
MISS DORA BECKER.
She will give a concert next Tuesday

evening.

GEORGE BARRERE.
Two recitals of modern French music this

week with Mme. Sang-Collins.

MME. SANG-COLLINS.
Two recitals of modern French music this

week with Mr.Barrere.

SIR EDWARD ELGAR.
He will conduct his oratorio, "The Apos<

ties," at Carnegie Hall on Tuesday.

Musical,

CLAUDE MAITLAND
GRIFFETH

CLAUDE CUNNINGHAM.
Barytone, who will sing at the Oratorio

Society's concert next Tuesday.

GEORGE HAMLJN.
H»wTlf sing at the Oratorio Society's con-

cert on Tuesday.

_^
Musical.

VEGARAStudios

M«pfcom«wfys!c;

>«» Studio; a VTeat tgth StrJrtT^^^
MISS EMMA HOWSON

HELEN TRUE WINSLOW.
'

IRWIN EVELETiTHASSQI
Fiano Initruotloa. galolst Accompanist 14 W«a <!»

.
-

FREDERICK MARTIM
•tudio. 142 W. OUI St.. X. T.

WILLIAMC. CARL'_~ OROAN IX3TRrCTIOVSENT. FOR f-ATALO.-.L'E. 3* WS9T* BT.. ST. T>

FREDERIC SSAF3INHB
Catalog-^.,mz. 37 WE3T»2DST»-^J.

Pianfj and Ham. Instruction.
„

"r
T
"

Lyears Teacher at th« Virg'l Ptano School ofNew York.
Pupil of Barm and MnszkoirskL

133 « %KNf:«iiF. HALI.

frank jBENEDICT
TOtrc riI.TYRE.Orrarls; and Musical Director Central Baptist Church.

R»«ld«neo StuHlo. 33* W—t BStSi St. T-l. »--:-J Co!.

AGNES . SUMMER GEER"kfonaleguva an<l CMld Impersonations. Pupils accepted•• taocutlon. Tuesday and FritUya at Studio. 13S Flfti

ARrR WOODRUFF,
\u25a0Vole* Placing Br»«rhlnif. Pr*a«ratioa for Cbotr, Coa-

ctrt and Oratorio. 136 Fifth Aye.. N. Y.

tßundßy
—

Metropolitan Opera. House, S:3rt p. m..
popular operatic concert; Manhattan Opera

llouFe. v p. m.. popular opfratin concert.
"TJondfey—31a;iiia!tan Op^ra ass, 8 p. •'\u25a0>\u0084

orftra In Italian. "P*ra Piavolo"; Metro-
politan OjktiHouse. 8 p. r.i.. Italian opera.
"Afda": Uall of the Institute of Musical
Art. S.r?O i>. in., concert of modem French
music for flute ;uid pianoforte, by Oeorge
Barrere and Mmc IJllie Sans*Oollin«; No.4
T\'c«t TiStn stre«t. 3:13 p. in.. f"np recital by
Francis Ropers: t'arnfgi" Chamber Music
Hall. 8:15 p. m.. snnpr recital by. Harriet
Foster.

i"aesda.v— Carneg!*' Hall. *•:!"• p. m. *»acert of"
th« Oratorio Society, Sir Edward El«ar's "The

v Ar^st'es-" conducted by th«> ci>mposer: Metro-
politan Opera House, S:3O p. in., special per-
formance "f TVagnpr's " Das nh«inpol<s":
Mendelssohn Hull. 8:15 p. in., concert l>y
lV»ra Becker, violin: Carl Hall. Columbia
University. 4:15 p. m.. recital of pianoforte
SBVSfe by Cornelius Runner.

tVednesday —
Mendelssohn Hall. ?> p. m., piano-

forte recital by Rafael Saras: Institute of
Musical Art, £:30 p. m., concert of modern
French music for flute awl pianoforte, by
Oeorpe Barrere and L!lu> Fang-Collins:
Metropolitan Opera House. S p. m.. Italian
opera. "Madama Butterfly"; Manhattan

»*—
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GEORGE SWEETannounc** th« <*-parTur»> of h!m»-:f and cU»» for flor-?",**.\u25a0 T'Iy?*
1 May 0 Srj-ieata dwlrom of

iVififthAvenue!
"b:a!n -P*rtUulars b-'b -'•«4rwrta«

AGNES GARDNER EYREcoßc«r PtaoUl .a.n(1 T*ach»T Puril of L-s-h^tisky.«3 1 rnfr rark Wf»*- Stelaway Hall Men. and Thurj.

EDMUND MUNGEfICM&.t".iTI/KY METHOD. Studio. 2 Weal 10tli St...<"»hirn.r, J6 M^»{ K|h Sf. ;• 44: Ch*lasa"

ROSE STANGE
"

w.«.-» KO9-1 tol'-ah -1 rn.'-r, ror sreclai su:r.m-rceur., ojwratlo trs;^ir.«: fall #nKaE-naents. Applies
tton .-• er only. 277 Klfth At* H. W. Greene

YOCAX IVsn.tfTIO.V 90* r.4B.VECIB MAIX.

1^**»*—" V.'or-*ster F#itlvaJ, 19M. Asm All am*V.

ALBERT MILDENBERG,
PIANIST AND PIANO IXMRrfTION

'
MTB stiuet e>tba>ce. CAJU«SaJ: 'haix.

Miss M.RietxnannArtljtlcPtar.o lntuuo'n. ReclraJs. U9.">»ani'BA».(lolth>

I^i^STOPHER^ARfcT^i^Corr.posUroa. Or»an. Residence S;u«Si3. IS4 B. uzk St,

MAXWEBTHEIM SSESSR, THS ,»
T«nor. Concert ginger 463 CE>iTB.%L FABS Wt&l
L lullUUI HEIM C a. So!o Viol'nia* t-^tti!». Ic»!ruct:c»Tj. studio. Sl4 ITeat 5Tt!» 9t.

"^^

HELEN AUGUSTA HAVES vocal
mi u>>t :.3ih st TEACHER

MISS KATHARINE GOOOSON.
fisnist. who will play with the Boston Sym

phony Quartot on Friday Afternoon.

rME. ERNEST TEMME\OICE: -ATIxo. TONE n:i»nrrTiox » Hpeelaltr.
SO lUn i3U Ml Tuesday ar.d Friday.

;HUOS OiT^r"<*l»ntlHc Volr» < ultnrr. Correct Brr:i(hin*.
MONS. RiPnnPA Violinist of r»rl» Con»«rva-

m% iicm to PuPll '?,7,v VS£££

lIQHIfI,*1"-"-7-'7-' pupii of jean i»e DnATi/n
l/UIIUu:»,,« KdSt.. >,w YorkIItr-IIOULIIU

\u25a0\u25a0• JHllUwlll :,i \ip,t 'ust'u it.
K. MRS. SMOCK BOICE. SAT

At of Slnr'ngr. K'-hnol of I.tnsu.iSM
1003-0 I»rnr i-IIill 400 \».i,hin lon At*.Dreokl.Tß.

CAIVARY X;
'"

y'"**:* f>r W Positljr,.
-
lireJTlALfAnI «\u25a0-! Choir In \. V." .l^-.i botim-

IIUIIIlu':- ' -'i'^ch. 37th. l*t.eth and ii,«

N.JUL KIRSCH, -v.^-Km iHULs b\lindyri
9 v«hai.

l\M'l:ilhlli \u25a0Htu.lii. MS \\r%t IZiml St.. New York

-v— F, FLAXIN6TON MARKER.
!J^ll« *-v.turf. I'lann. Orsan. Harmon). 6-IS W. l4iut.
IBT VALENTINS! \BT. HAMS*•»_»_ _ Jtr.structor of HARP
Iflmt. InUliflW?1*- <-?»™««i»tio R.p.rt,s^niiflb. InUIIHM^^«^gta^:^
: MME. CATER-KARR ,W^-~;'
«:;: Cataesls Hull. Monday nn.l Thnr». (aft. ar.ii ava ,"

tiik TOMI'IiINS mi hi. \i r-.iXi 10 cI-^ZTLHal!. »ui>pll.» reliable unJ «xp«rUnr»>l Instructorm 7a>voice BAd piano CAROUNE TOIXPKINS. .Mjr'

Benjamin Monteith
Vo!ro< uiliirr.l>i>rrlolrt>. 177 ath ay., on. Holland Hoaw.

111 LIEIMAGHINI^KiarasS^^SC'ertlrtcuttra yiipllor Vannnctirsl.

FLORENCE COOPER CUSHMANVOCALINSTKUCTION. \u25a0ntsasi Hall. Stitb sT*b-Ttsj.

STEBBINS: SBRI6LIA METHODtin... .:\u25a0!•\u25a0. si •;

VAlffYORK too*
<3I STH AVK.. «OK 30TH ST.. NEW YOUR.

Vivien E. Macconneli y,i3 inatrocttoa vnetfiltlwilv. IU&uuUHhCU tUky method, is \v. !2Sth »t.

Mm. Rsißi Former U£*%6lgSgSS^g2i
Studio, I." X\e»t 60th St. SteimT 3y trail h>«adara
MMfI TUP NIFIIFkl

"
voice rT--«xr T--«xmlflC.L.Luf riICULR

- ... . method.Studio, 4T Kai: 3L>:»i t-'t. Tuesdays ar.it Frtiiar.-'. .*. Jt

AKiiiu: ItIIS S 3Ej la LVo'.ck i-ulfir».3.n;!Rg. Carnegie n»U. StnUJo US.

;MARTIN60UDEKET
AKT »f SINtUNO. g'J Wt-»tW t-»t V3d S:re«t. X. T.

GIUSEPPE PG^lli^^rSSfur votca pia.:ng. I^-1 Wwt With St. ~~~~?%;
PHIOE-BOTTLE "CBfiSEBHTOer TOF m•pal Claaa.) .MOT s^vcnlh Aye.. C«r. IJJtii St

MRS. WILLIAM S. KELSON\ ocal Xnstmctloa, Awonputit t East 48111-%

ANNA ELLIOTT HTLLINEB,
I^raniati.- Reader ar.J Imptnccator STVDICS OP" KX-
f>:Ks.-«u>N. 701 Ttrj <^trnfsio Hall 'Fbos* !:««) Co!.

UK. KMTKI TKHMA>N k«
-

.ptn.Bt
•: *:« urai-sir H »!!.

Opera Bouse, 8 p. m.. Italian opera.
'

Ki«r<>-letto"; Mendelfigohn Hali, h:ls, pian.» ret ital,
by Slciou Buchhalter.

Thursday— Mendelssohn Hall. 2:4S p. in., violin
recital by Raphael Kellert: lletropoliun
Opera llr.;;- 7:''.«» ;.. m.. German opera,
"Dio Walktlre7: Carnecle; Hall. 8:15 p. m..
«on(*rt of \u25a0:•• Boston Symphony Orchestra;
Hall of Cooper fnio Sls p. jn., conceit o:The Peojile's Symphony Society.

JTriday— Mendelssohn Hall, afternoon concert of<Jian;ber music by tsi* Boston Symphony
.Quartet: Carnegie Hall, S:ir, ;.. \u0084i.. concert

«tf the People's Symphony Boctety; ilaidiai-
lan Ojioj-a House, X p. m., opera. In Italian

i-aust"; Metropolitan <»p*-ra House s p in
German and Italian peim# "Hansel und<,retel and "Pafiliacci"; Mendelssohn Hall*:.!.> p. tn.. song recital by Lillian Bn«llitig.

toturfiay-Camrgle Hall. TiM p. m.. Concert ofthe Boston :phony Orenestra; Metropoli-
tan Opera. House. •_' p. ..,. ):18, .subscription
Jierformanoe of the season. Italian .operaTosca.; 8 p. in., last regular popular r-ei

'

nSXte,
"
"M"**-*™*Isolde"; ManhattanOpera House...' p. m.. Italian opera -.Marta"c> p. m.. itHlian opera, "11 Trovatore*" • \|hi

'
dissolm Mali 8:15 p7m? SSSKS ?aSS»"rSio"*; ceilL*U alid Mi« Swickard. LJ-

QPRRAMPi'Q \ \ > m\uOCnnMINU O i^sxitvts, xz e. uth

HUBERT 2T7R J.MEDEH, jgg
MR Ho Hftf Carn1-*''nail. Vocal InstrocUoa rt*l-• V. UO LU! l.m mp-.noU. Opera. Oratorio. £ong&

ISABELLA CONE J0R00N :...,..'.;.
£ÜBREY H. S&YRE Strr-.r. Tol !:>S.' r.ed.'or.L

cinniTiny \u25a0'\u25a0

ELUuUHUni r.r«n»HU Kl»»»r. IViD BWV.

Adele Laeis BALDWIN. \u0084

Katherfn* S. I- Hart. a pupil of Mrs. TVilnimS. Nelson whose studio is at No, lEast 40th .tree?
sThr,;s.r

A
rr luiichoon of th« «mith aj

~
i_^j^Gardner Eyro was the piano s,,|o| S

,

STVDIO NOTES.

brought Sir Edward Elgar from England a
month In advance of th*Carnegie Institute deUi-

cation In Pittsburg, at which ho had already
promised to be a guest. Sir K«tward has eatab-
lished cordial relations with the. chorus of the
Oratorio Society. ;in<l his suggestions as com-
poser, at rohrarsals have been readily followed.
In studying 'The Apostles" he has aimed above
nil to secure expressive utterance of the text.
For example, n the beautiful passages forsolo-
ists and chorus In which Christ enunciates tha
Beatitudes. Klgfr has told the wingers something

of the fueling that Inspired him when compos-
ing this music, how he had sought to suggest
the overwhelming effect on th« original hear-
ers of the thon revolutionary^ideas set forth by
the Saviour. He ;i-k->d the singers to forget that
the Beatitudes hnri !>>n£ born familiar to them,
and to endeavor to look upon them as new. fresh
truths, in siiiidiiK them In "Tho Apo?t!e3."-

In the music of "The Apostles'! Elgar makes
even larger us* of the Wagnerlan system "Ctypical thojues than he .itiIn "The Dream of
Gcrontlus." Including many that ar«» employed
only In pasainsr. KUar's oflirini analyst. A. J.
Jaeger, discovers no fewer tl^an eipht>» di?tinft
musical motives in this complex score. The proi-
"gv.e. for chorus, orchestra nnd organ, eptto-
mizea the who!.- oratorio. Th* opening theme.mystic and of slow utterance, a? once creatrs an
atmosphere for the work. It is used when re-
ferring to the Fpirir of the Lord, and It reap-
pears often under various gutses in the soore.
Another important theme, of only three chords.
including a skilfully managed dissonance, typi-
fies Christ, tho Man of Sorrow p.

The pr^loprue atao contains motives <-orr»»-
epondlng to the Gospel, to Christ's mission, to
thf- idea or the preachers" Roms f"r:h. to tho
Church r.nd to Christ tho £on of God. Thc-j^1
and tho. many that follow are developed andtransformed, like Wagner's, to acrnrd with tl:achanging conditions In which they ar« led.The characters by whloh th<«"story of "Th«»Apostles" is carried on Include Mary the Vir-gin and an angel, sung by a soprano solo voir»;
Mary Magdalene, given to a contralto; st Johnrung by :t u-nor. wh<-> !« also th« rrator andRt. I'< trr. Judaa and Jesus, each part suns b«v bass soidiit. The i.-lu.rui Nnln'.opt constantly
finpioyed. sometimes is a background aKalnotwhich stror.Kly contrasted miisj,- nr to.xt Is net
sometimes as an explanatory agent; oft^n as anactive participant in evontn. Tho choruses 'that
end the two mam divisions of 'The AposMes"
are .•*[..-cl:il!ycharacteristic of : gar's skill inwriting for lart;»- kimuis of voices
|The soloists taking part In "Th» Apostles" and'

rhe:Klngdotn-^-wrlU be Mrs. Corlnne Rider-Ke;-
Be>'. Mmnyoa NlMs-n-»t,w.mim .Tnn-t Fp-nce r(.torgo Harnlin. Claud.' funnlnahnm. KdwlnKvans and i-Tunk Cr.»xton. in

Anton Hekking, the Dutch 'cellist, »nd Jose.pliirio Swickard, soprano, will glvt n Joint re
(Hal at Mendelssohn Hall, on Saturday evening.
Tho programme will be-»
Andanta . _

iinVllikkVi,*, Caufrmann
iJvh vlei:l. r'.n Tnriar -I--. v,.t- v ««-«•\u25a0 •»»Mjrs.ll, c*r*ti«dv Hr.t.ll"-

N.;.1" U.TT° '''
':.'*::

M!sh Sw ckiri. iana
Intfrrrxzza ,
An.lani.. Fun«br« ,',, \u0084

Rltorntll* . Jelaalat
«u^,<u.* ...^ru^S *«» '•\u25a0:In WBl(J*ieln»amh»U Scbul.trt
Arabian Sons ... Brmhms'

\.\"'4' ",*V.'\i \u25a0\u25a0\u25a0\u25a0\u25a0' I
Andant. SymphoalQue ;"'lk*ld-

'ft- lViii '» I'.rlanger
WaiJ«in.he r' JlekK ""t-
Trturacr«'l fb« riou'eiti."' DVortk
n-jn-l-*

'
>«chu:noiin '.. . I B^ch.rtal

Ml»i Swlckard and ilr."llVkklni: Ha~. !«:

Miss uiiia snelllng. the rontralto soloist oftl.e Fifth Avenue napt.sl Church. ,'.n£ e [
«ong recital at Mendelssohn Hall on f«davevening. Her programme: \u25a0'

f:*b*t
•

lVOhlli cil«t*n ....
'. ..... \

"l-'cin nuf,i<<ticn.Jeii Mnrisi \u25a0. '. j Bi lekiai
VcrfatHchci Standchpn. ;

BvalUßsJn <lem f.'hatti'ii iula«r l»>rkcul«eir:i;»s:il!it Ui« Salten . • \u25a0 . . .Wo"
D«r Ab'inllbuu.. I \u25a0 l>vor»kL%r SUxar s KaJVrwhUr Oott. from -R^ntV „.
I>l»Jubc« Norm. t

• Wagner
!U«r Wanderer • j Schubert

»*U Icb Ihn se»eh«n*;r"
JeW uruiu nlcot I. __,
I>>Ulillßxanacht j Schumann

Floods <".' si'r'inir Tichalkow.ky
I'rtllf IT.tty fvuaiii'rl. Rmohm.nlnort

\u25a0 • W arlnc \*.t
' •ow Kngluh

Ah, l*v«iui a Day... > Poot<l
111* Year's at th* Spring.) N!:* B'»i'li

A song recital will be given by Harriet Fos-
<'nntiui,i on »Ulh pug«.

fiCCDIT CAJITU ok«as pi*N.i THKons
ofcnnll oMIln Mudi... i<> b. «m -« vj.

J. Edmund SKIFF S&sS 1 TEWOIL

MARY FIDELIA BURR ht »\u25a0«««« maMIMlilrlUtUa OUnl Harmony. 1iIKtarß»si«^
HBO Ifl iIAQTIH PUna Instruction. Pupil *
rnnw. J. V. limnlift rwffa^-ba w.« -:-i» «\u25a0

MORITZmBJNSTEIV V»leirulf.jr* Inurrt^fi*»
:t Tumdcyo and Friday*. Kill« »r»«^l<- V.x~.

BROOKLYN.

EJOENIO rillAi;!HIaXO flavin.?, lifj.
I'OXCtKT KTVl>~'» from th.» High School. It.IJ. **
AT.I. Jir.MC STORKS si 01.1 rr*»ldrnt St.. BtatkiJ^

PAULINE HATHAWAY SSVIrSBg-
KATHYRHP. GUMN, *ffaSL*k«
\u25a0a

—
a

—
i-L—i or IWU \u25a0UM, \u25a0twU.vak X.».

HiaSIEl OCIIDOI Mb*. TEAtiSi!. Vocal pur«ctm>

|B||t HWIFir Vol.* i-otturr. Plaao. Orjs*
ML W. 5. sfRJt iaaa ueATora Air..dot vw &-

MRS. GRIFFIH WELSH »icHrt«ij>u. srst^

W.PAHLDIHG mr HUE A,T
-- -

«3T t***1
*"

( .JrAULUiHb Lt HjlLa.

PTJirr \u25a0 iQfi|| Vole» Culture. Yon.. Thur*. '• *
UUA'jL LInUMlus Caratste Hall:. UlKem»ea»UP^

1 MA BRIQN COXJ^^^IS
KARL SCHOLIN6 -\u0084agixWg^--,:
ELEANOR BENNETT .^<^iST-."SK:

The last pair of Boston Symphony concerts
of the season will be given next Thursday even-
ing? and Saturday afternoon. These concerts
willbring to a closs the most successful season
that the orchestra has •ver enjoyed In this city.
At each one of the evening concerts the house
has been absolutely "sold out," and while the
patronage at the matinee concerts has not been
so uniformly large the difference In the gross
receipts of the two series will be so triflingthat
It willscarcely be noticed. The one disappoint-
ment of the season came from tho failure of
PaderewFki to come to America, but next year
he willcertainly be among the Xew York solo-
ists of the orchestra, for .he expects to reach
America early In the Reason and stay until
spring. An Interesting feature of the orches-
tra's season In this city has been that the pres-
ence or absence of the soloists has made no
difference Inthe attendance, and, as a matter of
fact, the concerts where the greatest number
of patrons were unable to get seats have been
those when there was no soloist.

The question of conductor for next year is
still unsettled, and while the management of
the orchestra has not given up hope that It
willbe able to retain the services of Dr. Muck,
no favorable reply has yet been received from
Berlin, although the matter has been before the
German Emperor personally for several weeks.
Ithas been the hope of the management that, in
th*event Itcould not secure Dr. Muck's release
ff°S.nig C° Ĉt,With the Berlln °Per» House,

an*S?sSic!i*
* o? » «a« extended for

I>or his last concerts in New York Dr. Muckhas arranged two ctrongly contrasted, pro-

pro^amrae oi Thursday -vcnir.j? ara Ca.ti<?«» tuZ

Meanwhile, to add to the delightful paradox
which "Salome" everywhere presents between
precept and practice. Dr. Paul Marsop, a prac-
tical as well as theoretical stage manager, In
an essay of considerable literary brilliancy In
the monthly Journal "Musik," rails In one
breath against the hypocrites and prudes whS
object to the language and pictures of "Galoirne"
and in tlie next protests against the exhibition
if the severed head and Salome's slobbcrlngs
over it. suggf-sting it new arrangement of tne
stage, witha hillock overgrown with bushes and
crowned with the cuvh ..- tin- cistern^ Then
there would need to be only a momentary
glimpse of th* head, which Salome could receive
:uid conceal In the shrubbery. The rising ground,too, would enable her to sing to iireclining in-
st*ad of lying Hat on her stomach. Of course It
la assumed that the public lias no imagination,
or thai, in defiance of spectacle and word, that
Imagination will be transported Into exalted re-gions far away from the disgusting one con-jured up by Wilde and glorified by Strauss by
the orchestra. But if purpose and methods ofdramatist and composer are to be disguised
why perform and defend them?

Mr. August Bpanuth, for many years pianist,
teacher and musical critic In this city, but now
a resident of Berlin, has* begun a discussion >>?
the New York "Salome" .ase in the "Signal*
fUr die Musikalische Welt." published in Leip-
sic. in the first instalment of his esaay Mr.Spanutfa contented himself with setting forth
the views of the local musical critics, and ac-quitted them of having in any wise urged the
action which was taken. It Is worthy of note
that In dM higher latitude of Berlin, with ItsOscar Wilde cult. Mr. Hpanuth manages to keep
his brain at a lower temperature than does MrPhilip Hale, in Boston, who Is usually Judicious.

It i« to be feared that Dr. HaumfeM Is as
poor an observer as he is Inaccurate a reporter.

The advance pale of tickets for the perform-

ances of "Salome." which were announced and
withdrawn was notoriously small. No effort
was mado to blink that fact, oven at the Metro-
politan Opera House. The same was true In the
other cities where the opera was announced. It
Js therefore disingenuous, to Fay the least, to

proclaim that "Salome" was on the high road
to the success of "Parsifal." Meanwhile It in

not without signlfli.ance that tin? newspaper
which yields tho better part of two pages to

the lucubrations of Dr. Baumfeld has uttered.
bo far as we know, no word of protest against

the prohibition of "Salome" at the Court Opera
In Vienna, although the most popular plays at
the Viennese theatres of late have been a couple
..f Oscar Wilde's and Mr.U. Shaw's celebration
of bawdry. "Mrs. Warren's Profession." In-
stend, a timid paragraph recently announce; 1,
that, as reported by a private dispatch, an
agreement had been reached between Director
Welsse, nt the German Popular Theatre in
Vienna, nnd Dr. Lowe, director in Breslau, by
which the latter, with his "Sal .•

" forces, is to
occupy the Popular Theatre for ft space In the
spiinc while Dr. Welsse and his people give
performances In Bres'at:.

at which th« conduct is about the same as In
the ni"re mundane school of scoffers/* Dr.
BaumfeM is Inclined to excuse the majority of
New York's population and to put the blame of
the prohibition of "Salome" upon the Prot-
estant Episcopal church, of which Mr. J. Pier-
pont Morgan Is "a port of one-third secular
pope." Her« is his final characterization of
the Incident: 'As so ofton happens In America,
th« case Is a brutal triumph of the millions. Not
those millions which help to build up the great-
ness of the country; not those, but those other
which seek to cloak their own sins by merci-
less antagonism of other sins which are not
at all or badly gilded. This society tills th*>
church** without standing in any other than a
social relationship with their God It fills the
theatres because Fompthinir most be found to
kill the time between dinner and bail. Th"
same society that thought It a heroic act to
permit Maxim Gorky to wander from hotel to

hotel at night, refusing him an asylum In the
name of outraged morals The same society
that bestows^ lie particular patronage to the
most libidinous operettas, and which can find
nothing piquant, dating or plain enough in
Paris. The society which, moreover, If the ban
against 'Salome' were, lifted, would be found
In Its seats night after night in order to become
morally enraged down to its last measure. 1
Having thus characterized th opponents of
"Salome," Dr. Baun -• makes haste to say

that he does not mean New York pooiety. but
only a r'.^ss that has become degenerate by rea-
son of Its enjoyment of abnormal wealth, a
class which rpspect*? nothing except money.

Professor Cornelius RUbner. of Columbia l.'ul-
yerslty, will interrupt th< 3 series of organ re-
ciialß which he has been givlnp In Ht. Paul's
Chape pine; t!i<> opening of the now organ v ltd
a recital of pianoforte music In Earl Hall next
Tuesday afternoon, beginning ;it 4;15 o'clock.
The programme will be as follows:
I'ania.'icstUrke itrom OS. 12}., c..v..,v.,

•H,» Warum.
•ri TiH.ii!i:civ.irren.

(•\u25a0i li-h Ahemlf
it) Ir <ler Naclit.

i:<iinanc« in li flat..( <Up
- -

S) Schumann
Sum

-
(tranacrlptlona by Itabner) Schumann<»> WMmung.•I.i Montlnatht.

<••) I...re]oy
<(\> Kiaudrhen.
ii-1 Her Nu«»l..i;un
ifi1 ruehllnginaclit.

Etudes Symphonlques »:•?. 13) Schumann

Programme or ;t conceit of pianoforte music
to b>- given In Mendelssohn Hall next Wednes-
day afternoon by Rafael Navas:
Ktude (Carrllloa) Uajwunow•s<""i(ln;» HvnclV.iilatiii.s Sprl«u»tf S Uendclnohnroccata »!i'jr«KJ Baeh-Tamt*;..,atu. .... B»Mhov«n
\u25a0"^'""Vi^^r.iuj,.: th6iit"

I'uiitiiitla. P" minor.
Wy!!*--Ktu.ie i"AuJar<l!ii") BalaklrewB<'ben i
Nouvftlle Melodl. Rubinitelntttuda byiui>hoiil«iu« <i \u25a0\u0084,.....,
IKSTStt ;;::- "'-•''

Etudf, r mlnur T.lsit

Through the medium of a lecture by AndrC
Trldon and music played by Qeorge Bailhe.
pianoforte, an endeavor will be made at the
Hotel Astor on the afternoon fof March 25 "to
evoke In their musical and historical aspects
the gorgeous court entertainments of Louts
XIVand the lighter diversions at Trianon under
the reign of Marie Antoinette."

Sponcer Trask has Invited a company to meet
Arthur Nevin In a studio at the National Arts
Club next Thursday evening and to hear a de-scription and some of tho music of Mr. Nevln's
Indian opera, "Pola."

On the evenings of Monday and Wednesday of
this week, Mme. mile Bang-Collins and George
Barrire, flautist of the New York Symphony
Orchestra, will give two concerts of modern
French music for pianoforte and flute in the re-
cital hall of the Institute of Musical Art,No. ".:;
Fifth avenue. Following are the programmes:

MONDAY.
uli0- \u25a0¥\u25a0 8* fTi. M. WtdorMa<ln ••

\u25a0 ArAr6 WornMi^r(From v.ifant I'rodlrue.")
AUecrettn. oP. 11« n<njiir,:(n rioflardRoman" Alfred ISruneauMonuin.-« (No. 2) inA major .^avl«r Uerou?Variations Reynaldo Hah*

i (Sur un Ttieni* de Moiart.>
""I'1* Th«odor« Duboli_

(From iii» Virglilan I'oema.)
FantaUle. op. T» Qat>rl«l ra<»r«

WEDNESDAY.
Son«t». op 80. aabrlM ri«rr,«
Barcarolle ICOanoottqtt*, op, 7-' ,'h T^fchvreOlpua ........ Geonteß HlleSi'"",'' op. *" Oh. B«tot-8«»na
KS^jS£*SWM Euk eno Iai»i*ni*\u25a0

Pttlte \al»« Amir* Caplet
Cantabile tt I-resto c,eoT& lcnisco

Rai I
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lio7. ThO!«e on Saturday's programme aro Bach,
Haydn. Mozart and Beethoven.

Debussy willbe represented by thrco sketches
gro*uped together under the name of "The Sea"
They were played for the firm time In America
at th« Boston concerts of March 1 and -. Th«
first part Is entitled "Prom Dawn Till Noon on
the Ocean"; the second, "Frolics of the Waves."
and the. third. "Dialogue of the Wind and the
Sea." These pieces wen- performed for the first
time at a Lamoureiuc concert in Parts on Oc-
tober 15, 1905, this concert beinp the twenty.
fifth anniversary of the Concerts Lamoureux.
Chevillard conducted. The sketches are Im-
pressionlstic. The titles pi-.'1 the cue to tha
hearer. Mr. Converse's work is his orchestral
fantasy entitled "Th« Mystic Trumpeter.' Th»
work Is based nn Walt Whitman's poem. It
was composed In 1903-'O4. an : bad Its first
rerformnni •• by the Philadelphia Orchestra in
March, lflOs. It has also been rl«yed In Cin-
cinnati and New York. Th» other works on
this programme are Liszt's "Mephtsto Walts"
niTi Berlioz's overture. L*Carnava] Romajn.*;

The programme for Saturday afternoon will
begin with Bach's thi:-d Brandenburg concerto
for string orchestra. The second number will
be Haydn's Symphony in T> major. No. 2: the
thiri. the overture •-\u25a0 Mozart* "The Mas;l:
Flute." and the concert will be brought to an
end by Beethoven's Eighth Symphony.

There 1* a pretty plain intimation in a critl-
*lam by Dr. Leopold Schmidt of a recent r.

-
rival- of Verdi's- "Falstaff" that RichardBtrausss antipathy to the vocal part la opera.Js not confined t» his own bastard art work

! Salome." Verdi's masterpiece had not been
;X>erform«l at the Court Opera InBerlin for over
two years and therefore was subjected to study
from tho bottom up, and I>r. Strauss conductedthe performance, which was of such a. charac-ter that Dr. Schmidt expressed the fear that
the work had been waited and the opera would•peadlir again be put on the shelf, itrauaa
•aid the critic, did violence to the composition
fejr choosing Inconceivably rapid tempi-tempi
that made distinct enunciation of the wordsImpossible and destroyed the character of the
anile. -Tlxe password. 'Under no conditions?2ucst Cher* b* alnginr.' seemed to have been*lv«a out.- comment* Dr. Schmidt, who has
«t«« judiciously but enthusiastically aboutifiaJom*"; "but 'FWstafr will not tolerate suchrealistic treatment. The Italian, have disclosed

Ilk*in the mouths of the Xllii» \u25a0« ,*'mn
V the way. 1, nccuwin^ieS^^ntion t^Zl

'"
lie discussion than Itdid half a year a«o Twl
«C th*directors of the Metropolitan OpSl hou^la coarpelllnsj Mr.Oonried tb withdriw^'t mostcr which tras baaed upon a mlsconcentin™ «5th* facia, and doubtlesTsome of it n a ncrversion of tb«n deliberately put forward £tMWavaper writer.. An interesunjr lnstanc« of
tha latter kind 1. found In a f&SKS™nIVijaacse, Clrn*1 written by an Austrian jour*
Ballet who has spent several years InNew York•** is eeektag support her« as an expositor'Of comsnerrfal and artistic affairs In America
?"*-£•underetandirj? of Germany and Austria.In th* opinion of Dr. Baumfeld. or In whathe Is willing to have his readers In Vienna be-mm to be his opinion, the people of»w York1who.aaw a degradation of the operatic Maceto*public performance of "Salome" have th*fFre&teft c* reasons for never mentioning thevrcra morals. ItIs "the same company of ter-
*ora -who fly» dinners la honor of their four-foeted pats, who would like to unit*a sybaritic• fk.-.cy wttfe puritanic honor, who have mad* outcf tha Dfvfas worship whleh th«y assiduous]}*iotiJiit*t«,.». •art of Jour to tor God Alrr.f£bt7

Sir Edward Elgar. the distinguished English
composer, willmake his first New York appear-
ance next Tuesday evening at Camera Hall,
when he willconduct the Oratorio Society's per-
formance of "The Apostles." On Tuesday even-
ing-. March 20. ho willdirect the first American
performance of his latest choral work. "The
Kingdom." This Is a continuation of "The
Apostles," which made a deep Impression here
two years ago.

The Oratorio Society's conductor. Dr. PrankDamrosch, suggested th* "Invitation that has

WILLIAM C. CARL.
He celebrates his fifteenth anniversary as organ-

ist of th* "Old First" Church t"morVW
evonino,.

To-morrow evening William C. Carl celebrates
his fifteenth anniversary as organist and director
of the music In the Old First Presbyterian Church.
at Fifth avenue. and oth street, with an orgen
concert, to be Riven in the church at 8:lio'clock.
Mr. Carl has made four transcontinental concerttours, besides appearances with th.- Theodora
Thomas. Damroscb, Paar and the Worcester fes-
tival orchestras. The concert to-morrow evenIlie

\u25a0will b#> the Wist given In the "Old First." and Is
tree to Cm public, no tickets being required.

Qeorgtt Sweet Is In receipt cf many letters ex-
pressing regret at his proposed departure for Flor-
ence. As evidence of his ability as a teacher hegoes to his new field with commendatory letters
from ITelnrleh Courted. George Chadwlck. GerhardHelntsmag. Dr.Zlegfeld. George Wtlaon aadotaersL

fit the last chamber musical in Stein way Mall. Mis*
Eyre played a group of three iik-res by f.eschftizky.
Qrunfeld and Rachmaninoff, and 9aensaValse etude in 1> Oat.

Maximilian KnitM-Treur.Mi.-.r.. barytone andtrach>
er nt '.it Halt, waa beard in a recent recitalla .New Rocbelle, which was pronounced v mioeess.

Miss M. Rletmunn. N\\ n;» Manhattan areas*
state* that in spito .if the <\u25a0]...:. season phe isstill having many applications for piano instruc-
tion.

A plsr.n rrcttnl willbe- given at the "\YlrtzPiano
School (V.; i,lav evening. March ~ by Conrad
Vlrtz. assisted by H. Millsf»augh, tenor.

ORcAr Hammerateln baa aeeeretod to tbe Master
School of Vocal Music. Brooklyn, three free admis-
sion* for the students for the remainder of tbeseason.

Mies Helen True Winston teacher of singing 1 at
>To. 470 Weal i."7 h street, announces a sßjcceasfiii
season. Besides teaching singing. I!is3 Wfcaalow
also improves the npraklac voice awl elates that
several of her pupils who stammered tutve alter
tea or twelve lessors shown a. marked Improve-
ment.
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