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the penitential services appointed to be chanted
by the officiant in Jewish synagogues on certain

festivals." says Mr.Jaeger, who quotes a melody, in
proof, from one of Rabbi Cohen's essays.

H. E. X

Itis plain from a footnote in Mr.A. J. Jaeger's
analytical notes on "The Apostles" (published by
Novcllo & Co.) that for information concerning th»
shofar Dr. nigar went to the Rev. Francis Li
Cohen, a rabbi o" London, who has written con-
siderably on the subject of the liturgical muslo of
the Hebrews. Following his advice Dr. Elgar made
u<>« of the following three calls as given by Rabbi
Cohen's "best 6hofar":

eighth, as a reminder of the Day ofJudgment when
the last trump shall be heard: "The great day of
the Lord is near, it is near and hasteth greatly,
even the voice of the day of the Lord. .. .That day
is a day of wrath, a day of trouble and distress, a
day of wasteness And desolation, a day of darkness
and gloominess, a day of clouds and thick dark-
ness. ... A day of the shofar and alarm."
(Zephar.lah 1, 14-16): ninth, as a reminder of the
regatherlng together of the outcasts of Israel: "And
it shall come to pass in that day that tha great

shofar shall be blown, and they shall come which
were ready to perish In the land ofAssyria, and the
outcasts in the land of Egypt, and shall worship
the Lord in the holy mount at Jerusalem" (Isaiah
xxvil,13); tenth, as a reminder of the resurrection
of the dead. In setting forth these reasons the
German and Polish rituals follow Rabbi Saadla
ben Joseph (A. D. Sf<2-&42). who. says Dr. Adler, was
one of the great Jewish scholars of the Middle
Ages, a translator of tha Bible into Arabic and the
author of many important works.

The extraordinary solemnity which hedged It
rvuinU is reflected in the reverence with which it
is still looked upon by the pious. Ifthe possessor
of one dies and leaves no son. the instrument
ought to be burled with htm. Ifa ehofar Is broken
and rerxiired It Is unlawful to use it.but a natural
hole in it n;ay be closed if necessary to secure its

proper »ounj. Shofars are piously preserved and
handed down from generation to generation. One
of those pictured on this page is believed to be over
six hundred ye.-irs old. Regularity in tha use of
the instrument is not universal at the present day,

but we do rot know of its employment outside of
the feaßt of New Year'?. Day of Atonement. Succoth
(viz., tha seventh day of the Feast of Tabernacles)
and in the month of ElluL Itis said also to have
formerly been used at excommunications and
burials.

H. BROOKS DAT.
Organist of St. Michael's Church, Brooklyn, who

will give his annual organ recital at Knabe
Hail, on Wednesday, February 3. at 3:30 o'clock.
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THIS OFFEIIIXG of pianos is unique and entirely without precedent in the piano business of th*
any other city.

**
Practically all the instruments included in this special sale nave been taken in exchange for ft-

PIAXOLA PIAXO, the Aeolian Company's latest and most perfect production.

The exchanged pianos ordinarily offered for sale are instruments which either becnusc of age, hard caaire
tone or action, or other sufficient reasons were no longer satisfactory to their original possessors.

This is not true of the pianos included in this sale; the majority of these instruments had been in use bat
short time when exchanged; all are in fine condition, and most of them are practically as good as new.

The reason, and the only reason, that these pianos were exchanged for PIANOLA PIAXOS teas the desirt oa
the part of their owners to replace instruments tket they could not play with those that they could play.

Following is a list of the instruments offered. They range in price from $100 for a Winterroth or an Ouvrer
Upright to $850 for a Steinway or a Weber Grand.

Ifyou have determined upon the purchase of a piano you should inspect this offering. The bringing together
of such a splendid assortment of pianos of the leading manufacturers affords an exceptional opportunity to compare
the merits of these representative instruments and willgreatly facilitate you in making a satisfactory choice. Should
you have already decided upon any particular make you willfind ithere in splendid condition at an exceptional price.

Regular Special Regular Special Regu|,p.
Pr.ce. Pr.ce. Price. Pries. p.ice £7"

SSS-S: SS:::::^:SS $85° i::;zMSS::::::::: *"50 $350 Chiokerlng. upright $500 »»Weber, baby grand 1125 825 Steinway, baby grand 1000 750 -..
°

Wabor, baby grand.. noo 800 Stcinway, baby grand 1000 750
Chicker.n a. upright MO ssj

Weber, baby grand 1000 760 Steinway, baby prand 1000 «50 Chickering, upright 450 2go
Weber, baby irrand 1000 650 Steinway, upright 650 400 Chickering, upright 450 jwWeber, upright 700 485 Steinw.y, upright 750 450 Chickering. upright 450 j,5Weber, upright 675 475 Steinway, upright 750

'

450 v*,.
, ,

Weber, upright 500 400 Steinw.y, upright 650 400
Wheelock, upright 400 r»

Weber, upright 600 850 Steinway, upright 650 390 Wheelock, upright 290 24a

Weber, upright 600 525 Steinway, upright 600 375 Wheelock, upright 350 x»0Weber, upright 475 275 Bradbury, upright 450 300 Wheelock, upright 850 200Knabe, upright 500 345 Bradbury, upright 400 240 Wheeiock. upright 850 171Knabe, upright 550 340 Bradbury, upright 400 240 Smith £ Nixon, upright 450 jy§
Mason & Hamlin, uj>rl?ht 600 310 Bradbury, upright 400 200 Muhlfeld, upright JSO '45Krsnich & Bach, upright f.OO 300 Emerson, upright 350 525 Muhlfeld, upright 350
Kranich & Bach, upright 625 325 FLcher, upright 400 225 Vose, upright 450 ;:s
Hazleton. upright 450 275 Schoninger, upright 400 215 Steck, upright 450 J25Hazleton, upright 450 275 Crown, upright 400 250 Shaw coo 271
Behr Bros., upright 450 275 R. M. Bent, upright 400 200 (with Planotlst attachment)
Sohmer, upright 525 265 Briggs, upright 350 200 Schubert, upright 350 j«o
Stuyvesant, u;.riqht 300 215 Briggs, upright 325 160 Schleicher, upright 100 159
Stuyvesant, upright 250 200 Harrington, upright 275 180 Cornett, upright 275 150
Stuyvesant, upright 250 175 Harrington, upright 275 180 Taylor & Son. upright 250 ISO
F. Connor, upright 350 175 Woodbury, upright 275 175 Calenburg <£. Vaupel SSO 1:3Narveson, upright 300 165 Woodbury, upright 275 175 Calenburg <t Vaupel 325 IJS
Henning, upright 800 160 Gordon, upright 275 155 Jacob Bros., upright 275 150Winterroth, upright 250 100 Hale, upright 260 125 Ouvrier, upright 250 lfl#

The above prices are for cash, or the instruments may be purchased on very moderate payments by adding interest.

This offering of pianos is impressive. Itis also suggestive. One naturally asks, what man-
ner of instrument is this PIANOLAPIAXO for which people are exchanging entirely good
and in many instances practically new pianos?

As stated above, the PIAXOLAPIAXO is the Aeolian Company's latest and most perfect
production anything like an adequate description of it in this place is impossible. Briefly the
PIAXOLA PIAXO is a combination inone complete and compact instrument of a pianoforte
of the highest grade and the Metrostyle Pianola. In other words, itis the bringing together in
one case, in the space occupied by an ordinary piano, the best type of the most popular musical
instrument of modern times nnd the means by which any one can play it.

Cattilozur containinp prices and complete information concerning the Pianola Piano willbe mailed on request.

Tshe AEOLIA--N COMPANY, A^,LLAN 362 Fifth Aye.
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DAEMPETEBSEN,

The writer has numbered the calls A. B and C for
the sake of comparing them with the three tradi-
tional calls or sicnals which have been used In

apparently the world over from time
Immemorial The first is called "theklah." a pro-
ksneed sound from the Hebrew verb signifying todraw; the second "shebarim." broken, disconnected'
the third "theruah." a joyous shout. As noted by
the writer long years ago in Cincinnati at a Xew
Year's service the antlphony between the chasan(cantor, reader) and shofar took the following form-

The two example*, it willbe seen, are very much
alike, exe<-;t that Dr. Edgar's call r« presents the
Interval of a sixth (E-flat C). while that of the
Cincinnati player represents a fifth. The shofar
bdnc nothing mor.? than a natural tube and there-
fore capable <jf producing only a fundamental tone
and its harmonies, it is ptala that Dr. E:>:ar's call
looks a bit anomaioup. The explanation Is proba-
biy found In the fact that shofara. b< ing extremely
rude Instruments, seldom if ever give out pure
Intervals. The fundamental tone. In fact, is so
imperfect that it is habitually excluded from uso.
The production of a sixth (both tones harmonic?)
la probably a peculiarity which belongs to Rabbi
Cohen's instrument, and conductors who wish to
give "Tho Apostles" In its Integrity will doubtless
have <!ifr;culty in finding an instrument capable o.'
givingout the two Mr>r-s. Mr. Damrnseh has tief-n
fortunate in doing <o. but it was only hy ezperl-
menting with diffirfnt sbofars and puttln_- the in-
strument in the bands of a trumpeter who found
that hr- could produo the tones with the help of
a trumpet mouthpiece. Xo calls that have come
uniif-r the notice of the writer (who has been Inter-
ested in the subject for many years) give support
to the call as noted by Rabbi Cohen and used by
Dr. Elgar. Dr. I>-vtn SaalschUtz in his littlo book
"Musik bel dfn Hebriiern" sets down the tradi-
tional calls as follows:

He omits the "shebarlm" (which did not enter
Into his argument), but calls (a) "thaka," (b) "rua"
and (c) "thaka brachath." T. G. Wetrstein, who
read a paper on the ehofar before the Berliner
Gesellschaft ftlr Anthropologle. Ethnologic und
Urgeschichte in March. ISM. the occasion being the
discovery of the old ram's horn trumpet near Des-
sau, notes the traditional calls as follows:

Here again wehave th«Interval of the fifth. Emll
Naumann, in hi? History of Music, evidently on
the authority of Dr. Landau, chief rabbi, at Dres-
den, gives the signals as follows:

CO

Htre we have an octave instead of a fifth, but this
Is in harmony with acoustical laws, the octave
being a natural harmonic of an op<=-n tube. The
P* sharp st the saflnnlni is prebaMjr a freakish
tone due to the difficulty of produrin< the funda-
\u25a0sntsl in its purity. The mouthpi. c.s of shofars
ar« erratic.

There are other archaic features In the music of
th>- «~"ae Sfklekl desen-e mention as Illustratinß
Dr. Elgar's AealM for historic and local color,
though they cannot be discussed at tha present
ttssa, The morning psalm sung by the temple choir,
which begins us follows—

w

Is quoted from a traditional setting of Psalm xcll
a« It appears in a volume of ancient Hebrew
molodles published by Augener & Co. and arranged
by Ernst Paver. to whom Dr. Elgar gives credit.
The ornately embellished melodic phrases to which
the watchers singr

•.a

TlwPwn»riach»am»msato He
-

bron!

ara capital i^ilutlon* of "one of th« refrains from
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\fter Act I. which will»nd at <J:« p. m. there

will be an lntermisaton until B:4fi p. m.

FRIDAY EVENING. AT 8 DONIZETTI'S
••L'ELISIR D'AMORE."

(InItalian.)

This Is the Incident which Dr. Elgar has clothed i
with music which Invites description and etudy as !
muflfa for Its antiquarian elements as Its beauty.
The use of the ehofar to announce the dawn of an
ordinary Sabbath seems to be whollyarbitrary. The

ram's horn trumpet was employed chiefly for warn-
ings of large portent r.nd only on occasions of the
sjravf-st solemnity. The first day of the seventh |
month was a feast in which it played a part of
paramount importance, for It was the "memorial
of blowing"Instituted by Mcses. This feast. "Yom
teru&h." is now blended \u25a0with the feast of the NVw
Tesr—"Roih hashor.ah." Or.cc inseven tlm. seven
years, on the Pay of Atonement, it was Mown to
announce th» treat year of release. Its frequent I
u*e seccis to have been occasioned or:!y by wars \
or dancer of national disinter. Cyrus Adlc-r quotes
nineteen passage? rrom the v. ritings of the prophets
in which the Khofar denotes war.

seeordtac to the iiturgy of the German and
'

r*'^'..--*! Jews in v-<* to-day, the»-e are t<:i reasons
\u2666or sour.illng the shofar m the f»ast of Hew Year.
I>r. rus AdUr sets them forth at considerable j
lensth la his report on the shofar written fcr the j
sssasrt of the United States National Museum for j
MX. Briefly put. the reasons are: First, because i
the e»y is the anniversary of the creation of the :
world and God Is to be proclaimed as Creator and \u25a0

I::.:-, •\u25a0 earthly kings are proclaimed by the trum-
pet rx their coronation: second, as sn admonition
to repentance, the New Year being the first of the !
ten penitential day«: third, as a memorial of the :
law riven on Mount S;nai when "there were than- '•
ders and lightnings, and a thick cloud ui*>n theraonr.t, and the voice- of the trumpet (shofar) ex- j
eevdics loud, so that all the people that were in the !camp trembled": fourth, as a reminder of the j
irophft* who, in Exeklel xxxl'.l. 4. are compared !

to watchaaen blowing their trumpels: fifth as a
'

resntaoer of the destruction of the Holy Temple
aad Che noise made by the enemy (Jeremiah lv,U).
and a prayer tor its restoration: sixth, as a' r^!satader of the wUUngneaii of Isaaf to be sacrificed;
seventh, as a sign of fear and willingand humble'
submission to God: -*haJl a tihofar be blown In thecity and Urn people not I*afrai.; UU iXl, ();

ItIs a good thing to give thanks unto the Lord,
and to sing praises unto Thy name. O Most High:

To shew forth Thy loving kindness Inthe morning,
and Thy falthulness every night,

Upon the psaltery:
upon the harp with a solemn sound.

I"or Thou. Lord, hast made me g'.ad through Thy
work:
Iwill triumph In the works of Thy hand*.

Wot. 10. Thine enemies. O Lord, shall perish:
all the workers of Iniquityshall be scattered.

The righteous Bhall flourish like the palm tree:
he shall grow like a cedar in Lebanon.
Day is come. Christ calls His disciples about

Elm. chooses the twelve to be His Apostles, pro-
claims their commission, and an angelic voice blends
with the aporto'.ic acceptance In supplication:"Look
down from heaven, O God, and behold and visit
this vine."

It does set appear from a study of the Biblical
references to the shofar or the words of the ancient
Hebrew commentators that the use of the shofar
m.;i.- by .Mr. Kl?ar has any other sanction than
poetic license. The beauty of the scene In which
he employs it an.l the touch of local color which
it gives to his music must be its only justification.
It is the second scene of the first part of his
«>rato»-:o. and the picture v.-hiih the listener ought
to invoke n his fancy Is like this: Jesus has Iwen
a:i night alone. He had gone "out into a mountain
to pray and continued all night in prayer to God."
H> is seeking he'.p and comfort in His purpose to
send out Apostles to spread abroad HLs teachings,
and has heard the assuring voice of the angel
Gabriel. Morning Is about to break and there, will
be a change of guard when the signal Is heard.
There are watcher* on the roof of the temple wlt;»-

in whose walls preparations are making for the
morning service. Suddenly the sound of the shofar
Is heard In the distance and the watchers pro-
elalm the rising of the sun: "Itshines!" The gates
are thrown open with a clanr and the shofar is
beard again.

The. face of all the East is now ablaze with light;
the dawa reacheth even unto Hebron!

proclaim the watchers, ana Immediately, with the
\u25a0moke of the sacrifice, arises the morning hymn
from within the temple. The temple choristers
sin* the ninety-second Psalm. "A psalm or song,
Icr the Sabbath day":

Moses. Ithas survived because of a sanctity at-
taching to Jt. thoug-h metal trumpets were known
to the Hebrews in the earliest historical times
spoken of in the Bible. Itis made of a ram's or
antelope's horn, slightly flattened. Nothing is done
to perfect Its musical quality beyond an occasional
mounting of it? mouthpiece with gold or silver, but
It Is sometimes decorated with autlful exterior
carved inscriptions. A picture of a group of shofars.
reprinted on this page, spares us the need of further
description. Xo. 3 in the group illustrates the use
of Inscriptions as an ornami nt. ItIs an Instrument
of unknown age. which was found about a quarter
of a century ago near Dessau, In Germany. It
bears two inscriptions. One is the thirteenth verse
of the twenty-scv< nth chapter of Isaiah. The other
is a transcript of the blesfins3 which it was. or is.
customary for the performers apon the instrument
to recite when takinK it uj> Cor us>-. viz.: "IJlessetl
art Thou, O Lord, our God. King of the Universe.
who hast sunrtifled us with His commandments and

commanded us to hear the sound of the shofar.
Blessed art Thou, O Lord, our God, King of the

ri.iver.<e. who hsst caused us to live, and preserved
us. and caused us to reach this time." So much
lor the instrument itself.

KKDXBSDAY EVENING AT 7:4.-. O'CLOCK-
NEUf9 MUSIC-DRAMA "TKISTAN UND ISOLDE."

(InGermn.)

I»oldt Mme. T«rnl..a
Untnga»ne Mme. Hum-r
TiiM.in 11. Krsus
Kurwenal M. Vai Roy
KBnU Mark* M. Kloepfer
Melot Herr Milhlmunn
Bin Hlrt M. R«iss
Btlmmc de« Sepmanm M. Bars
D«r Steuermann M. Walther

Conductor, F«llx Mcttl.

THURSDAY AFTERNOON AT 5 O'CLOCK—•
PERFORMANCE OF WAGNER'S "PARSIFAL."

(In German.)
Kunliy Mlas Marlon Wead

«i'ai M. Burgataller
Amfortaa M. Vu Rooy
Ournemuu M. Blasa
Kllncsor \u25a0; M. GoriU
Titurei M. Journst
ftr«t E*qulre Mm- Moran
S»eo«ia Esqutrc Mme. Bra*ndl«
Third E?qulie M. Kelsa
v<«jrth Kiouln Jl K.i:j«:.

MONDAY EVENING AT 8 O'CLOCK—BIZETI•r\R-
MZK."

(I.iFMBCh.i
Carm*n . . llnv Knima CalveiH»t first appeai-imce hf-r ttila smiDn.iMJeaßla •

\u25a0 MaiKUfrlt. [*nwn
Irasquita |nu]l KalJ

,.,
M«-rc«il<*» Mi., 1.,.-,,. VDon Job* '.* . L, \u0084.

*

EsoiimUlo . jj s'' ittl
Jo*** • M. De*u6
Morales M. Guanla. ;.»sl
Oancairo M. Dufrioiie
Remendedo \j Rriss

Conductor. Fo!lx Mottl.

"Carmen" and Calvd Concert of
Old Music —

Kneisel Concert.
Sunday— Metropolitan Opera House. 8:?0 p m.. con-

cert at popular prices; Ltederkraiu Hall. 4 p
m., concert of chamber music by the Knelse]
Quartet, of Boston.

Monday—Metropolitan Opera House, tp rr. Frenchopera. "Carmen": Waldorf ballroom, !p, m..
concert by Deatder Vecs.y. pianist, with or-
chestra.

Tuesday— Mendelssohn Hall, 1:15 p. m.. concert ofchamber music by tl • Kn< i \u25a0 ! Qu irtet; NewLyceum Theatre, 8:30 p. m . concert of old
music by Sam Franko.

Wedneaday— Metropolitan Opera House. 8 p m
German opera. "Tristan und Isolde"; Knah'eHall, S:3rt p. m.. cone of chamber music by
Bertbold Never anil others.

Thursday— M-tropolitnn Opera House, spm
(seventh per form of Wagni-rs "P-ir^ifar
Mendelssohn Hall. S:3O p. m. private conceit "f
the Rubinstein Club: Asßo-iation Hail. Brook-lyn, S:lii p. rr... concert of chamber mimic by rhe
Km-lsel Quartet.

Friday— Metropolitan Opera House. s p. n,.. Italianopera. "L'Elisir d'Amore"; Carnegie Hall. 3 p.
m.. song recital by Mm.-. Schumann-Hetnk

Saturday—Metropolitan Opera House 2p ti i'i'-ir-
men." 8 p. m.. "Fldelio"; Carncide Hall. 2:30 p.
m., Young People's Symphony Concert.

Two performances of "Carmen," marking the re-
appearance of C'a!ve. will rr:a!..- the v:> k notable
In opera, and will undoubtedly draw «rcui crowds
They occur Monday evening and Saturday after-
noon. Saturday evening "Fidcllo" will ba revived
with Ternina in the titI.->\u25a0 part. The casts lor the
week follow:

MVSICA

J. B. Ely, violinist, assisted by Julius S^handcl.
pianist; A. C. Knight, 'cellist, and the younger

pupils of the Ely School of Muaic. pave a reoltal
at Colonial HhII, Harlem, on January !6. The solo
playi'.i: of Miss Daisy Bruneel. and the piano
rendering of Clemefitls's Bonatlno, op. u>, Xo. i.
by Mis? Elisabeth Young, demonstrated the -.ir-nest methods of the school.

H. P.rooks Day. organist of St. Michael * Church.
ffigtl Brooklyn, assisted by Mrs. Carinne K. i-
sey, soprano, will give an organ re<-ital on Wednes-
day afternoon, February 3. at 3:30 o'clock. Mr.
Day hai been invited t? give two recitals, on No-
vember Zj and "I. at the St. Louis Fair

Mme. Wadsworth-Vivlan. assisted by Mr. Her-
w(-kli yon Ende. violinist, will give a musical to-
day at their studio In the Clavier Buildinp. No.
11 tt'p«t Twenty Seoond-St., between the hmirs or
4 and 7 p. m.

William C Carl has been engaged for a series of
recitals on the great organ at the St. Louis Ex-
position, in September next. Charles Quef, the
successor of Alexander Gullmant at La Trlnit*.Paris, has dedicate.] hi* latest work to Mr. Carl.
ItIs entitled "Prelude Funebre et Fugue

"

An Interesting piano recital was lately Riven r>y

pupils of Miss Martha l'l«nol, at her studio. No.
4-2 Slxth-st , Bre .klyn. The players wer«- all chil-
dren, but the programme they ren<i»-r»-il held the
close attention of an appreciative aui!i<r.oe. Among
tboss who took part were Kl«a Bchwarts, Victor
Oldach, Clarence Whale, Lydla Caweln, George
Marti. Elsie Meyer an.l Dorothy Roth. Mi«> Carl-
sen, a pupil of Carl Tollefsen. of South Brooklyn,
varied the programme with violin solos.

Gustav L. Becker, assisted by Mlsr. Clementine
Tetedoux. soprano, gave a recital at the home of
Mr. Uerker. Xo. 1 West One-hundred-and-fourth-
st.. on Saturday afternoon. Jnnnarv 13. A carefully
•elected programme whs rendered.

At a recent concert given In Brooklyn, at the
Assembly. Miss Fellcle Paule. a young pupil ot

Mme. Florian Hlgglns. delighted the audience.
Miss Paule'l souks were "Stolen Wings" ami
"Flower Fetters."

specialty of the art of proper breathing- at her
studio, Xo. 45 West Thirty-flfth-st.

Florence Drake Leßoy. soprano, assisted by Mrs.
Emma Richardson Kiister, pianlste, will give a
song recital at Memorial Hall, Schermerhom-st.
and F!iitbush-ave.. Brooklyn, on Tuesday. Feb-
ruary 2, at 8:15 p. m.
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THE RAM'S HORN TRUMPET IN MODERN MUSIC.

SPECIAL SALE Vo/£61.
EXCHANGED PIANOS

EDWARD ELGAR INTRODUCES THE SHOFAR IN THE

SCORE OF HIS NEW ORATORIO, "THE APOSTLES."

FV>r the flr«t time In history, we think, the ven-
•rable ram's honi trumpet, certainly the most

taeie&t typ« of musical instrument In the world.
has be*n introduced into a modern musical compo-
sltior.. Th«> hMtnUMMit is the efcofar; the composer

•rho ha» u*e<3 It.MwrtElgar; the work In which

ItIs employed Is hs lnt»-;=t oratorio. "The Apostles."

Which was brought forward for the sM time at
the Birmingham Festival last O:tober. and is to

be performed by the Oratorio Society under the
direction of Mr. Frank Dimro3ch on the evenfng

of February * for the beneflt of the work doing by

the City History Club. Composers of liturgical

music for the temples nr.d synagogues have at

times nutde use cf Urn shofar and its traditional
eaii* as they are heard at the solemn festivals of
th<; Jf»"3, urd it is probable that Goldmark had
the >-rument lit mind when he wrote the temple

scene aiid daybreak ncer.e in l;:s opera. "The

Queen of jheba," scenes which have their
counterpart In Dr. Elgar'B oratorio: but Ooldraark.
though imitating, as was ONOT and natural to him.
iho onnM of the race to which DS belongs, did not

piay Ifea antiquary, as the Bncilsfc compi ser has
rcr.c with ix-autifal and bsssrastfnc results. So

BBBMBI a proceeding merits etudy.
The shofar is beyond question a survival of one

of "h earliest of prehistoric rruments. and as
used \u25a0 the synagY.gal services of the Jews to-day
U what It was when its use was commanded by

Defect? of speech, it Is said, may be corrected by

a study of proper breathing. Miss Hart makes a

The Wlrtz Piano School recital of Wednesday
evening brought forward three young pianists,
pupils of Mrs. Wlrtz: Misses LiUle Breng and Mac
Symes and Adolph Boemermann.

Miss Alice P. Foster, pupil of M. Louise Mun-
dello. of No. 276 McDougaJ-st., Brooklyn, has been
engaged as soprano soloist of Grace Methodist
Episcopal Church. Bay Ridge. Long Island.

Two of the pupils of Horace Horton Kinney. -Miss
Marietta Hobbs and Harold "Warren Kent, unite
in a recital at the Powers studios next Saturday.

Frances Glover, contralto; Frederick W. Schal-
eoha, violinist; Amy Grant, reader, and Reed
Miller, tenor, united In a musical a.t the Glover-
Schalscha studio on January 19.

The Tempo Chorus has engaged Platon Brounoff
to conduct the organization. At the concert
planned for February 24, Eruch's "Fair Ellen is
to be given. Miss Towle singing the solo part.

Dezso Nemes. Hungarian violin virtuoso, stillhas
a few scholarships for aspiring violinists. His
studio is at Xo. 134 Carnegie Hall.

Signor Edward Favenza, whose business office Is
at Xo. 1,620 Broadway, gives violin lessons at
pupiis' residences only. He will arrange for ap-
pearance* as soloist, or for his band for social
functions.

EHOFAR3.

(I) Shofar of the Great Synagogue, Aldgate. Lon-
don; (2) Supposed to belong to the pre-expul-
rlon period O290) of thf> English Jews; (3)
Carved and with Inscription.
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