NEW-YORK TRIBUNE ILLUSTRATED SUPPLEMENT.

JOHANN ZWINK.
Judas In the Passion Play.

A sign paiuter by trade.

ANNA FLUNGER.

Mary In the Passion Play. She works In the

flelds.

He is Christ In the Passion Play.
trade. His sister stands beside him,

ANTON LANG.
A stovemaker by
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FOR AN “EXAM.”

At a dinner in Philadelphis of the Pennsyl
vara Society of the Sons of the Revol
Ge. rge F. Baer, the president of the Read
Railroad, sald:
here is an old man up the State whom |
can't help admiring. This old man, In a re
ce letter to our malin office, asked for rates,
di nces, time and so forth for many Impor-
tart kinds of freight over our principal lines.

Ti ¢ letter probed deep Into our traflic business;
was Indicative of a keen mind; plainly its
writer, provided he got falr treatment, would
become a valuable patron of the line.

“So we sent, post haste, one of our brightest

young traffic agents to see him. The agent got
off at his station, and had to walk five miles
throuch thé cold to reach his house. Arriving,
with some disappointment, at a small farm, the
az nt took from his pocket the long list of rates
thit three clerks had spent half the night in
corpiling, and he said to the old man:

I have come, sir, from the Reading offices
te answer your recent letter in person. Here,
or these papers, you will find each of your
gu ' tions= treated in detail. May we hope to do
scme business with you?

The farmer looked over the list of answers
a grunt of satisfaction.
*You're from the rallroad,

eh? he =ald

"W ell, you can’t hope for no business from me,
bu: I'm obliged to you just the same for all
this information. ItU's for my son. You see,
he © got to take an examination next month, and

a ot of it will be about railroads, so I thought
T'd get him some raflroad facts first hand."”

TIME FOR ALL THINGS.

I was just reading of a man up In
New-Hampshire seventy years of age who re-
certly dug twenty bushels of potatoes and put
four and a half cords of wood in the shed in a
sinzle day.

Dick--Oh, well, when a man gets as old as that
he might as well dig potatoes and tote wood as
do nothing.—(Boston Transcript.

e ————

TIIEN IT WAS TOMMY’'S BEDTIME.

Tommy Figgjam—Paw, what th' Bible says is
true, ain't 1t?

Paw Figgjam—Sure thing, my son.

Tommy Figgjam—Don't it say *“All flesh
grass”?

Paw Figgjam—Yes, Tommy.

Tommy Figgjam—Then ain't dried beef hay?—
(Baltimore Ainerican
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YOKELS IN REAL LIFE, SAINTS UPON THE STAGE.

Odd Events at Oberammergau Arise Out of This Violent Contrast—

Plans for an Old Testament Play.

hoto

(Illustrations from copyright ph graphs by Henry Eilsworth.)

Tranqu cluded Oberammergau will be | scenes, however, the good peocple of Oberam-

| again inva xt year by the outside world. | mergiu have not lost sight of the Gospels. Be-
Yet the crowds will not come to see the Passion | tween the acts of the “School of the Cross™

Play. It is only once in ten years that the peas- | there will be produced tableaus from the New
| of this remots hamiet enact the holy | Testament, just as in the Passion Play each act
| tragedy, and they produced it last in 1000, In | was linked with a tableau from the Old Testa-
| he year 190 ywever, the villagers are to pro- | ment In a word, the tableaus of the Passion

1 the “Kreuz 8 * or the “School of the | Play are to be enlarged into acts in the “School
| . h has not been performed In Ober- | of the Cross,” and the acts of the holy tragedy
l fortly year Since *'ir recent | are to be abbreviated into mere pantomime plct-
i ige the “Kreuz Schule” th | ures,
| of this little Bavarian con L) In t} “Kreuz Schule”™ there is an act, for

have already begun to rehearse its various parts, | example, in which Cain and Abel prepare their
| Even as the Passion Play p« ! vith sacrifices. The brothers quarrel, and
| purposes of the New Te ) ol | ¢ commits murder. The tableau which 1Is
| of the Cr * interprets in dra linked with this primeval tragedy represents
|:\ lesson from the Old Dispensation. » very | Judas in the agenies of remorse after he has

nd | lung down at the feet of
of blood.”

brethren.

is to

be represe:
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temptation o

the priests the “price
In another act, Joseph Is sold by his
They have stripped him of his many
lored thrust him into a pit., and then,
vieldir they barter him away
for twenty pieces of silver to the company of

beginning of the world
Adam will walk ag
evil serpent, tb ¢ of life, the
the Mother of en and the final !rretrievable
exlle from the gard all be enacted.

In plcturing dramatically Old Testament

un with Eve

coat,

n will g to Judah's plea

ROCHUS LANG.
ting Herod In the play. A farmer in real life

Ishmaelites. The tableau foreshadowing th!s acl
portrays Judas betraying Christ.

One of the most impressive tableaus of the
Passion Play represented the rain of manna fn
the desert. Nearly five hundred men, women
and children stood or kneit with faces turned
imploringly toward heaven. The act with which
this tableau was coupled was that of the Last
Supper, in which Christ washed the feet of his
apostles, and which ended with his seizure by
the Roman soldiers.

In the “School of the Cross” the Last Supper
will be pictured only in a tableau closely re-
sembling the painting by Da Vinel. The falling
of the manna, on the other hand, will be greatly
amplified, and all the despalr of the unbelieving
followers of Moses contrasted with the trust of
the faithful that God would preserve them from
death from hunger will be expressed.

Old Testament scenes which will de
enacted are those of Tobias leaving his parents,
the rejection of Vashti by King Ahasuerus, with
£ er a3 queen, and the cla~

the choosing of

Other

pr

mation of Jos ag Grand Vizier of Egypt
A tableau representing the crucifixion of Christ

which will in all likelihood prove the most im-
pressive feature of the play, even though oanly
a stage picture, will be followed by the eleva~
tion of the brazen 'nt in the wilderness be=
fcre Moab. In the al scene of the “School
of prophets from the Old Testament,
Apostles from the New Testament and all the
other personages represented since the time of
Adam will gather ir a great pantomime pore
traying the Ascension. Here the only move-
ment is In the heavenward flight of Christ

Whether or not Oberammergau 1 bde
crowded with a host three times greater than its
own population, as it was at the last performe
ance of the Passion Play, the good villagers
have already begun to talk about the strangers
who will gather within their gates. There are
no hotels in Oberammergau, and the peasants
take their audience right into their own homes
To one of these villagers the foreigmer Is as
much a curiosity as Is the peasant to the visitor
The Amer girl from faraway New-York,
with her high heels, her rustling skirts which
she keeps tugging at so tightly, her enormous
hat and, most of all, her walk, is studied with &
cleser scrutiny by the rural lassie than the
American miss imagines.

Among the boarders In 1900 at the home of
Anton Lang, who played the part of Christ,
there was one young woman who sald with &
sort of a drawl that she was from New-Yaw-
awk. A pair of extremely high heels still more
accentuated the weary style of walking which
she had affected, and which especially attracted
the attention of Anton's sister, who took ne
part in the play, but instead helped her mother
care for the houseful of guests After hearing
and seeing the young woman from Manhattan
talk and walk for a couple of days, the peasant
girl took compassion upon her and asked:

“1 am so sorry for you. Can none of the gread
doctors cure you?"

Fortunately, or unfortunately, Miss New-York
could not understand the Midchen's German.

When Henry Ellsworth, who Is now delivers
ing a series of illustrated lectures on the Pas-
sion Play in this city, was In Oberammergan,
he asked Anton Lang and Anna Flunger, whe
played the part of Mary, if he might have thelr
photographs In street dress. They sald they had
no such picture, but would dbe willing to have
a photograph taken, should he want It. Me
finally suggested that the photographer
and an appointment was made
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“]l was on my way to the studio™ sald Mr.

5

bad half missed my way, when



