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MUSIC NOTES.

Musical Art Concert—More Russian
Music—A Shortened Calendar.

afternoon, recital of

Sunday-—Cacnegie Hall, ¢ 5

E \'k;iln music by Eugene Ysaye: Me(ropolhan‘
Opera House, 8:310 p. m., concert, at popular
prices.

Monday—Aolian Hall, 8:30 p. m.. concert of
chamber musie by Geraldine Morgan and

lLaura Danziger.
Tuesday-—Chamber Music Room, Carnegie Hall, |
8:30

m., concert by the Dannreuther
: Hotel Majestic, 3 p. m., concert of

chamber music by the Mendelssohn Trio; |
Asoiian Hall, 8:13 p. m., concert of chamber |
music by the Adele Marguelies Trio; Men-
delssohn Hall. 3 p. m., noforte and song
recital by Edith Thompson and Ferdinand
Jaeger; 8:30 p. m., concert by the Volpe
Orchestra: Old Thirteenth Street Presby-
terian Church. free organ concert by Mrs,
G. E. McKellar. {
Wednesday—Mendelssohn Hall, 8:15 p. m., |
pianoforte recital by Albert von Doerieff.
Thursday—Carnegie Hall, 8:30 p. m., concert of
the Musical Art Society; Mendelasohs Hall,
8:15 p. m., violin recital by Maximilan Pilzer.

Briday—Sherry's, afternoon, concert for the
benefit of the New-York Convalescent Home.

Saturday—Carnegie Hall, 2:30 p. m., concert of
the Young People’'s Symphony Society: 8:15
p. m., concert of the Russian Symphony So-
ciety
The directors of the Musical Art Society an-
nounce that the second concert of the twelfth
season will be given in Carnegie Hall on Thurs-
day evening, under the direction of Frank Dam-
rosch. The choir will sing for the fourth time in
New-York the eight-part “Stabat Mater” by

Palestrina, which is the most beautiful of that
zroup of compositions which includes the Mar-
celline Mass and the Improperia. The anno-
tator of the programme says: *‘One of the char-
acteristic features of the Improperia marks the
beginning of the music of the ‘Stabat Mater.” It
is the sequence of chords existing for their own
sake, and not as an accident of the simultane-
ous flow of a number of melodles. The three
majqr triads of A, G and F, with which the
work opens, put the stamp of Palestrina’s genius
clearly upon it. They are the composer's hall-
mark, and their lovely effect can scarcely be
overestimated. Of them Mr. Rockstro said:
“The opening phrase, containing a progression of
three major seconds, produces one of the most
eoriginal and beautiful effects ever heard in poly-
phonic music.” In the old church compositions
prier to the masterpieces of Palestrina the emo-
tional power of harmony was but little
understood. The harmonies, indeed, were a
resuit of the interweaving of the melodies—
they had scarcely any Independent value.
Nothing could more plainly disclose the
iransporting effect of a succession of pure triads
than Palestrina’s device. His melodies are dis-
tingwished by grace, beauty and expressiveness,
wiile his command of stherial effects, due to
fthe manner in which the voices are combined,
§s absolutely without parallel from his day to
vurs. Of the Ineffable mystery of pure beauty
he enjoyed a wonderful revelation, and this he
lias handed down in werks like the three men-
tioned. This music must not be listened to with
the notion of dramatic expression which pre-
“valls- to-day, although there are examples of
Palestrina which sugyest a trend toward the
smodern conception. It is in the flow of the
wvolces, the color which results from combina-
tions and registers, the clarity of the har-
inonies, the reposefulness resulting from con-
eclous ease of utterance, the loveliness of the
individual voices and the spiritual exaltation of
the whole that the sesthetic mystery lies.

“In contrast is the Motet, ‘Sing Ye." Bach's
Ftructure is Gothic, rugged, massive, upward
Firiving, the voice of men, The work is written
for two choirs of four parts each. The first
«hoir begins at once in the fugal style character-
istic of all of Bach’'s works of this class. For
four measures the second choir provides a har-
snonic substratum for the polyphony by a swell-
ing injunction in chords of the first and second
beat, ‘Sing ve, eing ye, sing ye!' but then it is
whirled off into the tumultuous fugal current.”

Richard Strauss’s “Talllefer,” which the Ora-
torio Boclety will give for the first time in
America on Tuesday evening, March 14, at Car-
negie Hall, with Dvorak's “Stabat Mater,” is
a setting of Ludwig Uhland’s ballad of the Nor-
men hero of the Battle of Hastings. Uhland,
best beloved of German remantic poets, wrote
“Talllefer” in 1812, when only twenty-five years
old, after special study in Paris of French medl-
#val literature. In Uhland's version Talllefer
is a young serviter of Willlam of Normandy,
whose sweet singing and cheerful bearing win
_the duke's favor. He asks and recelves knight-
ly rank, and when he rides forth the duke's
sister watches him admiringly from the tower.
Before the battle of Hastings Talllefer begs the
“privilege of belng the first to ride against the
English army. He approaches the foe, sings
of Roland’'s deeds, and slays two English
knights ere the battle joins, After the victory
Duke William honors him at a triumphal ban-
quet, declaring that Talllefer's brave song would
ring in his ears forever.

Uhland altered the original story. History or
tradition receunts that Talllefer (“cleaver of
iron™), & Norman minstrel, or juggier, rode
forth to defy King Harold’'s army at Hastings,
sang songs of Roland and Charlemagne, threw
his sword into the alr and caught it, then
struck down an Englishman with his lance and
another with his sword, ere he was himsel? slain.
The song that Taillefer sang is belleved to have
consisted of short lines, in the style of the old

kish sagas, rather than quotations from
the fameus “Chanson de Roland.” with (ts
glerification of the hero, who perished at the
Pass of Roncesvalles, in the defeat of Charle-
magne’s army, in the year 778. Richard Strauss
told a Vienna interviewer in 1902 that he was
then at work on “Taillefer” (published in 1903 as
his Opus 52). “I wonder,” he said, “that such a
fresh, beautiful poemn has not already been set
to music.” In Strauss’s setting Taillefer is a
tenor, Duke Willilam a barytone and the duke's
eister & soprano. The chorus supplies the nar-
rative, often in unison, often in the richest four,
€ix or eight part harmony. The orchestral sooTre
demands no fewer than 102 players, yet “Tail-
lefer” is far less difficult and complex than
Strauss’s tone poems, even in the massive or-
chestral suggestion of the Battle of Hastings.
In this new work the composer has gone back
to & simple manner,

The first part of the concert of the Russian
Symphony Soclety next Baturday evening will
be taken up by the C minor symphony of Sergey
Ivanovich Tanelew, now professor of counter-
point and harmony at the Moscow Conservatory
and once its director, as predecessor of Safonoff.
Tanelew’'s leanings are clearly in the direction
of ‘the classicai German school, and the sym-
g:ony made a deep impression among musicians

its characteristics, which are rarely met with

in modern Russian compositions. A movement
from George Konyus's suite “From Childlife,”
entitled “The Nurse”; Sibellus's “Musette” and
Dargomyzheki’'s “Kazachok,” both enjoyed by
the audiences at earlier concerts, wil] he played
by the orchestra. After an aria from Tschai-
kowsky's “Eugéne Onegin,” sung by George
Mocre, tenor, the programme wil] conclude

with Rachmaninoft's fantasia, “The Clift,” a
‘strong plece of descriptive musie, which will be
performed in response to numerous requests
from those who had heard it the previous sea-

At the fourth concert of the Mendelssohn Trio
_Club, in the Hotel Majestic next Tuesday after-
.mnoon, Francis Archambault will sing Massenet's
~*Wision Fugitive” and two songs. The trios

will be Mendelssohn's Op. 49 and Schiitt’
Vietor Borlin will play some violoncello .loolgl..bl'

The last Symphony Concert for Young People

: this season will be given under the direction of
«¥Frank Damrosch next Saturday afternoon in
“Qernegle Hall. Lilllan Blauvelt will be the
.sSoloist. The orthes'ral numbers are not only
lovely examples of pure music, but they will at-

ford an opportunity for interesting comparison

of the work of the great masters, Beethoven and

Wagner, and the latest master, Edward Elgar.
The programme:

E pheny No. 4 in B fiat crrieieees ... .. Becthe
"?{mrru" gfrom *’J1 Re Pastore”............. ’c‘ng::,:
Mme, Lillan Blauveit.

Triume .. esramssssesiissasaticeiiesessiesas,  WAGHEr
Spinning Song.. ........ S almweda cososddmn Lehman
i Mme. Lilllan Blauvelt

YOverture, “In the South” IRl R BES 8 = -.Elgar

“" Philippe Coudert, barytone, is to giff a song

'i recital in Mendelssohn Hall on Tuesday after-

{ noon, March 21, at 3 o'clock. He will be as-
! risted by Victor Harris, planist,

i George Becker, the popular concert ticket
| agent, is to have a testimonial concert in Men-
| delssohn Hall on Wednesday evening, March 29.
1Mr. Becker has been connected with music in
: many ways fcr nearly forty years. He was at
| one time librarian for the late Theodore Thomas,
; after which he opened the first branch concert
| ticket office established in this city. This was
iin connection with the music store of Edward
{ Schuberth & Co., at No. 23 Union Square, and
i for nearly twenty vears he managed it in the in-
ilt'r( sts of that concern, faithfully serving the
, musical public, artists and managers, and giving
advice to those in need, which his long experi-
{ ence had taught him. Many well known In the
!mu!lrul world to-day owe their first start in
'; life to his advice. His connection with the box
| offices of the old Steinway and Chickering halls,

;:!nd of late years at Mendeissohn Hall, makes
him well known to all concert goers. Mr.
{ Becker is now in charge of the bhranch ticket
{ office in Charles H. Ditson’s muslic store, at No.
INW Broadway, which business he opened three
vears ago, and which he has brought to its pres-
ent prominence through his courteous attention
to the mausical public and his untiring efforts in
obliging his patrons. In appreciation of these
many courtesies this testirnonial is being given
to him, managers, artists and concert goers well
known to our musica! public all combining, so as
to insure its success. Several well known
artists hafe consented to appear, and a pro-
gramme of unusual merit is being arranged by
themr, in keeping with the dignity of their own
concerts.

Programmme of a recital of pianoforte musle
and songs by Miss Edith Thompson and Ferdi-
nand Jaeger at Mendelssohn Hall next Tuesday
afternoon:

Stiindchen ..........
W 1o T5 i on TRt
Wandercrs” Nachtlied §
Deér Doppelgiinger.

PP R SRS KSR G R Schubert

Ferdinand Jaeger.

Rhapsody, Brahms
T TR SRR P A, SR S o S AR Schumann
Deux Arabesques.....................,....Claude Debussy
Edith Thompson.
Tusatelee .........0.9
Verschwiegen debe | . .Hugo Wolt
DIe NBCUE. o5 i mis
Frithilng iiber's Jahr.
Ferdinand Jaeger.
Sonetto del Petrarcal
Waldesrauschen i At E S IR R PN EER S Liszt
Edith Thompson
o M T e e e R N L T Bizet
Sérénade 7 mr e e e A e et .Gounod

Ferdinand Jaeger

Programme of a pianoforte recital by Albert

von Doenhoff at Mendelssohn Hall next
Wednesday evening:
L R N T R R e TR P Jeethoven

Impromptu, F sharp major, Op. 36)
Etude, A minor, Op. 26, No. 11... |
Prelude, D minor, No. 24 {
Nocturne, G major, Op. 27, N

CIERWRL, 0D B .4 i ins dies®ios s vatn s Schumann
Guomenreigen (Danse of the Gnom
Consolation, D flat MAJOr. ..vevrevenn buninnnnnnn... Liszt

Rakoczy Marche (15 Rhupwdy;

Miss Olive Mead is to play the Beethoven
violin concerto at the fifth of this season's
People’s Symphony concerts, which is to occur
at Carnegie Hall on Friday evening, March 17.
Besides, there will be the overture to “The
Flying Dutchman,” by Wagner; Mendelssohn's
music to “A Midsummer Night's Dream,” and
Liszt’s symphonic poem, *“Les Préludes.”

Bruno Huhn’s concer{, which was to have
taken place last Thursday at the Natlonal Arts

Club, was postponed to next Friday, and the
place changed to Sherry's.

The third concert of chamber music by the
Adele Margulies Trio will take place in Aolian
Hall on next Tuesday evening. A new trio by
Lange-Milller, Beethoven's sonata in F, for
planoforte and violin, and Tschaikowsky's Trio
in A minor, Op. 50 (“In Memory of a Great
Artist”), will be the music.

The concert of chamber musiec by Geraldine
Morgan, violin, and Laura Danziger, p!anoforte,
will take place in ZBolian Hall to-morrow even-
ing. Paul Morgan, violincelto, and Joseph Ko- |
varik, viola, will take part, and the music played |
will be Bach's senata in B minor, Mozart's |
sonata No. 8, in D (both for violin and piano-
forte), and Brahm's quartet in G minor.

Feor the purpose of raising funds necessary to
the continuation of the studlies of Maximilian
Plizer under Joachim, a concert will be given

| next Thursday evening in Mendelssohn Hall.

Pilzer is & young violinist of more than ordinary
gifts and promise, it 18 sald.

Mrs. Gertrude Elizabeth McKellar, who is a
Fellow of the American Guild of Organists, will
give a free organ recital in the Old Thirteenth
Street Presbyterian Church next Tuesday even-

ing. For the sake of variety there will be vocal
music by Mrs. Lutie Fechhelmer, soprano, and
Edwin Wlilson, barytone, members of the choir
of the church.

Mascagnl and Leoncavallo have been quar-
relling in the newspapers about ‘‘Roland of
Berlin.,”” Mascagni made the statement that
the German Emperor had asked him to com-
pose the opera first, and only after his refusal
had given the commission to Leoncavallo. fIn
denying the story, Leoncavallo accused his col«

league of prevarication; whereupon Mascagni
retorted: ““As far as the remark that I had placed
myself in opposition to the truth 18 concerned, I
might retort that Mr, Leoncavallo has been
guilty of invention. The former would be a new
thing in my conduct; the latter a new thing in
his art.” .

This afternoon at Carnegie Hall will be
Ysaye's last recital in this city. On this occa-
slon he will be assisted by Vernon d’Arnelle,
barytone, and Jules De Befve, planist. This
will be Ysaye's eleventh public appearance in
this city. He will play Handel’'s Sonata in G
minor, Bruch’s first concerto. Bach’s Chaconne,
‘Wilhelmj's paraphrase from *Parsifal,” Tschai-
kowsky’'s “Sérenade Melancolique,” a tran-
scription of Schumann’'s “Abendiled” and his
own arrangement of a Valse Caprice by Safnt-
Saéns,

At a concert of the Volpe Orchestra in Men-
delssohn Hall next Tuesday evening the pro-
gramme will comprise Beethoven’s overture to
“Egmont,” Brahme's second symphony, the
pianoforte concerto in E flat (José Vianna da

i\igtta) and Liszt's symphonic poem, “Les Pré-
udes.”

Miss Augusta Zuckermann, a young planist
who has studied with Alexander Lambert, will
give a planoforte recital in Mendelssohn Hall on
March 15. She will play the Toccata and Fugue
in D minor by Bach (Taussig’'s transcription), a

Rhapsody by Brahms, and compositions by
Chopin, Raff, Liszt and Scarlatti.
Rubin Goldmark’'s overture, “Hiawatha,”

played here on one occasion by the Boston Sym-
phony Orchestra, had a hearing recently in
Vienna at the hands of Konzertvereln. The
critic of the ‘““Musikalisches Wochenblatt” com-
ments on the absence of the characteristically
national note in the music, a note which Dvorak
proclaimed in his symphony and chamber music
written in America.
e ——r e ——————
TURKEY NINE YEARS OLD.

A search will be made for beef and poultry that
has been kept in cold storage for an unprecedented
length of time. There is a turkey in Washington
that has been on ice for nine years, and Dr. Wiley
18 negotiating for it, and will serve it to his classg
it its purchase does not make too large inroads
in his appropriation. The test is going to be a hard
one for the “'subjects.” Their first meal will be a
fine one, but after that they will face mysterfes
that would daunt the stoutest palate. During the
test fresh foods will be served, and then the same
feods will be put away in cold storege and kept
for different periods before serving again, For in-
stance, & quarter of beef will furnish steaks at
the beginning of the month, and then be kept until
thirty or elxty days, or a year later, and then tried
Expert chemists will Pass upon every morsel o{.
food consumed by the class. Dr, Geddings, of the
Pl:buc;letlt: Bervice, will be in ltteudlnco' on the
fm.u.onlo':m .ge t:m‘gg)"ed?:%edn:h‘n oo gy o

0 o s
will be applied to every ofph“e of eﬂeg:lf;;lu?: .f?o!:;:
used on the systems the young men. This in-
vojves an interminable amount of work which is
of the greatest importance {n the determination of
the Phila~

LAURA DANZIGER (at the left) AND GERALDINE MORGAN.

They will give a ~oncert (>Sorrow evening.

PAWNSHOPS FOR

TRAVELLERS ON

OCEAN LINERS.

A PURSER'S EXPERIENCES WITH PERSONS WHO HAVE
TEMPORARY SHORTAGE OF FUNDS.

“Good day, Mr, S— Where are the young
ladies?”

The man in the fur lined overcoat shook the |
purser by the hand and looked over his head.

“Oh, 1 left the girls in town; they're—er—
finishing up a bit of shopping. It's rather early
—not more than 9 o’clock, you know. Can I'!
have a word with you in your office?"

The purser bowed courteously and led the way
from the broal, white deck to his cabin, but an
odd smile played under his mustache.

The great steamship had cast anchor in the
Bay of Naples at dawn, with a day’s coaling
ahead. They could hardly sail before dark, but
already passengers who were returning to the |
States were arriving on each trip of the tender, |

As the two men seated themselves in the
purser’'s office the prospective passenger ex-

tended his cigar case.
“Have a pleasant trip
as he accepted the weed.
“Yes and no,” replied his guest.
Ttallans are the worst ever!”
The purser nodded silently.
was coming.
*I thought I was a pretty good business man,”

-

?"* inquired the purser
“Say, these

Ie had known it

RACHMANINOFYP,

A Russian composer, whose “Cleff™

gy the Russian Symphony Soclety next Satur-
ay.

continued hils vis-2-vis, “but, say,
done to a frazzle. Hotel men, guides, cabbies
(they don’t deserve the name—ought to call ‘em
brigands), shopkeepers —they got all
money.” He was a big man, but he looked
actually sheepish. “To get right down to facts,
I'm broke. My letter of credit is exhausted;
I've nothing but a check book: and the girls are
up at the hote] with the baggage. We can't get
away till we pay our bill. And, say, I nearly
whooped with joy when I heard you'd shown
up!”’

The shrewd glance of the purser was fixed on |

the face of the man opposite. The latter raised

his head suddenly and wiped the perspiration !

from his forehead.

“I want you to loan me some money. By
Jove! this is a devil of a country, where my
checks are no good. Can you let me have $200
till we strike New-York? oOf course, I don't ex-
pect you to do it on a blankety-blank check-
book. I guess this security 1s good enough.”

He laid on the purser's desk a velvet case
holding a string of pearls worth two hundred
times the §200 for which he asked. The purser
unlocked a drawer, counted out two hundred

dollars In Italian money, and shoved it, with the |

necklace, back to the man in the fur overcoat,

“That's all right, Mr. S— I'll take your
check any time.” And away went his caller to
redeem his daughters and their Paris finery,

In speaking of the incident to friends later on
the purser sald: $

“That man is wérth millions—made 'em in the
last five years—and it made him sick to apply to
me for a dinky loan. If he'd been an experi-
enced traveller he wouldn't have minded it at
all, but this was his first trip abroad. Or, iIf
he'd had less money to draw on he wouldn't
have felt so bothered. It was his utter help-
lessness that broke him up. |

“Of course, I don't always accept a check in
that fashion. When I advance money to a pas-

results.—(Washington corr
m 5 corrsspondence of the

senger it Is at my own risk, not at the com-

pany's, Stll, it 1s pert of my business to know

will be played |

I've been ;

my

! the financial standing of my passengers, for
{ ¥ou can never tell when an emergency will arise,
That man came over with us two months ago,
I had his financial pedigree, so to speak, before
we salled from New-York, and I knew I was
! safe in taking his check. And when we can't
take a check we accept other security, until
sometimes on the return voyage the chief stew-
ard and I, between us, have a regular pawn-
shop. Oh, yes, the chief steward often advances
money. You see, a man or woman in trouble
will appeal to the officer he or she knows best.
An experienced traveller goes at the task of
borrowing in a most unconcerned, businesslike
fashion. It’s only the new one at the game who
selects roundabout methods. Particularly is this
| true of women, who, no matter how much they
| lay aside for shopping and art collecting, are
| apt to overstep the limit. Then, too, the in-
| experfenced traveller does not count on the in-
cidentals, the tips, etc., not mentioned in guide
books,

“See that woman in the squirrel coat, leaning
against the rail? She came aboard at Genoa
with 23 cents in her pocket. And it never
rhazed her. She went straight to the chief
steward and told him she wanted $25 until she
reached New-York, and she gave him a cameo
for security. She didn't really need the money;
no one ever tips the stewards until we touch
port, and then she could get money from her
family, who will meet her on the dock. But
she didn't llke the sense of carrying an empty
pocketbook. After she had squared herself
with the customs officials and greeted her fam-
fly, she'll come back on the boat, hunt up the
chief steward, lay down the $25 and take up her
cameo. Perhaps her husband will come aboard
with her and add his thanks and a remem-
brance for the man who saved his wife this
trifiing annoyance.

““We get odd things sometimes for security.
Not long ago a well known writer on sporting
toples crossed with us from Southampton to
New-York. He had heen playing the English
races and went flat broke. The only thing he
could put up for security was a magnificent
pair of field glasses. He wanted some money
to play poker and to take a hand in the dally
pool. The chief steward loaned him §50 on the
i glasses (and, by the way, the loan was per-
fectly safe). Well, that chap's luck turned with
| the loan. He won two nights straight at poker,
| and the third day he captured the pool for the
! boat's speed. He took up hils glasses, gave the
chief steward a $5 tip, and then the day we
landed in .vew-York he hocked them again, be-
cause he'd lost everything he'd won and hadn't
a cent to square up a poker debt and tip hils
room and table steward. The day after we
landed he sent a messenger boy down to the
dock with the money and an order for his

On our last Mediterraneau trip we brought
home a woman from the midwest who had been
collecting material for lecturing to women's
clubs. In the first place, she was an inex-
perienced traveller and had been ‘done’ by every
Italian with whom she came in contact. In
addition, she had lost her head over photographs
and pictures, and had spent her last dollar on
art. She was to board the boat at Naples, and
she sent a note asking for $25 to get away from
ner hotel. We had eight hours’ coaling before
us, so I went on ashore with the doctor and
called on her. She hadn't a thing to offer me
but pictures, but I knew they would bring
double what she had pald for them if they were
sold in New-York, so I gave her the money.
When we docked at New-York there was some
misunderstanding; her husband, who was to
meet her, was a day late, and, honestly, the way
that woman fretted over her pictures was some-
thing funny. She had enough left from the
$25 to stop a day in New-York, and finally her
. husband appeared on the scene. They came
down together for those photographs, and you
would have thought by the way the woman
behaved that they were Kohinoors.

“Once a woman pawned ten dozen palrs of
gloves with me for $§50 and never redeemed
them. I knew I was safe, for if she had paid
30 cents a pair for them, as she probably had
(they were Roman gloves) they had cost her
360, so 1 was $10 to the good. I never heard
{a word from her, and I carried those gloves

back and forth in my locker for nearly a year,
until the white gloves turnc 1 a bit yellow, Then
I turned them over to my wife, and after she
had picked out what she wanted for herself,
she began selling them to her friends. I am still
drawing & small but Irregular income from that
deal. I presume the woman had spent more
than she planned abroad, her husband was
angry, wouldn’t give her money to redeem them

and as she was not out much. by the game she
just let them ‘slide.’

“As you probaply know, tortoise shell {g very
cheap in SBouthern Ttaly, but the duty s heavy,
) per cent, I belleve. Well, a clever .
delphia girl trled a smooth game on me not
£0 many trips back. She had Lought in Florence
@ tortolse shell set for her dressing table that

| could not be Juplicated In New-York for less
| than §200. Half way across on the hemeward
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MME. ZILPHA BARNES WOOD
Private School of Music. s
Puplls mi-nd for Church, Concert, Oral
S e i ey sy e
68 West 39th St.  'Phone 1403—38th.

. - SHO0L

ourses in the Virgil method and for scquir-

ing & broad artistic nrrloilr.'m
MR. C. VIRGIL GORDON,
Planist and Teacher.

Concert "
MRS. A. M. VIRGIL, Director and Teacher of Ade
vanced Technic and Interpretation, 19 West 16th Sf

VIRGIL_PIAND

MISS CLAY’S
WEST,END EONSERVATIAY OF MUSE,

ART, LANGUAGES,
LITERATUKE, KINDERGARTEN.

WALTER PECK STANLEY,

IMU{ from Vienna; puplls, advanced or beginners.

recelved in plano playing. All pupils taught to play f'&';

ﬁ."rm by & thoroughly practical method. LESCHETIZ.
HOD, 805-¢ Carnegle Hall,

¢ F. KURTH SIEBER

ICE CULTURE.
Studios: 843 Cnrne':l’o Hall, N. Y., 34 Plaza St., Brooklyn.

.\ BUZZI-PECOIA

Circular on request.
ngton ave.

C. DE MACCHI, Vocal
DICA, TERNINA, MLLE.

-‘n!:ehu Plaza.

Tel. 3584 R

Studio.~—Instructor for NOR-
DE MACCHI (latest Con-

g-d'- engagement). VAN DYCK, SCOTTI, METROPOLI-
AN CELEBRITIES. Mall appolntmeats only. 874 Car-
negie Hall

.IQINAEL BULLOCK WILLIAMS,

CHER OF PIANO AND SINGING.
SOPRANO, CONCERTS, RECITALS.
CARNEGIE HALL. 302 WED. & SAT.

Mme. Anna Werner.
SAMUEL Po WARREN. ORGANIST.

Organ, Harmony, etc.

'\IRS W. E. BEARDSLEY, Planist, Ensemble, In-
A struction, Accompanist. 143 Carnegie Hall, N. Y.

Studfo, 112 West 40th St.

able attention from both the ship's doctor and
the stewardess. When she got about she came
to my room one morning and asked me if I could
loan her §30, offering the tortoise shell set as
security. I saw its worth at a glance. She sald
she wanted to fee the stewardess rather more
than usual on account of her iliness and also
glve the doctor a little remembrance. She had
spent s0 much more money abroad than she
expected, etc. She would protably have friends
meeting her at the pler, or if not, she would
gend me an express order from Philadelphia, and
I could then ship the set to her. I don't know
what made me suspicious; I guess it's just the
intuition which comes to seagoing men, but I
told her to come back the next day, I hadn't
the money on hand just then, and it was time
for me to join the other oficers for the dally
inspection. Something in the expression of her
face, a pecullar suggestion of disappointment,
further aroused my suspicions, and, well—-I'm
not going tc tell you hew I found out, we have
our own ways of doing such things—but before
dark I had learned that she didn’t need that

5 any meore than I need more brass buttons
for this uniform. She had money to burn in a
pocket worn under her gown. But she didn't
want to burn it on the altar of the United States
customs. I suppose you catch the idea. The
tortoise shell set wasn’t so much, and I would
probably have shipped it to her without sa:yinz
2n“;ord uto tthe customs officers. The loan was

Xcellent excuse, which I w 0
kee‘r’; c;;wush to fathom. I .

“Well, the next morning she came back,
bringing the box containing the tortoise shell
set. My suspicions were right. The tufting
under the precious tortolse shell was really a
false bottom of the box and concealed a pearl
dog collar worth nearly a thousand dollars. What
did she say? Just flung up her head and looked
haughty when I told her that it was more than
my job was worth to aid and abet smpggling.

“I don’t mind telling you that the chief stew-
ard and I between us now have a collection of
pledges which includes a French gown that's a
wonder, a coral chain, a valuable miniature on
porcelain, three eameos, an Empire fan, an um-
brella with an ivory handle which comes from
India, an embroidered kimono worthy of & man-
darin, but the property of a sporty bachelor,
some hand embroidered thingumbobs which
come from a convent near Paris and belong to
a4 young woman who is an expert accountant
and went broke on her first vacation in four
years, an Inlaid mandolin, which will be re-
claimed by a college boy, who's been abroad
with his tutor, and small things too numerous
to mention. No doubt every man and woman
of them has money in bank at home. They
simply got beyond their depth on the other side,
used up letters of credit and cash funds, and
trusted to our coming to save them. You see,
we carry the same passengers on two or three
trips. They look on this boat as their ocean
home, and, if they can just werry along tiil
they strike the port where we pick them up,
they will be able to borrow.

“I can say this because I'm an American, you
see; it's always Americans who borrow in this
happy-go-lucky, unconcerned way. Somehow
forelgners, particularly German and English
tourists, watch their purses mighty close, and
are seldom caught napping. Neither do the
French or Swiss often contribute to an ocean
liner pawnshop.

“Interest? Lord, no! The company pays us to
be courteous and obliging to passengers. It's a
part of our training. Oh-—well—of course, if a
man chooses to express his appreciation in—er—
afinancial way, we don’'t refuse. No, we don't
refuse, but neither do we expect it. Why, bless
you, if it wasn’'t for these funny experiences
our life at sea would be mighty dull and mo-
notonous.”™

STUDIO NOTES.

Miss Florence Biechele, who has recently returned
to her home in Ohio after a course of study with

Louis Arthur Russell, of this city, gave a recital
a few days ago In Canton, Ohio, that was highly
appreciated, according to “The News," of that city,

Agnes Sumner Geer, reader and entertalner, gave
a concert in the Myrtle Room, Waldorf-Astoria, on
Tuesday evening, February 28, with Miss Hortense
Marle Sheldon, soprano; little Carrie Bruere, cor-
netist; Mr. Putnam, basso, and Edward Blalla,

barytone; Mme. Ballard Tornabene, pianist. On
Thursday afternoon Miss Sheldon and Miss Geer
will entertain at a luncheon in Orange.

Frederick Abbott’s pupils find his talks on oral
delivery highly interesting and practical, and are

enthusiastic about their work. He is planning to
hold special classes for teachers this coming season,

Mrs, Willlam S. Nelson, of No. 1 East 40th-st.,
was the planist at the entertalnment held under the
ausplces of the Woman's Club, at Commonwealth

Hall, East Orange, proving an able ald to the
singer, Mme. Fisk.

At Miss Clay's West End Conservatory, No. 580

art, languages and literature, as well as a kinder-
ga.r!g:ll for the young folks, which has proved suc-
cessful.

Mme. Anna Werner i{s an enthusiast on the
subject of the Marches! method, which she teaches

Carlo Kohrssen, of No. 320 St Nicholas-ave.,
who makes a speclalty of the Virgll Clavier meth.

od of piano instruction, has classes for children
and adults,

Busan D. Edson gave a musical at her studio
No. 125 West i6th-st., for Carrie Jacobs Bond, the

composer, at which she rendered several musioal
compositions, both instrumental and vocal.

A musical was given by the pupils of Leopold
Winkler on Saturday afternoon at his studio, No.
61 East 120th-st.,, the programmse including Chopin‘s
“Concerto, F' minor,"” performed by Julius Schendel;
Chopin’s “‘Ballade, G. minor,” Miss Maude Young;
Weber-Weingartner's “Invitation to the Dance™
arranged for two planos, Misses Elsa Behrens and

Lulu Gavette; Moszskowsky's “Etincelles,™ Ida
Silverman; Hugo Reinhold’s “Impromptu, C
minor,” Marjorie Rudolf, and other numbcn‘

The children's recital held at the Virgil Plano
School, No. 19 West léth-st., yesterday afternoon,
was well attended. The following puplls, ages
from six to thirteen years, took part: Horace
and Dorothy Dow, Marjorie Houck, Robert Cully,
Lucille Bentley, Janie and Marjorie Bartlett, Eliz-

abeth and Jeanette Sclortine, Raymond Volck,
Bert Garrison, Agnes Nobis, Marjorie Wilson, Nor-
man Lemcke, Walter Abrahams and Emily Jesty.

PARENTS AND THEIR PROGENY.

The Pled Piper of Hamelin had just charmed
the children Into the mountain.

“Thelr parents would insist on telllng me the
bright things they said,” he explained.

Herewith the rest of the bachelors in town

—-—— -——
- q\

West End-ave., there are special departments for,

Adelaide C. Okell,

Certifica Pupil of Teresa Carrvefio,
PIANIST AND TEACHER. Send for Cireular.
: 87T WEST EIGHTY FOURTH STREET, N. Y.

GRAND CONSERVATORY OF MUSIC

West 834 St., between Sth Ave. and Columbus Ave.
(Thirty-first year.) (For 23 years in 234 Street )
Special Course for Teachers and Professionals
THOROUGH COURSE FOR BEGINNERS,
SPRING TERM NOW BEGINNING.

Dr. E. EBERHARD, Pres't, 68 West 534 St

”Wy Coneentration of Tome,

Clear Enunciation. Correct Breath Control Lost and
Injured Voices Restored. I[tallan Method. # essful with
Male Voices. References. Studios: E. 234 St.. Mou,,
Thurs., Sat. 127 McDonough St., Bkiyn, Tues., Wed 7yl
and Evenings.
SIGHT -SINGING
MASTERED SURPRISINGLY SHORT TIME
Methods officially adopted by Conservatories

of France aud Beigium
CARNEGIE HALL, 853, DPR. EDOUARD BLITZ,

ALBERT MILDENBERG,

PIANIST AND PIANO INSTRUCTION,
_STUDIO 336—35ith St. Entrance. CARNEGIE HALL

EMILIO AGRAMONTE

OPERA, ORATORIO AND REPERTOIRE
489 Fifth Avenue.

PERRY AVERILL,

Baryt Opera
Vocal Instruction. Studio, 220 W. S@th St.
1097 C#lumbus, New York City.

ROSE STANGE,

Voecal teacher, Italian school, eopera, reperts
torio. Special terms to ambitious students

VOICE and the
OF SINGING.

Telepaone

-

circular. Mondays, Thursdays. Studlo, 277
n L CImxs would ba pleased o
’ meet, by appointment
Yoice ructer, only, those interested

. S
3 E. l4th St. in hils system.
STUDIO 23T.

—

ALLISON H. FAMOUS
_— LAMPER
S8COTCH M
BARITONE. £
STUDIO, 26 E. 21ST ST. Reasonabls rates. SINGING

A. M. DEVITALIS,

Vocal Teacher,

Violinist, Orchestra Leader and
STUDIO, DEFEW BUILDING, 389 FIFTH AVE.

MME. HELEN VON DOENHOFF
HIGHEST VOICE CULTURE ’
THE MARIE, 61 E. S6th St ‘Phone 1332-TOth &

HERMANN ELEIN

T OF SINGING IN EVERY BRANCH.
STUDIO, 1534 W. 77TH ST.
Vocal Teacher, 233 East

Fan"K EnV'" 6lst St., prepares for Con-

cert, Church and Professional service. Musical director
People's Church. Special advantages to choir singera

MME. HERVOR TORPADIE, @omesmex.

Vocal instructor. Coaches for Oratorio, Concert and
Opera. CARNEGIE HALL, STUDIO

R. J. WINTERBOTTOM,

Pilanist and Organist. Studlo, St. John's Chapel, 44
Varick St. Residence, 52 West 25th St

MME. ANNA BULKELEY HILLS.

VOCAL. Studto, HOTEL NEWTON,
Broadway, near 25th St

CLAUDE MAITLAND GRIFFETH

STR TON IN PIANO AND HARMONY.
S‘II'%'NOI.:‘-;;S CARNEGIE HALL, NEW YORK.

MME. HERZOG, """

| sing.

!m:_ '\'!_".C’ :.?1;:!)‘

tone bullding, correct breathing. i Slce trial free, S,
day and Friday afternocons. 503 Carmegie Hall

- SALLY FROTHINGHAM AKERS,

NO.
201 WEST EIGHTY-SEVENTH STREET.

MARGARET GOETL

Concerts, Recitals, Instructicm, CARNEGIE HALL,

FREDERICK ABBOTT o250t iy o

Carnegie Hall Write for information,

TOWNSEND H. FELLOWS

VOICE CULTURE. CARNEGIE HALL N Y.

CARL E. DUFFT, Basso.

CONCERT, ORATORIO. Studio, 30 EAST
Plano Instruction,

MAS. THERESA M. NELSON =5
WALTER S_YOUNG,

VOCAL INSTRUCTION. CARNEGIE HALL, N. ¥,
i
MICHAEL NYROP 75
COACHING
817 Carnegie Hall and 519 West 151st St
SIGSOB CAMBRIA, Foremest instructor of the
MANDOLINIST. Itallan sc L
85 EAST #9TH STREET.
LOL'_IS

ot SSE T

HUR S
VOICE CULTURE, SINGING. CARNEGIE TALL

CHAS. J. KOGG

Correspendence solicited

MME._CAMPBELLSS

Marchesi method 308 C

DR F. D LAw

Studio of Dramatic Ex-

23D ST
PIANIST.

Vocal culture. simple
method, quickly learmed
24 and 26 EAST 2:ST ST

VOCAL TEACHER.
European Graduate
Hall. Res. 151 W. 15th St
SON -=on
Coneert, Oratorio. Studlo, 7 West 424 S&
Late of Paris Plano &

ms mmn) A- c' x‘ Harmony eclal o=

ducements to talented puplls. Residence-Studlo, 21 E. 485

M. B, DE BOR teaches Artistic Singing, pure Italisa
qu;od of velce vlacing, tone bullding and perfect breath=
ing. Studies, 817, 518 Caruegie Hall

Musicales,

__WRS_WILLIAM S, NELSIN_ ==

Instruction, Accompanist. 1 BEAST WTH ;ML

AUGUST WEISS it i

84 Morningside Ave., near 117th St

N VIOLIN.—Private instructfon by experienced

tn.%\un; lessons S0c. TBACHER, L4l dth-ave,
near 116th-st., one tlight.

DAILY CLASS, PRICE-COTTLE

TORY OF MUSIC, 2.0 Tth-ave., n.

Tel. 258¢

st., New-York. J—Morpingside.
ORGANIST, Holy Trinity

W. E. MacCLYMONT, 15 West 1221 Streeh

INSTRUCTION—ORGAN AND VOICE.

KOHRSSEN, S"R.mpid ot ™
Frascs B S &

e 122 E. 234 Sk
3. N. FOREST, T e e e tree triat

WIRTZ PIANO SCHOOL
Sight Singing

o

EREEUS

CONSERVA-
o cor. LDt

—

120 W. 124TH ST.
Methods for Teachers,
B e

m‘ mm nn'r- Carnegie Hall,

MANDOLINIST AND HARPFIST. INSTRUC«

ABT, Tox. cox CARNEGIE HALL.
Carlo “uﬂl.—vw lessona. Studle. Care

-cc,o Hall ln."App ications received Wed K Sat 10-18
i ELOCUTION, (HILD IM-
ﬁ.‘;’i}:‘i‘n‘m GE E R PERSONATOR. 135 Fitth Ave.
MME. ELMER, PRANO.—L!mited pumber pupilsy
French diction: .e::’nm: occach. 31 West S4ih S8

—————— Vocal Instructio:
W. Sdth. Tel 830 e

MME. CAROLINE MABEN
Plane and Harueuy.

FLOWER.
225 West 334 S8

BROOKLYN.

Martha Pi nol,

of Professor n.a.‘hdlml:.“ul A Thorough matrae-
tion hes iorte piay b
N TUDIo BTN Yioxrye

STUDIO, 3%
QUINCEY COOELEGE OF I1USIC,

Patchen Ave., Quiney, Nl‘t. N.Y.
v?m culture, plane, -bonuon.' vioiin, 0, mans
dolin, &o. Write for terms aud particulars. MISS
L. OSTRANDER, Manager.

BROOKLYN COLLEGE OF MUSIC,

549 Greene Ave., bet. Nostrand and Marey Aves
truct b mi Vo Elogution, Vielin,
Thorough instruction. loa - .

Harp. Mandelin, Banjo, &o.

THE KLINGENFELD CONSERVATORY

School of Elocution, Dramatie Ast aad Moders
of Music,

e, 461 Putnam Ave
PIANO TECHNIC.

F r——



