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The peculiar gift of the authors of “Incom-
parable Bellairs” is for a gayety as blithe as a
breeze in spring, as sunny as sunshine itself.
In their latest volume they re-introduce char-
acters already made familiar in “The Bath
Comedy,” and they revive all of the charm of
that delightful book. The heroine is the same

Mistress Kitty Bellairs, the most adorable of |

eighteenth century flirts, and her adventures
have the daintily romantic savour which we
expect where she i1s concerned and when Mr.
and Mrs, Castle are at their best. Several
years ago we hailed these writers as having
unique significance in the field of fiction which
hey more particularly affect, since in that field
where artifice ordinarily flourishes, they pro-
duce work that is spontaneity, naturalness, it-
self. The scenes of “Incomparable Bellairs” are
]aid in the London and Bath of the most decora-
tive epoch in English history, when men in
their laces and satins were only eclipsed be-
cause the women rose to phenomenal heights
of elegance in costume and demeanor. In those
days of powder and patches life seems almost
to creak under the weight of convention in
dress and manners, but human nature was the
same then as it is now, and the Castles, look-
beneath the surface of the furbelowed so-
whose outward grace and brilliance they
w so well how to paint, make their char-
acters men and women who are not only alive
but lovable.

“Incomparable Bellairs™ is as clever a plece
artistic eraftsmanship as a painted fan of
Regency, but In its perfect sincerity this
of old romance is as touching as a bit of
rn realism. Mistress Kitty, so fair and so
tulant, with the subtly shrewish touch so
racteristic of her time, holds our sympathy
matter how cruel she may be to her un-
py swalns, and if it is partly the ingenuity
f the authors in devising new situations for
ier to confront that carries the reader through
his book at one sitting, it is also the sym-
ithetic traits in this unreasonable young
e to which our interest in her story is to

age

H

pet

b -aced. Furthermore, she has an admirable
foil in the Quaker turned actress, Rachel Peace,
who is brought upon the scene at once to be the
means of teaching Kitty her needed lesson and

len the scope of the book. The two
en, disputing the centre of the stage to-

r, throw a flood of light on the types and
a bygone era. It would be hard to
gay which of the two ultimately lingers longest
Kitty is, In her sparkling way,
r beauty of

of

*» memory.
i incomparable, but the state

wchel Peace and the infinitely greater depth of
her nature, move the authors to a tenderness
h forms one of the best elements of their

g omparable Bellairs” brims over with
incident. At one moment we are in the heroine's
boudoir, watching her fence with her gallants,

at the next, we are on the highway, witnessing

peril and episode follows

the book seems a veritable

encounters,

until

one

pano-

ra . Dut it is admirably constructed, it has
not only the briskness but the deftly ordered
form of a good comedy. A brighter, better |

n, more wholesome romance than this we
ot ask.

In a brief prefatory note to *“Stella Fregelius™
Mr. Haggard confesses to the feeling that he
“owes some apology to his readers for his bold-
I in offering to them a story which is in
no sense a romance of the character that per-

they expect from him.” The wise reader |

ill protest that no apology is needed. He may
grant that “Stella Fregelius” is not so steadily
nor so obviously exciting a book as almost any
one of the author's earlier novels. But he can
hardly fail to be impressed by the skill and
feeling with which Mr. Haggard has worked out
an audacious and most suggestive scheme. His |
hero is an electrician who has drifted away
from the ordinary lines of scientific research to
absorb I if in the development of an in-
strument which will enable men to talk to one
another without the intervention of wires,
though they are a great distance apart. The
fnventor is more and more tempted, as he per-

cts his machine, to speculate on the possi-

lity of breaking down the barriers that exist
I world and the unexplored
universe.

own

S of the

To throw his mysti-

itions into sharper contrast with

life as it « s for all human beings, Mr. Hag-
gard | E hero in an environment drawn
from 1 il England, and marries him to a
Wi v se mind rejects all fantastical things
with frank contempt. But at a critical moment

he sends him, im-
rious influences, to rescue from

I8 L1enKs

career,

an with a temperament as curious

death a won
as his own, and thenceforth the spiritual ele-
ment in the story is more and more to tha fore.

l'a Iregelius’” is a fantasy, in great meas-
ure, but the author never loses his grasp of
thing they are, and gives to the novel a
remarkalble plausibility. In his new vein BAir,
Haggard 18 as successful as In the old.

Mrs. Miller’s two novelties, brought together
olume which takes its title from the first

Inaw
one. both deal with the type of woman wliose
mind can be made up only under pressure

exerted by some masterful temperament, or by
circumstance. The heroine
American girl to

some overpowering
of “Calderon's Prisoner” is an
whom fortune has been so kind that she seems
to have nothing left to desire. But
bored, most of all, by the idea of marrying the
man who, like everything else in her life, seems
been made to order for her, and in a

she is

to have

fit of restlessness she goes to seek distraction
in the home of some friends living in a Sp
American republic. There we expect her,
matter of course, to find her fate, but as we
| pointed out in reviewing the author’'s earlier
book. “A Modern Obstacle,” she is resourc eful

ted turn to her plot. Miss
Lea leaves the scene of her most exciting ad-
with her heart's future apparently
unsettled, and she returns to the old life at
fore she takes the step that gives Mrs.
its fitting climax. *“Cyril Vane's
Wife,” the other novelette in the book, is not
so well constructed. We have a lively
picion, when the crisis is reached between Vane
and his wife, of just what the end of it all 18

in giving an unexpe«

ventures

home be
Miller’'s story

sus-

LITERARY NOTES.

The reprint of “The Gentle Art of Making

Enemles” s to appear exactly In accordance
with Mr. Whistler's wishes. He chose the type
for the first edition of the book, and the gen ral
arrangement of it was designed by m:f:. Mr. |
Heinemann, his publisher, says that Whis
wanted the book, whenever it should be re

lished, to be printed in the style he had himself
chosen.

Lovers of Balzac 11 watch for the volume |
soon to appear in Paris embodying the articles
on Balzac as a printer which M. Hanot i'u(
publis 1 sfome time ago in a newspaper 1 -'\‘?.
author has presumably amplified the work for
its appearance in book form nce it is an- |

L 1 that he has a collaborator in the pre
ent enterpris M. Georges Vicare. The pag
will be illustrated by M which is one

way of saying that they w perfectly lllus-

ir best to analyze
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ish people if I never feit nervous when in dan- |

ger. 1 don’'t think that many men when In

SIR THOMAS
(From the portrait by Holbein.)

going to be. But this story, like its com-
panion, is throughout interesting.
e

SIR THOMAS MORE’S “UTOPIA”

:
i

The Scott-Thaw Company has followed Iits
superb edition L.andor's *“Pericles and As—‘
pasia,” in the *“Chi k Library of Noble Au-
thors,” with a reprint of Sir Thomas More's
“Utopia,” in the transla n of Ralph Robynson. |
It is good to have this memorable example of |

idealism in any form, but the
books m
rejoice mightily in this particular edition
Added to the “Utopia”™ is the life of More writ-
ten by his son-in-law, William Roper, and the
edition also includes a number the let
that passed Margaret Roper and
father.
the marginalia appearing
also been used for the chapter headings.
Holbein’s magnifieent portrait of More
as frontispiece, and there two of
Holbein's illustrations, the
edition of 1518. In this volume, as in its

sixteenth century

lover of literature and of well made
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lyze what is the real condtion of their feel-

an
ings on the point. But I o
self before the bullets t
one, whether I should be k
I can honestly say the one d
ate into was that
without } i I
always hoped a
it me ) "
ugh I have been
providence, I believed
over me, and intended
work. My numerous hairt
tion confirmed me all t
s may deem my
may have

to supi

n thought to m
n to whistle
>d or not that day.
*ad I had—a
killed I

if

soul

ful God might

to ny fe

ind to cheer me on to f
Mr. Rider Haggard has written a story of the
Crusades, entitled T Erethren. It will be
[ ublished s¢ illy < ing yvear, be-
fore it appears in book While collecting
material for the novel thor had an odd
| experience At Jerusalem he accidentally trod

Ambrose |
Basel |
red-

ecessor in the ss ., the frontisplece and
page are not altogether satisfactory. The fir
photogravure of the portrait is too large, and
has not a good border. The title page is too
heavy But in every other respect th is a
truly splendid piece of book making.
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JOAN OF ARC.
From The London Globe.

The cause for the canonization of Joan of

Arc has taken a distinct step forward. To-day |
the Cor tes, under tha 1

presiden
cision upon the qu
or did not prac
It that is decided in
have been secured t

meets for
1s to whether
a hero
wtive, e1
justify beatificatiol

this, however, to canonization, there is, : tha
song says, “‘a long way to go.” Indeed, the
cause will only have covered the preliminary
stage. Three well authenticated miracles will |
have to be proved to the satisfaction of the

Levils Advocate, and this stage nearly always
occupies some years
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volumes which are presently to ap
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so many revolutions there?” In his beok h.h'".
tempts to answer that question, al.
Very Ilttle personalia concerning Hen 3
Merriman (H. 8. Scott) has found ;.r‘ :71 Seton
" print since his death. The only - _,,U;f'jn!o
| cerning him whicn has reached . B “on.
was a business man, “by training and
An English s annou
cording to a n r
Mr. Rudy: » has
Vermont e he oug

of enthusias: g
announceme
to the soul ¢

who may be
don.

Mr. W. G. Hntchi \ 2 ah

called “Lyra Nieotina,” somn B, 3 ook
{ paring t e £ s )
poems. he *8 In |

Mapes to Mr. W. E Henley
|
|
| The shifts to which th

commits h self to
| birthday in every |
| amusing illustrat

Chronicle.” Mr.

| peet, having reached
day, we are gravely
seven was a
Medici becar

Mr. Robert BEridges
tributes to the current r
an interesting dialogus
de Voltaire.” A and
ger’s tribute to his fello
case for and against t
lines, some of which we

A

The lack of b
When most his phrase
Still to the gallery his fa

Now Voltalre had of Natu
es rarely In jur

which no peda

ais lon
He strove with »OC
I have admired, and

A man wheo cin so I

To some |
'Tis medioc

Judge

not, say I, and ye 1l t igeq!

Let me say, pralse
Let your unwheoleso
And with rud

And judgme
Nor will
One that degr

They. that pr

¥

m Ut lemmy

- :
Much as keej
W hen | LIIe it to you I had }
Three of his precious works bel

near |

IBSEN'S LANGUAGE.

ind

Is It, in His Plays, Danish or Norm:

n Daily
d

From

The Lond¢

re

N

Y

A \*
! bring
ng
TS,
114
1S A~
o red
1 i i,
and s 1 s v
they e a 1 I sup-
pore Y o,
i ta ¥ \
[} 180N -

t i ind N

i ¥ \ 1 o]
. W
k \ N v e gla
wiedge of the § t
which is principally spesen I3



