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MARK HAMBOOTG.
Pianist.

JOSEF HOFMANN.
Attho age of twenty-seven.

SEASON'S OFFERINGS.

{Sevent ft-four Orchestral Concerts of
%he Highest Class Only One Feature.

A glance at the professional observer's date book.

*» far ns it has been made up for the season
;tvhich Is just beginning, 's calculated to provoke
irurious questioning touching the manner In which
the managers of New York's concert institutions

the capacity of the local public for mu-
sical enjoyment. Of the opera nothing need be
Fald now. except that its appeal is less special

than that made by music unaccompanied by other

tiriistic tors, and that fashion, soda! ambition,

curiosity and many other motives impel to its
patronage, which are comparatively inoperative in

the ease of concerts given by orchestras, choral
FOdetles, chamber music organizations and tn»
J'.ke. Moreover, thousands of transient visitors will
\u25a0feel that th.-ir visit to the metropolis will be in-
complete without a glimpse of the operatic pre-
sentations at the rival establishments, when scores
will feel impelled to test th<- quality of our con-
certs. And so the wonder grows that the musical
portion of New York's public should this season be
spp'-aled to to support sixteen concerts by the
Philharmonic Society, twenty-eight by tho Syir.-
phony Society, ten by the Boston Symphony Or-
chestra, six by the Russian Symphony Society,
right by the People's Symphony Society, three by
Mr Sam Franko

-
American Orchestra, devoted to

the exploitation <\u25a0• old music, and three by the Volpo
Orchestra— seventy-four on • ri- of orchestral m'i-

b!c of the highest class, calling for a cultivated and
refined tastf. intelligent appreciation, a love for
lofty things, true gentleneciß and a serious mind.
This In the Borouph of Manhattan alone, and this
In addition to at least fifty concerts In which or-
chestras will discourse music of a lighter order,

Mtadad with the. of songs and performances
\u25a0upon solo instrarufirtt at the opera houses and the-
Mitres on StinSay -ntfelifs, of at leust twenty concerts
«f chambei --music <which is the form of chaste
•yiuflity). of eight or: tcp choral concerts md of
«elo recitals as yet Tinnumber^d. How shall all
this be compassed? Truly,musical enjoyment doth
"'make the flesh it feeds on." for each season sur-

:pae*es its predecessor, both in the extent of its
offerings and the support which it receives.

Many .nit:.- wOl be required to set forth
.merely the titles cf the musical works which are
'to be performed".^

Toe promises of the opera managers will J"> re-
ceived with pints, not grains, of salt. There is
always much ti.undcring in the index of the Im-
Frcsarlo's yr-nr liook. A dosen novelties held up
ns an alhjrerr.ent to subscribers in September, a

'quarter of a dozen »>n the record of achievement In
May. is an oid rule. po tV-re is nothing to be
gained by speculations touching: the operatic reper-
tories. When much is offered something, 2nd
BBOUgh, will bf> found to fit every taste; and Mr.
Onr!»d and Mr. Hammersteln combined offer thre.,
hundred representations between November and
May^ Tfce concert bodies are mor<» specific in per-
formance and more faithful in fulfilment. An nn-

jnounccnient in the news columns of this journal
la*t Sunday told of the new music which Dr. Muck
has brought from Germany to mix with the stand-
ard works upon which the Boston Orchestra. like
every organ izstU^n of its kind. mu<t rely. There

.are a few things that p:qu<? curiosity; but seasoned
patrons of orchestral concerts arc of all supporters

\ct public cnUrt.iinn-ients the least curious about
r.cw products In ihls field. .Tiny have long fince

[cupped full of disappointments, and sr«* always
reaoy with a. kindly greeting for the masterpieces
tr..'>t «io not crow stair-. Mr. Walter Damrosch
<w!:o>n purposes with regard to »he concerts of the
»tv York Symphony Orchestra have also been pro- j
claimed) h;i>i devised a scheme which Is fit once m>
cotcprcheQciv* and so varied, extending far beyond
the Conventional orchestral fleld, that no doubt r-n-
couragement in generous measure will k» out to
him. The pjana of tho Philharmonic Society's Fix-
ty-elxth season are laid along lines for ill*most
pßrt conwinant with the tradition? of a poclety j
Tvl^cb can afford to remain Indifferent to fluctua- j
tlons of ta»-t«> and th« rursuit of nev.- sensation*! I
The majority «.f the pie.-< \u25a0« ni3t have ... aside

'
for performance long ago established their right to |
c place in the repertory of :,tiinstitution whosohighest mission, long and ably filled, has beoii toconserve the be«t. Ard so of symphonies we an>promised iloxart'a in D majr.r. Beethoven's "Pas- i
torai." Schubert's "Unfinished." Bubinstein's
"Ocean." Batnt-Sa?nVa In C ir.ln.ir and Dvorak's
"From tt;« ,\nv World." other comporitlons fn-
miiiar to the society's lists ::rc N'icode's Symphonic
Variations, Strauss's ~Doa Juan." Goldmark's
overture to Weber's to "Der I'rei- i
fchutz." MfndelsaQhn'fl I'Mcluslne? nnd "Flngal'a
Cave." N«^ to me v.f.3 will bo twO symphonic
poems. "The s<_-," 1)..- Glazounow, and "Tlr;
Sunken BelL" by V!a4lmir MetzcL a pupil of Mr.
Bafoaoff. O.r conductor of the society; '.'Herod's
Dream." the firtt part of Berlioz's sacred trilogy
"Tho Ohii.'.hooct of '"hrls:," and an "Easter" over-
ture by Hlmskr-Korsakow. Three out of the four j
novt-ilJes ar- by iJui^nn COfSiposert, a Tact which!
is •\u25a0•. t"o;:r,t!,\ss, to the predilections of Mr. Bafo-
»:"1T. With six concerts devoted exclusively to
JtueHan cm ale by the Russian Symphony Society,
it would BO appear at all strange if New York
were c&Jlc-r: or. to listen to more music composed
by tabjecta or Ibe Czar this season than Ibe peoP'O•* Pt. rctarshurg or Moscow; where tho symphony
pr?£rarr.:nes arc-, more '\u25a0(\u25a0)\u25a0\u25a0<• When Mr. Frank
EksntfußLii ht>e?v his Concc-rts for Young IV-ople
ttailamitg a device which Mr. Theodore Thomas
tried in vain to popularize many years ago), his
••xprwssed purpose •\u25a0.-,- simply to familiarize me
little folks with musk; In the higher forms and of
Vi" better dam Last season be became more spe-
cial and specific In Ms educational purposes and
composed his programmes En jut to show the influ-
<T.ce of the dance upon the symphonic forms. The
scheme proved attractive and is this year to be
extended with the aim at lliurtrating the employ-
ment of folksong In artistic music. Taken in con-
nection with Mr Franko's concert! of orchestralmusic of the eighteenth century these rtajn.
ic«nu are « liberal education in musics! history
#n< that of the b^t sort.

Th* most '";**<*"<*feature of the choral con-
522 V "t tl1"Production of an oratorio entitledy*."".M*r "

y Wo -f-F'lrra Pr the OratorioSociety. The work has call-fj \u0084-jt high pral'-eme lover, of *eriou,mu£lc In Europe . Christ- ;

mas and Lenten music of the beautiful a cappella

school for which the Pope has broken a lane« (but,

!it would seem, nil In vain) tvlll be heard at two
concerts of the Musical Art Society.

of the performances of virtuosi of all kinds it
would be useless to speak in detail. The country

will suffer a veritable invasion from Europe, espe-
cially of pianists— Paderewskl, Hofmann. Bauer.
Carreflo. De Pachmann and others of lesser note
will rap, slap, bang, thwack, fillip, caress and

coddle the pianoforte till the most insatiate lover
of Chopin and I.iszt fhall be willingto cry enough.

And lest there be a moment of silence at Carnegie

or Mendelssohn Hall the violinists will draw their
bows by the hour and a host of concert singers
Brill lift their voice* In French, Italian, German
and Russian songs, with occasionally a little Eng-

lish. But Brst most of them will go to Carnegie

Hall to study the finest exemplification of their
art at Mmc Sembrlcb's recital. And what Mine.
Sembrich will do for tho lovers and practitioners
of song the Kneieel Quartet will do for th* lovers
and practitioners of chamber music 11. E. K.

JOSEPH IIOFMAXX.

New York to Hear This Prodigy
and Artist Again.

Nineteen years and eleven months ago. on No-

vember 29. van. to be exact, the little lad Josef
Hofmann, then between ten and eleven years old,

sat down at a big pianoforte In the big Metropoli-
tan Oners House and gave the people of New York
something to talk about which kept their tongues

wagging till tho end of the season. In that season
"D<r Trompeter yon BakVlngen." Bpontinl'a "Fer-

dinand Cortcz." Verdi's
"*"• Ho" and Wagner's

"Siegfried" and G3tterdu.mmerung" were produced
for the first time in New York. but neither singly

Inor comblnedly did they produce a tithe of the

isensation caused by the little boy In knicker-
bockers. Seventeen times between November 29
nnd February 19 Josr-f played to audiences that

crowded the vast room, and then of a sudden— but
let the chronicler of that period I-II the story as he
wrote it then:
In Germany. Austria and France the boy was

not worth MSO a concert to his manager, Ii F.nc-
land the love for sensation and the Impulsive
female heart worked a change; and the warmth
of the approval of the American newspaper press.
the downright merit of the lad and a Rood of
gratuitous advertising combined with the same
qualities on the part of our putillc which made Hie
Knplish success to transform the precocious boy
tnto one of the biggest money makers In the mu-
sical profession. To the cupidity aroused by this
discovery the lad was sacrificed. Four or five con-
certs a week were *riv"n.distributed between New
York, Boston. Brooklyn, Philadelphia and Balti-
more, ami. regardless of premises, \u25a0-•.•\u25a0 .i •\u25a0

were made here and in England for seasons to
begin Immediately on the expiration ol the flrst
contract. In one sense the treatment ol th( boy
was of no concern to the public, but a matter be-
tween liis father nd his father's consignee.
When charlatanry and fraud entered into hl« con-
certs, however, n different question was raised;
and the?e elements were drawn In when the boy
was paraded as a composer for orchestra and con-
ductor. Finally, when the absurd excitement hhh
at Its height, the boy's father suddenly withdrew
him on the plea that his health had become im-
paired. This was on February 19, and a month
later the elder Hofmann, having successfully
evaded Mr. Abbey's efforts to gel an Indemnity for
breach of contract, returned with his family to
Europe, leaving the conviction In the minds of the
American peonle that one of the several offers
made by wealthy men to pay for the boy's educa-tion, provided he ceased giving public perform-
ances, had soeretly been accepted. Thus fittingly• •:(:\u25a0(] the most sensational chapter In the story ofthe concert season of \u25a0: '88

The use pf the hnr*h terms "charlatanry" snrt
"fraud" w.ip occasioned by the circumstance that
nt the twelfth concert, on January 21. ISM, the
programme contained one number which was an-
nounced thus: "'Polonaise Amerlcalne,' composed,
scored for orchestra and conducted by Josef Hot-
mann.'' The Tribune's music reviewer, having
epent some time with the lad at his apartments
only a short time before, had convinced himself
:hat he could scarcely \u25a0• ad a simple melody, knew
nothing about the laws of composition or rules of
form, but had earned all of tho pieces which he
plaj«d by rote. The idea, tIK-refor«\ that he could
not only set down a Polonaise but score It for
orchestra was preposterous.

That, however. i;- an unpleasant chapter In Josef
Hofmann's history, and one for which he was In \no wise responsible Much pleasanter it is to turn |
back and read what the same chronicler had to
say after the boy's first concert Here it is;

Josef Mofmann is a wonderful child/ The ripe-
ness nd maturity of his pianoforte playing, cou-pled with the perfection of his finger technlc, nilthe musician with amazement and tempt him :
stronnly to declare the boy to be a genius. And so. ,
perhaps, he is-a genius with a difference. Genius i
'\u25a0"• :l not be so comprehensive as the sticklers in

'

the use of the. word would have us believe. We .
have not been convinced by what we have heard
and seen thai this prodigy 'is at all in the case of
Mozart and Mendelssohn, with whose names hishas thoughtlessly been associated. He is a genius
of another sort: if the dreadful adjective be par-
<lone< , he Is a "planlstlc" k»iiluh. such as Liszt wasat nu ;.-.. and Rubinstein. His Improvisationsshow to the kn-)\vl|K that be ought not to be com-
Pared with Mozart; who when only as old as behad already composed sonatas, symphonies andconcertos by the score, and who exhibited Hn in-stinctive knowledge of form full 6lx years earlier-

'
nor with Mendelssohn, who was no older thanyour;- Hofmann^when be played Bach fugues andImprovised i v the hour for Goethe, and on one
occasion completed the old poets mystification by I
reading at sight autograph manuscripts by Mozart

'
and Beethoven. Th« latter la scarcely ever num- I
bered with Ihi prodigies (or. as the Germans call

'
in-m, wonder-children") of music, and yet at Hof- Imanna age he composed fourteen variations on a \u25a0

march by Dressier, a two-voiced fugue and three
'

pianoforte sonatas which have been printed Thefeat which the Polish lad performs of taking th-
theme from a player and continuing it is one thatall the prodigies on record have done, and, Ibelievewith much more striking results, for without wish-ing to detract from his ability as an Improvlser itought In be said that the power which he displays
In creating la not at all comparable with his power
in reproducing. His genius lies In the. direction ofpianoforte playing, and itought to be an Interestingsubject of study for physiologists as well as psy- Ichologists. Here is a child of ten years, with unde-veloped mental faculties with the •motional ele-ment of his nature absolutely quiescent, with im-mature, physical outfit, who nevertheless performsfeats on Hie keyboard which, from a, purely me-chanical point of view, are bewildering. Josef la

'

well bom musically, but it would seem as if b-.
had inherited not only the fln«;r Intuitions whichenaDie him to invest his performances with some,
of the highest attributes but also the technicalability to give them expression, Like Liszt, he bana piano band -not ab mally lame but withmuscle*, nerves and sinews adjusted to enable himto sr«M|j chords and propel his fingers powerfullyand Independently. His touch Is truly musical, andtins nil musicians know Is something else than a

'
mere product of Imitation. No praise that the

'
newspapers gave to the playing of young Hofmann :
wan «trava#aat except that whichffound the same

'
JhX"«» :.u !l"*Clmaturity of expression in It Ithat mark the work of a ripe artist. As Ihave al- |

JOSEF HOFMANN.
At tho ago of ten.

RICHARD BUHLTQ.
Pianist.

SCENE FROM "THE MERRY WIDOW."
Ethel Jackson and Donald Brian at the New Amsterdam to-morrow.

rat's new work. "Ntiova Vita" ("New Life"), to be
produced in this city at Carnegls Hall on Decem-
ber 4.

On November 14 Theodore Van Yorx will give a
recital of songs by the. young German composer
I'.ugene HalIf at Mendelsohn Hall.

Beginning next Sunday. Victor Herbert and his
orchestra will give a series of popular Sunday
night conceits In the Broadway Theatre. Mls3
Blanch". lJufllold will sing at the first concert.

Myron Whitney, jr.. will ajhre a song recital In
Mendolssohn Hall on the afternoon of Monday.
November 11, his programme Including songs by
Beethoven, Handel, Franck. Debussy, Widor,
Ravel, Schilling, Parker and Mrs B«ach.

The American Guild of Organists has arranged a
series of free organ recitals to be given on suc-
cessive Mondays, beginning November 11. by W. C.
Carl. Frank Wright, Warren It. Hedden, Clifford
Demareat, Gottfried Federlein, 11. Brooks Day,
11. O. We'.goster. Frank L.. Scaly, Mrs. Gertrude K.
MrKellar, B. L Klmer, Albert R. Norton and J.
Warren Andrews. The recitals will take place in
the churches in which these organists play in Man-
hattan and Brooklyn boroughs.

"Tho Holy City." the flr3t of four oratorios to b«
offered on Sunday afternoons, at Carnegie Hall, un-
der the auspices of the Wean Side Youns Men's
Christian Association, will be given, beginning at 3
o'clock, on Sunday, October 27, The oratorios will
be performed by the New York Festival Chorus of
three hundred voices and an orchestra of forty-five
musicians, under the direction of Tall Esen Morgan,
conductor of the Ocean Grove f»stivais. The solo
singers for "The Holy City" will be Mrs Beatrice
Fine. Perry Mcßride, Percy llaasiiia and William.
Rogers. Admission to the body of the nous* la for
men only. and is free. Men and women also who
desire to contribute. 11 or more to meet the unusual
expenses will be given reserved teats in the boxes.
The other oratorios to he given are "The Messiah."
the Sunday before Christmas; "Stabat Mater" and
Julian Edwards'* \u25a0"!>.» Redeemer." April 3». at the
Easter season.

David Blspham will give three song recitals at
Mendelssohn Hall on Thursday afternoons, No-
vember 7. 14 and -1

Arnold Foldesy. a young Hungarian 'cellist, Iito
mako his tlrst appearance in America at Mendels-
sohn Hall on the aftemooa of Tuesday. November
5. under th?> direction Of I,oudon Charlton. An
American tour will follow his metropolitan appear-
anco.

Rudolph Ganz. pianist, whose playing has
••-

tracted wide attention in the last few yarn. Is to

give .i pianoforte recital nt Mendelssohn Hall on'
Friday afternoon. November S. Mr. (Janz has re-
cently returned from Berlin. where he played nine
concertos In the. summer with the Philharmonic
Orchestra, under the batons of Vincent d'lndy.

Emil Paur and Ferrucdo Busonl. In this country
Mi i ;.\u25a0. \u25a0..•.\u25a0 playe.l with the Boston. Plttsbursr.
Chicago ami N< York symphony orchestras an<t
has mado several recital tours His appearance In
New York with the Sew York Symphony under
Welngaxtner ]* especially remembered, the con-
ductor taking the unusual course of mas the
plani.st repeat the last movement of the Liszt Con-
certo. Mr. Ganz's Mendelssohn Hall appearance la

jannounced as his only New York recital this season.

Mine Marcella Bembrtch will give her annual
New fork recital on Tuesday afternoon, November
12, at Carnegie Hall. This aranee of the fa-
mous prima donna has become so well established
ns one of the important events of each musical
season that little beyond the announcement la
needed to arouse general Interest. She will be as-
sisted at tlie piano by Isidore Luckstone.

'The tenth season \u25a0'\u25a0' the Symphony Concerts for
Young People Is announced, Six concerts will be'
given, under th© direction of Frank Damrosch, InI

Carnegie. Hall, at 2:30 o'clock on i?llTurday after-
noons, November IS, December 21. January IS. Feb-
ruary S. February '."• and March -*. The success of
these concerts last season, when the programmes
were based upon the exposition and development of
the dance as found in symphonic music, has en-
couraged the director to arrange a similar series
for the coming season, who*«» central idea shall be
the Influence of tho folk song upon symphonic
music !t la the Intention to present tho folk som»
of differ nationalities In Its natural condition,
the .songs to !••• SUng and played by artists engaged
for this purpose. These or similar folk souks will
then be presented in the forms in which they have
been employed In orchestral work, and finally there
will be performed symphonic compositions which,
while not containing actual folk songs as thematio
material, yet show the Influence of the folk son*
in their themes.

Tho directors of the Musical Art Society an- j
nounce that two concerts win be given InCarnegie
Hall on Thursday evenings, December 19 and March
12, at S:Si> o'clock. In compliance with requests i

made by many of the subscribers of the Musical i

Art Society, the programmes of this season will i
contain a number of the works that proved most i
Interesting during past years. The most Important
works will be the "Missa Pap:e MSUPBeIU" and th©
"Stabat Mater** by ralaelilns

Franz Leluir's operetta, "The tMerry Widow," i

which lias been favorably received by music lovers |
abroad, will have its nr»t performance In New-
York tomorrow night at tho New Amsterdam
Theatre, and under the auspices of Henry W. :
Savage, a manager who aims to give the public ,
from time to time something abov» the jingling

mixture of so-called musical esjasasttM of the
abbrevlated-sklrt Variety.

Trial performances have been given for the last |
four weeks in Buffalo. Philadelphia, Syracuse and
Rochester. Because of the combined vocal and dra-
matte talent required to interpret this composition
Mr. Savage had some difficulty In getting a com-
petent company. The principals in the cast are

%}liss Ethel Jackson, Mr. Donald Brian, Mr. R. E.
Graham. Miss Lois Kwell. Mr. William C. Weedon.
Mr. Walter C. Wilson, Mr. Charles Meeklns. Mr.

'
Marry Hyde. Miss Margaret Palrymple Mr. F. J.McCarthy, Miss Frances Cameron, Mr. Fred Frear
Miss Blan«0 Rice, Mr Harry Meyers. Mr Ralph
Whiting. Mr. Gerald Lane. Mr. Nicholas Szabo.Miss Eva Bennett, Miss Aurora Piatt. Miss Pauline ,

inters. Miss Marion Armstrong, Miss Jean Ward.
Miss Clara Tichenor, Mla3 Portia Belma and MissSophie Witt.

In addition the organization Includes an ensemblewhich has already bee* named the "blue ribbon,
beauty chorus," and an orchestra of Hungarianmusicians, who appear In the Maxim scene In thecourse of the third act.

STUDIO NOTES.

The ninth season of the Oullmant Organ School,
under the direction of William C. Carl, was opened
Tuesday morning with the largest enrolment since
Its foundation. The lecture 'course was openedThursday afternoon by C. Waring Stebblns thewen known exponent at the Shri^lta method, on iThe \ oice. The lecture was largely attended.

Agnes Sumner Geer. teacher of elocution, also i
prepares pupils for stag« and conceit work She
entertained for the New Yorkers' Club last Sun-

'

I

, . _
—^

Cay night at the Hotel Astor. and en Tuesday arts*
noon for the Ladles* Borough Improvement Aaso.
elation at Caldwell. N. J. Miss Gear has rnmsinj
to her new studio at No. 131 East tttli street

Theodore Van Yorx. the tenor, win giv» a„„
cltal at Mendelssohn Hail, on November 14, t*xV,.
Ing his programme- to the compositions of EbbbmHalle, a German composer.

* s

Christian Kriens, violinist, formerly Cnt\lsßaof the Conrled Opera Company, and Mrs. KUaaw
Foster Kri^n;>. pianist, pupil of Joseffy aa<J Sabar.
wenka. are organizing classes and giving Driv*t»lessons on violin and piano at their studio No lManhattan avenue.

* *
Mine. Soder-Hueck. who recently arrived la New

York and opened a vocal studio at Xo. 108 East2:.th street, has her time partly filled. Several of
her pupil*are studying and coachir.g for profes-
sional work. The young singers speak wellof MmcHueck'a Garcia methods, which Itis claimed!In n short time gives the voice a Satellite tone andgrowing beauty, besideakdeveloping and irgin*
the upper aa well as the \wer register.
It Is said that Leschetlzky. Gcdowsky, Anton

Saar. Erull and others have spoken highlyof En-g«nio I'lrani s book. "The High School of Plaa*Playing." Mr. Plranl, who returned from Europe
last week, has opened a studla. at No. 81 Madisonavenue.

Mm* 1.. Cappianl, first vice-president of the
Women's Philharmonic Society, has returned from
her villa In Switzerland and opened a private stu-
dio l:> her residence, .»o. 156 West Wta street. Dur-ing her trip to Switzerland .Mr..» Capplanl was ac-companied by seven of her pupils for the purpose
of taking a supplementary course from her In vocal
art.

Dr. Gerrit Smith begins teaching at his studio
residence. No. 19 Baal 41st street, on October 21.
While Dr. Smith's work at the South Church. th»
Union Seminary and the Master School of Music
occupies much of his attention, stillhe finds time
for orKan pupils and for theory and piann classes.
The "HolyCity

'
willbe given with a choir of firs'

voices at the South Church on Sunday, October
-". and on October 24 Dr. Smith will 1 ay at the
Phelps-Stokes wedding at Noroton. Conn.

"

F. W. Rfesberg- has completed the* reorgantzs-
tion of the choir of Central Baptist -:reh. which
now numbers twenty- four selected vctces. A tenor.
a native of Japan, is onf of the singers. Notwith-
standing his teaching hours are well filled. If/.
Riesherg has resumed his duties as secretary of
th« Manuscript Society, which has recently had a
large accession of members,

Harold Heister JaerJas, of No. 33S Greene ave-
nue. Brooklyn, is receiving applications for mem-
bership in his History Club classes. These classes
have been popular in the past. ;is Mr. Jacobs has
endeavored to nuke them of Interest to both stu-
dents and lovers of miiaic. The enrolment fee 13
small.

Elizabeth K.Patterson will shortly give a demon-
tratloa of the Fletcher method for children at her
studio. No. M West Nth street. Misa Patterson an-
nounces a recital to take place at h*r studio tee
week followingThanksgiving for the benefit of the
Fre-- lrnltistri.il School for CrlpplM Children, of
which Mrs. Arthur Elliot Fish is president.

Edward Hromberg has resumed vocal instruction
at his studios in Carnegie Hall art.l No. 13? West
91st street. Mr.Bromberg announces free voice ex-
amination and circular on application.

"Winifred Allen, of No. m Fifth avenue; ifmaking
a specialty oi poems of childhood, including those
of Eugeno Field and James Whit :>cimb Riley. Her
studio days are Mondays and Thursdays.

Alexius H. Bass, concert slr.ger asd vocal teacher,
whose studio Is at No. 127 Waal 61th str«et. will
sing before the Brooklyn Germar.'.a Cub oa *^c
evening of October 116.

Charles E. Heinllne, teacher of guitar, mandolin
and banjo, has opened a studio at No. IK West 43ti
street. Mr. Hemline's Brooklyn studio is in the
Young Men's Christian Association Building. No.
357 «Jth street.

The directors of the Master School of Music, at
j No. 10S Montague street. Brooklyn, haw been em-

powered to offer two competitive m oolaraWps fJf• men
—

a tenor .•.• '\u25a0 boss or barytone.

Arthur Philips, barytone and teacher, has sons*' good voices In hts studio this year and his \u25a0a It
nearly tilled. Grace Clark Kohler. who Is t>.»
soprano soloist at the West Central PmbTterhEl
Church. Weal Cd street, gives a recital ItRoches-
ter on Wednesday. October 23. Mildred H. Traver.
contralto, Is booking a busy season undtr the man-
agement of Henry Wolfsobn. F. W. Siv.ythe. tenor
nnd Thomas Chalmers, barytone, hnve been eng-.ijf?<l
a.-» aoloists at tho Church of th<« Ascension. :;.^rtha

| t.lles. soprano, has 1-<n engaged at the Bergen
Baptist Church in Jersey City. Mr. Philips has
many other conspicuous artists in his clasa at Car-
aesta Hall.

Claude H. Warford has returned from Europe
1 and will resume teaching at h;:i studio. Nc 33
) West suit street, this weak. Among other novel-
j ties. Mr Warford has brought home a Chir.es*
, scene, music by a modern French composer, whlcS
I his pupils will"present this seal

I*mis Arthur Russel!. director of the Normal In-
stitute of Music. Carnegie Mali, has arranged for
the opening of a musical culture class sal Tuesday

evenings at 6:31) o'clock, at the institute. Ths scs-
j Pions willbe especially planned for the d*>vetopmer.t
of sight reading, analytic*] harmony and general
musicianship among professional students, both'
vocal and instrumental. T. classes will te open

J to the public ami to regular students ••* the Insti-
tute.

>

IMAGINE THE EFFECT.
"I'llnever forget." the retired actor was sajr»

iing. "a little job the other members of the eaaa«
1 pany put up on me when Iwas young and green.

One evening while we were playing in Minneap-
olis a fellow cam« rushing in behind th* scenes
and handed th* old man a scrap of pa[>er witii
something hastily scrawled on It. The old man
glanced it over and passed It to me."

'You're the only one in citizen's costume.' he '
said. 'You'll have to go before the curtain and
read this."
"I took it. stepped out in .front, and said:"

"1 am requested to ask If there is a man of
the name of Olson In the audience. Ills house M
on fire.'

"
"What happened then?" asked one of the listen-

ers. —
\u25a0

WITH LOSS OF INTEREST.
There Is a police court magistrate of St. Louis

who frequently evinces a pretty wit in <lealln«
with fresh or factitious offenders.

'I'o one vagrant brought before him not long
ago his honor put the uuaatton, "What occupa-
tion?"

"Nothln* much'at present." flippantly respond.
tlio prisoner; "just ctrculatin' "round, judge.**

"Retired from circulation for thirty days." dry!*
observed his honor to the clerk of the court.—Harper's Weekly.

HIS BUSINESS.
A Boston lawyer who brought his wit from hnl >

native Dublin, while cross-examining the plainttf
In a divorce trial, brought forth the following:

"You wish to divorce this woman because she
drinks?"

"Yes. sir." «
"Do you drink yourself?"
"That's my business:" {angrily).

—
W herupon the unmoved lawyer aslted:

'
H»vs you

any oUjcr buslatasj"— Everybody's. . -.

ready observed, there can be no talk of real depth
of feeling In such a case. But the taste of the lad
is exquisite, his command of tone color amazing,

his peposefulnesa of delivery would reflect credit «m
any older artist, his dense of symmetry is most
del'iphtful and his dlpital agility ns great as that
which the majority of pianoforte players attain
after practising as many year.* iik this little lad has

lived.
Ten years and a month after lie had been rescued

from the hands of the public, his father and his
managers Josef Hofmann returned to New York a

finished and superb nrtlst, and Bin'-* then he ha*
never been absent from our < ncVrt r 'cms long
Next {Saturday afternoon he will triv.- the first of

his recitals for this year in Carnegie Hall, and his
programme will consist of Beethoven's Sonata, op.
Ill;Mendelssohn's Bchersjo In l"minor. Bchunuutn'a
Fantasia In C, Chopin's twenty-five preludes anil
Liszt's "I>¥sende," "UelH-straum" nnd "Campa-

neila." 11. E. K.
\u25a0 »

IGNACE PADEREWSKL

Pianist* Seventh Visit to America

Promises Well.
TRnace Paderewskl is reported to have sailed

frr.jn Cherbourg last Friday on the steamship
Kaiser in August?, Victoria, and consequently may
be expected to arrive here next Saturday morn-
Ing. There seems to be no reason for questioning
his manager's statement that this, his seventh,
visit to America promises to be th« most success-
ful from a financial point of \u25a0..•\u25a0\u25a0\u25a0. of any that he
has yet undertaken. Eighty concerts have been
booked for him, and the total number that he will
give ae< ma to depend largely upon himself Vilone.
ill season will last surely until May 1, and though

he has made it a rule to piny only three times a
week, he will increase this number to live ;d leust
once when he accompanies the Boston Symphony
Orchestra on it.s December visit to New York,
Brooklyn. Philadelphia, Baltimore and Washing-
ton. The first half of the season will (•<> spent
east of the Mississippi River, but thereafter his
Itinerary will take him to the Pacific Coast, The
additions to his old repertory which were an-
nounced in this paper last Sunday, have since then
been increased by Beethoven's sonata In X flat,
op 27, No. V This work, like its companion
piece, the so-called J/Moonllght" nonata. Is (as its
composer said) quasi a fantasia. Its Inclusion In
Mr. Paderewskl's list Is calculated to pique curios-
ity, Inee it la not aei n In a virtuoso's scheme
once in « decade.

The writer's recollection of a quarter of a e.n-
tiiry of performances brings up only two perform-
ances of It by a pianist of great celebrity, and I
one of those was unannounced and wholly unex-'j
pected At one of Dr. yon Billow's recitals In!
this country on his first visit, thirl years ago, he
hod set down the sonata In C sharp minor, the j
everlasting "Moonlight" aforesaid, as h!s opening
number. But before beginning his program) . he !
fell,to preluding, and before he finished he had j
played, besides, his furtive and fugacious fancies,
the cadenza from the E flat concerto ifBeethoven j
and this sonata. More than a dozen years after- :
ward the same great musician (who In his play- j
ing set an example that wax never bo much
needed as it la now) played the sonata at one of :

his Beethoven recitals In the Broadway Theatre.
it would bo Interesting to know what It was that :
turned Paderewskl'a attention to the work, which I
foregoes all the attributes beloved of those vir-
tuosi who seek to amaze by their display of tech-
nical skill, but which has a most endearing charm
for those, who live In injimnto association with \pure music.

'

Of the other works which the public are to hear
from Paderewski for the first time the greatest
popular interest will be found In his own Sonata I
and his Variations and Fugue on an original theme

'
The latter composition wag played by Mr, Stojow- i
ski at onn of his recitals in Mendelssohn Hall last
spring; the former has not yet been heard In pub-
lic except from Mr. I'aderewskl in a few of his
recent concerts in England. It has beon In print.

'
moreover, for only a few months, and from a study
of the printed pages a few observations may be
rnaile here. It will please lovers of music (ju:i
music to know that the new work discloses that j
Mr. Paderewskl ha* held his footing In the midst
of the modern swirl, and In the Sonata pays his
tribute to the grace and efficacy of those prin-
ciples of beauty which were looked upon as valid
and valuable when inisplratlon and reflection went
hand In hand in the creation of musical works. j

The Sonata shows a blending of the composer's |
respect for solidity and symmetry of structure,, n» !

well as his predilection for romantic expression
arid the splendid gamut of effects of which tho
pianofortes Is capable. Balance of parti Is main-
tained with the greatest care, and logical develop-
ment of thematic material consistently pursued.
The themes are clearly and plastically set forth
ana many of the approved prescriptions in respect
of transitions and repetition obediently followed. J
The spirit of the modern pianoforte virtuoso per-

;

vades it, but brilliancy of utterance Is placed In
the Ecrvico of musical thought. Reverence for the 1
strict stylo Js proclaimed In the last movement, j
which" is largely devoted to fugal treatment of a !
theme derived from the fundamental melody of the
first movement, but no more eloquently than a love j
for romantic freedom is published In the first and
second movements, the latter of which Is a pecul-
iarly tender and moving piece, in the romance style.

No doubt there will be some wondering at the IKey which prevails in the Sonata-that of K-Ilat '•
minor, which Ib also the key of the Variations and [
Kugue. It Is not a. common key, and the com-poser's obvious fondness for It invites to specula- I
tion. It would be Interesting to have an utterance

from him on the matter, for the subject of key-

relattonship la a much controverted one and or»o
wholly determined by personal equation. That
!li"ti> Is a difference In what may be called the
psychology of the keys Is quite a.« persistently as-
serted by "composers and performers as it is de-
nied l«y many theoreticians, especially those who
follow the temblngs of Moritz Hauptmann. The
choice of keys by composers Is certainly not \u25a0 mat*
ter of haphazard, nor are the distinctions which
arise from differences In mechanical tone-produo-

tion (the use of open strings on instruments of the
viol family, the difference In leverage between the
black iin.l white- keys of the pianoforte, etc.) the
chief determining factors. Beethoven sorely indi-
cated ii feeling for the psychology of keys when in
his nk«tchen for th« violoncello sonata he wrote

"B major, th«» black key." and again when. In a

conversation with llorhlltz. be mm that be admired
Klopatock and r'ad him much during his walks In
tho country, but did not always understand him,
adding: "He begins too low, always maestoso, al-
ways In D "\u25a0' Hut he Is grand; he. elevates the
soul, and If Ido not altogether comprehend him I
divine him pretty nearly." In his scheme setting
forth the characteristics of fh(> different keys (for

string instruments* Berlioz says that K-fl.it minor.
Mr Psderewskl's key, is "very vague and very
melancholy." Beethoven used the key not oftener
than twice In section • of his pianoforte sonata*.
but Chopin urot« five of hia compositions In It.
These remote keys seem to have come into favor
with tin- growth of romanticism In music.

i! F. K.

ANNOUNCEMENTS.
Richard Buhllg, who is to Rive concerts in Am-

erica this season under the management of Fi-
nest Frchs. was horn In Chicago on December 2!.
ISM. Ills early pianoforte education whs desultory,
but In his twelfth year he showed so stromj a musl-
c.-U Inclination that his parents sent him to August
n•.;'• m..i then resident In Chicago. Later, when
HyHeated returned ti> Europe, young Buhllg was
t.ik'-n in hand by Margaret Cameron, who had
Just come from Lesehetlzky. Ruhligremained with
her until his seventeenth year, when she sent him
to Vienna to study with L*schetisky He remained
with that master for four years. After a six
months' holiday In Kngland he went to Berlin,
where he remained quietly in study until the au-
tumn of 1901, when he made hit* debut, playing for
i la lust programme Schubert's F minor Sonata.
Schumann's Fantasia and the twenty-four prel-
nil. of Chopin. Ills debut was most successful
Then he gave another year to study, which was fol-
lowed by a tour of Germany. In th« autumn of

\u25a0-\u25a0i in- appeared in Berlin with the Philharmonic;
orchestra, playing both of the Brahma concertos,
:iinl was at once declared to rank among the great
pianists of the day. in tho autumn of 1905 he made
las London debui with Henry J. Woods'a Queen' <
11. ill Orchestra, again presenting both of the
l'.r;tiuns concertos, with the "Tragic" overture aa
an orchestral Interlude. His success was so great
thai at v s.-ru-M of four recitals which followed,
one week apart, many were turned away from the
doors. Mr. Buhlla has repeated his successful re-
cital series in Ijondon In the two seasons Just
passed. Meanwhile he has made further tours in
rr:in<-.> and Germany On the eve of his departui c
for New York lie will ngain show London a pluno
feat, as !:« Is announced to play the h imnnn Con-
certo :••\u25a0 Msit A major Concerto, Cesar Franck's
"Variations" and the Liszt "Tthapsodle Bspagnol,"
with the Queen's Hill Orchestra, nil In one- after-
ii..on. Mr Buhlig will be Introduced to the New
York public In a recital series on afternoons of
November 9, 16 and Zl.

The ECnelsel Quartet, recruited by Julius ROnt-
gen, violin, and Willcm Wtlleke, violoncello, will
give six concerts of chamber music In Mendelssohn
Hall on the evenings of December 3, January 7,
February I, March. 1". April 7 and April li, lime.
Olga Bamaroff. Miss Katharine. Qoodson, Harold
Bauer, Rudolph Gans, Blglsmund Btojowskl and
Arthur Whiting will play the pianoforte at the
concerts. Among the additions to Mr. Knetsel'a
old repertory are to be noted a quartet for piano-
forte and strings by Leon Boeilmann and a quin-
tet for three violins, viola anil violoncello by
Charles M. IjoefTlcr.

Mr. Bam Franko announces three concerts of
old, music In Mendelssohn Hall on November £7.
January It imji March 4. His circular says very

Justly and pertinently: t

Upon examining the records of past musical sea-
sons certain events display themselves conspicu-
ously: not the brilliancy of an Individual artist
nur even novelties in composition mark epoch* In
musical history, but rather the unbroken series of
Interpretations of the Hussies are the standards
by which we measure our musical development.
The, really Important part of v musical season la
its orchestral concerts.

My the annual repetition of sisteenth-eigh-
teenth century music in the artistic setting con-
ceived by its composers Mr. Franko has dono
much to deepen Interest and Inspire study in tho
work of the forerunners of the great modern com-
posers. That this early writing Is entertaining an
well -,\» Instructive has been attested by the'popu-
iarlty In the lust seven years of these? concerts of
old music.

The Volpe Symphony Orchestra is to be heard,
in Carnegie Hall Thursday evenings, November 21,
January 23 and March 2t». The solo performers are
to be Jean Gerardy, 'cello; Jeunno Jomelli, so-
prano; Maria Herltes, violin, and Rudolph Qans,
pianoforte. The programme* Include Beethoven'sSymphony No. 7. Schumann's Symphony No. 1.
Tachalkowskl'a Symphony No, 6 ("I'athetiquo") and
overture "Romeo and Juliet," Liszt's Symphonic
poem "Maseppa," Berlios'a overture CarnavalRonialn," < harpentler'a "impressions d'ltallt

"
ami

.\ia«i low.Us "Indian" suite.

Fritz Krelsler will sail for America on the
steamer Kaiser Wilhelm 11, leaving London Oc-
tober 23. and will make his first appearance with
the New York Symphony Orchestra under th»> di-rection of Walter Damrosch on November 1and 2.

Campanarl has been selected by the New York
Oratorio Society to sing the barytone part in Fer- ,


