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taught, yet he played the piano at flight bo re-

markably well as to astound Mr. Damrosch,
despite his long experience in musical education.

Mr. Damrosch »s still conductor of the Oratorio
Society, the Musical Art Society, the Symphony

Concerts for Young People and the Mendelssohn
Glee Club, and director of the People's Choral
Union and Singing Classes. He reoently re-

Signed as Director of Music inthe public schools

of Manhattan aad The Bronx.
It is in connection with this position in the

public schools that Mr. Damrosch tells of an

amusing experience. Of the twenty-six assist-
ant directors he had. one was a Miss O'Reilly,

and when he visited her school on one occasion

the children in the room were all between six

and seven years old. Miss O'Reilly they knew.

They were not familiar with Mr. Damrosch's
face or name. "Good morning. Miss O'Relllyl"

the whole classroom said. Inunison, as the two

came In. "Good morning, children1" replied the
teacher; "but you ought to speak to the gentle-
man, too." The reply was immediate: "Good
morning, Mr. O'Reilly!"

Considerable amusement has already been

caused at the institute because of Its polyglot

character. The number of different nationalities
represented, especially among the teachers, Is
surprisingly large. This Is especially true with

Thomas Mcllvalne. Jr., barytone, has been en-
gaged by the Laura Millard Opera Company, for

"The Geisha." He Is one of the pupils of Benjamin
Monteith, -whose studio Is at No. 277 6th-ave.

Arthur Earnest, basso, pupil of Mrs. Edmund
Severn, has been engaged for the leading male

role in Whitney's "Mayor of Kankakee," which
opens In Chicago on October 15. The company sx-
pects to open in New-York In December.

Rose Etange, voice teacher, at No. 277 Bth-ave.,

who makes a specialty of coaching for opera, and

bas placed many pupils with professional com-
panies, Ss now busy trying voices to fill engage-
ments. Her days ars Monaays and Thursdays.

The opening reception of the fall term of the
daily class, which marked the first term of the

tenth year of the class, took place on Monday,

October 2, at the Price-Cottlo Coniervatory of
Music. No. 2,105 7th-ave., corner of 125th-st.

Applications of students for voice trial and

classification will be received at the headquarters

of the Master School of Music, No. 108 Montague-

st., Brooklyn, daily, frcm 10 to 13 a. m. The fac-
ulty of the school is headed by Mme. Aurelia
Jaeger, of the Metropolitan Opera House School
of Music, associated with whom Is, Victor Beimel
and a strong corps of assistants. Among the vis-

"Wednesday afternoon, and every flay at her resi-
dence Ftudio, No. 917 7th-ava,
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'
"Th*1 preneral library is one of the largest in

th«- 'United States, its only superior In the num-
T>t r," volumes ociiip th< Library of < 'undress.

"\u25a0 "ut.ii 18U4 music was not a feature of special* r canoe in the library, though efforts had
'.'\u25a0•\u25a0• a •lakliisr toward that end for a generation.
','":>• ;;!0?t fruitful of these efforts was made in
XSSB when Mr.Hates K3> \u25a0> the do Kondelka col-
Jection. ..•<-.ntnir:liir fiv*» hundred volumes, some

..-.< th»m dating from jhr fifteenth, sixteenth and
Kcf#nteentn fMilttrle*. Th«»s" w»>rft purchased in
T.v.rap* tor Mr- Bales through A. W. Thayer,
v>ho added one hundrfvi volumes on his own ac-
roanf. Soon th^rpaftT. twenty-eigfht o,uarto vnj-

bjpies of manufscript fi-onr were selected snd
fepJM by S. W. Pehn. at Mr. Bates's request,
>nn iher" w*>r» additions from time to tint*?, till
<hßift was a reasonably good represent a.t ion of
Hjtisic.d] Jtt*»rature. Still, in 1572. a committee
Reported tha/ rhp collection of music had hardly
/•\u25a0rt vace with tlTi new >ondltions of the city.
\u25a0i" «ing a3 it is In orchestral F<~ores." In1894
JHr Alten-A. Frown came forward with a. gift of
6.382 volume*, which at. once raised the collec-
"tion to a high rank, and made it in one respect
imk)u<» m th<» world. Two conditions were
Imposed on the library with the Rift. One was
that the volume were not to be taken from the
library buildlna. thi other that Mr. Brown
•houiri retain the privilege of extra illustrating

building, th« "ther that Mr. Brown
retain the privilege of extra illustrating

the volumes as he had been doing for years, by

Joetin? into them programmes arid criticisms— a
stature which lie has continued down to the
Present writing, besides adding about three hun-«rea volumes annually. The result of his benefi-cent and le*«ted Industry is that the collection
-tTi? a.cont «n>Porary record of musical culture,
esiilus. rated by the performances of high classv orks, of incalculable value. From the begin-rlng of his own collection Mr. Brown made a
P \ »i t«-

* Works that e^sted °
V in partsreduced to score that they might better serve

the purposes of stun y. In h eecured f t•ymphonle!. by Hayan which had thus been com-gis assss na the eolation now con-tains eighty-seven Haydn eymphonies. To aug-
ment the department of opera and orche, K*™i

1903, and there is now. m consequence
aimortIDO3 ana there is now in consequence, almosta full representation of the opera composers ofImportance of the latter part of the eighteenth

and nineteenth centuries. An item whfch per.haps, stands alono in library annals is the pos-
session of twenty full scores by Simon Mayr!

new edition of Grove will alf=o contain the
ing notice of the musical collection In the

Stabile Library of Boston:

• Among the written books are two of great
bsauty and value, though more from an anti-
quarian and art Istifpoint of view than an his-
torical. The first is a magnificent Gradual on
vellum, on which the caligrapher, a monk who
called himself Brother Leonard of Aix-la-Cha-

pe!!« (Leonardo '11 Aquisgrano), labored, accord-
ing: to bis owa statement, seven years. It bears
the date 1494, and is supposed to have been com-
missioned by one of the princes who assisted at
the coronation of Maximilian as King of the
Romans. The pecend is an antlphoner of 1695,
once the property of Charles X of France, whose
t-lgrnature it bears. A valuable historical col-
lection of sacred and secular music of the six-
teenth century Is contained in a M.S. volume
entitled "iirar.cis ?-';iinbrook his book." which
came from the RimSauit collection. A not« in
the book, attributed to Dr. Alcock, nays that
the music was "wrote out of the Vatican, (or

Pope's) Library at Rome." Francis Sambrooke,
Fays Dr. Rlmbault. died in 36»i0, aged seventy
years, and was buried in Salisbury Cathedral.
Soma pa^es are damaged by pea water, but the
book contains over three hundred compositions
by Orlando Lasso and a score of other famous
masters.

The musical collection In the New-York }">"*>-

IMLibrary i» no- parable Inbulk with Stoat

\u25a01- th* Library of Congress, which •has • already

D*«a described In this Journal, but it is far and
a*-=y more interesting. Tne entire collection .s

fcSw fens** In the- Lenox Library Building,

*her- a good card catalogue makes Us consul-

ration easy. Before the union of th« A?tor,

Lenox sn<l .Tilden Foundations In 1892 there
wore separate" collections in the Astor and Lenox
buildings. That of the. former was chiefly of a

practical character. It contained few rarities.
but many publications like the collections mado

Roy-, the antiquarian societies of Europe. The

Lenox collection, on 'tie- contrary, was notice-
able for its. wealth of rare and costly works. It
< amp to the library as the bequest of Joseph W.
T>r*xel. of Philadelphia, who had made its ac-
cumulation one of his hobbles for nearly a gener-

etion. Unfortunately, excellent as the com-

bined collection is, now that each of its factors

complements the other, additions are made to it

very elowly, and it"will not bo long before it

willbe outstripped by the collections in Wash-
ington and Beaton, unless there is a change of
policy ln>rfa?pectof purchases.

The books, pamphlets and musical publica-

I"lions'now In the library number about 10,000.

TheVe are about 125 volumes on the philosophy

and Esthetics of music, about 1,800 periodicals.

IT.". dictfor.aric-. encyclopedias, etc.; 600 vol-

umes of biography, 400 volumes of critical es-

says GOO treatises. 120 volumes on singing, 112

volumes on church music, etc. In the depart-

ment of practical music there are 470 volumes of
, ollected compositions of great musicians, 190 of

national music, about 500 volumes of church

inusJc.- 275 operas and dramas, about 250 or-

>"c&*stral» scores and nearly 400 librettos.
\u25a0 Prantica'.'.v all the rarities in the collection

*ea:r.e~. through the Drexel bequest. Mr. Drexei

'l^san collecting books on music in IST>3, when

be fcousrn the library of a German musician
named H. F- Albrecht. a man of scholarly tastes,

-tvlio ted come to America a decade before with
the Germania orchestra. To this nucleus he

xdr,;A the collection of R. La Roche aibout the

f^amo :inie. an.l finally a large number of books

and manuscripts which he bought at the auction
\u25a0

f?l« of the library of Dr.Edward F. Rimbault

to London in 1877. Among the books originally

haaed were the rarities in the shape of

io»dl«wai publications. As early as 1869. when

lit Drexel published a check list, he had eight

nr en volumes printed in the fifteenth century.

•^ printed in the sixteenth, forty-right in

\u25a0h- seventeenth and 45:* in the eighteenth. The

titles of thcim works would interest only the

Various student. Mr. Drexei made no particular

(rtfort to acquire autograph*, but there are inthe
collection, in addition to a score or more of let-

ters, the following original pieces of music In

ithe handwriting of thslr composers: A sketch

ior Beethoven's quartet in G. op. IS; two move-
211-ints of a symphony and a song by Haydn, a

leaf of sk«»tcri«-s and a piece for organ by Men-
•scha, a composition by Bach and a sym-

phony and aria by Mozart. Concerning other
treasures of the library the following account

grill be given in the forthcoming Volume IIof
the new edition of Grove "Dictionary of Music

and Musicians," proof sheets of the article on

Himusical libraries having been placed at our dls-
P[* posal:

The Boston Symphony Orchestra announces
for the coming season Its usual two series of
concert* in Carnegie Hall, the first on Thursday
evenings. November 9. December 7, January 11,
February 13 and March 15; the second on the
Saturday afternoons of November 11, December
{?. January 13, February 17 and March 17. Sub-
ecrtbe'ra for last season may renew theirBubscrlptions end secure their seats by sending
their applications to C. A. Ellis, box office.
Carnegie Hall, but these applications must be
*.ecorr:i>ariiad by checks or money orders payable
to C. A.Ellis. The regular sale of seats for new
•subscribers will open on Monday morning, Oc-
tober 23, at the box office. Carnegie Hall- at
Luftkhardt render's. No. 10 East 17th-st., 'and•t Tyson s. The prices foreach of the series willbe m iiipest Maeons. $760. $6, $5 and S3 ac-cordirie :o location. Boies will besso and' £40.Mr. G«rick3 willconduct all the concerts AcVpt
those in December. which willbs7und??£»fdN
Uction of m. Vincent d'lady. the dtatogS&Ss
Mm*. G*4skl an<s ElUson Van Hoos*. MrKener.iLuy ML°s Marie Hall. Mx.HaicW Bauer!Mr. H«r:r! Man.eau .in4. Professor WillyHe«.

Jan Kiitclik, violin; Alfred R*is-nauer. piano;

wmmm
Claire o)lbyfI*in«A^l^?AT,B^- Georffe Irvine.Claire Colby. Ira Proton XV& GeOr * *.Olga McAlp'.ne, mor^nc- %,.,v.orcnc* Rockwell,

Wednesday and SafJrdaV^T-JL ialli
all on Monday,—_!_. * *\u25a0 m. to 1p. m.

AgTiae Sumaer <3eer. elocution.* «n,»
al reader, attracted ainS *•"- Pro

'
e£Sj °a-

rhild torer^atl^. JSSU'll^^ > '

can be found at her studio. No. inRtTave* «J

Before returning to the Metropolitan Opera
House, Mme. Louise Homer willas usual go on
a short concert tour, singing in Boston, at the
opening concert of the Boston Symphony Or-
chestra, In Chicago (for the Chicago Sypmphony
Orchestra) and in Philadelphia. After visiting
those musical centres sha will give a series ofsong recitals in the Western cities.

To play Calves obbligatos to America this
autumn, Messrs. Cort and Kronberg have en-
gaged Louis Fleury, first nutlet of the Paris
Grand Opera. M. Fleury vrtn play also a
solo and take part in a trio for flute, violin andpiano. This will be his first appearance inAmerica. The New-York Symphony Orchestraunder Walter Damrosch, will assist In the firstCalve concert, at Carnegie Hall on Saturday

fo 'T°Fle^vVe^nCC
K

4' Th48olol8ts I"addlflon
ffl&:I^^o?^sSf a

a yTnSs
who is now playing in Germany.

a "oiim«

BTUDIO NOTES.

The Philharmonic Society of New-York has
issued its prospectus for the present season

—
the sixty-fourth in fis history

—
containing the

names of the soloists to appear at the concerts
this year. They Include Otic Chew, a young
English violinist of great reputation In Europe,
who is to be heard for the first time In this
country with the Philharmonic Orchestra, when
she will play the Brahms violin concerto in
D major; Hejiry Marteau. Raoul Pugno,

Alfred Reisenauer, Jean Gerardy and Mme.
Kirkby-Lunn. Th« programmes of the season
will contain: Symphonics

—
No. 4, E> minor, and

No. 2, C major, by Schumann; the "Pastoral"
and the C minor, by Beethoven; "Manfred"
and the "Pathetic," by Ofcchaikowsky; the C
major, by Schubert, and No. 2, C major, by
Brahms. Symphonic poems: "Bin Helden-
leben" and "Don Juan," by Richard Strauss;
"Francesca. da Rimini," by Tschalkowsky;
"Scheherezade," by RJmaky Korsakoff. Over-
tures: "AMidsummer Night's I>ream," by Men-
delssohn; "King:Lear," by Berlioz; "Bgmont"
and "Leonore," by Beethoven, and "Faust," by
Wagner. Variations for Orchestra, by Edgar
Elgar. For string orchestra: Theme and va-
riations from quartet in D minor, by Schubert,
and serenade in C? major, by Tschalkowsky.
The circular, containing portraits of the new
conductors for the present season, may be had
on application to Fettix F. Leifels, secretary,
Carnegie Hall. Subscribers of last season may
renew their subscriptions at the box office of
the Philharmonic Society, at Carnegie Hal], for
one week, from Monday, October 10, until Sat-
urday. October 21. between the hours of 0 a, m.
and 5 p. in.

Performances of "Parsifal" at the regular
prices for seats are promised at the Opera House
this winter. The attendance In the two seasons
past has made this reduction possible. Here
is a complete list of th« operas which—itis now
promised— will comprise the repertory, though
some undoubtedly will fail of a hearing: I

Beethoven— "Fidelio."
Bellini—"La Sonnambula** (revival),
Bizet—"Carmen."
Donizetti— "DonPasquale," "LTElisird'Amore,"

•LaFavorita" (rftvival>, and "Lucia dlLammer-
moor."

Flotow— "Marta" (revival).
Goldmark

—
"Die- KSnigin yon Saba" (revival).

Gounod —"Faust" and "Eomfo et Juliette."
Humperdlnck--"Hansel und Gretel (new).
Leoncavallo— "Pa^liaccl." •
Mascagni

—
"Cavallerla Rustlcana."

Meyerbeer— "Les Huguenots."
Mozart—"Don Giovanni" (revival), "D FlautoMagico" and "Le Nozze di Figaro

'
PonchielU— "La Gioconda."
Puccini— "La BohSme." "Tosca" and "Manon

Lescaut (new).
Rossini— "Jl Barbtere dl Stvtglla,"
Smfitana- "Die Verkaufte Braut."
Strauss— "Die Fledermaus" and "Der Zigeuner-

Baron" (new).
Verdi— "Aida,""UnBallo inMaschera," "Rigo-

ietto." "La Traviata" and "IITrovatore" (re-
vival).

Wagner— "Der Fllegende Hollander" (revival).
"Lohengrin," "Die Meistersinger," "T'ann-
hauser." "Tristan und Isolde," "Das Rheingold "
"Die WalkUre." "Siegfried" and "GCtterdam-
merung."

Bayer
—

"Die Puppenfee" (ballet).
Dellbes— "Coppfilia" (ballet).

Four concerts of chamber music willbe given

in Mendelssohn Kail by the Olive Mead Quartet,
composed of Miss Olivo Mead and Miss Eliza-
beth Houghton. -violins; Miss Gladys North,
viola, and Miss Lillian Littlehales. violoncello.
The dates set down are the ovoninga of Novem-
ber 34. January 9. March 6 and April3. Novel-
ties on the programmes will be Slnding's Quar-
tet, op. 70: Taneiew'E Quartet, op. 7. and a
pianoforte quartet 7>y Lekeu.

The Adele Ifaxgulies Trio, composed of Miss
Adele AHjgstles, pianoforte: Leopold Lichten-
berg, violin, and Loo Scfcmlz, violoncello, will
give three con-certF this a?ason in Mendelssohn
Hall, on the evenings of December 8, January
i;iand February 24.

Giuseppe O&rnpanarl. barytone; Rafael Joseffv.
Pianoforte; Bessie Abbott, soprano; Rudolph

Ganr, pianoforte, and Charles M. L^ffler,viol
d'anloi-p, are among tho solo performers already

engaged for the series of eight Sunday after-
noon anii eight Tuesday evening concerts to be
given this season by the New-York Symphony

Orchestra, "Waiter Dsuiirosch. conductor. Mr.
J">airjrosdH will personally conduct twelve of

tlwwe concerts, and, Herr Felix -Weingartner,

who will visit this 'country as Mr. DamroßCh's
guest, willdirect the other four. All these con-

certs will be given, as usual. in Carnegie Hall.
The first concerts willbe November 12 and 14,

end at those Herr Relsenauer. whose first re-
type arauc« i in America it willbe. willplay the
luszt cone* rto in A. with which he made a re-

rnss-rkable success in New-York City two veers
ago, fc'lgnoif Campanari, who ha* not Bung In

New-York City for two years, will sing "The
Legend of the Sap© Bush." from Massenet's new

opera. *Lo Jongleur d* Notre Dame," Itwas

this excerpt, as snn£ by Foug*re at the Opera

Comlcme, Paris, that contributed greatly to the
opera's success. Mr. Joseffy will play for the
first time InNew-York the first pianoforte con-

certo of Brahms. Bessie Abbott is th« American
soprano w ho went abroad to study at the sug-

gestion of Jean de Reszke. who became greatly

Interested .in her progress. On completing her
studies sh« was Immediately engaged for the
Grand Op&a, Paris. Of this she is stilla mem-
ber. Miss Abbott wIH be in tbiß country for
only a short concert season. Air. Ganz's appear-
ances will bJ on February 4 and 6, under the
direction of Herr Weingartner. Mr. Loeflier
will play the viol d'amore part in his own sym-
phonic poem. "Le Mort de Tintaglle."' Loeffler,
who is one of the most interesting of composers
in this countr.v. was a member of Dr. Leopold
Darrrosch's orvhestra twenty-five years ago. He
was then eight years old. and Dr. Damroech
was very fond of him and regretted his loss
when Loeffler loft New-York to live in Boston.
He and "Walter Dainrosch happen to have been
born the same day, January 30, in the same
year. M,Georgft Barrere, the new French flutist
of the. .New-Yolk Symphony Orchestra, will
play a suite by .Bach j!or flute and orchestra
which has never b*en performed In this country.
Each of the soloists mentioned will be heard
at both a. Sunday afternoon and a Tuesday
evening: concert.

Another lot of trouble makers for the execu-
tive force at th« school are those who want their
tuition free. An endowed institution, they say,

should charge nothing. As a matter of fact, the
Institute's aim Is to get the best teachers pos-
sible In every branch, and to do this Its man-
agement feels that it must exact such payment
as it does, and as practically ever}' one of the
richly endowed universities in the country does.
Scholarships there are, of course. One of these
h«a been Awarded to a boy v.ho came last week
to be examined by y>. PamroMh to see what
class to put him In. The lad is absolutely un-

Some Queer Applications for Money
Reach Him.

Even with a $500,000 endowment fund and
much more promised, starting a new school of
music is an herculean task. This is what Frank
Damrosoh is doing, with the Institute of Musical
Art, In tha historic James Lenox mansion, at
sth-ave. and 12th-st., which already has a large

enrolment of students. The first session begins

on Wednesday of this week.
A curious thing, incidentally, is the attitude

some persons have taken with regard to this
endowment fund, the gift of James Loeb, lv
memory of his mother. The Institute of Musical
Arthas been receiving requests for slices of that
$500,000 from many sources, and for many al-
leged purposes, all for "the cause of music."

One woman, for Instance, wrote from the
Bouth that she was "very musical," specifying

the Instruments she played and the composers
she chiefly favored, "and wouldn't the Institute
let her know under what conditions and at what
rate of interest it would lend her a part of the
endowment fund to meet her livingexpenses for
the coming year."

DAMROSC

Itis reported that the anthem. "Our Flag," com-
posed and arranged by Charles Geerken. of Brook-
lyn,is being Introduced among the public schools
of this and neighboring cities.

Mile. Madeline Walther, who will assist Mme.

Etelka G«n?ter in voice culture instruction at the
endowed Institute of Musical ArtinNew-York City.

of which Frank Damrosch is the director, arrived

in New-York on Tuesday, October 3, on the Kaiser

YVilhclm H. Mile. Walther is a native of Havre,

her mother boms French and her father German
She was a concert singer with great success, and

then began to teach. For some years she uas
been aiding Mmc. OerSter at the tatter's school In
Berlin The Institute of Musical Art for which
Jan T^b gave $500.<f) as endowment Tvil begin

its first session next Wednesday, October 11. mc
enrolment is already very Urge.

George Henscnei the noted composer and singer,

of Germany and England, who will teach voice

culture at the endowed Institute of Musical Art,

this city, of which French Damrosch is director,

arrived here on the Majestic last Wednesday. Mr

Henschel has often been in the United States, and
\\&fs. with his wife given many recitals h*re. tie

wlfl2**at the Institute of Musical Art exclusive-
ly. Itwill open next Wednesday.

Two extremely largo and valuable libraries of
music, which will be catalogued and installed
within the year, are among this attractions of the
endowed Institute Of Musical Art, New-York City,

Frank Damrosch. director, which begins Its first
session on Wednesday of this week. The large

and excellent circulating library -which th© Schirm-

ers have conducted for over thirty years, lias been
given to the institute, and willcontinue to be a. gen-
eral circulating library. The reference library will
have as a. starting nucleus close upon two thousand
volumes of works on music and musicians, and the
scores of operas, oratorios, symphonies and the
like, and willbe held for the use of the student and
faculty. A suite of rooms Is being fitted up for
these, libraries.

Signer A. Carbone, the Metropolitan Opera sing-

er and vocal teacher, opened at his studio. No. 240
sth-ave.. on October 1. the winter course, with a
large class of new, ambitious pupils.

Mmc Torpaaia Bjorksten has returned to her

studio at Carneglo Hall, after a well earned vaca-

tion, and is prepared to receive pupils for her
special method in voice training. Mme. Bjorksten
also coaches for opera, oratorio, and concert.

Itlng jurors of musicians are David Blspham and
Mme. Marcella Sembrich.

Mediaeval Romance by a Great I,adif
at the Scala.

London, September 25.
Itis not difficult to surmise why Mr. Forbes-

Robertson chose "The Conqueror" as the open-
ing play for the Scala Theatre. When he had
had nothing but bad luck with plays ofall sorts.
Mrs. Ryley'fl "Mice and Men" enabled him to
restore his fortunes, and naturally he has looked
with favor upon another drama by a woman, in
which the same theme, the substitution of a
younger rival for a middle aged lover. Is brought
out. It Is as old a story as the Dantean
romance of "Paolo and Francesca," and Itgen-
erally appeals to audiences because it has the
saving grace of a touch of youth. Mr. Forbes-
Robertson, having succeeded once with it when
he had failed with one play after another, might
easily have inferred that he would have another
run of good fortune with a drama of the same
color. But why did he suppress the fact that
the author of the new piece, for which costly
scenery and costumes and graceful incidental
music had been provided, was a duchess? Th©
box office must have known that the name of
one of the most beautiful and distinguished
ladies in English society would have excited in-
terest and disarmed captious criticism. Why
was the pseudonyme Mr. R. E. Fyffe retained
without explanations? These questions may be
answered easily. The Duchess of Sutherland,
having written the play, wished it to stand on
its merits without being propped up with the
adventitious aid of her social graces and pres-
tige. This preference v/as creditable to her, eVen
If it exposed her play to rough criticism as
troubadourlsh, amateurish work, which, might
easily have been avoided hy a disclosure of au-
thorship.

The idea which the Duchess of Sutherland
has worked out In fairly melodious blank verse
Is that of a ruthless conqueror pausing in a
victorious career to have a little child lead him
and to have a restful dream of a tranquil
heaven of love where he will himself be ruled
by Innocence and simplicity. Her Morven, Lord
or Ablvard, is a mediaeval Tamburlaine, without
country. race or century, who suddenly formats
hla paaalon for slaughter and conquest and he-
comes a sentimentalist when he bears the yells.

A DUCHESS'S FANTASY.

reference to the Instructors in the orchestra
school. Five of these have only recently eorae
to this country from France and Belgium, hav-
ing been chosen by Walter Dainrosch for his
New-York Symphony Orchestra while he wad
abroad last spring. Still, almost every one who
does not know it already Is learning English
rapidly and no real difficulty has been ex-
perienced, particularly as a number of the In-
stitute force are fine linguists. The registrar.
L. E. Berger, speaks, among other languages,
Malay, having once lived in the Far East.

A fine example of Gothic architecture, the old
Lenox house, the home of the New- York phil-
anropist whose gifts to the Lienox Library
amounted to $1,0uu.000 and to the Presbyterian
Hospital $500,000, is well suited for the insti-
tute. The old-time high walls are especially well
adapted to music. The library of the house,
which has been wholly renovated, is now being
used as the concert hall of the institute. It was
In this room that most of James Lenox's books
used to be, later going, with his rare Bibles and
Shakespearlana, to form the nucleus of the
Lenox Library.

The teaching: staff of the Institute contains
musicians of high standing. Among them are
Mine. Etelka Gerster. Mme. H<ess-Burr, George
Henschel and Alfred Giraudet. in voice culture;
Henry B. Krehbiel, music critic of the Tribune
nine© 1880, who vfll give a course of thirty
lectures on "How to Listen to Music"; Slgis-
niund Stojowski, pianoforte: Franz Kneisel.
Alvin Schroeder, Louis Svecenskl and Julius
Theodorowlcz, members of the famous Kneisel
quartette, stringed instruments. The following
first instruments of the New-York Symphony
Orchestra, of which Walter Dainrosch is con-
ductor: George Barrere, flute; Csesare Addl-
mando, oboe: Herrmann Hand, horn; A. Ttlken,
trombone: Adolphe I>ubois. trumpet; LeonLeroy, clarionet; Auguste Mesnard, bassoon,
and for theory and composition, Fprcy Goet-
sr.hins and Louis Victor Saar.

ST. GEORGE'S. LONDON.
The name of St. George*, Hanover Square, seem?

to be well known to every American who comes to
England, not so much because It is the fashionable
"marriage church" In this country, as because
President Roosevelt was married Init. Afew years
back an American dropped Into the vestry and
looked up the marriage register, in which, under
the date of December 2. lE*,he found the signature
of "Theodor* Roosevelt. t-w-enty.-iirht. widower,
ranchman." and that of "Edith KcrmU Carow."
Till then <*v«n the clerk. J. Moicer, did not know
that th* American President' » sixnttur* warn Intn«
book. Very s^tt.. however, lU* faae Maim* publifi
property In the United States, and ever sine*
.A.m»uif.Aru hav^ flocked to St. George to get mar-
ried.—(London Chronic!*.

less prattle of little Amoranza, the child of one
of his vanquished enemies. Ho is enamoured of

the Idea of losing his roughness and hardness
by yielding to the softness and tenderness of the
child, and of completing his surrender to beauty

and grace at the end of eight years, when there

willbe a maiden to be wooed and won. It is a

poetic fancy worthy of being embalmed in

blank verse; but it is not dramatic In its grip

when carried out on the stage. A mediaeval
warrior spellbound in the presence of his ene-
my's child and with a mad, romantic passion

for the woman, who willIncrease in charms and

Innocence while he is battling for empire and
defeating kings, is an impossible stag* figure.

An incredible idealist in the first act. when he
dreams of the potency of the child's influence
over him, he becomes a thoroughgoing madman

In the last act, when he spares his rival's life
and stabs himself because he finds himself

thwarted and disillusioned. A man Infatuated
with an idea and capable of seeing the coming

woman in a ten-year-old child may be an in-

teresting figure to read about In a library, but

he is unintelligibleon the stage.

Moreover, the construction requires the inter-

ruption of the main story in order to explain

the coming and wooing of the successful rival
as a case of mistaken identity. In the first act

Moreen is the conquering lord merciful to the

child; and in the first scene of the next act he
Is returning: in triumph to Ablvard after eight

years to claim his bride. Then the action is
suspended for an act and a half in order that

the rival. Sir Beauviae, may come in false guise,

look on with the girlwhile the rustics are danc-

ing, protect her while she is frightened by a

thunderstorm and win her love by his youthful

charm. There is a story within a story and the

drama halts until the rival lovers meet In

Amonranza's room during the final act. Then
there is stirring movement, with genuine dra-
matic action, for the conqueror, after intimi-
dating his rival and dazzling the girl with
glimpses of captive monarchs and spoils of war.
stabs himself to the heart and leaves the lovers
free to marry in peace. There i*a cross play

of renunciation, the girl striving to save her
young lover by offering to marry th* right-

ful lord, and Morven In turn sternly resisting j
temptation and fallingdead at her feet in a. su- '
preme act of self-sacrifice; and so affected Is she
by his fat« that it Is not quit« clear whether
it is the dead or th* livinglover who has finally

conquered- The drama may leave the specta-

tors cool, because it is fo theatrical and artifi-
cial, but in the last set It does not firs*, even

if the* conqueror's coming has been deferred
unreasonably and he seems like an interloper
breaking In upon the pretty idyl of youthful

love.
It is not great drama •with a genius for con-

struction, sense of character and fine literary

quality. Even when enacted with good state-
craft by Mr. Forbes-Robertson, Mr. Henry Ain-
ley and Miss Gertrude Elliott It seems over-
loaded with superfluous episodes and miscalcu-
ated comic relief. Yet it 111 deserves some of
the contemptuous criticism directed against it as
iladylike composition of a. sentimental school-
girl dreaming of troubadours over her guitar

and pink ribbons. The Duchess of Sutherland Is

not to be reproached for an honorable ambition
->t doing something besides playing a great par:
In royal functions like the coronation or in the
splendor of English social life. She has wanted
to be something more than a patron of letters
and great causes, or the stately lady whose por-

trait the modern Van Dyek, Mr. Sargent, has
painted for Stafford House. She has written
several books; she has become a student of
dramatio literature; she has labored arduously
over a thoughtful, romantic play, which has

Ideas in it,even if the technique be crude. She
has not asked for special favor as a great lady,

but has been content to remain In the back-
ground and to take the risks of success or fail-
ure as an unknown author and inexperienced
playwright. She has not attempted to force an
entrance into the theatre of letters Insocial state
and with a grand air, but has knocked timidly
at the door as a. woman and a Writer. Mr.

-Robertson accepted and produced the
play without knowing who wrote it, and the
secret was Mr. Arthur Bourchler's until the
critics had dune their worst without inspecting
tnat their arrows were aimed ita ducal crest.

I. x. P.
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