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week.

THE WEEKLY CALENDAR.

-

funday—>Met olitan Opera House, 8:830 p. m
’l;uh.r :f;’::mc concert; Manhattan Opera
ﬁooun. $ p. m., popular operatic concert:
Arion Club hous« 8 p. m,, private concert of
the Miinnergesangverein Arion.

onday— ropolitan Opera House, 7:30 p. m.
- ,m:e('upeg:. V\uzf:rl “Siegfried”: M(—n-
delesohn Hall, 3 p. m., song r;n’llal b\fG(:;rgﬁ
n; Manhattan Opera ouse, far

e cewnt Mme. Melba, “La Bohéme”;
Hotel Astor, 3 p. m. lecture and {llustra-
tions, “Musical Fétes at the French Courts";
St. Thomas’s Church, 8 p. m., performance of
a new cantata entitled “The Message from

the Cross,” musie by Will C. Macfarlane.

@uesday—Carnegie Hall, 8:15 p. m., concert of
the Oratorio Society, first performance in
America of “The Kingdom,” by Sir Edw ar'd
Elgar, conducted by the composer: St. Paul's
Chapel, Columbia University, 4:15 p. m,
public organ recital by W. C. Hammond.

ednesfiey—Metropolitan Opera House, 7:30
- v m.,:ennnnpopen. “Gitterdfimmerung™;
*Tandaftan Opera House, 8 p. m., first ap-
poll!ll‘n this season of Mme. Calvé in “Car-

men.”

Friday—Ma*opoiitan Opera House, 5 p. m,
Wagner's “Parsifal”; Manhattan Opera
House, 8 ». m, Verdi's “Requiem.”

Saturdey-—Manhattan Opera House, 2 p. m.,
Italian opera, Mme. Calvé in “Cavalleria
Rusticana™ and repetition of “Pagliacci”:

Carnegie Hall, 3 p. m., coneert of the Young
People’'s Symphony Sociely.

In & special dispatch to The Tribune last May
the music reviewer of this journal spoke as fol-
Jows about the orchestra of the seventeenth
biennial music festival which was then holding:

Naturally the critical attention of local con-
noisseurs was challenged by the orchestra, and
there was large indulgence in the comforting
pastiime of comparison. There was a general
recognition of the band's inferiority to that
which Theodore Thomas was wont to provide
for the festivals, and not a littlecomment among
the knowing, because of the fact that an inferior
orchestra i going 1o cost the association some-
thing like '$8966 more than the Chicago musi-
cians cost two Vears ago: this because the large
numbey of rehearsals which were necessary to
fit the instrumentalists for their duties and the
exactions of the musical union in the matter of
wages. The latter item would have entered into
the financial calculations of the association had
any other orchesira been emploved. and is re-
ferred 1o here only because of the bearing which
#t has on a proposition which is of general ap-
plication wherever concert institutions of ihis
kind are maintained in the United States. In
Cincipnati, as in New York, Philadelphia, Pitis-
burg. Chicago, Boston and other centres of cult-
ure, orchestral music 18 In a parlous state. It
has cost the patrons of the Symphony Orchestra
here (Cincinnati) $45,000 a year to maintain the
orchestra. Of this sum $25000 comes from
the subscribers to the orchestral fund and
$20.000 from the general public.

Next vear the musicians, through their union,
will increase their demands. With the end of
the season the contract between the Orchestra
Association and Mr. Van der Stucken will ex-

and the promoters of the enterprise will
we to decide whether or not they are willing
%0 bear the increased burden. How much longer
can the hat be passed with success? The local
situation 1s not very unlike that with which
New York is familiar, because of the question of
fmported conductors.: Unhappily the situation
provoked by the musicians’ union cannot be
disposed of here in the summary manner which
Higginson invoked in Boston, when he
mmade the continuance of the Symphony Or-
chestra contingent upon instant and absolute
divorce from the union when his men undertook
the regulation of his philanthropic enterprise.
Here the majority of the musicians are engaged
,for each concert, not for the season.

This dispatch, probably because it came from
® jourmalist who had been Intimately asso-
clated with musical affairs in Cincinnatl in his
time and just as intimately familiar with them
for thirty years, caused a huge troubling of
the musical waters, and the president of the na-
tional body known as the Federation of Musi-
<lans, which insists on keeping musicians on
the lovel of street sweepers and hod carriers, de-
Jivere@ himself of & broadside in defefce of the
Jocal musicians and, Incidentally, against the
smen from Pit*sburg, who had been engaged by
the asscciation to strengthen the Cincinnatl
Symphony Orchestra, which, because of the
death of Theodore Thomas, had for the first time
pecelved deserved recognition at a local festival,
But the thing that was said to be then impend-
happened. A dispatch in this journal
on Friday stated that the Cincinnati
Orchestra Association had abandoned its plan

an orchestra owing to inabil-

to come to an understanding with the musi-
unjon. This means that the association will
employ another orchestra (probably
Orchestra of Chicago) at its con-
which are to be continued. The loss will
musicians, who have invited it;

will be an artistic one for the artistic
philanthropic people who for many vears
hﬂf'- of their money to build up the gual-
"ty music in their city and to gratify local
Mr. Van der Stucken has been engaged

the eighteentd festivel to be given mnext

E: which, it is plain enough to see, there
an orchestra from New York, Boston or
in which the local players wiil have no

I
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‘The season at the Metropolitan will come to a
<close this week. Monday night “Slegfried” will
be sung, Wednesday “Die Goitterddmmerung”
and Friday, beginning at 5 p. m., “Parsifal”
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Mr. Hammerstein announces
programme for the Sunday night concert
evening at the Manhattan Opera House:
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Overture, Blas

Aria from *‘Faust,™ nod

from ** coes Rossini

Cujus Arnimam,
Amedeo
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dom” mnext Tuesday night at Carnegle Hall
will mark the flnal appearance this season of |

the Oratorio Soclety. *“The Kingdom™ will be
conducted by its composer, Sir Edward Elgar,
who directed last Tuesday's presentation of

““The Apostles,” of which the new work is a
continuation, though.each is complete in itsell.

“The Kingdonm” takes up the story of the
Christian disciples In Jerusalem, of thelr re-
ceiving the Holy Spirit, of their preaching to
the people and of their preparation for the wider
mission to the Gentiles, which latter the com-
poser intends to treat in a third oratorio of this
segies. Musically it s simpler, more direct,
than *“The Apostles.”” There is less of the
rr;ysth- to be expressed, less of the overwhelm-

disciples.

The use of typical musical themes or leading
motives in both “The Apostles” and “The
Kingdom™ is striking. It has been pointed out
that this system of attaching definite musical
gvmbols to certain ideas or characters and of
altering them to correspond with the new devel-
opments these ideas or characters undergo in
the text is especlally applicable to choral com-

positions. When such works are performed
under proper conditions every hearer has a copy
of the text before him, and he quickly recog-
nizes the connection between an idea and its
musical embodiment.

In “The Kingdom” this method is expected to
prove as effective here as it did at the Engiish
production last October at the Birmingham fes-
tival. *“The Kingdom"” draws many of its
themes from ““The Apostles,” just as “Die Wal-
kiire” and the later music dramas of Wagner's
“Ring of the Nibelung"” derive much of thelr
thematic material from *“Das Rheingold,” the
ﬂrat of the series. As In the Wagner dramas

the reappearance of themes already used is held
to signify no lack of freshness or variety. El-
gar's skill in giving new aspects to these ideas
has been especlally remarked, and to those who
have heard “The Apostles” *“The Kingdom,”
when heard so soon thereafter, is expected to
gain added meaning.

The orchestral prelude to “The Kingdom” is
an example of Elgar's methods. In it appear
motives from “The Apostles” assoclated with
the Gosnel, the Apostles, Peter, Christ's loneli-
ness and Christ's look gt Peter after the lat-
ter's denlal of Him. The Peter theme, compris-
ing only three chords, suggesting acute tenslon,
takes on new meaning and prominence and is
subjected to important transformations; Peter
is the chief character in “The Kingdom.” New
themes in this prelude are a bold, militant proc-
lamation. “New Falth” and others associated
with penitence and Christ's real presence. Many
others are employed in the body of the work.

There are four solo parts in “The Kingdom.”
The Blessed Virgin's music, given to a soprano,
will be sung next Tuesday by Mrs. Corinne
Rider-Kelsey; Miss Janet Spencer will sing the
contralto part of Mary Magdalene. St. John's
music, for tenor, and St. Peter's, for bass, will
be sung, respectively, by George Hamlin and
Chude Cunnluhlm who (ook the correspond-
ing parts tn “Th

Especial ntulmon is invited to the chorus
priests,” to the eundo for Mary aad

o

The first American performance of “The King- |

ing effect of new thought upon the minds of the

OLIVE FREMSTAD.
As Kundry.

tempie, and to the choral setting of the Lord's
Prayer,” which end: the oratorto.

At Mendelssohn Hall on Moilday afternoon
will be a song recital by George Hamlin, tenor.
The programme:

Recitative and Aria, Seht was die Liebe thut:
from cantata, “Ich bin ein guter Hirt".........Bach
Rl-ri(.\" e and Aria, I we Sounds the Alarm; fem
“Acls and Galate . .Handel
Im ‘Abendroth 1 ' Schubert
Dar Musensohn 4 gttt aranes vena
Die Meerfos & RN r S Schumann
5
R e G PR PR Brahms
en Helgoland's { S Franz
ng and lLiebe 5 : -
. Window ( From Tennyson's 'y cle.)
) | “The Window or L . Sullivan
the *“Song of the|
Morning Wrens, J
ant 1
nen uns enziicken L
fanuscript) Camphell

and last Young People’s Symphony

Hellmegherger for
violins, harp and ¢

(Arranged

Wagner (1813-1883)

The programme which Walter Damrosch has
! prepared for the farewell appearance of the New
! York Symphony at Carnegie Hall,

| Easter Sunday afiernoon, Mme.

Orchestra
with

Gadski as

soloist, is as follows
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The N
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Wiege
Mme. Gadskl
T'nder the Trees ek - Massenet
tlarinet obligat Mr. leroy. Cello obligato, Lea Sch
Waltz. Vienna 1ife R . Sty
The Erl King. . S¢
(Orchestral m(nmpmnn»n' by Berlioz) Mme. Gadskl.
“Parewell’” Symphony...... A . Haydn
At St, Thomas's Church on Monday evening

there will be a renditlon by the full choir of the
church of a new cantata entitied “The Message
from the Cross.” The text selected and ar-
ranged by the Rev. Dr. Ernest M. Stires. The
music composed by Will €. Macfarlane. Ad-
mission is free. >

'At Mendelssohn Hall on Tuesday afternoon,

April 2, comes the only New York piano recital
by Mme. Rogina Lhévinne. The programme:
Fugue, C major .... .Beethoven-Saint-Saéns

Sonate, B minor, op. B88........c..cniiiiineann Chopin
Allegro maestoso, Eo hu:u mum, vivace. Largo
Jinale, previo non tanto.
Andantino and variations, B minor ...... Schubert Tausig
In der Nacht......ccocovvennctraresssnassssnoes Schumann

Waldesrauschen Liszt
Ftude, A ml’nrv ,,,,, riabine
Rarcarole - Liadow
Ftude, A flat. shsts b shavs 3 .Bchloetzer
T P Ry O e e S M e NI s b e Moskowski

Next Sunday evening will mark the return to

' town of Victor Herbert and his orchestra for a
special spring series of Sabbath night concerts at

Daly's Theatre, the most prolifie composer of

contemporary light opera successes being the

only attraction the management of that play-

house has ever allowed to hold forth within 1its

historic walls on a Sunday. Mr. Herbert is ar-
ranging for the inaugural concert a varied pro-
gramme, including a liberal offering of,his own
popular compositions. The vocal performer of
the evening will be Miss Bianche Duffield, so-
prano.

The last concert of the present series of the
Marum Quartet will be held on next Thursday

The
Concert this season will be given at Car
negie Hall on Saturd afternoon. The pro-
gramme is of an e Iy different character
from those of the previous concerts It offers
four lovely examples of old French songs sung
by M, Gil t, who will also give his artisti
Interpretation of the Legend of the Sage Rush
from “Le Jongleur de Notre Dame by Mas-
senet. This g nt legend relates how t rose,
for fear of spolling its beavty, refused hide
the infant Jesus even at the prayer of the Vir-
gin, but that the humble sage hush, in Ve
to Mary's appeal, gave 1 the shelter «
by the rose, l‘l ng him leafy cradle safe
t of Her xi The heautiful ex-
ar s works, closing with the
Good Friday make a fitting ending to an
exceptionally int g and successful seca-
| son. The progr » follows
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EMMA CALVE.

As Carmen at the Manhattan Opera
House.

(Copyright by Almné X)L..u mnt.)
Modest Altschuler will go abroad in April to
make the artistic arrangements for next sea-
son.

At the Hippodrome on Sunday evening, April
7. the People's Choral Union, under Frank Dam-
rosch, will sing *““The Messiah” with the large
chorus of the union and the New York Sym-

phony Orchestra, The eoloists will be Mrs.
Genevieve Clark-Wilison, Mrs. Anna Taylor
Jones, Frank Ormshby and William Harper,

be ordered in advance through Mrs.
No. 8 West 1.1st street.

P
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evening at Cooper Union, and the programme |

will contaln two novelties. One of these is n
quartet by Josef Suks, the Bohemian composer,
whose works are little known in this country,

founded on five Bohemian folk songs. A new
quartet in A minor, by Arensky, the young Rus-
sian c¢omposer, is scored for violin, viola and

two ‘celli, which is an unusual distribution of
the instrumental parts. Between these two
modern compositions Mr. . Marum has put

Beethoven's sonata mn F major for plano and
violin.

With the close of its fourth season the Rus-
sia®» Eymphony Orchestra announces its usual
serdms of six Thursday evening concerts next
seasom. The concert dates will be November 14,
Decemvuer 12, January 16 and 30, February 13
and March O.
it by the publoc has encou the soclety to
adhere to its present policy of bringing forward
at thess concerts dlltlncul-h personalities in

_Russlan musical life, With this end in view,
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cont « M
J \ goh, tenor.
Willlam H. R of this city, sar L per-
formanca of Ba« s passion music (n 1wan) in
Milwaukee on March 22
The closing weeks of the middle t at the In-

stitute of Musical Art have been

nsiderable

futerest to the students e announcement of
Alwin Schroeder’s approaching deovarture and of
Mr. Hensch marrizge added something to the

bhoth of these ce mted artists
3 > at last Saturday students’
recity |I as Somyr n.! ts I 8. Mr. and
Mrs. Hensc 1,. 1 le; ave 1 * Highland
home, to retiarn, how on's work
in the fall. Mr Sto) Y A Te ard the

Kneisel Quartet another

“DRAWING TI{E LONG BOW."

Some Remarkable Explonts Credited to
Shooters of Arrows.

‘The expression “drawing a long bow" does
of necessity means the telling of a falsehood.
sometimes refers to & wonderful story, which mayv
be true enough, but which 18 so marvellous as to
require a firm trust in the veracity of the narrator
to enable the hearer to believe {t. Some of the
longest bows of this sort have been drawn
bows and arrows ¢

These

not
It

about

stories began long ago. Virgil, in the

“JEneld,” teils of four archers who were shooting
for a prize, the mark being a pigeon tied by a
cord to the mast of a ship. The first man hit the
mast, the second cut the cord, and the third shot
the pigeon as it flew away. The fourth archer,
having nothing left to shoot, drew his bow and
sent his arrow flying toward the sky with such
gpeed that the friction of the air set the feathers
on fire, and it swept on, like a meteor, to disappear
in the clouds.

The stories told of Robin Hood's archery, illus-
trated by his wonderful performance as Locksley
fn Scott's “Ivenhoe,” are also a decided strain
upon modern credulity. The famous story of Will-
fam Tell, doubted by mary persons, h belleved by
other to have a foundation of fact.* There was a
Dan named Foke, of whom the sama story is
told, and William of Cloudesley, an Englishm: in, is
said to have shot an apple from his son's head
merely to show his expertness.

Most stories of bows and arrows relate to the ac-
aim_of the archers, but a Frenchman—
Blalse de Vigenene—tells one that shows the tre-
mendous force with which an arrow may be pro;
pelled if the bhow be strong and long enough. Ac-
undmh to his mvn account of the matter, he saw
oy Turk, admiral of a ship v.ﬂlt-d the
1d Solyman, send an arrow from his bow right
(ll.uugh a cannon ball!

Whether the cannon ball had a hole through it
or not he neglects to inform us, probably net con-
gl(}l:rlng so trifling a m.mea worth mention.

erhape;the mosi astounding of all storles a
arrow shooting Is that of the Indians that ule?imt‘:
Inhabit Florlda. It is sald that-a group of them
would form a cirele, then one woul: throw an ear
of Indian corn into the air; the rest would shoot
at it and shell it of every graln before it fell to the

Sowmetimes the arrows would strike it so
hard and fast that it would remain suspended In
the air for severzl minutes, and the cob never fel]
until the last grain had been shot away

It Is such stories as this which tully jn-uty the

“dra
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RAFAEL NAVAS.
Spanish Pianist.

MME. GADSKI.
As Brunnhilde at the Metropolitan.
(Copyright by Almé Dupont.)
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