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ecelebrated the organ grinder |
fn one of PO indicated that he had
chosen the theme “for a change.” I’robably it
was for some stuch reason that Mr. Charles M.
Iarvey wrote the essay on “The Dime Novel
fin American Life,” which is printed in the cur
rent “Atlantic.” The topic is not, to-day,
frauzht with burning interest. jut it does not
matter. The essay makes capital reading.
Speaking of noted men who have been readers

When “C. 8. C.”

his 18 he

of the dime novel, Mr. Harvey mentions Lin-
coln and Seward, and he quotes Zachariah
Chandler as saving that “the man who does

not enjoy ‘Onomoo, the Huren,' has no right to
live.” We like that saying. The man who did
not read dime novels in his boyhood is to be
pitied. He missed a fearful joy. It is not to
be denied, either, that, as Mr. Orville J. Victor,
an heroic¢c worker in this field, once said to Mr.
Harvey, “almost without exception the original
dime novels were good. Their noral was high.

All were clean and instructive.” It was only
when the big profits in the business led to

that the tone of the stuff
wias lowered, and the dime novel became “an
atrocity.” Moreover, Mr. Harvey makes a legit-
imate point when he says that not all dime
novels, even of today, deserve this epithet. It
is absolutely true that “between some of them
and some of the bound novels the only recog-
nizable difference is the difference between 10
cents and $150.” Many a work of contempo-
rary fiction, claiming to be a work of art, is by
its morbidity, coarseness or shrieking sensa-
tionalism sunk to a level far below that of a
d:me novel.
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Series,” a book of counsideruble merit, should
have excited discussion a little more vehement
than that provoked by much Shakes rian lit-
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ROM AN SCULPTURE.

A Plea for More Liberal Recognition

'lf Its Merits.
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Like every scholar with a case to prove,

disposed, here and there, to weight her argu-
{ ment with more than it can carry. But she is
too well trained an archmologist, and is xu:—

ssed of intellectual qualities too fine, for her
book to take on the dubious characteristics of a

mere controversial pamphlet. 1e is a judicious
writer, and the essentials of her work must re-
1ain unc It is the
inasmuch much misunderstood subject
has been left practically untouched by her coun-
trymen. ‘The translation which she made of
Professor Wickhoff's “Roman Art,” seven years
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a new reading.

subject to ,
this period is well indicated in the following
passage

close of the Republic, many Greek
were brought to Rome as the result
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‘ it of the Empire, or, more correctly,
. dawn of the Imperial idea, Greek art, in-
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ng a
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é lly represented as artistics 1
endowed, caring on for the art treasures in-
gatherced from Greece and Asia Minor in a brutal,
superficial manner, as appendages of \}vul]!)l or
tokens of eonguest. But the way in which Greek
art grew and blossomed afresh In Rome shows

abundantly that the soil was rich, as well as

ready to receive it

It is at this point that the investigator faces
a parting of the ways. Hitherto, as a rule, he
has no hesitation whatever, but has
marched straight in the direction of an hy-
pothesis which leaves Greece with all the honors.
He sees Roman sculpture as practically but a
decadent continuation of Greek. Whatever he
finds on Roman he identifies as work
brought from Greece or fashioned in Italy either
by Greek craftsmen or by Romans following in
the footsteps of the latter. It is Mrs. Strong’'s
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Joseph Knight, who died In London last week,
one of those writers who not only com-
and resj but are regrded with some
nth of feeling He was a man of letters

of the g

mellow type. e courtesy

his bie

writings, y known as
one of the undest dramatie crities in London,
he also had much experience as a biographer
and as a writer on miscellaneous subjects. To
American readers he i3 best known as the
editor of “Notes and Queries.” For the last

twenty-odd years he pres

little

ed over that famous
ant readers of it
¢ signs of his handiwork in
It must have made for him a host
all over the world. “Notes and
an institution apart, a publication
as it is useful. Its very form has
wlear it to its wide public. The
small pa of creamy paper, the clear type
and the compact arrangement of the text, make
it a pleasure to browse amongst the familiar
“Notes,” “Queries” and “Replies.” Then, too,
it always such fantastically varied
reading. One never knows when one is going
to find a precious oddity in the collection. To
those unfamiliar with it It might seem as if it
were a technieal
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FRAGMINT OF FRIFZE OF THE ARA PACTIS.
(Fromn the marbie in the Museo delle Terme at
Home)

" | the tndividual character of each leaf and blos-
som, and for what can only be described as at-
mospheric effect. Mrs. Strong declares that as
we sit in the cloisters of the Terme studying
these floral decorations “the sensuous sounds
and fragrant warmth of an Italian garden scem
to surroun< us,” and though the figure is per-
haps a little forced, it is not altogether inap-
propriate. She points out, toeo, that the te¢ -
nique employed in the rendering of these flowers
is far more flexible than the techmique discloscd
in Greek treatment of similar motives. The
Roman sculptor's conception of his task and of
his art may have been nourished at Greek
sources in the beginning, but as the years went
on and he found himse!f, he developed an artistic
language which Mrs. Strong is surely justified in
conmsidering largely original.

It waxes stronger, too, with the passage of
time. On the foundations laid in the Augustan
age the Romars built to amazingly good par-
pose in the Flivian and Trajanic ages. Mrs
Strong is especially eloquent, and with good
reason, on the reliefs of the Trajan column, the
significance of which she thus tersely brings
out:

It us for one moment compare our Trjan
umn to the Parthenon frieze -that other 1
expression of tle antigue -not in order to
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the true significance of its carved embellish- 1 order depreca 2
ments. In these Mrs Strong finds abundant -
confirmation of her whole idea of Roman sculpt- i
ure. The vast composition is put together with e
a freedom and spontaneity which w »uld have
astonicshed an Athenian if it did not s '.‘uni.xlizr/ t
him. It has the measure and dignity proper to | xper
monumental art, but it i{s animated by the p
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