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MISS JANET SPENCER.
Contralto, who will sing at the concert of

the Oratorio Society thia week.

ALBERT REISS.
An inimitsble mim« at tha Metropolitan

Opera House.
ricfat lyAirat Dupont.)

THE WEEKLY CALENDAR.

OLIVE FREMSTAD.
As Kundry.

EMMA CALVE.
Aa Curr^en at the Mnnhattan Optra

House.
Ijhtly Aiir.6Dupcßt.)

RAFAEL NAVA3.
Spanish Pianist.

Musical. Musical.

MME. GADSKI.
As Brunnhilda at tha> Metropolitan.

(Oopyrlsht by Aim*Dupont >

VEGARAB^"1V JL-ifl±M£J&US.JH&> Music.
OPERA AND ORATORIO SCHOOL.

i **\u25a0 WEST 49T0 ST. (near Fifth Ay«). >

I.EON M. KKaSiBK; DIRECTOR.
Thor'T-th Instruction Inall departments of music hr <<!».tlngnlsinwl faculty. Moderate terms. Catalogue* trailed

EMILIO AGRAMONTE
VOCAL MASTER AM»CHORAL DIKECTO&

New Stadio: 6 \V»>t >Sth Street.

MISS EMMA HOWSON
_. „ VOCAL INSTKCCTXON.1. Stadia W Carnegie Hall. Tuasdav. Friday on!*.

HELEN TRUE WINSLOW.
"

Voice r.j!tur«. slnstns. a>irtla» Special attention* tobeginners. Boolilet. Kesidence-stutllo. 47 V?. ::7tl»«t

IRWIN EVELETH HASSELL
Piano Instruction. Soloist Accompanist. 1-1 W. Mth Sb

WILLIAMC CARL
«">RtiA.V INSTRLTTIOV

SKND FOR CATALOOCC 34 WEST irrilST.. NT.

FREDERIC MARINER,
IVi-linir *prrL*ll»t in Piano Instruction.

Cataloguea «ent. .17 WEST y_"D STREET.

H. W. Greene
VOCAL lNsTUlTinv Ml 4 \RNF(,r>: H\II

-WATERHOUSE
"

•*nrn»no \u25a0\u25a0-. •
\u25a0\u25a0..»:..- FfitlvaT. 10.8. Tea— M AaSSMW.

ALBERT MILDENBERG,
riMWI AMI PIANO IVSTUrCTION

'
SCTn >fKKH fMKtVE. « AR>e"ie HALL.

Miss Ma RietmannArtl'tu:!Man> Ir.strucn Recitals. 11» M;inhn At.(lOTjh)

J. CHRISTOPHER MARKSCompoalttoa. Orgaa BwMttei Stndte 154 E -irtth3^

MAX WERTHEIM v "3;
t-it ( KNTK.U PAKK WK-r.

L m DEfl HEIM C A. Soio ViolinUt recil
tal». Instruction. Studio. Sl-I West \u0084T:h !»t.

HELEN AUGUSTA HAVES vocal^.-.: V.C-M ss«a st. TEACHER
Mm?. Kosmi Fcrnisr of rarl9 wawi T-a<-hinsc. R?«t-Eillia. nOSuii riiuisi ra:s d'oixpejivrmontei
Stadio. 4? Wxt CCth »t. stelnnray Hall WeJnesdaj i

MMF I 7ttr WiPHF*!1.11»L.L iUI iiICJLH (Jnrcla ana Marchost method.S;u«lio. .*>T Ea.it Wttj .^t. Tuesdays and Fridays. A. JI.

aluiuh JE«. %J m/ S liiXjIi
Vote* Cttltnre. Sinsl!'^. Ca:ne?i« H.»ll. >tinl!i,833.

MARTINGOUDEKET
i\KI Ok' !»»MilNti. «3 West SSd Srreer. N. T.

PM-COTTLE COBSEBVHDBnriiBB< Tally f!a.«s. > ; .•!(>-> Se*en«h A»e.. for. tSNt -M.

1 MRS. WILLIAM 3. NELSON :~:
~

jVocal In-tiructtOTi. Accompanist. 1 Ea»i >Oth Ht.

ANNA ELLIOTT MTJLLINER,
iI>ram.it!.- Rea-?<r and Impersonator. ST!"Pt(iS OF T.X~> I'UKS.-'I.IN. 7-U-Ttc fjrnearie ilq;-. 'Phone 1&> <-~o>.

ABT VALENTINE ABI.~HARP*t4B«U Instructor or DSnIIJT

Mi.TDnTIJlrlanl *le>- C^a-'ffr'stle Repertoire

MME. CATERKARR ,w\;?,W
*!:t'arnecip Hall. Monday anrt TJrjri (aft. anl cv»).

MAX. nnn tiucim»nn Void «?-v«.: o?raea»0?raea»for church, concert, opera. ic;Cura<>xi« Hall.

SERRANO^ vo.- xi. vxi)puxo
OLnnnlNU O isstttctk, ns: i:. htr

HUBERT ZUR55^.^S^n^5^S
MB Ha Dn*>

*'ara»sie Hit!! Vf>fat Instruction. Ita!-
iil. 3. lIC Dill lan mrthtHt. Opera. Oratorio. Sons*

ISABELLA CONE JORDON a cea»t isctti't.

»i|DDCV U QAYBPAUDnr.l 11. UfllnL Street Tel IMS TVrtfori

ELOCUTION k,,U: ,^>

Adele Laeis. BALDWIN. •»%£££?«**.
ACBBIT CiJITU OROAN PIANO THEORT

OCnnlT SMIIn t—». i>m.«i st. vjr.

J. Edmtwd SKIFF S&.ff'ffiSt TENOR.

UHT rllitLiaDUnIHarmony. IZOZ CaracgfrUaU.

IIDO J. U. liIDTIU re«ld.nc,. 5S W. 127 th Stfflllo. U. U. manllß r«-»»den«e UW. IJ7tti St.— . -
»

MORITZRCBSXSTEIV Voir« Culture. Interviews 1 tMa. Tuesdays and r»Waja\ «t8 C'araesl* Coll.

BKoontrs.

CHfiCIIIA rlhAWlPIANO PLATINrt. V»»CUutniU rIWAWIFiAV.-* pi.vTiN.-. i:.w,
CIIM-KKTETmtS* from tha High School. |t.:5. AX
AM. Mlsk STOKER, or 815 rre«ldrat Ml. \u25a0n.lHyaL

rAULIriCIfllUWllPi TeL 1393 W. Pro»peot.

KATHYRN P. SUNN, &oa»k ,S&
UacU.v Oakonl OF VOCAL MlSir. UrmmUyu, ML T.
InaSlll vCIiUUI Mme. YEAGER. Vocal Direction.

\u25a0

\u25a0a Uf A MMIHP Vale* Culture. Piano. Ortan.
if. U. W. nILUL 133* Bedford At».. near Dean St.

MRS. bnlrflit WELSii tss citet«> a™., c^ln.

W. rflUUllflUlitIlllllAve.T«I. 3236 Bedford

RrtRCZ IRDfIIT «Voice Culture. Hon.. Taurs.. P. M.
bnBUl UHI)143 rarwsie Hull:. 117 KimMaat..t»

BRMA BRION coa^^ISJ?Iff^:
KARL SCHOLIHG •^i^^Sfc

Tin' sixth and last Young Penp 1*4'^ Symphony

Concert for this season will be given at Car-
negie Hall on Saturday afternoon. The pro-
gramme Is of an entirely different character
from those of the previous concerts. It offers

four lovely examples of old French songs sung

by M. Gllibert, who will j>!s<» Bive his artistic:
Interpretation of the Legend ol the Sag" Bush
from "Le Jongleur de Notre Dame." by Mas-

senet. This quaint Ick<ml(l relates how,- tho rose,

for fear of spoiling Its beauty, refused to hlcJ«»

the infant Jesus even at the prayer of the vir-
gin, but thai the humble sage bush. In answer
to Mary's appeal, gave Hm lh<* shelter den.M
by the rose, biding him In a leafy cradle saf«
from th» soldiers of Herod. The beautiful <-x-
ampU of Wagner'a works, closlne with the
r.ood Friday spoil, ninke a fitiinpending to an
exceptionally Interesting and successful sea-
son. The programme follows:

PART I.

Overture. "In the Springtime" fin!,lm»rk US3O)
liSx«n(le <'.« la Pau«^. frfm 4 ly» Jongleur ''\u25a0• Notra

Dame" Mas* • •t \u25a0> 12 1
M. '-hnr \u25a0 \u25a0 (Jillt^ert.

Ijmhc, llan<lfliKAr. tT.'.Oi
iuranawd by Jir'.im<-»h~i|i»r f'<r win violin.

rlplem violtna, harp and organ)
Old French nong:---

J» COnnmil un l)er>;»r d!»'.-i-et \V'k'r!!n (I^ili

A!r ft <l»ns-r Qrttrr <t74t-lHI3)
V.oae ft tv.las Mnr.slgnv .:> '.-:',)
Ma:? (clianaon r"r"i!«!re<

M. Chariei GiUbert.
PAI : ii.

Overture from "Tannhaufer' 1. \u25a0 I
from "I»hen«Tln" ..-,_,,. i<i"--H!O.i
from -ParaH \u25a0

"'^ a
Cw.l I'Vlflay Spell J

Recitative and Aria, Beht tt«ii di« T.ip<>* that:
from cantata, "leb bin «»tn RUter Hlrf Bach

Recitative end Ar)a. Love Sounds the Alarm; ftrom
"Act* and OeJatea" , Handel

Im Aben<!ro«h I t BcbttbertP»r Slu«»nMihn >.'''' v
Die Meerfae } Schumann
Provenoaltachea I.led 5
Wlr.Wandelten J Brahm*
Botachaft S ;
Die Farben 'land's ( . Franz
Krillillnpand Llebe V ,

-
At the Window fFrom Tonnysnr,* rye.c.l, Window." orI SullivanOono i the "Song of th<»
Marrlnßo M.rnlnr Wren*.

*
Der Mttaikant
Audi klelne I>!riKe k^-nnen nn« enztick»n L v.'r>\t
Wo t!n<l I<h To»l IGesallWnlted \u25a0>

Th<~ <*r\lng of Water ritanuacrlpt l. ...famphell-Tlpton
Heinili«-li<: AufforderuaK .Stranw

At Mendelssohn Hall on Monday afternoon
will be a song recital by George Hamlln, tenor.
The programme:

temple, and to the choral setting of tho lord's
Prayer." which endi tho oratorio.

The programme which Walter Damrosch has

prepared for the farewell appearance of the New
York Symphony Orchestra at Carnegie Hall,

Easter Sunday afternoon, with Mme. Gad as

soloist, is as follows:

Overture to "Tannliiliu'r" ••\u25a0\u25a0 \VaRT"r
••The Nutcracker Suit*'" T*chalkow«Jcy
Aria from "AWi":Rltorno n! Vincltor • Vcrdl

tin <:n<iekl.
Variation on an nrltfinul tli-rr.t- Elsar
Bonus with orchestra: I:,. Trelbhaus, Trfiumo and

Wieecnilsd.
Mm Oadikl.

VniW the Tree» Mawenet
«'.;.rln»t obllcatn. Mr. l^eroy. C«Ho i>Uii;atr>, Leo S«huU.
Waltz. Vi(\u25a0\u25a0•<\u25a0 Uf« Strau»«
Th" Krl Kirn- Schubert

(Orchestral accompaniment by Bcrltuzl Mine. GaasKl.
"Farewell" Symphony... Haydn

At St. Thomas's Church on Monday evening
there will be a rendition by the full choir of the
church of a new cantata entitled "The Message

from the Cross." The text selected and ar-
ranged by the Rev. Dr. Ernest M. 9 tires. The
music composed by Will C. Macfarlane. Ad-
mission Is free.

At Mendelssohn Hall on Tuesday afternoon,
April -. comes the onlyNew York piano recital
by Mme. Rocina Lhevlnne. The programme:

Fu«:i<-. C major Be^thoven-Ralnt Saeni
tsooata, I: minor, op. £>$ Chopin

Allegro maestoso. Beberao, motto vlvacp. Largo.
Klual*.pre«io n.in taut.. *

\n<lantlno and variations. Itminor Schubert Tausls
In der Xa<-ht . Schumann
•Waldoerauscti'n Llaai
Ktude. A major BcrUbtaa
IJarcarol© ." 1. 1a. 10w
Vtiirte, A flat .St h|.i.-li.r
\Valtz Stoskewakl

Friday—Metropolitan Opera Hou»e. t p. m.. ]
Wagner's "Parsifal": Manhattan Opera

House. 6 p. m, Verdi's "Requiem."

Saturday— Manhattan Opera House. 2 p. in..

Italian opera, Mm*. Calve la Tuva!;•
Rastfcana" nnd repetition of "Pagliacci":
<>rneßje Hall. 3 p. m.. concert of the Young
People's Symphony Society.

Ina special dispatrh to The Tribune last May

the music reviewer of this journal spoke as fol-

lows about the orchestra of the seventeenth
biennial I— festival which was then holding:

Naturally the critical attention of local con-
Tioisseurn was challenged by the orchestra, and
there was large indulgence in Th- comforting
pastime of comparison. There ma a general
recognition of the band's inferiority to that
which Theodore Thomas was wont to provide
fur the festival?, and not a littlecoinmen t among
the knowing, because of the fact that an inferior
orchestra la so ing in coat th«? association some-
thing Hk» %*.&»* more than the Chicago musi-
cians cost two years ago: this because the large
number of rehearsals which v.ere necessary to

Jit the instrumentalists for their duties and the
exactions of the musical union in the matter of
tvage*. The latter [ten would have entered Into
the financial calculations of the association had
any other orchestra been employed, and lire-
ferred to here only because of the bearing which
Jt has on a. proposition which is of general ap-
plication wherever concert institutions of this
kind are maintained in the I'nited States. In
Cincinnati, as In New York. Philadelphia, Pitts-
burs. Chicago, Boston and other centres of cult-
tire, orchestral music is In a parlous state. It
has cost the patrons of the Symphony Orchestra
here (Cincinnati) $45,000 a year to maintain the
orchestra. Of this sum J 23,000 comes from
the subscriber* to the orchestral fund and
620.000 from the general public.

Next year th»» musicians, through their union.
will increase their demands. With the end of
the (season the contract between the Orchestra
Association and Mr. Van tor Stucken willex-
pire and tha promoters of the enterprise will
Slave to decide whether or not they arc willingI
to bear the increased burden. How much longer
can the hat be passed with success? The local
fltuati«r. la not very unlike that with which
2*ew York is familiar, because of the question of
Imported conductors- Unhappily the situation
provoked by the musicians' union cannot be
disposed of here inthe summary manner which
Major Higginson invoked in Boston, when he
made, the continuance of the Symphony Or-
chestra contingent upon Instant and absolute

\u25a0 divorce from the union when hid men undertook
the regulation of hi.« philanthropic enterprise.
Here the. majority of the musicians are engaged

. tor each concert, not for the season.

This dispatch, probably because It came from
B. journalist who had been Intimately asso-
ciated withmusical affairs in Cincinnati In his
time and just as Intimately familiar with them
for thirty years, caused a huge troubling of
the musical waters, and the president of the na-
tional body known as the Federation of Musi-
clans, which insists on keeping musicians on
the level of street sweeper« and hod carriers, de-
liverea himself of a broadside In defence of the

'

local musicians and. Incidentally, against the
»nen from Pit'sburg, who had been engaged by

the association to strengthen the Cincinnati ,
Symphony Orchestra, which, because of the
death »f Theodore Thomas, had for the first time
received deserved recognition at a local festival.
But the thing that was said to be then impend-
ing has happened. A dispatch in this journal
printed on Friday stated that the Cincinnati
Orchestra Association had abandoned its plan
for maintaining an orchestra owing to inabil-
ityto come to an understanding with the musi-
cal union. This means that the association will
hereafter employ another orchestra (probably
the Thomas Orchestra of Chicago) at Us con-
certs, which are to be continued. The loss will
be to the local musicians, who have Invite* it:
the sain will be an artistic one for the artistic
and philanthropic people who for many years
have given of their money to build up the qual-
ity cX music In their city and to gratify local
pride. Mr. Vac der Stucken has been engaged
for the eighteenth festival to be given next
Mar. at which, it is plain enough to see. there
willbe an orchestra, from New York. Boston or
Chicago, in which th« local players willhave no
representation.

ijtrodar
—

Metropolitan Opera House. S:SO p. m..
popular operatic concert; Manhattan Opera

House. 8 p. til. popular operatic concert:
Arlon Club house. Bp.m, private concert of
the M&nnergesangveroin Arion.—

Metropolitan Opera House. 7: SO p. m.
German opera. Wagner* "Siegfried": Men-
delssohn Hall. 3 p.m.. song recital by George
Hamlin; Manhattan Opera House, farewell
performance of Hme, Melba. "La Boheme ;

Hotel Astor. 3 l». m.. lecture and illustra-
tions. "Musical Fetes at the French Courts' :
St. Thomas's Church, 8 p. m.. performance of
a new cantata entitled "The Message from
th« Cross." music by Will C Macfarlane.

tToesflay—Carnegie Hall. 8:15 p. m.. concert of
the Oratorio Society, first performance In

America of "The Kingdom." by Sir Edward
Elgar. conducted by the composer: St. Paul
Chapel, Columbia University. 4:1.'. p. m..
public organ recital by W. C. Hammond.

\u25a0Tednesflay— Opera House. 7:30

t>. m, German opera. "Gotterdflmmerung";
tladsaitan Opera House. 8 p. in., first ap-

t»«ar«ia»»thlß reason of Jime. Calve In "Car-
men."*

Next Sunday evening willmark the return to
town of Victor Herbert and his orchestra for a
special spring series of Sabbath night concerts at
Daly's Theatre, tho most prolific composer of
contemporary light opera successes being the
only attraction the management of that play-
house has ever allowed to hold forth within Us

historic walls on a Sunday. Mr. Herbert Is ar-
ranging for the Inaugural concert a varied pro-
gramme, including a liberal offering of,his own
popular compositions. The vocal performer of
the evening will be Miss Blanche Dufßekl. so-
rrtino.

The last concert of the present series of tho
Marum Quartet will be held on next Thursday
evening at Cooper Union, and tho programme
ylllcontain two novelties. One of these is a
quartet by Josef Suks, the Bohemian composer,
whose works are little known in this country,

founded on five Bohemian folk songs. A new
quartet in A minor, by Aronsky, the young Rus-
sian composer, is scored for violin, viola and
two 'celli. which is an unusual distribution of
the Instrumental parts. Between these two
modern compositions Mr. \u25a0 Marum has pat
Beethoven's sonata in F major for piano and
violin.

wttb the close of its fourth season the Rus-
sia? Symphony Orchestra announces its usual
serfns of sis Thursday evening concerts next
seasne. The concert dates will be November 14,

Deeemaer 12. January 16 and 30. February Y.i
and March 5. The financial support given to
it by the public haa encouraged the society to
adhere to Its present policy of bringing forward
at these concerts distinguished personalities in
Russian musical Jife t With this end In view;

The season at the Metropolitan trillcome to a
close this week. Monday night "Siegfried" will*• sung. Wednesday "Die O-HterdHmmerung"
and Friday, beginning at 5 p. m.. "Parsifal."
BurgstaJler Trill sins th« Siegfried, and also
the) Parsifal Gadski v.ill be the BrUnnhllde.
Tiie final concert programme to-night rollows:
Oiaitttr*, "Carnival Ro-nain" \u25a0. Berlioz•\u25a0Sianai L*Dona* Ruaca. frixa Fe4oim" GiordanoRlocmrdo t'tracclarl.
TUaa 4as djocx. from •T->.u«f GounoflHim. Mart* Ban*»a. «"w»oa

\u25a0tainJar t»» imp* Tomaa
Maae. Trrllavla tad SIIM EUa ChateLßert

Am.••» "Fcrrsmon" Xtublnatela
Km*.nt!»ch"-r-E-lel.

.Mr fla Taaakour Major, from "1*Cad" Thoma*
Pol PJangon.

jUtafMaß **MitSißa Birttarwr" Puccini
wm am^.

wr.OcraUlas Ttmi.XtCjrt Sdt« <Srte*«<nm "Tier TrtiaiiiiiXX' Weber
\u25a0\u25a0\u25a0 Bemben_ _ Mia* Oeraldln* Vkrrar.l*sBSSMSOS <Tbe Palmt) • Fatir*

Pnl Plancon.
MbKc=s Bit anlr in dw mtaUßgiaarht.

Uuu
Vaa der aUuekea

><*\u2666 -».-^.«
• *-~

tL L̂rCjt.F V""' T.-:zu~:

CLAUDE MAITLAND
GRIFFETH

I'lano and Harmony Instruction.
For six yoam Teacher at the Virgil I'iano School ot

New York.
Pupil of Barth and Sfonkowakt

|

m CAK.NEtiIE HAIL.

frank jBENEDICT. . VOICK rcxTvnE.
Or*anl»t and Musical Director <"*ntral Baptist Church.Kfsldenr,. Studio. 333 \\rt.t 301b .it. Tel. u'ji—J. c»i

AGNES SUMNER GEER
Monolocuc* an! Child lmper»cnattons. Puplla accepted
inEaecuticn. Tutsdaya ana rMajra at Stadia. 12a Firth

TT WOODRUfr.
Vo!c« PJaclnc. Hrea-thlny. Preparation for Cbotr. Con-cert and oratorio. 138 Fifth Are.. N. V.

GEORGE SWEET*
OU?.

<'*,S th* Jrt>arturo
°'

htni*elf an.! class for Flor-
'»«• ita.y. t,>- B*. CrMte-, tlaj \u0084 Students dMtrooa of
KITF*pt

THP*rty lnay Wtata particulars by add.-Msinc

AGNES GARDNER EYRE
rr"?*1": »'">^'""t «n! Teacher. Pupil of I.»,^h--tIZkV
C.5 < «-ntr:.» Turk W>»t. Btetawaj Hall Mon. and Thars.

EDMUND^HUNGER
I.KMIIKTI/KY MKTlll.n Stadia, .' Wfl lAth St.

K»-ml.leorr. 36 Weal 17th St. Tel. 4312 Chelsea.

ROSE STANCE\u25a0W!«h»s k^o'l \o:r«-a ami rea.'..-rs for sp-oial insurercourd* operatic training-: fait »n|faitm»nti. Applies
t!on letter only. -TT Fifth .We.

Mi.ERNEST TEMME
VOICK HI \M\(. TONE IMU>l>t(TION a Specialty.» i:\-r ::!» ST. T>iesd:tv and Friday.

HUDSdH>ri.-ntiii, Voice < ulturp". Correct IlreathiaE.
MONS. a» jP an IP ft Vtallnist of Paris Connerva-

MV.^-. in bII?S» '.' hmll of \. Rublmtela:u-.r. Wi-jst ST. •Ph.-.n* l^firt—i.-olumbu.*.

t\
•
J TENOR. r\ IDaviij • ""ReszkeIyUVIU;;Ka« 3? t|St.. New York t Ity. HUULIIU j

JB A nilbP l#IOrat."!*?"„<—
Kb* c) **iBitL=3i)Bu1 5|

K\Ve»t'^9t n
f'Vt.

;;,?;;. mbs. smock boice. >vr

100.1-S Can Hill »f.o «a^.io«t«n \v^. llrookljn.

CAIVARY Ftti*!r*'>rs for 9*r pcalttMiß. "Oro-it-ALVAnf •« 'h.ir In N. V.V .t.'.-., Bowman]
IIAID
IIvIif I:ailt- C!iurch, 57th. l«t. Cthaad 7t!> ayr

N.JUL. KIRSCH,
INMUHn»K. »tii«Uo « '•*'• \Xnt l.'-'ad St.. New York.—

F. FLAXINGTON HARKER.IVolcb Culture, riano. Organ. Harmony. u»3 w. ISUt.

Till:TOMPKIX* JUSK.U IHREAV. 10 «\»-ne->
Hull, supplier roliahl.- anil exp-rionc^.l Instructor* :or
\olcu anii piano. CAROUXG TOMPKIX3, ilgr. ;

Benjamin Monteith
Voice Culture. Ki-pcrtolre :7" ;th,iv.op. Holland Boom

LILLIEIMACHINi^^^Certificaied papll of VunauccinL

FLORENCE COOPER CUSHMAN
VOIAI.l>Sli;i:TIOV Brrttuu Hall. 88th St. *D'trny. .

STESSINS: SBRI6LIA METHODl"lCarn*Sta Hall. 117! D.-un St., Brooklyn.

VAIVYORX, »««
i;i .m AVK.. (UK. ami ST.. >EW YORK.

Vivien E. Macconneil l^J^^i^^.fivicn t. macconneu t ;.v. .

A TRAINED ROOSTER.
Dick la th» pet name for » trained roostir that

Iti the proud pojses^tcn of 11. Read, of Ktfc and ;

IMn*> street*. Pick haa had an interesting and a:i j
orifriiial history for ;i rooster. Two years \u25a0a ha i
was just ,i tiny cMck, >nflne«] with dozens of his
fellows In an Iffnomlnlous wooden pen on a stii'.l (
i..' a Market stixf-l iltrjvender, and Ml*.Reatl. !in'ticirt? liin spirited appearance, purchased him I
Htiii took him la the house as a pel \>: k stoo.l
tSi^ pettinK system t»o well that lio voon xr^w very
tame, ..nil Ltd all Itir:.:-; \u25a0\u25a0\u25a0' tUings thrtt arc i-o't !
aupros^d to \u25a0'\u25a0 within tb« n:itur«> of • !.-k.-ti;
Now he is as <ifioil<> :;s :\ t<-t ili'i:, fi>llt ivs his mas-
ter around, .mil crows from ln< shjuUlprs of iht<

'

male hiember* of the family. Only when very
much provoked does ho apply !:is long sr>urs hs aro«-ans of \u25a0-

-
1.-»•.-.- l-'r.'ia th" time when !\u25a0:»\u25a0 was :

taken from his coop In Market street Pick hasnever seen one of hi? own kirul. >Ie l:;ss a*siviatfil
with cats, dogs, ink"*' and humans, tmt never with i
chickens. Now, as :i stnvlai Iroot for him and :i !
Part of hla education, and just to fee what Pl.-k

'
will do, Mr. Re-ad prov'osf^ on "."n.> clear Sunday I
to t;<k.' him to a farm •[" a relative near the city
ami sot th»» much petted bird down union* num-
bers of other barnyard fowl.".—Philadelphia. Ret-
on!.

BRINGING PERKINS ROUND.
Tho mananinn editor of a New York paper tells j

of an Ingenious measure he erica employed, while
'

runntnjr a paper In Omaha, to eon> \u25a0 a refrac- !tory merchant thai it paiil to advert!
"I ha.i been trying for a Ions; time." •>.•»>\u25a0» h<».

'
to get my fri.ml. a fairly prosperous businessman. to insert an ail. or two, but he would In-variably reply:
""1don't believe it's any use. Inever read news-paper ads. myself, and I'mnot sure that anvboJv«-lye doem. 1

•' 'IfIcan convince you that people rea<l the ad-vertising sea of my sheet, will you advertlae'?
suegei ced I.""Of course—If you can show me that It will tinany good.'

*v'"T» ».
very noxt day Iran (be following line liithe. lightest faced agate In the office, and stuck ItIn the most obscure corner of the paper, betweena couple of patent medicine ada:

°
'• 'Mhat Is Perkins coins, to do about it?"
•The folio-vine day the man who was averse tr»advertising hurried into my office and advised mdthat people were worrying the life out of himasking for an explanation of the line. So habegged m.- t.. expiate the matter in the next issueThis 1 promised to do if he woaM let me writ" the"emanation and would stand for it. Be agreed!and Iwrote:

*
"

'Perkins is going to advertise, of course
'

"Ana Uc'a been auvertislog ever elace,--ui» !a.cott a, XPI
"

Mr. Hammerstoin announces the following,
programme for the Sunday night concert this j
evening at the Manhattan opera House:
Overture. 'Ruy IV.as Mendelssohn I

Cleof.-.nt«> Camraninl. j
.\rla from "Fault.'* lii• roßser.t* . Gounod

Mario Ancona.
Cuju» Ap.imam. from -'aialat Slater" Rowln!

Amtdw liaattf.
Duet fr*m "Don OJovanr.l." Ln ci iaren la mancMoiart

Ifaie. Donalda and M. Ancona.
I>jot from "BalV» inM<ts- hen

'
Ver II

Mm*. Kuhs and ii }iaa*l.

Overture, UFcrza del Iwstltio ..Veiwl
ilaofoatc cajapaniai.

KllcKSor'a 2Sauber»;arten und «i)« R:urafnma'Jrlitn..'WaK*n»r
ITuneral n»rch. "Die dotterdtauntning" Wa«ner

'leofonte Cmnfarinl.
Polonaise from ••Mlnnor." TJiomaa

MU»-. Besine I'mkert.
Toreador sass from "Oanw nizM

Mario Bammaroo.
I>u*t frora "Barb»r <.f ffli~i •" '.llosslnl

Mile. !•;? k. rl and M. Ancona.

Qulntrt from Act 11. "Lucia .:i LaaMnermoor" . D«»nl»»ttl

Ml--- ZtvpllU. SIM. Altcli»\sky. Sammarco, Uugnox
and Venturinl.

The first American performance of "The Kins-
dom" next Tuesday night at Carnegie Hall
will mark the final appearance this season of

the Oratorio Society. "The Kingdom" will be
conducted by its composer. Sir Edward Klgar.

who directed last Tuesday's presentation of j
"The Apostles." of which the new work is a j

continuation, though- each Is complete In itself.!
"The Kingdom" takes up the story of the

Christian disciples in Jerusalem, of their re- j
ceiving the Holy Spirit, of their preaching to '\u25a0

the people and of their preparation for the wider j
mission to the Gentiles, which latter the com- i
poser intends to treat Ina third oratorio of this
series. Musically it is simpler, more direct,

than "The Apostles." There is less of the
mystic to be expressed, leas of the overwhelm-
ingeffect of new thought upon the minOs of tho j
disciples.

The use of typical musical themes or leading; !

motives in both "The Apostles"' and "The
Kingdom" Is striking. It has been pointed out

that this system of attaching definite musical
symbols to certain ideas or characters and of

altering them to correspond with the new devel- |
opments these ideas or characters undergo in

the text is especially applicable to choral com-
positions. When such works are performed
under proper conditions every hearer has a copy
of the text before him, and he quickly recog- j
nlzes th« connection between an id.-a and its :
musical embodiment-
In"The Kingdom" this method is expected to

prove as effective hero as Itdid at the English
production last October at the Birmingham fes-
tival. "The Kingdom" draws many of its
themes from "The Apostles," Just as "Die Wal-
ktire" and the later music, dramas of \Vagn?-r'«
"Ring of the Nibelung" derive much of their
thematic material from "Das Rheingold." the
first of the series. As In tho Wagner dramas
the reappearance of themes already used is held
to signify no lack of freshness or variety. El-
gar's skill in givingnew aspects to these ideas
has been especially remarked, and to those who
have heard "The Apostles" "The Kingdom."
when heard so soon thereafter, is expected to
gain added meaning.

The orchestral prelude to "The KingtJom" is
an example of Elgar's methods. In It appear
motives from "The Apostles" associated with
the Gos*>el. the Apostles. Peter, Christ's loneli-
ness and Christ's look t\t Peter after the tat-
ter's denial of Him. The Peter theme, compris-
ingOnly three chords, suggesting acute tension,
takes on new meaning and prominence and is
subjected to Important transformations: Peter
is the chief character in "The Kingdom.". New
themes in this prelude are a bold, militant proc-
lamation. "New Faith* and others associated
with penitence and Christ's real presence. Many
others are employed In the body of the work.

There are four solo parts In "The Kingdom."
The Blessed Virgin's music, given to a soprano,
will be suns; next Tuesday by Mrs. Corinne
Ilider-Kelsey; Miss Janet Spencer will sing the
contralto part of Mary Magdalene. St. John'smusic, for tenor, and St. Peter's, for bass, will
be sung, respectively, by George Hamlln an!
Clavde Cunningham, who took the correspond-
ing parts in "The Apostles."

Especial attention is invited to th« chorus
"O y» priests," to the episode for Mary and
t-s Attfjalant>_ftt ttxs pumtttm gate of tha

O» Wlrt#rltfd Koas
Mow. FMwiMf-Bd*!.

_ .
March* et Gsrteaa from "Ia K*-:r.a .'..Saba' Gounod

The programmes of a busy week at the

Manhattan follow:
Monday wrann fifteenth an! farewell appearance of

Mi-.• Melba in "Uk Boaea«e."
vimi Minn. M»*!r>a

R^joif* ."..... M. BondS^to.::::::::::::::: m. S2 mmar
''°

%!SSt?:::-:r:::-:::::. v.v.v.v.v.v: v . .,MM
11

™1",
rolling M Arimunai
Ben.it ... M. <jlanolt-Gall*ttl
Alrindcro J T«.^hl

K.-::::::::::::::::::::::::::::m:SSecond Pocani*re »• Fosfctta
Oondurtor. Fernando T«nnrf«.

After the last act Of "Ijin h.n-..
• Mm*. M«-lt>a will

aipt*r In the mad »»ene from -'Hicla .iiL*ain»«rinoor.
Conductor, Clfofonte «'ampanlnt.

W>an»»'lay evening, first appearance of Mm*. CBlve in

2SSST""' Km.! CaH«
M"-.^ ; Mmr Donalda
5;"?X« mi< ncw::::::::::::::::.: : M

M
Da

A a
s

SSS!Sad-.v.-.-.v.v.v:.v.v. v.v.-:::. :. -
vm.^lR«"«*^«»

Mo^*g : "..:;:::::::.".."."'\u25a0 tf. Reacwgiun
\u25a0 Conductor, Cleofoote rampantoi..

i JVM.y fvenins, at popular V «* \u25a0::. •'*•••» to .fT}'
SSI aJ I Arimonfl! ajid entlr, Manhattan Opera House
i;.. rua and orrb»>»tra.

Cotidui tor. ClfHjfonte Caniranini.
Saturday afternoon, second n;.;>. avar.r» "f Mmf.

Car. (double Mill.

<\u25a0 WAI.I.F.HIA RUPTIOANA.

KS«« ;•v. \u25a0.•.:.•. m^I*;^^
V^laMadr.: "»« iSintoVS

IPAOLIACCI.
V«.dda Mme. DonaMa
r'anlo \u25a0.'.\u25a0.:. M "aB

"
Ton .. M SammarcoI0,"!,;•I0,"!,;• H. 8ev*tlha o
Aril4«tao. '.\u25a0-\u25a0.•:.\u25a0." M. VMtttrtU

Conductor. M L'leofontc i'smp»nlnl.
Saturday ev«-nin«r. seventeeoth of it.«> series of popu-

lar Saturday evening- performance:

FRA DIAVOLO
Zerllna «"«• V^V-r:

J...-I Pamela Mni--- «.:aroi.U

Fra Ptavolo M• .?2
]...,.! Rocburg -\u0084 Gllibw t
Lorenro M. \ ontur-t,l

Matt^o • M '"""n!\Oiacoino
-M A™"?"11

8^,,^,, M Glano!i-GaJleitl
Conductor. 11. Cleofontf" Campaat

Some Remarkable Exploits Credited to
Shooters of Arrows.

'Che (Expression "drawing a long; bow" does not
of necessity means the telling of a falsehood. It
sometimes refers to :• wonderful story, which may

b« triu*enough, but which la so marvellous n* to
require a tirm trust In the veracity of the narrator
to enable the hearer to believe It. Some of the
longest bows <\u25a0: this «on have been drawn about
bows and arrows.

These stories began long ago. Virgil, in the
".Kiifi'i," tells of four archers who were shooting
for a prize, the mark being a pigeon tied by a
cord to the mast of a «hii>. Th«. flrsi man hit ti>p>

mast, the second cut the cord, and tho third shot
th*> pigeon as it flew away. The fourth archer,
having nothing left to shoot, drew his bow and
sent his arrow dying toward the sky with such
spaed that the friction of the air f-et the feathers
on Ore, and it swept on, like a raeteor, to disappear
in the cloud-:.

The stories tola of Robin Hood's archery, illus-
trated by hit) wonderful performance as Locks)*?
in Scott's "Ivanhoe," are also a decided (train
-upon modern credulity. The famous story of Will-
lam Tell, doubted by many persons,- Is believed by
oilier to have a foundation of fart.- There was aDane, named Koke. of whom the same story latold, and William ol Cloudesley, an Englishman la
said to have siioi an apple from hi:* son's beadmerely to show his axßertness.

Most stories of bows and arrows relate to the ac-
curate aim of the archers, but a Frenchman

-
Blaise de Vigenene— tells one that shows the tre-
mendous force with Which an arrow may bo pro-
pelled if the bow be strong and long enough. Ac-cording to his own account of the matter, he sawbarbaroasa, a Turk, admiral of a ship called thoGrand Sotyman, m nd an arrow from his bow right
through a cannon ball!

Whether the cannon ball had a hole through Itor not he neglects to inform us. probably not con-sidering so triflinga matter worth mention.
Perhaps ,the moat astounding of all stories aboutarrow shooting Is that of the Indians that used to

Inhabit Florida. It la said that* a group of them
would form a circle, then one would throw an ear
of Indian corn Into the air; the r«st would shootat it and shell it of every grain before it fell to the"ground. Sometimes the arrow? would strike it sohard and fast that it would remain suspended inthe air for several minute?, and the cob never felluntil the last grain had been shot away
Itis such stories as this which fullyJustify thause to which the expression "drawing; tha longbow* Is sometimes put.r-.Chlca»> News,

"DRAWING THE LONG BOW."

The closing; weeks of the middle term at tli*« in-
atltute of Musical Art have been <>f ronslderable
Interest to the atudenta The announcement of
Alwiu Behroeder'a preaching departure «nd o(
Mr, Honschel'a marriage adi}ed something to th«
coincidence that both of these celebrated artists
appeared at tVi<> !ast Saturday morning students'recital aa accompanbita \u25a0\u25a0• their pupils. Mr. m.|
Mi llenschel leave \u25a0:,). v.-i>,>k for tli'lr llißhlanilhome, to return, however, f< r next season's work
In the fall. Mr. Stojowskl save .i rvcital an.l the
Knclsel Quartet another

tfl&j Kathryn \u2666 iiinii. .if N.». 4?7 Dean street
Brooklyn, !\u25a0.?»>» hwn encaged hi soloist f->r'a con-
cert to W trlv«>ii in ft. Matthew's Church on April
3. On Easter *!:•» will i>! i>- a. solo at th« Baptist
Temple,

At a prlvnti* musical Riven at kh«» icxidencn of
Mlm Ruth Klnp. Xo. Si/3 Gates avenue, Brooklyn,
Aubrey H. Sayne. who.«e stuilio In at x<> n~A
Quincy street, r;iv» several tenor ao!os.

Ivan AHchnvsky, of tl..> Manhattan Opera <v>m-
pany, sang at th«» chamber iuus-!.m! given unOor
tho aiisplcn of the Art Orsan Company at Steln-way Mall last Thursday evening,

Helen True Wlnslow, teacher of flnslng and
fipeuklng voice. KJVt» a innsl-al at !irr resilience-
sui>l!<i. v. 470 West l.'.Ttli street, -J!i March IS 81i<»
\\;is assisted by Mine. lMcn»>r. contralto MrsKnudson, soprano, un<t A. .1. Nagoh, tenor.

\u25a0

William 11. Rles«r, of this city, p.-.iir in a per-
formal of Bach'e j>:insliiu music (in German) In
Milwaukee on Mai 22.

Mrs. Gitttl!! Wei*!-, soprano, of No. 292 Clinton
avenue, Brooklyn, will give a fiv.z recital at
Mairnaroneck. >.' V.. w!th Mlsa Annie M«>rr!tt.
pl.mlsr, and Ml«« Main! Mix, elocutionist in sit-
alat.

\u25a0

'• \u25a0 . entnr,

\u25a0

\u25a0

\u25a0

I

!

William C Carl willgive the Becond in trie nor!**
of fro- orsan recitals In t\f <>I<l Kir?t Presbyterian
Church, :itFifth -iv«»nu« nnil 12th street, morrow
evening :;t BUS o'clock, Hss!st<»<l by Mips T^oufsfl
Ortnsby, sr.jirap.c. an«l Edwin Wilson, barytone.
In response to requenta Mr. Cart nitl play ti:e
<Ji»o.l Friday music by Karon Ferdinand \u25a0!«> la
Trombelle. Th«» •\u25a0\u25a0>r.<vrt is free to the publtr, no
tl< k<ts bring required.

srrnio notes.

At tin- Hippodrome on Sunday evening, April

7. th»- People's Choral Union, under Frank Dam-
roach, will sins "Th« Messiah" with tiu> large
chorus of the union and the Now York Sym-
phony Orchestra. The soloists will be Mrs.
Genevieve Clark-Wilson, Mrs. Anna Taylor
Jones, Frank Ormsby and William Harper.
Stats may be ordered in advance through Mr?.
A. Simmons, No. s "West l.Hst street.

Modest Altschuler •will ro abroad in April to
make the artistic arrangements for next sea-
son.

SUMPIV M? Isli xAI• i
xIiivii ? h'tW

S <:xS-7 a la fa »i m * ££ h raw \u25a0» bww eon-da CT « «
\u25a0 & f! E* B Q » J fl

*
F3

2


