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WILD-GAME PHOTOGRAPHY

Ail of these adjustments in readiness, the question
rises how to make the exposure without detection.
Even ifno mistakes have been made up to this point,
the photographer is not sure of ultimate success, as
the hunter is with his first shot and the falling of his
game to the ground. There are numerous possibili-
ties of accident or neglect. The lens may have
Tarred loose, and thus be out of focus; the lens-cap
or slide may not have been removed; the shutter
might be .out of order or remain unset ; there pos-
sibly may be a leak in the bellows or in the plate-
holder: the plate may be defective; or there may be
a double exposure. Indeed, a dozen other conditions,
to which we might add accidents on the road or in
the dark-room or dur-
ing the less hazardous
jrocess of printing,
might arise to ruin the
negative, all of which
lead '"knowing ones"
to admit that it is
more credit to secure
a tingle photograph of
wild game than to
slaughter a whole herd
of animals.

The methods em-
ployed by the few
successful wild-game
photographers differ
materially, according
to localities, the spec-
ial habits of the ani-
mals and the individ-
ual judgment of the
man at the camera.
A. '. Wallihan, a pio-
neer in the field, ob-
tained his mountain-
lion, bear and bob-cat
negatives by treeing
the animals with dogs.
He secured his ante-
lope pictures in the
fall before the early
snows afforded liquid
refreshment on the

Ji
\u25a0 rally is conceded that the path of the
ter is strewn with difficulties, but the
[ranees and obstacles that he meets" compare with those in the way of the

me photographer, nor are his patience.. skill and presence of mind called
v to so great a degree as are those of

.mi who pictures wild animals on the
\u25a0d plate. Having once secured the

•>f a telling shot, to bring down
atnres of the forest means only to ele-

gfat and pull the trigger
—

a modern
aing its fatal execution at a distance

re than five hundred yards.
ith the camera it is an entirely different

In the first place, if an ordinary
used, the photographer must approach

in five or ten yards of his subject, and
twenty or thirty yards with a long

\u25a0 telepnoto, the latter further requiring
time exposure and the handling of an awkward.

• -inch bellows. Then, after crawling
for j \u25a0 two hundred yards or more under
cover and against the breeze, and gaining a

\u25a0range view of his quarry, he must
r the focal distance, the light and the

the animal, and regulate the scale,
ragm and speed accordingly.
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north hillsides and when the watering-places were
scarce and not easily located. Ambushing his instru-
ments with brush and grass, and secreting himself
in a trench twenty-five or fifty feet distant, he
would lie in wait for ho\irs and even days, scarcely
daring to move lest at that moment the game
would approach. For all his watching, his patience
might be rewarded only by the tantalizing sight of
the game just outside the scope of the camera or
beyond the focal distance. Or he may have calcu-
lated upon one-twenty-fifth of a second's exposiire,
whereas, though in field and focus, the animals might
be in motion, requiring an instantaneous exposure.

To work from a distance with a long air-tube does
not alleviate these

mditions or adapt
tle camera to the
s >eeial needs, since

le exposure may
>c made only at the
loment deemed by

tle operator to be
le most propitious.

"he next instant the
ideal situation may
present itself when

the shutter having
been released there
is nothing left for
the photographer to

do except to guess
at the results and to
sigh for what might
have been. This
so-called "still-hunt-
ing" is practised
often by the Indians
of the desert sec-
tions, who have the
patience to endure
long, tedious, un-
fruitfulwaits, and the
hunting implements
that require short-
range execution.

In photographing

ADucK at Rest

Flashlight of an Antelope

A railroad is now being built through this game
country, and Mr. WaHihan, recognizing that this inno-
vation means the death-knell of the rapidly diminishing
herds of deer and other animals, has laid aside his
camera. Hi* advancing age also is a handicap in the
pursuit of wild-game photography, and he has decided
to change his occupation to commercial lines.

One of the most prominent wild-game pho-
tographers, and the
nly one who has em-
lloyed successfully the
ashlight for this pur-
tose, is George Shiras
f Pittsburg. For

nanv years, Mr. Shi-
as' summer outings
lave been spent in
Northern Michigan,
rhere he has given up

lis time largely to pho-
ographing wild deer
t night. With a ster-
oseopic and a four-
>y-tive camera focused
t twenty and twenty-
ive feet, and arranged
>eneath a jack-lamp
nd flash-pan, he has
ivaded the inlets and
wamps of this part
f the country, pad-

cling cautiously along
he shores against the
treeze. Sometimes in
ompanv with a skil-
ul guide he thus has
xplored the haunts of

the deer for as long as a
week without making a
single successful expo-
sure. Arranging his

ack-tail deer, Mr. Wallihan seeks out the
ell-defined trails leading between their sum-
er ranges in the mountains of Northern Colo-

ado and their winter retreats in the sand-hills
xtending across the line into Utah. Early in
ctober, hundreds and thousands of deer make

t leir annual pilgrimage along these trails, and
re constantly under fire of pot-hunters. Fear-

ing to advance, they travel under cover of the
night or early morning, and sometimes are
half-concealed by being driven on ahead of
storms. These conditions, it willbe seen, ren-
der a camera almost useless. For, although

ith binoculars a band might be sighted along
distant trail, now loitering and feeding in

s leltered places, now hurrying across the open,
xposed parks, there is little chance of a suc-
essful snap.

They approach nearer and nearer, at times
( entirely from view, and then
a jain reappearing, until at length the bleating
o fawns or a chance dislodged stone as it rolls
< own the mountainside may be distinctly
leard. The light may be moderately good,
id in another instant they are photographi-
illy yours, when lo! without warning the
rack of a rifle pierces the air. There is a mo-

ment's pause, then a scramble, and in a twink-
ling the deer have disappeared as if by magic. The
long, expectant wait has been in vain, The oppor-
tunity is gone; and the seeming collapse of nerves at
the moment of defeat tells the tale of terrific strain
under which the photographer has labored at this
exciting time.

A Herd of HIK at JacKson's Hole
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An Antelope Grazing


