To shew forth Thy loving kindness in the morning,

Upon the psaltery;

claims their commission, and an angelic voice blends
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THE RAM'S HORN TRUMPET IN MODERN MUS_IC.

EDWARD ELGAR INTRODUCES THE SHOFAR IN THE
SCORE OF HIS NEW ORATORIO, “THE APOSTLES.”

For the first time in history, we think, the ven-
erable ram's horn trumpet, certainly the most
anclent type of musical instrument in the world,
has been introduced into a modern musical compo-
sition. The instrument is the shofar; the composer
who has used It, Edward Eigar; the work in which
it is employed Is his latest oratorio, “The Apostles,”
which was brought forward for the first time at
the Birmingham Festival last October, and is to
be performed by the Oratorio Soclety under the |
divection of Mr. Frank Damrosch on the evening
of February § for the benefit of the work doing by
the City History Club. Composers of liturgical |
music for the temples and synagogues have at
times made use of the shofar and its traditional |
ealls as they are heard at the solemn festivals of
the Jews, and it Is probable that Goldmark had
the instrument in mind when he wrote the temple
scene and daybreak scene in his opera, “The |
Queen Sheba,” scenes which heve their
counterpart in Dr. Elgar's oratorio; but Goldmark,
though imitating, as was easy and natural to him,
the music of the race to which he belongs, did not
play the antiquary, as the Engiish composer has
cone with beautiful and interesting results. So
unusual a proceeding merits study.

The shofar is beyond question a survival of one
of the earliest of prehistoric instruments, and as
used in the synagogal services of the Jews to-day
is what it was when its use was commanded by
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SHOFARS,

D) Shofar of the Great Synagogue, Aldgate, Lum-
don; (2 Supposed to belong to the pre-expul-
slon period (1200) of the English Jews; ()
Csrved and with inscription.

Moses. It has survived becausq of a sanctity at-
taching to it, though metal trumpets were known
to the Hebrews in the earliest historical times
spoken of in the Bible. It is made of a ram’s or
antelope's horn, slightly flattened. Nothing is done
to perfect its musical quality beyond an occaslonal |
mounting of its mouthplece with gold or silver, but
it is sometimes decorated with beautiful exterior
carved inscriptions. A picture of a group of shofars,
reprinted on this page, spares us the need of further
description. No. 2 in the group illustrates the use |
of inscriptions as an ornament. It is an instrument |
of unknown age. which was found about a quarter |
of a century ago near Dessau, in Germany. It

bears two inscriptions. One is the thirteenth verse

of the twenty-scventh chapter of Isalah. The other |
is a transcript of the blessings which it was, or is,
customary for the performers upon the instrument
to recite when taking it up for use. viz.: *‘Blessed
art Thou, O Lord, our God, King of the Universe,
who hast sanctified us with His commandments and
commanded us to hear the sound of the shofar. |
Blessed art Thou, O Lord. our God, King of the
Universe, who hast caused us to live, and preserved
us, and caused us to reach this time.” So much
for the instrument itself.

It does not appear from a study of the Biblical
references to the shofar or the words of the ancient
Hebrew commentators that the use of the shofar
made by Mr. Elgar has any other sanction than
poetic license. The beauty of the scene in which
he employs it and the touch of local color which
it gives to his music must be its only justification.
It is the second scene of the first part of his
oratori and the picture which the listener ought
to Invoke in his fancy is like this: Jesus has been
all night alone, He had gone ‘“‘out into a mountain
to pray and continued all night in prayer to God.”
He is seeking help and comfort in His purpose to
send out Apostles to spread abroad His teachings,
and has heard the assuring voice of the angel |
Gabriel. Morning is about to break and there will
be a change of guard when the signal is heard.
‘There are watchers on the roof of the temple witi- |
in whose walls preparations are making for the |
morning service. Suddenly the sound of the shofar
is heard in the distance and the watchers pro- |
elaim the rising of the sun: “It shines!” The gates |
are thrown open with a clang and the shofar is |
beerd again. |
The face of all the East is now ablaze with light;

the dawn reacheth even unto Hebron!
proclaim the watchers, and immedlately, with the
smoke of the sacrifice, arises the morning hymn
from within the temple. The temple choristers
sing the ninety-second Psalm, “A psalm or song,
for the Sabbath day™:

2t is a good thing to give thanks unto the Lord,
and to sing praises unto Thy name, O Most High:

and Thy feithulness every night,
upon the harp with a solemn sound.

For 'ﬂ;::.. Lord, hast made me glad through Thy
% will triumph in the works of Thy hands.

For, lo, Thine enemies, O Lord. shall perish:
all the workers of iniquity shall be scattered.

The righteous shall flourish llke the palm tree:

he shall grow a cedar in Lebanon.

Day is come. Christ calls His disciples about
Him, chooses the twelve to be His Aposties, pro-

with the apostolic acceptance in supplication: “Look
down from heaven, O God, and behold and visit
this vine.™ ‘

This is the incident which Dr. Elgar has clothed
with music which invites description and study as |
mueh for its antiquarian elements as its beauty. }

|

The use of the shofar to announce the dawn of an
ordinary Sabbath seems to be wholly arbitrary. The |
ram’s horn trumpet was employed chiefly for warn- |
ings of large portent and only on occasions of the
gravest solemnity. The first day of the seventh |
month was a feast in which it played a part of |
paramount !mportance, for it was the “memorial |
of blowing™ instituted by Moses. This feast, “Yom I
teruah,” is now blended with the feast of the New
Yesr—"“Rosh hashonah.” Once in seven times scven |
years, on the Day of Atonement, it was blown to !
announce the great yvear of release. Its frequent |
use seems to have been occasioned only by wars
or danger of national disaster. Cyrus Adler quotes |
nineteen passages from the writings of the prophets |
in which the shofar denotes war. |
According to thé jiturgy of the German and
lizh Jews in use to-day, there are ten reasons
for sounding the shofar on the feast of New Year.
Dr. Cyrus Adler sets them forth at considerable |
length in his report on the shofar written for the |
Report of the United States National Museum for |
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" 2SS Briefly put, the rcasons are: First, because |
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day is the anniversary of the creation of the
and God is to be proclaimed as Creator and
#s earthly kings are proclaimed by the trum-
#¢ thelr coronation: second. as an admonition
.mxwtlmhdumautolthe
tial days: third, as a memorial of the
on Mount Sinal when “there were thumn- |
lightnings, and a thick cloud upon the |
of the trumpet (shofar) ex- |
%0 that all the people that were In the |

: fourth, as a reminder of the |
In Ezekiel xxxili, 4 I

!ﬁi

i

|

| even the voice of the day of the Lord. . . .
| is a day of wrath, a day of trouble and distress, a
| day of wasteness and desolation. a day of darkness
| and gloominess, a day of clouds and thick dark-

| proper

eighth, as a reminder of the Day of Judgment when
the last trump shall be heard: *“The great day of
the Lord is near, it is near and hasteth greatly,
That day

ness. A day of the shofar and alarm.”

| (Zephaniah 1, 14-18); ninth, as a reminder of the

regathering together of the outcasts of Israel: “And
it shall come to pass in that day that the great
shofar shall be blown, and they shall come which
were ready to perish in the land of Assyria, and the
outcasts in the land of Egypt. and shall worship
the Lord in the holy mount at Jerusalem" (Isalah
xxvil, 13); tenth, as a reminder of the resurrection
of the dead. In setting forth these reasons the
German and Polish rituals follow Rabbi Saadla
ben Joseph (A. D. 832-942), who, says Dr. Adler, was
one of the great Jewlish scholars of the Middle
Ages, a transiator of the Bible into Arabic and the
author of many important works.

The extraordinary solemnity which hedged it
roun§ is reflected in the reverence with which it
is still looked upon by the pious. If the possessor
of one dies and leaves no son, the instrument
ought to be buried with him. If a shofar is broken
and repaired it is unlawful to use it, but a natural
hole in it may be clused if necessary to secure its
sound. Shofars are piously preserved and
handed down from generation to generation. One
of those pictured on this page is believed to be over
six hundred years old. Regularity in the use of
the instrument is not universal at the present day,
but we do not know of its employment outside of
the feast of New Year's, Day of Atonement, Succoth
(viz., the seventh day of the Feast of Tabernacles)
and in the month of Ellul. It is said also to have
formerly been used at excommunications and
burials.

It is plain from a footnote in Mr, A. J. Jaeger's
analytical notes on “The Apostles” (published by
Novello & Co.) that for information concerning the
ehofar Dr. Eigar went to the Rev. Francis I.
Cohen, a rabbl of London. who has written con-
siderably on the subject of the liturgical music of
the Hebrews, Following his advice Dr. Elgar made
use of the following three calls as given by Rabbl
Cohen's “best shofar":
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The writer has numbered the calls A, B and C for
the sake of comparing them with the three tradl-
tional calls or signals which have been used in
Eynagogues apparently the world over from time
immemorial. The first {s called “thekiah,” a pro-
longed sound from the Hebrew verb signifying to

| draw; the second “shebarim,"” broken, disconnected;

the third “theruah,” a joyous shout. As noted by
the writer long years ago in Cincinnati at a New
Year's service the antiphony between the chasan
(cantor, reader) and shofar took the following form:
Chasan)

4 (Schofan (Chasan)

: =

The-ki - ah! She- ba - rim!
Gchofany £\ (Chasam) Schofar)
== =2
The-ru- ah!

(Chasan)
poe P —
= —
The ki - ah! :

The two examples, it will be seen, are very much
alike, except that Dr. Elgar's call re presents the
Interval of a sixth (E-flat C), while that of the
Cincinnati player represents a fifth. The shofar
being nothing more than a natural tube and there-
fore capable of producing only a fundamental tone
and Its harmonies, it is plain that Dr. Elgar's call
looks a bit anomalous. The explanation is proba-
bly found in the fact that shofars. being extremely
rude instruments, seldom If ever give out pure
intervals. The fundamental tone, in fact, is so
imperfect that it is habitually exciuded from use.
The production of a sixth (both tones harmonics)
is probably a peéculiarity which belongs to Rabbi
Cohen’s instrument, and conductors who wish to
give “The Apostles” in its Integrity will doubtless
have difficulty In finding an instrument capable of
giving out the two tones. Mr. Damrosch has been
fortunate in doing so, but it was only by experi-
menting with different shofars and putting the in-
strument in the hands of a trumpeter who found
that he could produce the tones with the help of
a trumpet mouthpiece. No calls that have come
under the netice of the writer (who has been Inter-
ested in the subject for many years) give support
to the call as noted by Rabbl Cohen and used by
Dr. Elgar. Dr. Levin Saalschiitz in his little book
“Musik bel den Hebriern” sets down the tradi-
tional calls as follows:

He omits the “shebarim’” (which did not enter
into his argument), but calls (a) “thaka,” (b) “rua*
and (c) “thaka brachath.” T. G. Wetzstein, who
read a paper on the shofar before the Berliner
Gesellschaft fiir Anthropologie, Ethnologie und
Urgeschichte in March, 1880, the occaslon being the
discovery of the old ram’s horn trumpet near Des-
sau, notes the traditional calls as follows:

Here agaln we have the interval of the fifth. Emil
Naumann, in his History of Music, evidently on
the authority of Dr. Landau, chief rabbl, at Dres-
den, gives the signals as follows:
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Here we kave an octave instead of a fifth, but this
is in harmony with acoustical laws, the octave
being a natural harmonic of an open tube. The
F-sharp st the beginning is probably a freakish

| tone due to the difficulty of producing the funda-
| mental in its purity.

The mouthpieces of shofars
are erratic.

There are other archaic features in the music of
the scene which deserve mention asg fllustrating
Dr. Eigar's desire for historiec and loecal color,

| though they cannot be discussed at the present

time. The morning psalm sung by the temple choir,
which begins as follows—

It is ng‘oodt.hingtogn'-mhult‘othiboft. .

——
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is quoted from a traditional setting of Psalm xoff
as it appears In a volume of anclent Hebrew
melodies published by Augener & Co. and arranged
by Ernst Pauer, to whom Dr. Elgar gives credit.
The ornately embellished melodic phrases to which
the watchers sing
AMaestoso. molto marcato.

-

the penitential services appointed to be chanted
by the officiant in Jewish synagogues on certain
festivals,” says Mr. Jaeger, who quotes a melody, in
proof, from one of Rabbl Cohen's essays.
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STUDIO NOTES.

The Tempo Chorus has engaged Platon Brounofr
t conduct the organization. At the concert
p?anned for February 24, Bruch's “Fair Ellen” is
to be given, Miss Towle singing the solo part.

Dezso Nemes, Hungarian violin virtuoso, still has

2 few scholarships for aspiring violinists. His
studio s at No. 134 Carnegle Hall

Signor Edward Favenza, whose business office Is
at No. 1,620 Broadway, gives violin lessons at
pupiis’ residences only. e wili arrange for ap-
pearance as soloist, or for his band for soclal
functions.

Frances Giover, contralto; Frederick W. Schal-
scha, violinist; Amy Grant, reader, and Reed
Miller, tenor, united in a musical at the Glover-
Schalscha studio on January 19.

The Wirtz Piano School recital of Wednesday
vening brought forward three young planists,
enuprills gor Mrs. Wirtz: Misses Lillle Breng and Mae
gymes and Adolph Roemermann.

Miss Alice P. Foster, pupil of M. Louise Mun-
dello, of No. 276 McDougal-st.,, Brooklyn, has been
eng:geod as s:apra.no soloist of Grace Methodist
Episcopal Church, Bay Ridge, Long Island.

Two of the puplls of Horace Horton Kinney, Miss

Marietta Hobbs and Harold Warren Kent, unite
in a recital at the Powers studios next Saturday.

Defects of speech, it is sald, may be corrected by
a study of proper breathing. Miss Hart makes a

H.

BROOKS DAY,
Organist of St. Michael's Church, Brooklyn, who

will give his annual organ recital at Knabe
Hall, on Wednesday, February 3, at 3:30 o'clock.

speclalty of the art of proper breathing at her
studio, No. 45 West Thirty-fifth-st.

Florence Drake LeRoy, soprano, assisted by Mrs.
Emma Richardson Kiister, pianiste, will give a

song recital at Memorial Hall, Schermerhorn-st.
and Flatbush-ave.,, Brooklyn, on Tuesday, Feb-
ruary 2, at 8:15 p. m.

At a recent concert given in Brooklyn, at the
Assembly, Miss Felicle Paule, a young pupil ot

Mme. Florian Higgins, delighted the nud}ence.
Miss Paule's songs were ‘“Stolen Wings"” and
“Flower Fetters.”

Gustav L. Becker, assisted by Miss Clementine
Tetedoux, soprano, gave a recital at the home of
Mr. Becker, No. 1 West One-hundred-and-fourth-
st.. on Saturday afternoon, January 23. A carefully
selected programme was rendered.

An interesting piano recital was lately given by
pupils of Miss Martha Plgnol, at her studio, No
42 Sixth-st., Brooklyn. The players were all chil-
dren, but the programme they rendered held the
close attention of an appreciative audience. Among
those who took part were Elsa Schwartz, Victor
Oldach, Clarence Whale, Lydia Caweln, George
Marti, Elsle Meyer and Dorothy Roth. Miss Carl-
sen, a pupil of Carl Tollefsen. of South Brooklyn,
varied the programme with violin solos.

William Q. Carl has been engaged for a serles of
recitals on the great organ at the St. Louis Ex-
position, in September next. Charles Quef, the
successor of Alexander Guilmant at La Trinité,
Paris, has dedicated his latest work to Mr. Carl.
It is entitled “Prelude Funebre et Fugue.”

Mme, Wadsworth-Vivian, assisted by Mr. Her-
wegh von Ende, violinist, will give a musical to-

day at their studio in the Clavier Building, No.
11 West Twenty-second-st., between the hours of
4 and 7T p. m.

H. Brooks Day, organist of St. Michael's Church,
High-st., Brooklyn, assisted by Mrs. Carinne Kel-
sey. soprano, will glve an organ recital on Wednes-
day afternoon, February 3, at 3:30 o'clock. Mr.
Day has been invited to give two recitals, on No-
vember 23 and 24, at the St. Louis Fair

J. B. Ely, violinist, assisted by Jullus Schandel,
pianist; A. C. Knight, ‘cellist, and the younger
pupils of the Ely School of Music, gave a recital
at Colonlal Hall, Harlem, on January 16. The solo
playing of Miss Dailsy Bruneel, and the plano
rendering of Clementis's Sonatino, op. 5, No. 1,
by Miss Elizabeth Young, demonstrated the ear-
nest methods of the school.

MUSICAL NOTES.

“Carmen” and Calvé—Concert
Old Music—Kneisel Concert.

SBunday—Metropolitan Opera House, 8:3 p. m., con-
cert at popular prices: Liederkranz Hall. 4 p.
m., concert of chamber music by the Kneigel
Quartet, of PBoston.

Monday—Metropolitan Opera House, 8 p. m.. French

of

opera, “‘Carmen’; Waldorf ballroom, 8§ p. m.,
concert by Desider Vécsey, planist, with or-
chestra.

Tuesday—Mendelssohn Hall, 8:13 p. m., concert of
chamber music by the Kneiscl Quartet; New
Lyceum Theatre, 3:20 p. m., concert of old
musle by Sam Franko

Wednesday—Metropolitan Opera House, § p. m.,
Cerman opera, “Tristan und Isoide”: Knabe
Hall, 8:30 p. m., concert of chamber musie by

Berthold Neuer and others.

Thursday—Metropolitan  Opera House, 5
seventh performance of Wagner's
Mendelssohn Hall. 8:30 p. m
the Rubinstein Club; Association Hail, Brook-
lyn, 8:16 p. m.., concert of chamber music hy rhe
Kneisel Quartet.

Friday—Metropolitan Opera House, § p. m., Italian
opera, “L'Elisir d’Amore"”; Carnegie Hall, 3 p.

P. M.,
¢ “Parsifal™;
private concert of

m., song recital by Mme. Schumann-Heink

Saturday—Metropolitan Opera House, 2 m., “Car-
men.,” 8 p. m.. “Fidelio”; Carncgie Hall, 2:30 p.
m., Young People's Symphony Concert.

Two performances of “Carmen,” marking the re-
appearance of Calvé, will make the week notahble
in opera, and will undoubtedly draw great crowds
They occur Monday evening and Saturday after-
noon. Saturday evening “Fidelio” will be revived
with Ternina in the titie part. The casts for the
week follow:

MONDAY EVENING AT 8 OCLOCK -BIZE™S *CAR-
5 MEN."
(in French.)

Carmen. ..... cereeiacaisasesaae oo Mme, Kmma Calve
. (Her first appearance here this season.)

MIEIA. ... .0 asonnas Soeals sond oo ‘ Marguerit. Lemon
h TR AR AT S M i e o P i Oy ; Ralph
Mercedes o Mme. Jacouy
Don José. . L
Escamilio ..M, Scotty
Zuniga.... M. Bégué
Morales Juardasussi
Dancairo. . . Dufriche
Remendado . ..M. Reiss

Conductor, Felix Mottl.

WEDNBESDAY BEVENING AT 745 O'CLOCK—WAG-

NER'S MUSIC-DRAMA “TRISTAN UND ISOLDE.*
(In German.)

OIS ..cocsvsndnsevevnssreasrsaseces ..Mme. Ternina
e .Mme. Homer
B R T L L L L LT rrampaappa M. Kraus
. .M. Van Rocy
Konig Marke .+..M, Kloepfer
Melot..... .Herr Mihlmann
R BI....c.covcsessrnsorsascnscanconssonssass M. Reiss

e .

e e %
The face . .of all .. the Bast

...M. Bars
M. Walther

Conductor, Felix Mottl.

THURSDAY AFTERNOON AT 5 O'CLOCK—SEVENTH
* PERFORMANCE OF WAGNER'S "“PARSIFAL"

(In German.)

sessesssssssssesssaiiasssesssss.Miss Marion Weed

.o ML B
A" Blass

A

SUNDAY. JANUARY 31. 1904

SPECIAL SALE .7, |

any other city.

|EXCHANGED PIANOS

IS OFFERING of pianos is unique and entirely

uable

without precedent in the piano business of thig o

Practically all the instruments included in this special sale aave been taken in
PIANOLA PIANO, the Aeolian Company’s latest and most perfect production.

The exchanged pianos ordinarily offered for sale are instruments which either because of age, hard

matu_g"

usage, poor

tone or action, or other sufficient reasons were no longer satisfactory to their original possessors. )
This is not true of the pianos included in this sale; the majority of these instruments had been in use but .
short time when exchanged; all are in fine condition, and most of them are practically as good as new.

The reason, and the only reason, that these pianos were exchanged for PIANOLA PIANOS mas the desire om
the part of their owners to replace instruments that they could not play with those that they could play.

Following is a list of the instruments offered. They range in price from $100 for a Winterroth or an Onvrisp

Upright to $850 for a Steinway or a Weber Grand.

If you have determined upon the purchase of a piano you should inspect this offering. The bringing together
of such a splendid assortment of pianos of the leading manufacturers affords an exceptional opportunity to compare

the merits of these representative instruments and will greatly facilitate you in making a satisfactory choice. Should

you have already decided upon any particular make you will find it here in splendid condition at an exceptional price.

Regular Special
Price. Price.
Weber, baby grand........... $1125 $850
Weber, baby grand.. 1125 825
Waber, baby grand... 1100 800
Weber, baby grand cevue 2000 750
Weber, baby grand..... sosiese 2000 650
Weber, upright..... s enessance L 1O 485
Weber, upright................ 673 475
Weber, upright.......cccvocces 500 400
Weber, upright............. ves 600 350
Weber, upright...ccccvvcecnsce €00 825
Weher, PFIght. .ccovvccnocnsns 475 275
Knabe, upright 500 345
Knabe, upright.............. .. b&0 340
Mason & Hamlin, uprizht..... 500 310
Kranich & Bach, upright..... . 500 300
Kranich & Bach, upright...... 623 325
Hazleton, upright............. 450 275
Hazleton, upright......... seue 40D 275
Behr Bros., upright............ 450 275
Sohmer, upright.............. 525 265
Stuyvesant, upright........... 300 215
Stuyvesant, upright........ vee 250 200
Stuyvesant, upright........ ces 200 175
F. Connor, upright............ 350 175
Narveson, upright............ 300 165
Henning, upright............ . 800 160
Winterroth, upright........... 250 100

Regular Special Regular
Price. Price. Price. w
gtoinway. baby grand.........$1150 $350 Chickering, upright........... $500  g3g
teinway, baby grand......... 1000 750
Steinway, baby grand......... 1000 750 Chishuring, Speight....cceo... SIS
Steinway, baby grand......... 1000 650 Chickering, upright........... 450 260
Steinway, upright............. 650 400  Chickering, upright........... 450 g4
:tcinway, upright......c..ooo. T30 450 Chickering, upright........... 450 28
teinway, upright..... 75 450

Steinway, upright.. 650 400 Whtlaoh, WAL ccceescseee 9 m
Steinway, upright.. 650 390 Wheelock, 3% e
Steinway, upright.. €00 75  Wheelock, /0 1
Bradbury, upright.. 450 300 Wheelock, upright.....cccc... 350 200
Bradbury, upright.. 400 240  Wheelock, upright............ 350 s
Bradbury, upright..... susnssie 0 240 Smith & Nixon, upright....... 450 278
Bradbury, upright............. 400 200 Muhifeld, upright............. 250 248
Emerson, upright............. 350 225 Muhifeld, upright............. 350 m =
Fischer, upright........c...... 400 225 Voon Wil ... ccvivissssane OB 238
Schoninger, upright........... 400 215 Steck, upright.......... . 450 225
Grown, Bpright..cccoicscscecces 00 250 T e Al S Sraspinssseivie U 5
R. M. Bent, upright........... 400 200 (with Pianotist attachment.)
Briggs, upright...... Sy 350 200 Schubert, upright........ siive DN 1%
Brigos, UPRIERE. . oo v s seanssde 325 160 Schleicher, upright. . 300 150
Harrington, upright........... 275 180 Cornett, upright..... . 3% n 5 1

275 180 Taylor & Son, upright.. - 280 150

275 175 Calenburg & Vaupel.......... 350 1285

275 175 Calenburg & Vaupel.......... 325 168

2758 155 Jacob Bros., upright.......... 278 135

250 125 OQuvrier, upright.....ccccce... 250 00

The above prices are for cash, or the instruments may be purchased on very moderate payments by adding interest.

This offering of pianos is impressive. It is also suggestive. One naturally asks, what man-
ner of instrument is this PIANOLA PIANO for which people are exchanging entirely good
and in many instances practically new pianos?

As stated above, the PIANOLA PIANO is the Aeolian Company’s latest and most perfect
production; anything like an adequate description of it in this place is impossible. Briefly the

PIANOLA PIANO is a combination in one complete and compact instrument of a pianoforte :

of the highest grade and the Metrostyle Pianola. In other words, it is the bringing together in
one case, in the space occupied by an ordinary piano, the best type of the most popular musical
instrument of modern times and the means by which any one can play it.

Catalogue containing prices and complete information concerning the Pianola Piano will be mailed on request.

HALL,

AEOLIAN

Che AEOLIAN COMPANY,

SEEEEeE
PARSIFAL

COMPOSED ON A

Stech;

Piano

TESTIMONIAL

BAYREUTH, GERMANY,
Sept. 2ad, 13,6,

Richard Wagner places the Steck
Piano in the first rank, his opinion being

shared by his friend, Franz Liszt -
“The fine Grand Piano of George
Steck & Co., of New York, which | have
obtained, is everywhere ncknnwipdged
to be excellent. My great friend, Franz
Liszt, expressed the liveliest satisfaction
after he had plaved upon it. The mag-
nificent instrument has taken up its
useful abode in my home, where it wil]
ever serve for my pleasant entertain-

ment.*"
RICHARD WAGNER
The Old Reliable

A Cataiogue
for the asking

Georse Steck

& Bo.
136 Fifth Avenue
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C. L. MANDOLIN,
I’Ql;lt.l.."s.lr GRAND GUITAR
ARNEGIE AND
HAYL. CONCERT BANJO,
FRIDAY EVENING, JANUARY 29, 1904.
Reserved seats Dic. to $1.50,
Send for Circulars, Manager's Omfice,
5 EAST I4TH ST, NeW YORK.
WANTED,

Concert and Church
Singers

Apply JOHN W. CATCHPOLE, 26 Past 233-st.
Positlons now ready. No Registering Fees

MANHATTAN VACANCIES

OFGAMINTS and SINGERS wanted immedlately as can-
didates for positions vacamt 1st May and before; $300 to
$1.000. WEBSTER'S CHOIR EXCHANGE, 5 East l4th-st.
EVENING
DRAMATIC SCHOOL.

Action, volee; stage work: Mondays and Thursd
S§to 10 p m MADAME ALBERTIL, Carnegie Hal?.y‘

PLATON BROUNOFF
Vocal Caltare, Concert, Church and Opera,
10 East 17th St, N. Y. Singing in English French,
ltalian, derman, Russian, Polish. Tel. §39—18th.

PROF. A. LIPSER,

structor for pi and vocal: ten
Leip=ic Cwmsery ryv: would take a
veferences; cc guarantosed,

Compuser, practical
ard theoretical in-
years professor at
1éw pupils; highest
44 Moraningside Ave

THE GUILFA N YRGAN ~CHOOL.

WINTER TERM—JAN. 5 —Increased facilities. Organ
Lept.. Wikiam C. Carl. Theory Dept., Clement R. Gale.
Send for Catalogue. 34 West 12th Street, N. Y.

v MEALZ M r \VAD
GUSTAV . I. BECKER.
CONCEIUT MHANST, COMPOSLR & TEACHER.
Studgios: s Filth Ave (Tuesday and Friday MOrnings).
1 West 1udth St. (Residence and mail address).

LILLIE MACHIN,

VOCAL INSTRUCTION.
Certiicated pupil of Vannucecini.
1203 Carnegie Hall, New York.

MME. DUGENIC PaPPoNHEM,

THE CELEBRRATED FRIMA DONNA.
Vocal Instruction. 101 W, 78th St., near Columbus Ave.

212 W. 108th,

ELY SCHOOL OF MUSIC.
for Voice, Violin and Piano.

First Knight of the Grail.... ..., . .........
Second Knight of the Grail
A Voice.

..... M. Bayer
Herr Miuhimann
<..Mme. Jacoby

"7 Conductor, Altrea Hertz
Note.—After Act I, which will end at 6:45 p. m.. there
will be an intermission until 8:45 p. m.

FRIDAY EVENING, AT 8 O'CLOCK—DONIZETTI'S
“L’ELISIR D'AMORE."
(In ITtalian.)

-Mme. Sembrich
+.Mme. Bouton
«+.o. M. Caruso

| Hiss NORA MAYNARD GREEN
|

362 Fifth Ave.

Musical.

Musical.

Adelaide C. Okell,

Certificated Pupil of Teresa Carreflo.
PIANIST AND TEACHER. Send for Circular.
Btudio: 857 West Eilghty-fourth Street, N. Y,

EMILID AGRAMONTE

OPERA, ORATORIO AND REPERTOIRE.
489 Fifth Avenue.

-2 ety

BARITONE. STUDIO,
MISS ROBINA CARRE,

"ARPIST the Harp. Concert And.e!.h“

appointments. Address, 13 EAST 5TH
Violinigt.

EDMUND SEVERN, =i orae

ALBERT MILDENBERG,

IANIST AND PIANO INSTRUCTION

STLDIO 115, CARMNEGIE HALL,

PERRY AVERILL,

Barytone, Concert, Opera and Ora
Vocal instruction 3 59th St. Tele-
phone 1057 Columbus, New York City

" E. PRE

VOIicE

Ur. Jefferson Dentist, 131 Carnegte Hall
correction of dental defects Interfering with welon

Mrs. Carlyle Petersilea Soi3 Fianist aad Teschen
P Bepett 0 Voice Culture,

: X T o
DAHM PETERSEN,

ART OF SINGING
134 E. 1STH ST.

e 1 Teacher of
sson "LLE“ Mrs. Frederick W. Pender, 7Tracher of Hex
ure. 173 West 140th St
CULTURE; THE ART OF SINGING. £ Veice, Diction. S. e Py
ﬂSU_Ite. 1013—13, Carnegie Hall. Tel. 1330 Columbus. h JMIyn nm & 535, Hotel Woo&-lﬁ
ME # SPEECH READING. subdetituta for hearing Tanght the
™ Qeaf. Speech defects corrected. Miss O. E. Hart, 4 MEL

Vocal lastruction. Studios, 444 Central Park West.

SCHOOL OF SIGHT-SINGING,

EAR TRAINING, CHORAL AND PIANO MUSIC.
EVA B. DEMING, Director, 402-3 Carnegie Hail.
Special Normal! Class. Apply at Studio, or send for

circul Telephone 1330 Col

Mary Fidelia Burt. S Stroe =

EDWARD FAVENZA, Lo pgopme s

i 1 Teacher of the wolea
Frederick E. Bristol. To'sr of the wice

MME. TORPADIE BJORKSTEN,

Vocal Instruction. Voices tried Monday and Wednesday,
between 1 and 2 o'clock Carnegie Hall, Room S39.

MRS. HENRY SMOCK BOICE.
VOCAL 'STUDIOS, 127 M'DONOUGH ST., B'KLYN.
Mor., Wed. & Sat., Summer Term. 28 E. 234 st., New York.
DE MACC"I Vocal Instruction. Artistle ac-

? companiments. Repertoire in-

strucior for Nordica, Ternina, Mantelli, Seotti. Van Dyck,
Cremonint and Metropolitan celebrities. $23 W. End Ave.

43St,

VOCAL

ns. Cm ALVES. INSTRUCTION.

1.146 PARK AVE.. NEAR 91ST ST.

‘ocal Teacher, removed to 11 East

F. W. SCHALSCHA,
violin virtuoso and Instructor. Studio, 154 Madison-ave

Horace H. Kinney, ;3 Sl e v va o

MME. DE JONGE-LEVETT,

ABT, Greatsst living mandolinist —Boston
’ 122 WEST 124TH-ST.

Voice Culture. 4
Coloratura. 12T R

B ilje [@schetizky pupll: piano instruction

v“gmu m‘ 1,202 Carnegie Hall. Mon & Thums
' ' u Piano Teacher, 677 E. 13Sth-et.

m - mus Formerly with the German Conservatorp

D. M. LEVETT s irem

‘\ ISS GEORGINE SCHUMANN, piano and voice: Sat-
) urday morning Children's class. Matthews Mason
system. 947 Sth-ave.

SOLO

SAMUEL P. WARREN, 5@

Organ, Harmony, ete. Studio 112 West 40th St

CARL C. WULLER Ssradaasss

Counterpoint g- Composition
‘ RS. WADSWORTH-VIVIAN
-

1,291 LEXINGTON AVE.

(tormerly with N. Y.

Conservatory). Volce Culture Studios. 11 West 224,
26 West 125th.

MME. FLORIAN HIGGINS,

Voice Culture, 88 5th Ave., Manhattan, and 372 Clermont |

Schoel of Vocal AlG
104 West Sdth St

Fiano, theory. 127 l?ﬂ?
JENNY GRAU-MAIER
Si‘. C. M. SPIGARO Vaice Culture, m

Carunegie Hall
WIRTZ PIAND SCHOOL
3. 7. B Sawasn, oo Ot

W. R. HEDDEN, J°5% oy = B ssea oe
MARGARET GOETZ, VOCAL INSTRUCHOR

Violin. Plane, Weds., Sst. 88

120 W. 124TH ST.
MODERATE TERM&

Concert
2011 Bwan

MUS. BAC., F. A. G. 0. Ol

151 West 125th-st.

J o derbiit Ave.
Brooklyn.

Ave.. Brooklyn. No charge for voice trial. Severin Froehlich Catnegie Hall 2.137 Madiscn ave
v Teaches singing in Itallan, French, - 4 W
M. B. de Bor. German and English. Pure Italian Speeialist in m v
method of voice placing, tone building and perfect | W°A-I‘“sm cu-u-.mm
breathing. Studlo S16 Carnegle Hall
i BROOKLYN.
ALFRED J. KELLEHER, Jeacher of Singing. —_— '
" essons at pupils’ resi- TZ. from Paris Conservatolffes
| dences. Address 200 West 106th-st.. or N. Y. College of | _JOH’.{,“‘\‘.}.‘:).:%BNE-'I organist. 334 Clermesle
| Ausic. 128 and 130 East 58th-st. | Voice c 3
fsnmeclinon e sl e s ot o S wie S SRR M LSO RO ARE S W T —
SOLO VIOLINIST s Mandolin and Vielln
I AND TEACHER, E WICK'S Banjo. Guitar, Sor e cliday
QUIN AN ? 129 EAST SSTH-ST. Mfr. High Grade :
591 Fulton-st. "
HAMILTON STUDIO. Flang, Mand
o and Theory.

Highest references.
. ) Vocal and Plano Instr

SIGion mv‘“‘ Orchestra Leader.

Music furnished for all occasions. 183 Tast 93d-st.

L. KENDRICK LE JEUNE.

Vocal instruction and Organ. Studio, 128 W. @9th S¢. |
AFTERNQQN Orchestra Scicol for Ladies. H.

. cond. (teacher of harmoay).
25th St. Rare Italian violins for sale.

CARL G. SCHMIDT,
Plano, Organ Instruction. 276 West 0ith S¢.
PIANO. VIOLIN.

n- m m“, SINGING AND

COACHING. STUDIO, 206 WEST 133D-8T.

Bauer,
u w.

e GEER  pelSOSNTOR (RSN,

«r RORGE

P

Vocal Studie, nﬁn MRS, W.
maothod. 81 Il ' 343 Clinton Ave.

URDANG. %‘%‘m"“’f
Place,
Violin

=
e

Banjo.
of instrumenis for sale: repairing.

SEN., 273 Court-st.

H. BROOKS DAY,

CONCERT ORGANIST, 47 Prerrepont St., =

FLORENCE DRAKE LE ROY R @8

Instruction.
402 ath St.

A

M.

E.




