NEW-YORK TRIBUNE ILLUSTRATED SUPPLEMENT.

POMPEIAN ROOM IN NATHAN STRAUS'S HOUSE.

TWO HIGHLY INTERESTING ROOMS.

A4 “Kneipstube” in the House of Jacob Ruppert and the Pompeiian
Parlor of Nathan Straus.

There i{s a room In the Fifth-ave. home of
Jacob Ruppert, the brewer, that is as delight-
ful as it is unique. A peep Inside the “kneip-
stube,” as the quaint room Is called, is, in
imagination, a trip to the Fatherland. Few
places were more dear to the Germans of yore
than their drinking rooms, for as they had
rooms in which to eat, rooms in which to
slcep, so they had rooms in which to quaff their
beverages and puff away at their pipes. The
“kneipstube” in the Ruppert house at Fifth-
ave. and Ninety-third-st. is a faithful copy
of one of these old drinking rooms. Situated on
the basement floor, it is the coolest spot to be
found In the big house on a hot day. In
the daytime the light from outside filters
yirough windows of the old style bull's-eye
plass. The effect is a soft, subdued glow. At
Jight the light comes from an old style
Jrought iron chandelier, and its intensity is
rezulated by parti-colored shades.

In the centre of the room 1is a great table of
antique oak, and the chalrs grouped about it
are of the same wood. The wainscoting is also
of oak, set off by the use of oldtime, square
headed copper nails. A series of bronze panels,
bearing representations of different German
characters of olden times, stretches around the
yoom, and a cornice of vines, ifn which the grapes
are done in jet, also adds much to its general
appearance.

The walls above the wainscoting and panels
are appropriately decorated, and the finishing
touch is given in the little narrow shelves with
their burden of old style drinking mugs run-
ning around the walls of the room close to the
eeiling.

Over the Fifth-ave. window of the room is the
fnscription in German:

Malz und hopfen
Gibt gute tropfen.

The date of the building of the house—1883—
ts beneath this appetizing inscription which,
translated, means:

Malt and hops
Make good drops.

At the oppesite end of the room, high up on
the wall, s a painting typical of “wine, woman
and song.”

At either side of this painting are the follow-
ing German Inscriptions:

Der Wein soll Zungen 13sen,
Zum Guten mit zum Bdsen.

Rundgesang und Gerstensaft,
Bannet jede Leldenschaft.

These inscriptions are in keeping with the pur-
pose of the room, meaning in substance that
wine should loosen the tongue with joy and that
song and drink must make all happy.

The painting and its accompanylng inscrip-
tions surmount what geems at first sight to be
the end of a great hogshead protruding from
the wall. Close inspection shows, however, that
it 1s a cleverly constructed cupboard. The spigot

which protrudes beneath the concealed doors is
one of the first ever used in the now great brew-
ing establishment of Mr. Ruppert.

In a corner at the opposite end of the room
stands what at first glance might be taken for
an overgrown refrigerator. This is an old Ger-
stove, imported for Mr. Ruppert several
years ago. It is made of tile, and presents an
appearance cdd enough in this country, where
most stoves are of iron. This is one of the most
highly valued articles in the room.
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ENEIPSTUBE IN JACOB RUPPERT'S HOUSE




