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\u25a0hate are several things about th>- first >>f the
hfwik? named ulovc. winch. In Fpite of long

:• ..s:. inish the reader. One

r/ thefl •- the ;:.'i. ttion. in the title, of Mr.
.SifT.1'? BJSmbershlp in the lloyal Academy.

\u25a0 ,-,r;^murmurs, turning from the rrontis-
\u25a0 . it \u25a0. -rb i.hotogravure of the portrait of
Canaenetta, to the uwoalte pap». on which the
grmfeolie letters siatid. "what in the world is
bj Mng ::\u25a0 that gaQey?~ It has always been
p ru*21*'- lT alwmja arm be \u25a0 puzzle, for Mr.- -

brfiUaafly individualized a painter.
> - -

rtoosly the antithesis of everything
• Bny implies, that it is diffi-

ri;!t I \u25a0".. :id how he. any more than
Old be in any way identified with

I . House. Ji* is not really identi-
:. he hi in it but not of it,his genius

. him m a category apart. Every exhlbl-
wbSct) h:s work has \u25a0 eared has made

-'. :o mar.y an observer this sumptu-

___
_aiiK OF JO

CJtWTM, cum not have more delicately Impartedto h- Portrait the note of patrlct.n distinction.of eoortl, grac- and reftnement-the sped*Property " lhe earlier English Sfhoo,.' „^
Mr. Jargon, interprets, hi, subject with pe

-
r-ftCt sympathy, has communicated to this beauti-ful portrait. In every situation he .how. the

\u25a0ame resource. Never has the British .ports-man been portrayed with \u25a0 mow- cenclnatv«of ..11 that Is contained in the type •>«
-

peclally when that type la found in the ranks of
the nobility, that In the full length of LordRtbbteodale. Never has th- musician been in-

ed With a rarer hand than in the por-
trait of Johannes Wolff, or the artist than in
the portrait of M. Paul Helleu.
It is Impossible to avoid seeing Mr. Sargent

first as a painter of character as one turns
these pages. The book i- as brimful of human
Interest as any novel could be. In fact, there
are portraits here, like the "Lady Faudel-
Phillips- or "Th Hon. Mrs. Charles Russell."
which plve one an almost painful sense of par-
Uclpation in the ruthless analysis of character.
Hut one can never look for more than five min-
utes at a painting by Mr. Sargent without he-
coming absorbed In contemplation of his
technique. It is. after all. the beauty of these
works that makes them so impressive, and it is
the beauty that flows from felicitous composi-
tion, from consummate draughtsmanship and
handling rally. The painter gains some-
thing from being translated into black and
white. Long ago. in reviewing the great ex-
hibition of his works at Boston, we pointed out
the inferiority of his gifts as a colorist to all
his other gifts. The?e monotones show with
great clearness how much those other gifts do
to make us forset his limitations. They show
with what ease and vigor and breadth he con-
quers difficulties of form; with what accuracy

than another. And he did more than any man
who erer lived to redu. \u25a0•\u25a0 "portrait painting' to a
trade, a mechanical pursuit/.' Mr. Eddy's
"Mews" an- no! inspiring. Hi:- anecdotes, bow-
ever, are numerous, and we are ulad to have
them in so pretty a form.

Lord Ronald Gower has had better luck In
writing «»f Gainsborough than he had in writing
of Michael Angelo in the little book which we
noticed about two months ago. He treats a
theme which is more within his scope, and in
regard to which, we fancy, his experience has
*>een richer. The career of Cainsboroush is
rapidly outlined in this volume. The author
advances his genera] ideas of his subject, whichare conventional enough, in an introductory
chapter, and then follows his hero from Bud-
bury to Ipswich, then to Bath, and anally to

A Severely Critical Stud// of Her
homan tic Adventures.

THE LOVE AFFAIRS OF MARY QUEEN OF
SCOTS. A Political History. By Martin Hoim
llustrati d. S vo. pp. >;U ;~7 Me "lure, f'hii-

liiw ft Co.
Major Hume's volume on "The Courtships of

Queen Elizabeth" hi gratefully remembered by
students of sixteenth century history. The com-
panion volume, which he now publishes, must

leave them witha deepened sense of obligation.
It is. indeed, one of the best books on Mary
Stuart which we owe to modern research, schol-
arly, independent and absorbingly interesting.

Itgains much from the author's refusal to adopt

MARY QUEEN OF SCOTS. deroess. whose Indiscretions were of th» heart
rather than i>f th<» head. As a matter of fact,
she whs \u25a0 craftily scheming woman al! hrr Ufa
long, if -h is to be as rriU.%h pitied as blamed,
it is because circumstances so contributed to
the development of all the worldly traits In
her nature. While she was still :. Infant she
was a pawn in the game played by the
courts of Fran--. Spain. a:vi England for the
balance of power in Europe. T » those :n con-
trol a: each of those courts the possession of
Scotland coold r.oc but mean an increase of po-
liti.Mi weight and an added resumes v military
enterprise. The squabble* fox the hand of Mary.
begun almost with her birth, render her a pa-
thetic- figure, and Major Hume is r.ot forgetful
of those aspects of her childhood in France
which appeal to our sympathy. But ha la»
stress upon h?r precocious appreciation of her
royal state and prerogatives, and exhibita her
as capable, even at the outset of Ier taner. of
acts which it la impossible to cor jne. Aa the
tmie of her marriage to the Dauph. approached
she gave a pledge to Scotland that she and her
husband would preserve intact the laws and
privileges of that country, but meanwhile she
was cheerfully playing into the hands of the
Guisan party, and signed papers in which, "in
consideration of the protection always given by
the kings of France to her reaim. and the care
that had be<=>n taken of her (Mary) by Henry II."
she declared that if she should die without
heirs of her body, she gave "in pure and free
donation to the kings of France, present and to
come, all h<-r realm of Scotland, and her rights
and claims to the Crown of England."" In ad-
dition, she promised that "Scotland and its en-
tire revenue should remain thenceforward
pledged in gage to France until the whole sum
of 1,000, (crowns) m gold was paid as a re-
turn for the expenses that had been incurred by
the Kingin the defence of the country." Final-

iction in this matter throws a flood at
light upon all her subsequent performances.

v to her love affairs Is to be found In
the disintegration o? her moral nature, wrought
by her gusts of abandonment to passion an>i
her steadily un-S<%: tish policy. ExpertssMS*
taught h<*r -:llusionment where Dam-
l«»y was concerned failed to warn her against
entangling herself with Bothwell. and. even to

Mary wan. a«i v.— have se^r-. In love with ncr
your.*: Strltor. ..nd had already decided to marry
him. happen what might. H»-r caprice for him.
Bad h-r rtlHeimlnatl— to supplant Elizabeth en
ta» throne .;f England, had together driven her
thai boswrj 10 promise to submit herself and
h-r realms, iir-5..-.^ and prospective, to the dlc-

\u25a0 as .1 fur :i;:! monarch *ho was the tradl-
Uotßal eueillj of the Fr.:n<:i- «he pretended to
love so arell, and whoaa aim was to overthrow
Utterii :ri both ktagdoos ova which •hS as-. .. r- <zn th» :>=-l!£::ori held by the majority
of th^ pesplk. Bm it must have v»ren a sweet

: h for he* 1hit the support of Spain, for
which she had been Ud D .-• wb rh« death of
Kr:in'is. was at List promised to her as a
Condition Of her rnarrui?*' with the --:an to
whom sh^ had takes :»o vftaaaftl a fa.ncy. For
once, htcttnatloa an<; poOcy sseaaaal to go to-
sr^-th-r. tot Bars wa> bUndi Iby love and blunt-
ed hy Lorrairif-'a teacr.ir.^ Bbs could not see
in its tri!'- 1«;\u25a0•\u25a0\u25a0 t the tveaehsvy, the wickedness
of her :nrrs. That the hideous methods of re-
lia-ious enaiavemesi charaetetlstae of Spanish• 'athollc-.sm wen M be employed in crushing
her own BabjKto; That foreign pikemen were to
,i^iuee X; '^:.;:l1 ap.fJ Scotland in blood rather
thai* rel . erty should prerail; that French
mteresta should suffer irretrievably, was all
nothii c bo Mary •:" she costM call herself Que«n
of Britain and enjoy the man she thought she
loved.

unquestionably \u2666nCuen'-ed in erasing him by

the approval of phiiip. £:>• this time she had
cooled toxviird Franc-, whose discomfiture was
aimed at by that monarch when he fell in with
her p!ans. and she piur.^ed header.?, a very In-

\u25a0 arn.ition of 9e!flshnes?. ir.to h«r disastrous mar-
riage Maj'.r Hume has at this point a passag*

whi> a »> must quote intact:

<;AINSROE<»rGTTS "LADY itTTLGBAYE."-
\u25a0."• CThe Macmillan Company.) MARY STTAKT WETELN" SIXTEZN.

(Fron Affair3of Mary. Queer, of Scots.") M-C!ure. Phllftjw A Co.)

right note is s Major Hume in
pointin;|4out that while Mary's romantic in-

that subtly sentimental tone wl Ih has, of late.
be n too popular among contributors, to Marian
literature. He is not an enemy t.> the J

not eager to prove that there waa more
evil than good In h^r nature. But he is an un-
impassioned archivist, resolute in the pursuit
of the truti . -

tne im-
D of a man who willnot allow the charm

mi rs to di-
vert him ; \u25a0 . those

which, if .in the
glamcur of romance, are n>-. to be

-tood only when placed in the
dry iicht of purt-iy political history. Mr. An-
drew Laii^, in 'The .'. '

ry Stuart,"
which he published two ye found it tat-

icqult th- . the charges
tt against her, but he found it c

to withhold his sympathy fron\ a
:: undoubtedly as onfortui aha was

unwise. Major Hume keeps hi- -.. w^li
in hand, and Is, un the w h re critic of
hi? heroine. We ar.> i

as candid as nil ie in a field
of study in which too many writers, have been

led by excess of liking for its salient
figure.

London, comma on the
works which belong to I and places
he traverses. An ane . ed here
and there, serves to lif narrative
agreeable manner. I alar life of
Gainsborough, >>f a humdrum sort. At least it
is clear, and .
informal j..n. '!

\u25a0

the colle
ii.es and studies Moe \u25a0

of course, half tnr,*.-. but I
gravur«-=. one of th<

borouerh. serving I md another
showing one of his I paintinj
mous "Lady MuUrra

Th<=^ text in the winti :• of "The
Studio." which urner, is not t.j

l>f
-

neglected. M. Sixeranne wj estingly
on the oil paintir.Ks. Mr. W. S. Sparrow
to equally •- \u25a0 ith the monochi
and water coi(jrs. and Mr. C. !' -ibutes
an especially v • .
His Engravers this publi-
cation is chief! i kind of
reproductions. There are special plate? in
there are special plates reproduced from

'

Studiorum." and then ith of first rate
half ton<»s of vai

and yet with what freedom, he puts the fact
on canvas. It is never idealized fact as he
gives it to us. yet it is always raised to the
higher plane on which style envelops it. and
gives It new life and charm. Mrs. Meynell. in
her more ecstatic than luminous prefatory note,
speaks of the "Mrs. George Batten" as "the
portrait of a moment," as a work "fullof spirit
and action." It is all that she says of It, but if
we are arrested by this production it is chiefly
because it is. as one can see even In the re-
production, a brilliant piece of technique.

Mr Sarpent is as flexible in his technique as
he is in his attitude toward his material. A
Fv.ift and forcible touch is disclosed in the por-
trait just cited. Tiie "Mrs. Leopold Hlrsch."
one of the painter's greatest triumphs, is quite
as broadly painted, yet it seems to have been
dor,- with f;sr mur" patience and research.
Again the "Mrs. Charles Hunter" is as loosely
handled as though it were only a sketch, and
in other canvases, notably the "Mrs. ( 'ail
Meyer and Children," and the "M. Leon Dela-

h is the artist's polish, his exquisite ele-
that we notice. The key may change

out ih*- mastery remains. It is true that the
selections for this book have been most judi-
doosly tnr.de. It contains none of Mr. Sar-
gent's less successful paintings. But it might
fairly U said that when a man can produce
as many masterpieces as are reproduced in th»
volume IWore us. his failures do not count.

We may remember them, yet we continue to
think of him as a great painter. It was per-

ise to omit the Boston rations. The
iTif-ritp they possess cannot blind us to the fact
that th*y do not stand, as the portraits stand,
for what places Mr. Sargent among the men

A FORTUNE IS FORGERIES.
From The Lend... Daily Mail

rrr jfattttas Bea 0, \u25a0 physician of repute, who
recently dtod fab Vienna at the age of eighty-
four, left a co!!" ti-»n of sev»nry-two pictures.
wMca he had valued at £1.".< M

'»>. the acquisition-... h ha: isorbsd hla mtire fortune.
The pactorea have now t'*-»-n examined, and

turn v,u: to be atthe* Cleverly rxeouted forgeries
or copies, ai iconnquentrjr almost worthless.
f»rie of the pictures w;»- aapposed to be a Raph-
ael, an.', tha town of (Trbmo, on hearing of
the do. •

\u25a0 . 1 of thr> afJegjad masterpiece
>rred the freedom of

the tsfm \u25a0 mon p 1..

captivity, when, her spirit seamed to be broken,
she intrigued in the hope of being made "Queen
of a Catholic Britain under Spanish protection,"
and her last love affair, bound uj> with tills
political purpose, contemplated the bringing at
a Spanish prince upon the scene. Don John
of Austria, the illegitimate brother of Philip. It
Is natural to ask why she failed, anIMajor
Hume more or less ateadily builds up a conclu-
sive answer to that question as he unfolds his
narrative. The -woman whose upbringing at
the licentious Court of France had permanently
warped her powers of discretion; the woman,

who, partly through her own fault and partly
through the secret labors of her foea, had al-
lowed herself to be Involved la the episodes of
Chaste lard and Rlzzio; the woman whose real
relations to the tragedy of K!rk-o*-F*.eld and
whose complaisance toward Bothwell retain an
ugly look whether the Casket Letters are proved

false or genuine; the woman capable of falling

again and again so far beneath the level of her
Queenly responsibility, could hardly hope to pre-
vail against the aatute monarchs with whom
she had constantly to reckon. The great stalta
for which she was playing was not to be won
after such blunders as her's in a game which
was absorbing ail the cunning and energy of
rulers as well poised as Elizabeth and Philip.
In making this plain Major Hume extenuates
nothing, and Mary, though she loses none of
her charm at his har.di". is put upon her trial
in this book. with a rathleas fidelity to the cold,
hard facts in her case which cannot but Inspire
th^ reader to a more Judicial reading of her
character. Nothing is lost thereby. Mary re-
mains an incomparable enchantress.

iJ >hn lAne.)
J. M. W. TURNER. R. A.

tFmm "The Oenhii of J M W. Tnmej

'\u25a0'.
- -

else in modern art could have produced
so maiy portrait? of such rare exceller.ee?
y •

DaiCClll'S rr;aster. Carolus Duran, bo has
fp«»rt a loiig life trying to do much the tame
thine. In fact, the only man ii. the n::
century who ever exhibited anything lik-- Bar-
*. • \u25a0

\u25a0 .- fckiil .lid fecundity in portraiture was n
I \u25a0 «.* ur.iike him in temperameni a: .

..i poasitiy oc Imagined. We refer to
Ingres, whose portraits, whether among; his

J.-5- or among the thousands of draw :::&:?

t.f- left behind him. art unique in modern art
for authority aiiC distinction. But Ingres was

\u25a0 igb -a. clapsici^t that around even h;s

•'.M'3»-rn rKirtraits there hui.jis the glamour
•

\u25a0 ;
-

Si
-

10 to say, an
did Masta r. Mr. Bargem i;- ;i modern of the

40 his traits are of to-day, his alert
k ujx>n the arorld, his quick aj rapatby for

:t» rrs'.r 1 \u25a0 itfa types, bis ii'-rv<>..- :• -..
a word, his thorough aoj It

tbe state portrait, aa we naj
• \u25a0\u25a0 groupa E tiua, lik»

•. esaadnu Mary and Theo Ache-
\u25a0 ".'

-
ICsises Honter." It :s in a por-
tuaiit

\u25a0 wefa 1men Qess
reality j

\u25a0 . ;: . : \u25a0 • It I the Ultra
•

\u25a0 . migj • :.vy. ih;a he is most at his
• has the pUs ' -

to be
• :. tad ;t is

\u25a0 . :.. • . • inaa Inn he
: it a notive whej
: :

- -
\u25a0 \u25a0

\u25a0

-
politan, v hose hi1 is of-

•13 .:ii'i of no aehool; who
ten f the past, only

the .a -t that h^ is. when all is

r of the ;: nt. is
'- •.- . . : dozen n

caller} >]

-. \u25a0

'
the

t of 1• -
:. \u25a0 teat aympathy than he

Ich have
>.

\u25a0 . wtfa ;ir;d
'\u25a0 : \u25a0

\u25a0 a be 4i.pu . i the artist's
, \u25a0 ode m ex] 1

Uar miUrm In which he
\u25a0 1 is the full

\u25a0 iing in

i'ing about the dresa 1-.

:>!u-!^ ..f English aoeiety.':- \u25a0 road buss collar thai stands
BW or les* rtiffy. i;k^ an old ruff The

USB is utu-riy -.vithout the formality
nmouerlstte of Hgtiteenth centory ponr •

\u25a0 •
the Duct, -

\u25a0
'--" '

\u25a0 .1. aui :i>«-ug.:ef. s ,h>. modern drawing room Tm Beyi -
old. himself, nhoee qaalltJea of ityls and oe-*•* •*• not even fatetly suggested by thu

ens v<-'.urr~ n.ust bring a new s^nse of the
\u25a0\u25a0Inter's extraordinary originality and power.
Ttf- -.\u25a0.rf-f-s.-. ir«- full page photogravures it con-

\u25a0 >.f th«- highest quality. s=o that even
:

-
of color tbey give a wonderfully

Vt*W \u25a0- ;
-

:. of just -what he ha? accom-
pßsbed. and, when it, is retnenbi that th<-se
; tea are far from representing all the work
'• ' he has eiecuted, and that he is still in his
prime - ••hir.g lik« astonishment is, we re-
peat. l>ound to be leit.

Mr I>.'lv s honk on Whistler is a rather un-
pl • of writing:, daintily printed

;md uncommonly v.ell istrated with photo-
gravuns. but (.earing th^- aigns in the ifxt of
a work thrown together in haste. The author
pa;, s That many of the anecdotes he gives were'

:
' •• '

rtfst'a '\u25a0•\n lips, and thai his-
\u25a0 onoerning Whistler'? .irr "were formed

by watching him ;:t work day after day. and
after man) Interviews in whi-'h. now and then.
he would sj.e.ik plainly concerning art." <*.<«•*

t»-:rark.»- prepare us t<> expect a book of some
I'attK, hut instead "f thai we have a collection

Ad iimilar Odds and ends The- . . .1 tiu ir'isi's hf* Is 'old in fragmentary-
obviously incomplete, in the

on of his work. Mr. Eddy discloses no
erttiesl capacity, He is \u25a0wildly enthusiastic, and
merely swells the chorus of unmeasured praise

which has be*-r; raised by certain of the paint-

er"* thick and thin admirers, who cannot think
of him without losing th^-ir head? Mr. Eddy,

t.y tbe way. holds very eevera opinions on the
.. vik •.; >ir Joshua Reynolds. For ilm moat

i..art," be says, "his reputation rests on niera
volume of brilliant and high grade work—\ery

much a* one factory has a greater reputation

-
-i-a! at h:

-
have been

; "El JaJeo." "Carnation, Lily. Lily,
;ind "A Spanish Dance." and they are
c for when I i them he was
ithin his natural But this is a

As such it
man who filled it as, beyond all

inter, who. if he
ICaster now, is

to th«- rank
al upon

aia ait.

wnrks of Til:»©1 an illustrated, find the book in-

riudes whai ta almost more to teslred, a <-ol-

lertion of his lesser known performances. For

the student thki is in taYaluabhi picture gallery

is little.

Htlnci' are ik er to I \u25a0 to • fightof In the study
nt h< r love affairs. It la iportant t^

keep in mind the referrn<\-> they always bore to
bur i..vjlitK\d ambitions. We are apt to think
Of hci- m a. beautiful woman, all Iwe and tea-

HIDIX TO PUBLISHERS" ADVEBTTSE-
MOTS.

Apni^tor
' . 4

!:\u25a0:,-\u25a0 Lai l'»
'2

\u25a0 w s. • n
! . E !' A '• 5
I 7
i:

-
v y:\:. \ « •••

5
it© 7

L- !. . '' >
\u25a0 \u25a0 l>

I..?; L 11. Jk Co 5
1..: \u25a0 .. \u25a0 .. 13: ip* % C -

-. .... >• .- 2
t* t \u25a0 \u25a0 Iooa 9
.- \u25a0 . \u25a0 .... Sran; i- <

vv • »>
Little. Brewa & Co 7• Robert «lrier * .. 4ggwatd MUftifil 4

gt Co 2
£iesel -Cooper Company a'"''

7> " -; v
The Oath* \u25a0 v ] g
[tooscn iCv 'v>
Sabln. F. T

'
m f*Btanpeaf sons, H. '.'.X2

Pickering &Chatto ...12

ly. in a. third rtnr ill—t. "she divested herself of

the power of »-wr retracting 1 or annulling the

free donation she had made of Scotland to

France, in default of heirs of her body."

Cardinal Lorraine was, of eovffj*. the moving

power bthi;. 1 this tre:l, ht-ry. and she was not

or .ly <: £ to him and other
kinsmen ruar her for advice, but, as M.ijor

Hume says, she was doubtless brought to believe
by her entourage tha: So I BS the kind
of barbarous country they always called it,most
necessarily fall a prey to England and lose its
OaThoM'-ism unless it became an integral part

of the realm of France. But, the author adds,

it most !. after making all allow-
• tady shown in many

letters still extant that she understood perfectly
\u25a0 vereign position a_nd privileges, she was

ilever and clear sighted, and it is impossible to

avoid the conclusion that the interests of the
Guises and of Frar.ee were her first care,- what-
ever became of Scotland." This attitude was
modified in time, but she never wholly aban-

doned it. We need not traverse the story of
her short married life and the ; I Cath-
erine de Medici which came L. Ml the
d^ath of her husband. It may be r.o:ed, how-
ever, that even long before she she
had given signs of her intention to press her
claim upon the throne of England, whenever
opportunity should arise, and though it la
t-mr'tlr.ir to s--- In her, • n h«-r embarkation at
Calais, the sorrowing widow, hastened on toward

::oes at the
French court, Major Hume is careful to exhibit
the selfishness of her emotions at t.\

of affairs.
He points cv: that throughout the poes. Isai

\u25a0wrote on her bf-reavemen: it is in \u25a0 vein of
self-pity that she pursues her theme. ' -V>t a
word of sorrow, ' he .- tys. •for tIH premature

cutting off of thi life of young Francis or grief

at the suffering he had borne. . . . Her own
lo?s of pleasure, the wast* '^ her beauty an'l
youth. the absence of something that mlnisterea
to her Individual well betas. • • \u25a0*• the
main bmden of her ru.lings against Fate.* All
this is to be remembered for the reason that
Mary wai Iarce a. widow before matr:: 1

plans be^'nu :o be \u25a0 .rid. be-
cause, a.s tim-- went on. her sh.tr-- in those ;\u25a0: ins

was determined nel onlj by h»!- romantic tv^'ins
but by her •\u25a0 \u25a0\u25a0 red policies !'. tea
biographer representi her a.s ••...!> teaming to
gather thi> th:-.iN of statecraft it., her
Lifein Scotland i Barely troubling' to the joun^

Queen. With her door
- tbjeeta rwtftrj \u25a0':

ing an in-concealed \u25a0\u25a0'\u25a0:\u25a0 ht-r levit;
John Kan tana :• ! .:.:inst h.r :• ;\u25a0

was hard put to it to her pa \u25a0 . rfh^
had brains ai well

- .
With a greater stsUßty of character
kc-f-ii^r Insight ir.t'< :h • , .
frcm the very roots of me , •\u25a0 , .
to rule, sht 3 would ba \u25a0-\u25a0•:\u25a0 \u25a0

eonclliati ] '\u25a0\u25a0 \u25a0
•'. : b

-
id .'-<'. to

it !n aU good i.Mi. . . .
ward to the creation \u25a0\u25a0' i I ithoi
and hence her feverish eagsroon la ri...l a hus-
band a; ti. Spari-fh court. Don Carlos may

have b»-en unfit Cor her as a man. but she would
have rr.arri**<i nun with a light heart in order
to gain the help of PbiUp in impo*.: \u25a0
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r •

liglon upon hei cottnti , and she
strengthening by ihis n.eac* also htv hoM u;>o:i

the English succession. When she found laut

she could not wed the Spanish prince she turned
to Duruiey. and though ahe loved turn sh.e was
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