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1 collection in the New-York 1>ub-
not comparable in bulk with ahat
of Congress, which has alrea dy
‘{n this journal, but it is far and
resting. The entire collection s
4n fha Lenox ILibrary Building,
card catalogue makes its consul-
. Before the unlon of the Astor,
Tiiden Foundations in 1882 there
5 @ollections in the Astor and Lenox
“That of the former was chiefiy of a
character. It contained few rarities,
_many publications like the coliections made
the antiquarian societies of Europe. The
x collection, on ‘the contrary, was notice-
for its wealth of rare and costly works, It
to the library as the beguest of Joseph W.
gel, of Philadelphia, who had made its ac-
fulgtion one of his hobbies for nearly a gener-
TUnfortunately, excellent as the com-
collection is, now that each of its factors
cmp! ents the other, additions are made to it
7 and it will not be long befors it
be outstripped by the collections in Wash-
ton @nd Boston. unless thers is a change of
i% respect of purchases.
j pamphiets and musical .publica-
'ihllfhow in

: the library number about 10,000.
There are about 125 volumes on the philosophy
and eesthetics of music, about 1,800 periodicals,
75 aictionaties, encyclopedias, etc.:

o Ll

600 vol-
umes of biography, 400 volumes of critical es-
m 600 treatises, 120 volumes on singing, 112
solumes on church music, ete. In the depart-
! ?m of pracflca‘l fmuslc there are 470 volumes of
. coliected compositions of great musicians, 190 of
‘national music, about 500 volumes of church
“musie, 275 operas and dramas, about 250 or-
_ Saseral seores and nearly 400 librettos.
afl the rarities in the collection
" through the Drexel bequest. Mr. Drexeail
pollecting books on music in 1858, when
8. bought the library of a German musician
amed H. F.-Aibrecht, 2 man of scholarly tastes,
_avho had come to America a decade before with
4he Germania orchestra. To this nucleus Le
L 4d@ca the coilection of R. La Roche about the
same time, and finally a large number of books
" 288 menuscripts which he bought at the auction
“sale of the library of Dr. Edward F. Rimbault
‘l-ondon in 1877. Among the books originally
4 were the rarities in the shape of

yisdfzval publications. As early as 1869, when
e Drexel published a check list, he had eight
or ten volumes printed in the fifteenth century,
“Hweive printed in the sixteenth, forty-eight in
the seventeenth and 453 in the eighteenth. The
i,h.lq of thess works would interest only the
- ewrious student. Mr. Drexel made no particular
" 461t to acquire autographs, but there are in the
'cdlect.lon. in addition to a score or more of let-
ters, the following original pleces of music in
the handvriting of (hoir composers: A sketch
 Zor Besthoven's quartet in G, op. 18; two move-
"iments of a svmphony and a song by Havdn, a
leaf of sketches and a plece for organ by Men-
delsgohn, a composition by Bach and a sym-
ghony and aria by Mozart. Concerning other
Sreasures of the librarv the following account
awill de given in the forthcoming Volume II of
_ihe new edition of Grove's “Dictionary of Music
and Musicians,” proof sheets of the article on
) susical libraries having been placed at our dis-

' posal:
¥ the written books are two of great
Peauty and value. though more from an anti-
guarian and artistlc point of view than an his-
The first is a magnificent Gradual on
~ wellum, on which the caligrapher, 2 monk who
called himsel? Brother Leonard of Aix-la-Cha-
$ (Leonardo di Aquisgrano), labored, accord-
40 his owa statement, seven years. It bears
the date 1494, and is supposed to have been com-
= ed by one of the princes who assisted at
coronation of Maximilian as King of the
Romans. The second is an antiphoner of 1695,
the property of Charles X of France, whose
mﬁ ft bears. A valuable historical col-
of sacred and secular music of the six-
teanth century is contained in a MS. volume
éntitied “ffrancis Sambrook his book,” which
came from the Rimbauit collection. A note In
the book, attributed to Dr. Alcock, says that
the music was “wrote out of the Vatican (or
Pope’s) Library at Rome.” Francis Sambrooke,
~#ays Dr. Rimbault, died in 1660, aged seventy
, and was buried in Salisbury Cathedral
pages are damaged by sea water, but the
book contains over three hundred compositions
by Orlando Lasso and a score of other famous
‘masters.
. The new edition of Grove will also contaln the
Sollowing notice of the musical collection {n the
Public Library of Boston:

“The general library is one of the largest in
the ‘United States, its only supérior in the num-
Ber of volumes oveing the Library of Congress.
‘%76til 1894 music was not a feature of special

Kignificance in the library, though efforts had

e} making toward that end for a generation.
¥ miost fruitful of these efforts was made In
ARSS, when M. Bates gai® the de Kondelka col-
Jection. contairing five hundred volumes, some
of them dating from the fifteenth, sixteenth and
geténtecnth centuries, These were purchased in

p for Mr. Bates through A. W. Thayer,
wvho 2dded one hundred volumes on his own ac-
wount. Soan thereafter. twenty-eight quarto val-
mes of manuscript scores were selected and
ks by 8. W, Pehn. at My, Bates's request,
‘@nd there were additions from time to time, till
shere wes a reasonably good representation of
musieal NMterature. Still, in 1872, a committee
‘Yeported that the collection of music had hardly
“Hept pace with the new conditions of the city
5 ng as it is in orchestral scoree.” In 1894
Alien-A.- Brown came forward with a gift of
8382 volumes, which at once raised the collec-

to a high rank. and made it in one respect

«fn the world. Two conditions were

pged on the lbrary with the gift. One was

the volumes were not to be taken from the

building, the other that Mr. Brown

Fetain the privilege of extra {llustrating

as he had been doing for yvears, by

them programmes and eriticisms—a

which he has continued down to the

, wﬂtlnghbeslges ai_iglng about three hun-

nuaily. e result of his benefi-

¢ .“ devoted industry is that the collection

: L::.;y r!;e:ord of musical culture,

wrorks, of inellcnlablge vatl)ue. ;‘erfngft:fr;)ech:-’

©of his own collection Mr. Brown made a
of having works that existed i

5 to S sted only in parts

s 'wot“u ey they might better serve

R intes by Mo ¥. In 1880 he secured forty

o e ¥an which had thus been com-

eénez, and the collection now con-

n: ,‘:‘f:tz;“"“ Hayan symphonles. To aug-

% e .ecpuu ndunell'}ls of opera and orchestral

Scores in manuscript 1

and there is now, in consequeénc ot

atati e, almost

Riice oOF the latter pares e o mposers of

etoenth centurics Tterhe elghteenth

es. An item which er.

stands alone in library annals is the <wa

n of twenty full scores by Slmon Mavr)

iy
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Boston Symphony Orchestrg an
for the coming season !ts usual two .:;)1‘2“0:
rts in Carnegie Hall, the first on Thursday
November 9, December 7, January 11
18 and March 15; the second on the
afternoons of November 11, December
18, February 17 and March 17, Sub.
$ for last season mAYy renew their
riptions and secure their seats by sending
'~ &pplications to C. A. Eills, box offics,
fle Hall, but these applications must be
panied by checks or money orders payable
‘A. Ellis. The regular sale of seats for new
i will open on Monday morning, Oc-
‘;:::u‘ box Nnmce. Carnegie Hall; at
8, No. Tth-
- The prices for mucfa:tt tllx‘ot:leﬁlté'. :':lc:

k . concerts gxcept
Decenber, W will be under the di-
M. VinoenAt 4'Indy, the dhtln‘n!a‘h‘:‘d
; hi Mmo ths soloists will be
l:s r;(:’an H«;gle. Mr.

u and Proren'mny Hess,

————
violin; Alfred Reisenguer, plano;

Glu seppe Coanpanari, barytone; Rafael Joseffy,
 piaryoforte; Bessie Abbott, soprano; Rudolph
Gsng, planoforte, and Charles M. Loeffler, viol
d'anjore, are among the solo performers alreadsy
engaged for the series of eight Sunday after-
noon and eight Tuesday evening concerts to be
given this season by the New-York Symphony
Orchestra, Walter Damrosch, conductor. Mr.

' Damrosdh wiil persormlly conduct twelve of

these cancerts, and Herr Felix Weingartner,
who will visit this country as Mr. Damrosch’s
guest, will direct the other four. All these con-
certs will be given, as usual, in Carnegle Hall
The first {‘oncerts will be November 12 and 14
pnd at thixse Herr Reisenauer, whose first re-
dppearance> in America it will be, will play the
ILdszt concérto in A, with which he made a re-
mearkable success in New-York City two years
ago, Signor Campanari, who has not sung in
New-York ity for two years, will sing “The
Legend of the Sage Bush,” from Massenet’'s new
opera, “Le Jongleur de Notre Dame.” It was
tlds excerpt. as sung by Fougére at the Opéra
Comigue, Paris, that contributed greatly to the
opera’s success. Mr. Josefty will play for the
first tiige in New-York the first pianoforte con-
certo of Brahms. Bessie Abbott is the American
soprano w ho went abroad to study at the sug-
gestion of Jean de Reszke, who became greatly
interested {n her progress. On completing her
studies shea was immediately engaged for the
Grand Opéra, Paris. Of this she is still a mem-
ber. Miss ,\bbott will be mn this country for
only a short concert season. Mr. Ganz's appear-
ances will ™2 on February 4 and 6, under the
direction of Herr Weingartmer. Mr, Loeffler
will play the viol d'amore part in his own sym-
phonic poem. “Le Mort de Tintagile.* Loeffer,
who is one of the most interesting of composers
in this countr,y, was a member of Dr. Leopold
Darcrosch’s er¢hestra twenty-five years ago. He
was then eight.2en years old, and Drn. Damrosch
was very fond of him and regretted his loss
when Loeffler L2ft New-York to live in Boston.
He and Walter Damrosch happen to have been
born the same day, January 30, in the same
vear. M. George Barrere, the new French flutist
of the New-York Symphony Orchestra, will
play a suite by .Bach for flute and orchestra
which has never baen peyformed In this country.
Each of the soloiats mentioned will be heard
at both a Sunday aftgrnoon and a Tuesdey
evening coucert.

The Adele Liamrgulies Trio, composed of Miss
Adele Margziizs, pianoforte; Leopold Lichten-
berg, violin, and Leo Sdhulz, vicloncello, will
give three conceris this season in Mendelssohn

Hall, on the evenings of Decemiber 8, January
13 and .February 24.

Four concerts af chamber music will be given
in Mendelssohn Hall by the Olive Mead Quartet,
composed of Miss Ofive Mead and Miss Eliza-
beth Houghton, °violins; Miss Gladys North,
viola, and Miss T.illilan Litilehales, violoncello.
The dates set dowi are the evenings of Novem-
ber 14, January 9, March 6 and April 3. Novel-
ties on the progranimes will be Sinding’s Quar-
tet, op. 70: Taneiew's Quartet, op. 7, and a
pianoforte quartet by Lekeuw.

The Philharmonic Society of New-York has
issued its prospectus for the present season—
the gixty-fourth in #s history—containing the
names of the soloists to appear at the concerts
this vear. They include Otie Chew, a young
English viclinist of great reputation in Europe,
who is to be hesrd for the first time In this
country with the Philharmonic Orchestra, when
she will play the Brahms violin concerto in
D major; Henry Marteau, Raoul Pugno,
Alfred Reisenauer, Jean Gerardy and. Mme.
Kirxby-Lunn. The programmes of the season
will contain: Symphonies—No. 4, D minor, and
No. 2, C major, by Schumann; the “Pastoral”
and the C minor, by Beethoven; “Manfred”
and the *“Pathetic,” by Tschaikowsky; the C
major, by Schubert, and No. 2, C major, by
Brahms. Symphonic poems: “Hin Helden-
leben” and “Don Juan,”” by Richard Strauss;
“Francesca da Rimini,” by Tschalkowsky;
“Scheherezade,”” by Rimsky KXorsakoff. Over-
tures: “A Midsummer Night's Dream,” by Men-
delssohn; “King Lear,”” by Berlioz; ‘“BEgmont”
and “Leonore,” by Beethoven, and “Faust,” by
Wagner. Varfations for Orchestra, by Edgar
Elgar. For string orchestra: Theme and va-
riations from quartet in D minor, by Schubert
and serenade in (¢ major. by Tschalkowsky.
The ecircular, containing portraits of the new
conductors for the present seasdon, may be had
on applicatien to Felix F. Leifels, secretary,
Carnegie Hall. Subscxibers of last season may
renew their subscriptions at the box office of
the Philbarmonic Society, at Carnegie Hall, for
one week. from Monday, October 16, until Sat-
urday, October 21, between the hours of 9 a. m
and 5 p. m. 3

Performances of ‘“Parsifal” at the regular
prices for seats are pramised at the Opera House
th_ls winter. The attendance in the two seasons
past has made this reduction possible. Here
is a compiete list of the operas which—it is now
promised—swill comprise the repertory, though
some undoubtedly will fail of a hearing:

Beethoven—""Fidelio.”

Bellini—"“La Sonnambula”™ (revival).

Bizet—""Carmen.”

Donizetti—"‘Don Pasquale,” “L’Elisir @’ Amore,”
“La Favorita” (revival), and “Luecia di Lammer-
moor."”"

Flotow—"Marta"™ (revival).

Goldmark—"“Die K8nigin von Saba” (revival).

Gounod—""Faust” and “Roméo et Jullette.”

Humperdinck-—“Hénsel und Gretel (new).

Leoncavalle—Pagliacci.” . ;

Mascagni—*“Cavalleria Rusticana.*

;\\:eyerbeeru—"Les Huguenots.”

Mozart—“Don Giovanni” (revival), *

Magico” and “Le Nozze di ](?15‘8.:03.")' oo
gonchlelll—l—"a'L% ?]loconda."
uceini—** ohéme,” “Tosca’ .
Lescaut (new). it AT

Rossini—J1 Barbiere df Siviglia.”

Smétana— “Diem\’erkautte Braut.”

Strauss—*“Die Fledermaus” and *« -
Baron"” (new). e K

Verdi—"Aida,” “Un Ballo in Maschera,” * -
le’ttol." “La Traviata” and *TI va&téreygg-
vival).

Wagner—"Der Fliegende Hollinder” 7
“Lohengrin,” “Die Meistersinger,” 0?‘}“!::!1:):
e Walktres: “Rlesfies’ amy b oarineold.”
“Die Walkfire,” “Slegfried” and * o
eI Gdtterddim

Bayer—'Die Puppenfee™ (ballet),

Delibes—"‘Coppélia” (ballet).

Before returning to the Metropolitan Opara
House, Mme. Louise Homer will as usual go on
a short concert tour, singing in Boston, at the
opening concert of the Boston Symphony Or-
chestra, in Chicago (for the Chicago Sypmphony
Orchestra) and in Philadelphia. After visiting

those musical centres she will give a
song recitals in the Western clti‘;l. e

To play Calvé's obbligatos in Amerlca this
autumn, Messrs. Cort and Kronberg have en-
gaged Louls Fleury, first flutist of the Paris
Grand Opera. M. Fleury will play also a
solo and take part in a trio for flute, violin and
plano. This will be his first appearance in
“};nd:x;lca.’u'l'he New-York Symphony Orchestra.
under ter Damrosch, wili assist {n the first
- ct:lno&rt. at Carnegie ¥Hall on Baturday
tomM. - o'vembert. The soloists in addition
—— eury will be M. Bouxmann, a basso
Danish r;;l:ls:ml%‘erxmck o KaseoaD, & Jouns
who is now ;;la)'lnl in Gemlmf.mn. i sl
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Agnes Sumnper Geer, elocutionist afession
al reader, atiracted attention last e e

¢hild impersonations, which are.
can be found at her stuflia, No.lhum:'" Bh:
-ave, eac

‘Musical Collections in the Public Libraries of New-
York and Boston—News Notes.

Wednesday afternoon, and every day at her resi-
dence studio, MNo. 917 Tth-ave,

Thomas MecIlvaine, jr., barytone, has been en-
gaged by the Laura Millard Opera Company, for
““The Geisha.” Hs is ona of the pupils of Benjamin
Monteith, whose studio is at No. fth-ave.

Arthur Earnest, basso, pupil of Mrs. Edmund
Severn, has been engaged for the leading male
role in Whitney's “Mayor of Kankakee,” which
opens in Chicago on October 15. The company 8x-
pects to open in New-York in December. {

Rose Stange, voics teacher, at No. 277 th-ave.,
who makes & specialty of coaching for opera, and
bhas placed many pupils with professional com-

panies, is now busy trying volces to fill engage-
ments, Her days are lIongays and Thursdays.

The opening reception of the fall term of the
daily class, which marked the first term of the
tenth year of the class, took place on Monday,

October 2, at ths Price-Cottle Conservatory of
Music, No. 2,105 Tth-ave., corner of 125th-st.

Applications of students for voice trifal and
classification will bs received at the headquarters
of the Master School of Muslc, No. 108 Montague-
st., Brooklyn, daily, frcm 10 to 12 a. m. The fac-
ulty of the school is headed by Mme. Aurelia

Jaeger, of the Metropolitan Opere House School
of Music, associated with whom is Victor Beigel
and a strong corps of assistants. Among the vis-

taught, yet he played the piano at sight so re-
markably well as to astound Mr. Damrosch,
despite his long experience in musical education.

Mr. Damrosch is still conductor of the Oratorio
Society, the Muslca! Art Society, the Symphony
Concerts for Young People and the Mendelssohn
Glee Club, and director of the People’s Choral
Union and Singing Classes. ¥e recently re-
signed as Director of Music In the public schools
of Manhattan and The Bronx.

It is in connection with this position in the
public schools that Mr. Damrosch tells of an
amusing experience. Of the twenty-six assist-
ant directors he had, one was a Miss O'Rellly,
and when he visited her school on one occasion
the children in the room were all between six
and seven vears old. Miss O'Reilly they knew.
They were not familiar with Mr. Damrosch's
face or name. “Good morning, Miss O’Rellly!™”
the whole classroom said, in unison, as the two
came in. *“Good morning, children!” replied the
teacher; “but you ought to speak to the gentle-
man, too.” The reply was immediate: “Good
morning, Mr. O'Reilly!”

Considerable amusement has already been
caused at the institute because of its polyglot
character. The number of different nationalities

represented, especlally among the teachers, Is
surprisingly large. This is especially true with

CONCERT HALL OF THE ENDOWED

INSTITUTE OF MUSICAL ART.

In this room, at No. 53 5th-ave., the books of James Lenox were kept for years. They formed
the nucleus of the famous Lenex Library.

FRANK DAMROSCH.

Director of the institute which begins its first
session on Wednesday of this week.

jting jurors of musicians are David Bispham and
Mme. Marcella Sembrich.

Signor A. Carbone, the Metropolitan Opera sing-
er and vocal teacher, opened at his studio, No. 240

Sth-ave.. on October 1, the winter course, with a
large class of new, ambitious pupils.

Mme. Torpadis Bjorksten has returned to her
studlo at Carnegie Hall, after a well earned vaca-
tion, and is prepared to receive puplls for her
special method in volce training. Mme. Bjorksten
also coaches for opera, oratorio and concert.

It is repérted that the anthem, “Qur Flag,” com-
posed and arranged by Charles Geerken, of Brook-
1¥n, is being introduced among the public schools
of this and neighboring citles.

Mile. Madeline Walther, who will aseist Mme,
Etelka Gerster in voice culture instruction at the
endowed Institute of Musical Art in New-York City,
of which Frank Damrosch is the director, arrived
{n New-York on Tuesday, October 3, on the Kaiser
Silhelm II. Milie. Walther is a native of Havre,
her mother being French and her father German.
She was a concert singer with great success, and
then began to teach. For some years she has
been alding Mme. Gerster at the latter’s school in
Berlin. The Institute of Musical Art, for which
James T.oeb gave $500,000 as endowment, will bggin
its first session next Wednpesday, October 11. The
enrolment is alrcady very large.

=

George Henschel, the noted composer and singer,
of Germany and England, who will teach voice
culture at the endowed Institute of Musical Art,
this city, of which Franch Damrosch is director,
arrived here on the Majestic last Wednesday. Mr.
Henschel has often been in the United States, and
has with his wife given many recitals here. He
will teach at the Institute of Musical Art exclusive-
iy. It will open next Wednesday.

Two extremely large and valuable llbraries of
music, which will be catalogued and installed
within the vear, are among the attractions of the
endowed Institute of Musical Art, New-York City,
Frank Damrosch, director, which begins its first
séssion on Wednesday of this week. The latge
and excellent circulating library which the Schirm-
ers have conducted for over thirty years, has been
given to the institute, and will continue to be a gen-
eral ¢irculating library. The reference library will
have as a starting nucleus close upon two thousand
volumes of works on music and musicians, and the
scores of operas, oratorios, symphonies and the
like, and will be held for the use of the student and
faculty. A s=uite of rooms is being fitted up for
these libraries.

DAMROSCH IS BUSY.

Some Queer Applications for Money
Reach Him. s

Even with a $500,000 endowment fund and
much more promised, starting a new school of
muslic is an herculean task. This {s what Frank
Damrosch is doing, with the Institute of Musical
Art, in the historic James Lenox mansion, at
bth-ave. and 12th-st., which already has a large
enrolment of students. The first session begins
on Wednesday of this week. 3

A curious thing, incidentally, i{s the attitude
some persons have taken with regard to this
endowment fund, the gift of James Loeb, in
memory of his mother. The Institute of Muslical
Art has been receiving requests for slices of that
$500,000 from many sources, and for many al-
leged purposes, all for “the cause of music.”
One woman, for Instance, wrote from the
Bouth that she was “very musical,” specifying
the instruments she played and the composers
she chiefly favored, “and wouldn't the institute
let her know under what conditions and at what
rate of interest it would lend her & part of the
endowment fund to meet her living expenses for
the coming year."”

Arnother lot of troubls makers for the execu-
tive force at the school are those who want their
tuition free. An endowed institution, they say,
should charge nothing. As a matter of fact, the
institute’s alm is to get the best teachers pos-
sible in every branch, and to do this its man-
agement feels that it must exact such payment
as it does, and as practically every one of the
richly endowed universities in the country does.
Scholarships there are, of course. Ous of these
has been awarded 1o a boy who came last week

to ba examined by Mr. Damrogch to ses What

reference to the instructors in the orchestra
school. Five of thesa have only recently come
to this country from France and Belgium, hav-
ing been chosen by Walter Damrosch for his
New-York Symphony Orchestra while he was
abroad last spring. Still, almost every one who
does not know it already is learning English
rapidly and no real difficulty has been ex-
perienced, particulariy as a number of the in-
stitute force are fine linguists. The registrar,
L. E. Berger, speaks, among other languages,
Malay, having once lived in the Far East.

A fine example of Gothic architecture, the old
Lenox house, the home of the New-York phil-
anropist whose gifts to the ILenox Library
amounted to $1,000.000 and to the Presbyterian
Hospital $500,000, is well suited for the insti-
tute, The old-time high walls are especially well
adapted to music. The library of the house,
which has been wholly renovated, is now belng
used as the concert hall of the institute. It was
in this room that most of James Lenox’s books
used to be, later going, with his rare Bibles and
Shakespearlana, to form the nucleus of the
Lenox Library.

The teaching staff of the institute contains
musicians of high standing. Among them are
Mme. Etelka Gerster, Mme. Hess-Burr, George
Henschel and Alfred Giraudet, in voice culture;
Henry B. Krehbiel, music critic of the Tribune
gince 1880, who wlll give a course of thirty
lectures on “How to Listen to Music”; Sigis-
mund Stojowski, pianoforte; Franz Kneisel,
A.l\-m Schroeder, Louls Svecenskl and Julius
Theodorowlcz, members of the famous Kneisel
quartette, stringed Instruments. The following
first instruments of the New-York Symphony
Orchestra, of which Walter Damrosch is cone
ductor: George Barrére, flute; Casare Addl-
mande, oboe; Herrmann Hand, horn; A. Tilken,
trombone: Adolphe Dubois, trumpet; Leon
Leroy, clarionet; Auguste Mesnard, bassoon,
and for theory and compeosition, Percy Goet«
schins and Louis Victor Saar. S
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A DUCHES®’S  FANTASY.

Medicval Romance by a Great Lady
at the Scala.

class to put him in. The lad s absolutely un-

London, September 25.

It is not difficult to surmise why Mr. Forbes-
Robertson chose ““The Conqueror'” as the open-
ing play for the Scala Theatre. When he had
had nothing but bad luck with plays of all sorts.
Mrs. Ryley's “Mice and Men” enabled him to
restore his fortiunes, and naturally he has looked
with favor upon another drama by a woman, in
which the same theme, the substitution of a
younger rival for a middle aged lover, is brought
out. It is as old a story as the Dantean
romance of “Paoclo and Francesca,” and it gen-
erally appeals to audiences because it has the
saving grace of a touch of youth. Mr. Forbes-
Robertson, having succeeded once with it when
he had failed with one play after another, might
easily have inferred that he would have another
run of good fortune with a drama of the same
color. But why dild he suppress the fact that
the author of the new piece, for which costly
scenery and costumes and graceful incidental
music had been provided, was a duchess? The
box office must have known that the name of
one of the most beautiful and distinguished
ladies in Englieh soclety would have excited in=
terest and disarmed captious criticism. Why
was the pseudonyme Mr. R. E. Fyffe retained
without explanations? These questions may be
answered easlly. The Duchess of Sutherland,
having written the play, wished it to stand on
fis merits without being propped up with the
adventitious ald of her soclal graces and pres-
tige. This preference was creditable to her, even
if it exposed her play to rough critfcism as
troubadourish, amateurish work, which might
easily have been avoided by a disclosure of ay-
thorship.

The idea which the Duchess of Sutherland
has worked out in falrly melodious blank verse
is that of a ruthless conqueror pausing in a
victorious career to bavs a little child lead him
and to hgve a restful dream of a tranquil
heaven of love where he will himself be ruleg
by innocence and simpiieity. Her Morven, Lorg
of Ablvard, is a medizval Tamburlaine, withoyt
country, race or century, Who suddenly forgats
his pasalon for slaughter and conquest and he.
comes a sentimentalist when he hears the gulls.
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less prattle of little Amoranza, the child of one
of his vanquished enemies. He is énamoured of
the idea of losing his roughness amd hardness
by ylelding to the softness and tenderness of the
child, and of completing his surrender to beauty
and grace at the end of elght years, when there
will be a maiden to be wooed and won. It is a
poetic fancy worthy of being embalmed in
blank verse; but it is not dramatic in its grip
when carrled out on the stage. A medizval
warrior spellbound in the presence of his ene-
my's child and with a mad, romantic passion
for the woman, who will increase in charms and
fnnocénce while he is battling for empire and
defeating kings, is an impossible stage figure,
An incredible idealist in the first act, when he
dreams of the potency of the child's influence
over him, he becomes a thoroughgoing madman
In the last act, when he spares his rival’s life
and stabs himself because he finds himself
thwarted and disillusioned. A man infatuated
with an idea and capable of seeing the coming
woman Iin a ten-year-old child may be an in-
teresting figure to read about in a 1ibrary, but
he is unintelligible on the stage.

Moreover, the construction requires the inter-
ruption of the main story in order to explain
the coming and wooing of the successful rival
as a case of mistaken identity. TIn the first act
Morven is the conquering lord merciful to the
child; and in the first scene of the next act he
{s returning in triumph to Abivard afteér eight
years to claim his bride. Then the action is
suspended for an act and a half in order that
the rival, Sir Beauvise, may eome in false guise,
look on with the girl while the rustics are danc-
ing, protect her while she 1s frightened by a
thunderstorm and win her love by his youthful
charm. There is a story within a story and the
drama halts until the rival lovers meet in
Amonranza’s room during the final act. Then
there is stirring movement, with genuins dra-
matic action, for the conqueror, after intimi-
dating his rival and dazzling the girl with
glimpses of captive monarchs and spoils of war,
stabs himself to the heart and leaves the lovers
free to matry in peace. There i8 a cross play
of renunciation, the girl striving to save her
voung lover by offering to marry the right-
ful lord, and Morven in turn sternly resisting
temptation and falling dead at her feet in a su-
preme act of self-saeérifics; and so affected is she
by his fate that it {s not quite clear whéther
it is the dead or the living lover who has finally
conquéred. The drama may leave the specta-
tors cool, becauss it is go theatrical and artifi-
cial, put in the last act it Joes not drag, even
if the conqueror's coming has been deferred
unreasonably and he seems like an interioper
breaking in upon the pretiy {dyl of youthful
love.

It is not great drama with a genius for con-
struction, sense of character and fine literary
quality. Even when enacted, with good stage-
craft by Mr. Forbes-Robertson, Mr. Henry Ain-
ley and Miss Gertrude Elliott it seems over-
10aded with superfluous episodes and miscalcu-
ated comic relief. Yet it {ll deserves some of
the contemptuous criticism directed against it as
. ladylike composition of a sentimental school-
zirl dreaming of troubadours over her gultar
wnd pink ribbons. The Duchess of Sutherland is
not to be reproached for an honorable ambition
»f doing something besides playing a great part
in royal functions like the coropation or in the
splendor of English social life. She has wanted
to be something more than a patron of letters
and great causes, or the stately lady whose por-
trait the modsrn Van Dyck, Mr. Sargent, has
painted for Stafford House. She has written
several books; she has become a student of
dramatic literature; she has labored arduously
over a thoughtful, romantic play, which has
ideas in it, even if the technique be crude. She
has not asked for special favor as a great lady,
but has been content to remain in the back-
ground and fo take the risks of success or fail-
ure as an unknown author and inexperienced
playwright. She has not attempted to force an
entrance into the theatre of letters in soclal state
and with a grand alr, but has knocked timidly
at the door as & woman and a writer. Mr.
Forbes-Robertson accepted and produced the
play without knowing who wrote it, and the
secret was Mr. Arthur Bourchier's until the
critics had done their worst without suspecting
that their arrows were almed at & ducal erest.
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