-roni JiO
and r»rtlal s<- olar«hl . till B*pt- »>_ Term* from, »W
per quarter. Special department* for SSSjSSira. \u25a0?*;:;•"
ma profe»lonal». No previous knowl«<!.» n«c«ssar>.
Send for cat»!o(ru«.

GUST L BECKI
co^«-i:itr rMM>T,tMrnui rKAcnra.•.-.err.J rr.i.ntMiy >rtur«... r-r prfi \u25a0sßswsj ssa : •'\u25a0

E^iLIO AfiBAHORTE
OPEHA. ORATOriO

ALBERT HILDEJIBERe,'
riwi-i \m» i'i\Mi t\»ii:ir!ii.\

BflBN 11.".. « Mi->SMitI u\i.i^

Alexander IVlcCruirk,
cuwiaiu :? \fj»

Mar.!-. BMs<k

/'/, 170.V HROrXOFP
Vnrnl Culliirt,I••»"ri.

'
hur-h »4 •>•>\u25ba!-«

10 p:^>: it- st.,
-

\u25a0

-'
ItaTiar.. OstMan. i!i--.\u25a0\u25a0:

AUTISTIC SINOINO.
No rec*m!ty <t travelled abr'«4.

M. EL.FKBT KLORIO.
653 sth «v.. betw»»n 44th an.l ita »t».

First t.nor of th- Beala, Is Milan, ar.s .;th«r^f^^Sth^-otr*".; th* leading vocal Instructor ot B-»rltn. Jast
arrlv'.l from Kurop«; win accept r.-iptN an.t proje*-

Staaakl to t».ch (asSS only who «r-» .--lrou. of l«arr.!nc

trU
ART OF SINOrNO.

acenrttns- th» b«.t ItalUn nw-tho- •\u25a0««"/ °{.C^>-oSall modern I*n»niaif<"». concrt an h'»^^..Jl^nT*U-°J:
)• highly indoTt-a hy Frau Cosima W s«n-r and Pro-

tMHff Knleee. cf lUyreuth.
THLGtli.>l/%^i ORGAN SCHOOL
KmMJM OCTOBER ". '\u25a0

' -
l--r<-\»itf. '.•

- ,
tirrxn l>*%,r. W::.'-vn C 1
«ia>. *i^n.-i r*Cataieco*

SL C. BSIVINTETT,
V.; \u25a0 COS .r- .«-• '

I.?
\u25a0

PROF. A. LIPSER.
ptT ;~* r

•
r rtar.f* »r: v -a. '- -. • •

it
Lel3^!(? C (r.wrvat^r.- \u25a0 _• \u0084.
ref'ri'nrr*; MS " ciia:

f.iu.M)it.*ma> ro>«:ny|Tonv of mimc.
ESTAHLIHIIKI/!* TEAM ',

»•LEADIN^n-A.^N V« iilA?;|';;^inIA?;|';;^inAMISBILA

• TATr ST V:F: £%%nißrin

rpp!lc»tloa. Go*ti & OS. Piano., FSifSlI US B*S*

MISS CAROLL HADHAM.
TEArHER o» Bpwnyo.

VOICE PLACING. STTI.E Axi V>i.-tiok
Mew York Btu.l|o: 2.'! W««t «»tj ssysatt St.

Parts Studio: 2O Avenue 'Jarnot.

mooirTTr; nanuiCO oss«B»*Sßßaa*aa#ssßalaß T3—

HAR3IETTE BnOWtH, t,rpr-tatl',n ana i tslnlssssas,

claM c- private. TTonrterfnl r<!3U'.:« froni '**£"•*»jt-
uJuwifim. Hotel Martha WaaMaH". -v -**t 23.

T ACHMT \u25a0 CON- rKTATtOTT.
133 -»«•.

all BRAN' I!K.- i TTA
SEU'T. f.....-. :-

Adelaide C. Okell,
r.rtlfl i:-i

"

pr.iy-T \u25a0\u25a0
- -

\u25a0.:•»-
Studio: XT \\>«t KlscbtT-fonrth +trrrt. %. T.

LACHiIUNI> COXSERVATOUT.
1."2 v. Nt k \u25a0'•;.

ALL Bn\N''"TiK.~. FO EtTEE?; TTtiHIM

Choir ExchaLnge.
POSITION'S »<»<~i:—! for O"i?ar •

v
- --

»»
always. The JOfiN

H. I*.CLaEIVIKPJTSr
Vote* Ci'irur«». 3 E 14*h S( \u25a0 .. •
vole, .v aopotr.tir.erit 1 « 1r*H»l T.II\f

MRS. LAURA E, MORRILL, rol^^S^m.
THE CHELSEA. 222 WT'ST 23r> STREET.

CHOIR OF CHURCH OF ST. BARTHOLOMEW.
R. H. Warren, organist and choirmaster.

Win. A. Wegener, Tenor.
Studio. 74 W. 85th 5:.

NiMfc. tI'GEME P\PPE\H£IM.
THE CELEBRATED PRIM % r.,\\»

Vocal Instruct m. fcff V. 7-;1;?-., --\u25a0 -r : .3 a»%

as organist and choirmaster, which post he held
three years. His next term of service was five
years at Holy TrlnJty. ln Harlem, during part of
which time he waa assistant to Georgo William
Warren at St. Thomas's. The choir at AU Souls'
consists of thirty men and women, who are vested
in the manner described ln the account of the muslo
at SL Bartholomew's. Every member of the choir
is paid, and the requirements for admieelon are a
voice of good quality and strength, ability to read
music at fight and. of course, obedience to the
usual discipline. When he came to All SouU' Mr.
Gale waa compelled to organize a new choir ab
initio, Mr. Macfarlane having carried off the- entire
choir over which he presided to St. Tiiomas's. Mr.
Gale insists on tbe beet class of music, abjures all
arrangements of operatic or other secular pieces.

TVarr'n r •:!«%•<\u25a0>* !n work, and plenty of it;he thinks
the trail ln("of women's voices for choir purposes
quite m lmrorrant as the training of boys'. He
hold that the great drawback of the average choir
cf m*1!) aril women '.a that the women come into
the choir with fixe.; Jd< as as to tone production and
slnglr.g. When. then, the choirmaster allows eaca
to sing In her own way theie Is Dot that unity of
tone and fnreranient that should enter Into the
performance of choral music. About 30 per cent of
the members of the choir at St. Bartholomew's
belong to the Church Choral Soclrty. which Mr.
W«rren revlvod last spring, and which Is an in-
fluential factor In the eaoraJ culture of the city.
This society acts as a useful feeder for the choir,
as It enables Mr. Warren to learn the merits of
many choristers, who sooner or later become ap-

vi D..if.DUr. a. . .. ._ , p.^^ Caßi>
BMtSlilt Of VOiCS f '.a-. r?, torts f*.:j.:.£ ci ;*r*vt
breathing. naasi B:>< ChflMstl Bs

Miss Harrletto Brewer, t^e pianist and teacher.

Miss Nora Mnynard Oreen announces the remoTal
of her vocal studio to No. 11East Forty-tiiird-st.

Miss I,lllla Eunice Snclllnff. the contralto who
made, h*r first appearance at the Waldorf last May,
has engaßernenta In Brooklyn, N. V.: Salem and
Newton, Mas-;., and Norwich, Conn. Miss Sibling
is a pupil of Mrs. Laura F. Morrill, of the Chelsea.

Lillian Vera Harris, who 13 said to possess a fine
soprano voice, has be^-un studying for the operatic
stags under the tuition of the barytone and vocal
ten- her M. R. de iior, at his etudlo In Carnegie
Hall.

STUDIO NOTES.

MRS. HENRY S^OCK BOICE.
VOCAt. BTO
Jior... W»d «

-

Cw. mf:ii:x;. )mn''- ck^.-_..... ~-,. r.. _
\u0084• Er!»""Pa

-
Church, ".'h-st . Jla.i * n avj.;;r.«r.n:::?

piano. or»ar.. mllo 1;iWas: :i-.... 4: cnurjJi .-iarirtw
af:«rn»r».

G. KOCHENBACE'S co:^aG^
L
., mam

481 NINTH ST.. KROnX'.TV. X T

HiDPKT M:s;; tiobtn*
- --

:
Iir\rv.i 101 B*BS»1 .-.r-r- <-> -.--\u25a0 y, \u25a0

..»-.•.•-.\u25a0 of P'jr.li. Ever-f. t£uo»«, N. T.

LILLIE MACHIT" ~7J^ET :
C«rtifsc3t»»l f rll

••
Vaxsau :--

Bia. ILliliuJliL x
•" - :^.»so«ai«s

ll.»h«l. Cesiss fre» en ifri:.«tlon. . , :uStii at%

BESSJETjESTE". g£Ssg

GEO.BGRNHaUPT.
MISS NORA MAYNAPQ fiXER

Vocal Teacher. r»-:vu\ri
• !1 :-. *>•"* \u25a0*

MRS. CARL ALVES. ggjfcmm
l.l*a PA'tK \\K.. N v . r ST.

Miss Mamie I.Graham. SS^.-^S^S
to»truc!o... Hamilton Car.'* 8u::.!.i.«. ..T >*\u25a0. U.3ta St

M-
\u25a0 s>

ay». a: '. Steis-wa- Hj •- --.•CSoe
strictly j*">l.i«'i:ai t>r:-:

MAX KXITEL TRETVANN
-

V :.* <l-vf. -WSKV
P>il>lls trair.wt f.^r ctur-h. c- mm • * BJ

CarnejtU Hal! _

SAMUEL P. WARREN. £**
'•rir»r.. Hir^r ay. •'.?. S:\. :• l!^->.\u25a0\u25a0«• *-^ St.

M*nTirn.r^jtJTi r-^•.r -^•. t. .-— -. mi>goa
iocatf-1 at •*\u2666 W •:\u25a0 «: .--:-.«ra*

A few stji!er.ia aeoonuau<l3U-I with r i.-i S**
for P.?cfc;et.

PROF, d- MBS. ALFREGE. 4".;:,15§
Guitar. Vtolln. Piano. Organ. Prossoctaa ,r.x!.*i-

FREDERIC REDDALL.«^»
Carr.»fle Ha 1. N. V . Room 113. Mj-.-Viva ;T^J?»*«»
Fexjtc nr.EN. me- «xr«'r;- -.->j r-•.:-• \u25a0•..•.-fr !«>•
X* n«r» *nd advanced: oi*><:» t^. r-.*r -.*..y iW**
Itf3 East IM-e) __
Huraa in m \u25a0 tinnro.

.- :ri»r J«*^,
\\- \u25a0'woß'n: -V!v;aa CSS»

r«ri«n<.a. Sand for ctrmlara M —*\u25a0

r-^RI F ni'FFT nwmorqtf
C-ll\L L. I'll!I,

CKOIR OF CHURCH OF THE ASCENSION.
Charles Helnroth, org&clst. in front at th» right.

E.C.WERNER
EDWIX UCIIAfT %Z£ ?«;?\u25a0 ;

njflUßßEHgis. .%
- -^ll

Prof P 4lr"« i
""
:-i> • *<—

'
1riui. r. aiu.> rmmmtt »tts ;••;> w^.bm \u25a0

•
|

WjBTZ_PIMQ SCHOOL ff,
ATXINMWIU ". »

IIAKITtiN.- ... . - SiuJlo i^J^*m
i'^OXaTANTTNT (VUI.
\-J w«y Ha:!. I<X> n tun »t . anJ Ji4'."Mt »»*^»I

MILARTHUR WHmsa,

MARGARET GOETZ. v^^.:;^:

Mary Fidel:.: Bvi r:.:;\ .... l_u£?
NANETTE HLASER,

\u0084 \u25a0.: :J \u0084

Smith N. fESFItU'. Mus. Poo. -«t ;̂
'*£Jb» %

Si^ C M. SPIOABOLI.

CARL VENTH. I^^' A

CAY. 1 SEISMIT. HM
D. M. LEVETT
EDMUND SEYE N.

At the Church of the Ascension, where Charles
Helnroth Is organist and choirmaster, and has been
since 1890, solos are subordinated to the singing 'of
tho chorus, and the afternoon services are largely
devoted to the production of sacred cantatas. Mr.

and wants none of the popular "sacred songs" so
called. His own statement of his aim In training

his singers Is: "First—To combine purity and
beauty of tone nlth proper attention to metrical
and rhythmical values, singing In tune and distinct
enunciation of tho words forming part of this;
then, to give proper shading and thoao subtle ac-
cents (and uoaccents) and nuances which give
life to tbe work; and last, but not least, so to Infuse
Into the Interpretation the spirit of the text aa
expressed by the music that it shall oonvey a mes-
sage to nil."

A NEW EXPLANATION.
The Prodigal Bon win explaining matters to

his father.
"You're 'way behind th© times, dad." he ex-

claimed, "Ihave merely been a sociologist a* a
little slumming trip."

Overjoyed fit this view of th» matter, the) old
man took him to his anna.

HASTE IN CITY BTILDINQ.
Alexander was layingout his city.
"But," they a'Med. "what's your hurry?"
"Hurry enough," returned the tollingmonarch.

"Iwant to get. this don« before the Munlri;a] \-:

Committee glv-s me any hints on baautlfy <
Seeing the used of haste, they helped htm with

a will.

THE PANACEA.
"Tell me. Angelina." her lover exclaimed. "do

you ever have a yearning for something you
cannot exactly <teflne— an Irresistrbla longing of
the heart for tbat which Is not yours? Can you
guess the object of your desire?"

"Yes," replied UN young; woman from Boston,
coyly, "when Ig?t that way Ialways eat pie."

D. SI. Levett of O>.a New-Tors College of Ifttafo*
and lata professor < '. Stern's Coneerratorlum, Ber-
lin,announces that ho haa resumed lessons in piano
and theory, the san.e method aa that used by
Leschetizky, at ria fttudlo residence. No. 1!7 East
Seventy-slxth-st

Pro'essor and Mrs. Alfr^ge. formerly of Co'.im-
bus-ave., after an a^jsence of two years, have re-
turned and are ocvpyin? studios at No. 47 West
One-hundred-and-twenty-rtfth-st. Professor Alfregn
until recently waa principal of th« American School
of Musivj,Rochestsr, X,T.

The Oullmant Organ School will reopen to-mor-
row with a large errohrent of pupils. Special
classes In harmony, counterpoint and musical
knowledge will be fcrmfl during the w«»k unie-
the direction of Clemen: R. Gale. The organ work
willbe. as heretofore, under the ritorshlp of Will-
lam, C. Carl.

"Is Religion an EsseiitWtl ET.ement of Education V
Is the subject of an address to be given Wadr.esiay

evening, October 14, by Dr. H. ZolotarofC. under the
auspices cl th«» liberal Art Society. Je2er««on-i:.
and East #Broadway. P.--»fea»or Platon Brunofr.
chairman of the society, bas arranged an attraottve
musical programme.

Miss Adelaide C. Ckell. the pianist and teacher.
and her assistant Miss MyTtle Quimby. have re-
turned from Europe, where, the?- spent four months
In musical work. Miss Okei. has rsopanaJ her
studio at No. 67 West Elghty-iourth-st.

Carl V. Lachraund's first f.?ot:lty concert will taks
place Monday evening. Oct- ocr 12. at ? o'clock, a'

the parlors of the Lachmu-.'l Conservatory. No. :::
West Elghty-flfth-st. Arr.'ir*; thos* Who will take
pare are Miss Cecelia Bra*rs«i. M!wHelen Burr. Miss
Alma Bennett. Tor Van P-. k. Carl Di«n.itbach and
Carl L«iohmund.

Mrs. Bessie Hester. whoe-» studio Is at JCo. 34
Bradhurst-ave.. Is busy coaching pupils for French
diction. Her piano class Is rapidly fillingwith both
beginners and advanced pupils.

William A. Weterfer, tenor, is busily enfafed pre-
paring the leading volumea of "Th* Return of the
Roatner," a one act opera, by Felix Mendelssohn.
to be given at the Manhattan Theatre at matinee
performances next month.

Albert Mlldenberg. pianist and Instructor, has re-
turned to his work at his studio ln Camegla Hall
after a successful summer season ln Detroit and

Thunder Bay Island. Mich., wl.^rfihe conducted his
summer classes.

Edmund Severn has resumed teaching- at hta
studio. No. 131 West Flfty-slxth-st.

win organise a children'- class for which »ppKea-
tlona will be received at her stud'.o. No. M7Elghth-
ave.

Mlse Oeorglna Schumann, pianist and accom-
panlat. makes a specialty of teaching sight reading,
ear training and Interpretation. Miss Bchumann

Emll C. Werner, the violinist, has opened a studio
at No. 76 West Thlrty-iifth-st. Mr. Wemci teachestne methods adopted by European conservatories.

Edwin 11. Loekhart, tho basso, has opened his
studio at the Hotel San Remo, Central Park West.
Beventy-fourth and Seventy-fifth sts.

Slgnor Filoteo Greco has removed his vocal studio
to No. 62 East Thlrty-fourth-st

has returned to New-York, and can again be found
at her studio ln the Hotel Martha Washington.

pllcants fcr choir posttjons. No volunteers are ac-
cepted ln St Bartholomew's; all the singers are
paid, tliojgh some of the stipends are little more
than nominal.

AllSouls' Cnarna was started as a mission of St.
Marks, and its first meetings were held ln a hall
over the tlxth-ave. car stables. InIS6I the church
was built for th> la Fort>-eiphth-at., but,

the congregation poon becoming self-supporting, it
purchased the building ar.d was orcanized as a
parish. Edward A .«f iha first rector. Dr.
Henry Antliun w;m rer-tor of 6t. Mark's when the
mission was e««ta! iisJir.l, ar.d, he dying Just as the
church was in ''•rp'jr^tc-il. It was called the Anthon
Memori.il. AH \u25a0ovlfl Mag added eubaequently.

A Mr. Wells was the flrs: organist of the church.
the choir was a mixed one of adults, and the cor-

Jn t.ik:;;»: a NtnapSSttM f:'«nce over the rro;:: '1

e*\rrwt>. in the artictc? on church mils!.- In New
York \»hi(h have HB«fBSi f;m.t In The Trihure

AMI:he rr.i•i.il"of ftnal July. 1 Mtul only SM BsstOM
of th*" musical servi.'os whleh -nay be mM SB haie

real s!*n :anw loft undlK<uMcd. To this feature
this, the last artlc'.c of the »erir»>. 1» tlevote.i. anJ

it ou»;ht to be Mid at the outset that the charac-
teristic stsnnnni nf the feature Is one of pnrment

racier than liturgy >r musi.\ Still, as such th!:-.KS
go. it if Important. The itimcmi-nt which i"it sur-
pll.-ed choh-s Si tiicr. BSi !\u25a0 ys int.- so many of •.!.<\u25a0

Pro test aiti t Rfeßi DpsJ I B SI
-

t the city and !•;»

spread ti> t!» riiur.'hif of other denominations, nuch

iu> tbe Methodist atij '.rrai:. hus ba''k of It a
sentiment which has nothing to

••
with —steal

art. Little boys look pretty i:i the chnnccl gar-
awits, an«l surpliced male choir* have had Die
sjMdaa of ths itatd for ssaMrtsa. ta urging
i!.r., pttsn. \u25a0tts* 'i-.~y sai k«sa baaMaai by :.ew

\u25a0\u25a0Mifldm In nOUBa BSi an. Ebt

——
\u25a0 «»ho had

xnos; t. ...• with tho ••surpllc< <imovement") never
Uioughl t^nt tiiey w«-ro rciioinff «n old reproach of

the church on t!i«ms. !\<s. nor I.id Hip ministers an.i

ohoirmastrrs n!;o yielded t.. IbS pressure thi:.k \u25a0 \u25a0\u25a0;

the KtOBBMS tSBS t>. artistic SrtaC(*BßS Wf using an*

ojtr;' s«enci«'s in the ;>erforniance of modern works.
2t was a BBSS BBtttSS n»w w.i:>e '.nto old bottles

« Ith a venprance

Cvcry goid rhurrh musl -lan knows that ther* la
rw> choir fo uiM.'ult to maintain In a stat» of real
artistic efficiency e» * choir In which the treb:«e

:os ara boys Neither Is th»>r« a choir so
ensUy antes that •rtlftla efficiency Is aimed

«\u25a0 i. a:i''. from <<n* point "f view, one so little de-
manded by th<- present --ondltior.s of church compo-
*;Uen. It? cV.ampions. from an artistic point of
v;rr irMi It has BMBV wiio »r« both Intelligentand,

•\u25a0 £^:.rra!'.y argue that emoiionalisni hat no
pld.-e !n Etas rV.urvli service, and that, therefore, the
<i f* women, whl.h ar* naturally emotional.
erf r.c' or '.y not n«-«H2*d, but out of place In the.
r-.ho-.r But th<' tendency of modern music, of all
zr.v.^i- Cv.r'.r.g the last century and a half. Is not
xnprrlj- mioiior.al-it Is pt>fHive!y dramatic. For
thim mi:<:i U- paitrionlf voices of boys are wholly
taadrquat" Crlticisai ha? not son the purpose of
\u2666:.-•\u25a0•' studies, hul there are. times when facts car.-
: •

\u25a0•:..• a tincture of criticism, and
th:s is c:;e of them. The subject was pretty we.i
threshed t ut In Tlie Tribune when the question of

\u25a0^ \u25a0 \u25a0 fW women nr;-: iamo up for discussion.
hut the nr;\ir..-Nt» r.i^<i to be stated lr. view of the
ia -t t;.• M Dei WffjCfls ->irs are maintained by

acme of the fln»»st churches la the city, notably by

6t. Barthn;on.' w B, which has just giver. th» <Slo-
c*"!"e of Maa^-Tarti its coadjutor bishop.

There was a lime when church music •was' marked
ty sererJty anJ a total absence of emotion. That
»«t t!ie time of polyphonic composition, when
61ltd*r - Sn voice quality was & small matter.
Then harmonic successions and the Ingenious Inter-
vsung of voices were relied on, for effects of
beauty rather than melodies composed to express
the sentiments of tie service text. Such musts,

tr.uch o? itof wondrous beauty and grandeur, may
be heard at the concerts of the Musical Art So-
ciety. A* that time a minimum of attention was
ptild to the words set and a maximum to the pro-
duction of muFical tones. Th< n a setting of the
j-enea | of Christ according to St. Matthew,

such as is described by William Mason (ana time
precentor nt York Cathedral, and the friend and
blograrher °* the poet Gray), caused neither
amusement nor offer.re. "While the bass was hold-
ltp forth the exirtencs of Abraham, the tenor. in

tfe~ar.ee o| nature and chronology, was begetting
Isaac, the counter tenor begetting Jacob, and the
treble begetting Joseph and all his brethren." At

such a time, maybe, the Integrity of the service
jnay have been better maintained by the perform-

ance of music composed for them by the passion-

Jess voices of boys. Bui how much of this oid
cathedral music Is retained Inour churches'." The
»ervlc* lists which Ihave printed In the course of
the summer may testify. How much of the music
composed to-day, and forming the most popular
\u25a0electlona of the majority of our organists. In writ-
ten In the old epirlt and manner, with the old dls>
petard for emotion? Every choirmaster must an-
ewer. "Little,ifacy.**

Tbere ought to be honesty In every portion of
the church service. Music ought to be sung by

the volets contemplated by the composer, upon the
•xnp'oyinent of which the effectiveness of the com-
position depend*. Moreover. Ifwoman Is permitted

to sing, It ought rot to be under false pretences,

tTnose irL preached with BL Bernard that she is
ua Instrument of the devil are dead. ItIs time that
the last vestige of prejudice created by such a
doctrine should <*.!« also When that prejudice Is
Completely .ted out no Anglican churchman will
be found to Fay. as Canon L.!d<3on eald when asked
Tor his opinion on the propriety of permitting wom-
en tc wear surplices: ""Itis difficult to say whether
the spectacle of ladies In surplices, ar.d so on. Is

more lm\«rent than It is certainly grr-tesijue."
The worshippers at the churches of St. Bartholo-
mew. All Souls' and Ascension. In New-York City,

have !oz.k ceased SB E"*- anything either Irreverent
or grotesque In their choirs. If tl.ey ever did. The
evnploynieat of surpilct-d women in chancel choirs
had its origin, M BnT as Ihave been able to learn,•bout ;i7 In As ,c *. Pnal I'ro-Cathedral in Mcl-
Bourne, Australia. Two years later the Institu-
tion made its way Into a few provincial churches
lii England, and the controversy followed wMch
brought out Canon UJi.or:'* uugracioua speech. In
New-York the first church to adopt the innovation,
w!;ich The Tribune had heartily c*onune:tded. was
A.: Souls', where the Rev. ljr. Heber Newton (al-

•way* keenly appreciative of a beautiful and effec-
tive \u25a0aanaal service, and willingto give his choir»
master freedom In its production) wa3 rector and
Richard BSBCy Warren was choirmaster. This
\u25a0was In M The bap choir fad was making Itself
Sclt lr. a peculiarly e:;«-rgetia manner about that
time and was doing a great deal of artlstlo havoc i

Jn Nrw-Vurk as well aa emaller places; but the
"angelic" m'lvemer.t kept pace with it, and soon a
Izrgn r.umt^r <-j vestries learned that the chancel
paflttfo: with its advantages, could be occupied by
a choir capable cf tinging modern music as it
ought to be sung. There was a great deal of preju-

'

dice in seme Quarters against \u25a0women wearing eo-
cleElastical garmer.tfi. but It yielded to the argu-
ment that uniformity and sobriety of drees was

'
necessary to overcome the Incongruous effect of j
I . -jsness and rapid change In feminine at-

tire. So the cause of good music was saved. In
the c*> of F' .irtho.omew's. the demonstration
has gone further awri shown that the absence of
th« cathedral or <-hr>ral service can be off-
»"• by the bStotsedsa Sf beautiful epeclmens
of elxte<;:n:) century unai.compar.led music. So
•fllcieit ha« Mr. \Varrrri\s choir seeesnala the per-
Corxnance of t J:i<« music that It can be said to be a
rival thouch the only one in New-York, of the
Musical Art Society, which Is devoted to mu?lc of
this class. Mr. Warren began his work at St.
Bartholomew-* <«, th* .irst Sunday in May. is*
At school he had played at. taped service* and he
had MdMIhere al,d th«m in bummer months
before he revived hjs Sr.t appointment InI*7B atthe '-Tiurch of St. John th« Kvang^iist <Waln-wr:pht Memorial,, a year later be went to theReforms l^pia-opal Church, at Madison-aye. and
Klfty-:i*th-*t..and Whence, after a year to AllSouls', whe-r.- he remains till he received' the an-potatxnent at fct. bartholoniew-s. For five years
after 1^: h- . \u25a0 tod as asquint to his father George
WBW V,i;rrcn. Bt Sr. Tt.onWs. hjs duUes there
not L'iterfixir.g with his wo«k at AllSouls 1. InIWB
he also MsUsJ CtaSß* of the music at AllSouls'
mlth Wiii C MMCsttSM .»\u25a0 organist. Th» choir at
•t. BsftfaßtantVa »"'•:• Mr. Warreji ux»k it In
hand coMsiM ftsate PHM <Mlm l^ia Har
3>!:es i»j.:t.' '".u; ;-<-:. IteoAOM J. Toedt and Krarui
Reruc :thirty-twovoices. Mlse

'
Earie (w'jo is i.ow Mrs. Toedt> had already been i
the solo scpiar.o for two yeata, and sUU holds the \u25a0

p^.c* ty \.rt>.e cf her fine voloe and tdmirabU
inusiclanship (she be sped the Oratorio Society out i
cf a predicament onoe by atr.glng the principal part <

In as oratorio prlzna vutaj. Mr. Toedt resaalaed
In the service of the church fifteen rears, when i
tonmailed to retire ty extinction of vole*. Mr.
Bsnaaertz as wh« rslaanl at Us* time of his death
a few months ag ji.'wi.vs ne.'.t anali to bis old \
place i^ the <-ia.il v!.!:. \u0084•. hi* aj.nuul \iuli t» New-
Tcrk. < .<". after ho had taken up permanent '<
resiaenic- in Germany. 'Ihebo liiktar.ces of excellent
services siaia properly appreciated. This choir of
Chi: t >\u25a0-»;>. bksi and women wat crowded Into the
callcry at Uie west end cf the church, and there
It i<rr.L.:n. •:. ;;.

-
reat discomfort, for tbout nine

pi Riieu am «xi>crime:.tal ser\-lc« was tr;
-
d with i

the < hoir re. i• . . • . .• _ ,. \u25a0
•. ; ..

Vbe < i.::.;•\u25a0 was :\u25a0 1 1.. ii. ;....,
:\u25a0 tv.:> Kspect.

During the period of physical discomfort the ser- |
m%em lists were nsnietsuUr <51trrjl.*l<-d and worthy.
?r*Quei:tly contalnli^ th* camea of Pulestrt&a, •»:•'> I
ten*. 3aiu% Arcade^ Vutam, Fnrr&ftV »n«h, , C3JQRJJCTgg3 OF Aa SOULS' CHURO*

§!?&
NEW-YORK DAILY TRIBUNE, SUNDAY, orTORER 11* *M&
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Tin: MUSIC at st. nAUTHOLOMVJV's.Tiii: ( urm n
OF Tin: ASCENSION AND all souls.

Zfu-rical.
*.t>i r-.A-! (Ron zi tk.\m in mo rr.v

GRAND CONSERVATORY 0? MUSIC.
6* W«»« SM «t.. t>»tw«»Ti Central P%rli and '*r>hjrot*ii\u0084

Tin: OKU mt-;-a:. school f:-..;••.r.: \u0084
?,;

ACT OF LXGISI-ATLKi;TO CONFEI; THE USG^tJu*rxivr si VOICE* *

iif'KHA. VTOUn
OttOAN and AM. MCStCAL. tn«truni»nt« an-t •ciwici,:
Instructor* flfarcr«>W«<l rep'irat: rs. IN';i.f.T»l\lTtAiT.i
vrvrA r.. i\ i>ixf»v \u25a0•!.-.! • • •

<::•(> r BREWER, o. i.i>.<;i

ii.\Rr> jof-- n.< \u25a0 •• - • •.;
:» an • CARt.KnrcmiArauN. n< :
K.hl, L. CAN : A I. V
\u0084'\u25a0\u25a0\u25a0 \u25a0\u25a0•• i>-F'KV'/.. i? i: .• •

\u25a0

MANTOTIIK!'-
U»Clr.r.»r«. ao>»«r.<-e4 ana !\u25a0:«'\u25a0 X \u25a0•... \u25a0•

OPEN DAT A"
3p.-!«l n.t-9 for tkofl* Join-.. Pa- r i-»r» r<>.

«s w»»t sM M • ..-:;A:tL<. pt*%.

PIANO.
There is always itoed value for

a STECK Piano. Why? Uf?caiis#:

there's almost a half century of ex-

cellent Reputation behind It Under

all conditions and circumstance* Uw
"OLD RELIABLE" has qualified
among til-- Best of the few r.;iii- if
pendable Pianos now being mail' 1.

Send for Catalogue.

Warcrooms, 136 sth Aye., N. Y.

IG. ERIKSON'S
Conservatories or Mu~::.

Musical.

Helnrnth came to the church direct from Munich.
•whe.ro he was studying under Hleber and Uhetn-
berger. Before going abroad he had charge of the
boy choir of St. Paul's Protl slant Episcopal Church,

In Brooklyn. This was his only position before the

one he now holds. Ills first tsattHT on tbe organ

was the late John V. hit.-. one of his pradee at

the Church of the Ascension, with whom he studied
nt the National CboscrvatofT. In this ettjr. l}rre

Mr. iioir....tn is now Instructor in organ, bsxmony

and countsi point Arthur JFrtedbeia tMOgbt Mm
pianoforte, Mai Btfcka harmony, it is Mr. n';'"-
roth's conviction thai chorus ni'i«*i<\ m oppoaad to

solo singing. Is the hi-li-r and letter aid to devo-
tion. Solo staging is \u0084.,, a[,t to ,!raw the attention
of the worshippers to the person singing, and thh
stands In the way of devotion. As;>lrat!.>n nnd en-
tertainment are incompatible. For this M »•»\u25a0• he
says, as is willingto span a fine effect In h:s orpnn

music If thereby ho risks drawing attention to him-

self. Solo rinsing is. of course. mUJIISTT i" th"'

music performed, and fur this ample provision Is
made; but the balk of the. church's appropriation

for music Is expended on the chorus, n mixed choir

of vested adults. Tho sti»fc,ei at the Church of tho
Ascension are bo arranged that each has its dis-

tinctive character and appeals to its own congrega-

tion. The morning service, one of conservative
character, appeals to the regular congregation of

the church. The afternoon service Is devoted chiefly

to music. The evening service Is again different.

Continued on .->,-\ .nth page.

vice of an SXtrasßaty simple character. After Mr.
Wells eajM «;c.rce F. Le Jeune (now of St. John's
Chnpel. Trinity Parish) as organist and choir-
master. He was succeeded by Samuel Jackson nnd
a quartet choir was engaged for a time. The next
two ocoupnnta of th« post were a Mr. WillinniH and

John Norman. During these Incumbencies the
music choir and music varied In character «a well

as excellence, and it wns not until Mr. Klchnrd
Henry Warren came In ISSI that tho must' b<-<;rin

to attract attention. Mr. Warren as choirmaster
nnd M: KacflarlajM work. together until lsO3. tho

choll batag n mixed quartet uiiil chorus, and then
both llUlttluillwore aaltod und< r Mr. Macfarlane,

who held the position until May 19"*0. In IHB9 thJ

coacresattoa took occupancy of the present church
edifice at Slxty-si\th-»t. and Madi»on-ave.. and a
now orcan was built. Mr Macfnrlane went to St.
Thomas'« In May. WO, and was succeeded by the
present organist anil choirmaster, Walter c. Gale.
Mr. Gale was born In Cambridge, Mass., but has

lived in New-York ever since he was six years old.
He studied the pianoforte with W. K.Ba?sford and
August Baattt, and from them derived a valuable
grounding In linger technique. Then, his love for
th« oraaa asserting Itself, he began the. etudy of
that instrument with Eugene Thayer, and continued
It for a long time with Samuel P. Warren, then
organist- of Grace Church. After playing for a
short time In a smalt suburban church he was ap-

pointed assistant organist at St. Bartholomews

under Mr. Warren, holding tho position one year.

He next went to tho Brick Presbyterian Church
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