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THE DRAMA.

A NEW PLAY AT THE GARRICK.

“Artie.”

In Mr. George Ade's farcical play call “Artie,”
which was acted last night at the Garrick The-
atre, 1o the evident satisfactlon of a crowded
$ouse, & ludicrous use is made of one of the oldest
of stage figures, that, namely, of the agreeable
rattle. Foote employed {t, in more than one of
his comedies; Boucicault introduced it, as Dazzle,
end llkewise under wvarlous Hibernian names;
George Fawcett Rowe made it effective in
his comedy of “Brass.” The personality is
always welcome. Artie, as drawn by Mr.
Ade, 1is the incarnation of animal spirit,
& cheerful mind, and unflagging vivacity of con-
éuct and speech. He has youth and hope and
buoyant assurance and in all situations his de-
mneanor is brisk and his apt reply is ready. He
§s supposed to dwell in Chicage, and the play il-
fustrates, in scenes that ignore probability and
pet contain possible incidents, his experience in
winning & fortune and a loving wife. There are
wearly thirty characters involved in the action,
each of them being a type of everyday life and no
one of them being elaborated beyond the limit of
r eketch. The dialegue is replete with
gleng. —some of which 1is cleverly enough
epplicd, —and only &t few odd moments does it

become significant of anything like sincerity. The |

intention was to depict an image of merry impu-
€ence, which vet should be amiable and pleasing,
§f not arinning: and that Intention has been ac-

complished.  Artie was acted by Mr. Lawrance |

TWheat, whe denoted a genial temperament and
essy command of the keen weapons of banter and
@rollery, combined with a pleasing touch of senti-
ment. Mr. Wheat, unquestionably, captured his
sudience. Mr. Brennan gave a truthful, if per-
haps a little stentorian, presentment of a pug-
racious business man, and Joseph M. Sparks fur-
nished one of the best specimens of Irish charac-
ter—in the superficial comic aspect of it,—that
has been ghown here mince the days when Mr.
Jarrigan produced on this same stage dramas of
8 closely kindred order. W. W.

AS TO CRITICISM.

Dramatic Reviews and Managerial Temper.

The wife of the tragedian Edmund Kean, in a
conversation with the widow of David Garrick,
mentioned the annoyance sometimes expressed by
Xean as to adverse criticism of his acting. Mrs.
Garrick's comment was pertinent. “It is a pity,”
said the relict, “that your husband allows himself
to be troubled. Davy never did. Davy always
wrote his own notices.”” That statement, as to the
custom of the departed dramatic chieftain, may
have been someéwhat fanciful, but it indicates the
on'y method of criticlsm by which managers could
certainly be pleased. Hardly a month passes with-
out a shrill plaint from somebody who has not been
sccepied, by dramatic reviewers, at his own valu-
stion. Once it was the gentle Edwin Forrest, bel-
lowing about “‘critical conspiracies” and, as it has
been thought, provoking the terrible Astor Place
rict. Once i1t was the wirtuous Fisk, Jr.,—who,
because the reviewer for this paper declined an
ennual bribe to puff him, and publicly refused his
hand and acquaintance, threatened to drive him
from the press of America, and tried to execute
his threat. Once it was Dion Boucicault, who
proclaimed that all writers were venal, and that
*a critic’” (whose identity never could be learned,
but who is believed to have been *“Mrs. Harris™),
had “swallowed a bait with a hook in it." Once
ft was Wilson Barrett, agitated because “‘Young
Jamlet,” aged 18, was not accepted as the ideal
Image of the Dane. If the subject were pursued in
detall, the line would stretch out to the crack of
doom. Miss Olga Nethersole, agonized by the re-
ception of her pious labors with “‘Sapho,” “Tan-
guery,” “Carmen,” etc., burst into print with her
woes. The community has lately had “an object
Jesson™ of the extremes to which dissatisfied man-
egers will go, to check adverse comment, in an
sppeal to a law which, if it has been properly in-
terpreted, is, unquestionably, unjust,—an excellent
example of what Fenimore Cooper mentioned as the
destruction, by the courts,
which law should rest. Last season there were
chirps about “‘comspiracy™ from Mr. Greet. Now it
ts Mr. Harrison Grey Ficke, manager of the briil-
&nt, accomyplished actress, Mrs. Fiske, and of other
theatrical ventures—a man from whom more sen-
sible conduct and more sensible language might,
reasonably, have been expected—who heaves his
massive intellectual bulk into the critical breach,
to bulwark and protect another suffering Keats,
i the person of Mr. Percy Mackaye, and an un-
appreciated genius, in the person of the foreign
ectress, Mme. Kalich, of whom he has been for
some time, unsuccessfully, trying to make another
Modjeska. Mention should be made that Mr.
Fiske sent a copy of his document to the editor
©f The Tribune at so late an hour last Thursday
that publication of it on Friday was Impossible,
&nd with it sent 2 polite note asking the courtesy
©f The Tribune, to print this attack upon its
dramatic representative, His letter, however, ap-
peared in “The Brooklyn Eagle” of Friday, before
The Tribune had opportunity to publish it, and
it is understood that the communication was, in
fact, sent in duplicate to other papers. Indigna-
tion sometimes dignifies the mind: in his case it
#eems to have degraded it. There is a courtesy
in journalism that gentlemen should not forget.
This is Mr. Fiske's broadside:

WHAT WAS SAPPHO?

A REPLY BY HARRISON GREY FISKE TO THE
CRITICISM OF WILIIAM WINTER.

To the Editor of The Brookiyn Eagle.

When a dramatic critic of the loyg esiab-
fished reputation of Mr. William Winter condemns
or approves a play specifically, his utlterances,

esumnably at least, are deemed By a considerable,

ugh diminishing, number of intelligent readers
be maried by scholarship, honest judgment and
observation "

Permit me, therefore, tc point out that Mr. Win-
ter's notice of Mr. Percy Mackaye's “Sappho and
Phaon,” in last Tuesday's Tribune, is utteriy lack-

mfi‘! says, for example, as follows: “The story of
Bappho is that of a diseased wanton and infamous
Gegenerate, who lived in the Jsland of Lesbos,
&bout six centuries before the Christlan era.
Whose story of Sappho? The historical story
©f Sappho—all that is known of 1i—is not gu(‘);.
he story of Mr. Percy Mackaye's play—which
r. Winier was criticising—is not such.
But Mr. Winter says again: ‘“The auxhorlgles "“l’
antiguity designate her as a tribas, and severa
©f them descant on her proceedings in language
that cannot be quoted.”
What authoﬁlqles of antiquity? It is a rlmg%o
Watter to specify the nature of this venerabie

error, ed

. . and the origin of his own antiquat

blundering scholarship. I quote from the
Sappho,” by Henry s harton, M. A,

o ord:
'"?tx;:: not until the vear 1816 that the curl;@né
calumnies against Sappho were seriously inl"l‘l "(‘1-
by the celebrated scholar of Gottingen, Fre
erick Gottlied Welcker, and found to be bagpti k(:!:-
guite insufficient evidence. In that year Welc
blished his celebrated refutation of the long
urrent calumnies, ho Vindicated from a
ii.ng Prejudice.’ It is certain that his seag:}':-
criticism first made it possible to uppredlae:
true position. Nothing that has been writ 3
since has succeeded in invalidating his main con

€lugions »
“The soclety and habits of the Aeolians at Les-
In Sappho's time were,” as M. Brownouf (Lit.
. . 194) has shown, “in complete con;
t to those of the Athenians in the period o
r corruption; just as the unenviable reputation
©f the Lesblans was earned long after the date
of Bappho. In a later and debased age, she be-
came a sort of stock character of the licentious
@rama. The fervor of her love, and the purhg: of
&n"!r. and the very fact of a woman having
the leader of a school of poetry and music,
©uid 1ot have failed to kave been misunderstood
Greek comedians at the close of the fifth

t'% not sy Mr. Phillp Smith
t i s Mr.

ﬁ“‘lh artice ﬂ;s“’ in “Smith’s Dictionary of

Gresk and Roman Biography,” “that the early

Christian writers aga'nst heatheniem should have
®ccepted a misrepresentation which the Greeks
themselves invented.”

I8 it not surprising, however, that in this year
A D e Mr Wiiliam Winter, critic () an
2cholar (), should still give credence and Vogue,
by his pen. to misrep
““L‘ persed for all time in the vear 18167 As
he is one of “those who know,” has Mr. Winter
*ver heard of Welcker? 4

ly Mr. Winter's “authorities of antiquity’

&% none other than the comie pocts of the de-
have at-
Sappho down

time, and the misrepresentative title
popular play and novel. Of such pop-

tion Mr. kaye was well aware,

! was one of his chief motives In writing
Present play to dispel those misconceptons on
of the public, to set Sappho in her true
A% a lofty ‘and onate individualist and
.and thus to make more widely known the
Conclusions of sound scholars. -

all the poets of the world,” says John Ad-
1l ymonds, “of all the [llustrious artists

urex, Sappho I8 the one whose every

* : r and unmistakable perfume, a
of ubsolute perfection and illimitable grace.
writings as' hers are endowed with

ag are ed r

. with & sensuality more noble because
ty, with emouonz more profound, with
t, that never loses itself

: s of ‘Rloic-Epicurian acce ce,
5 @nd esquisit<ly apprehends the facts of

'm.kmmm

of that equity upon |

resentations that were critl- |

J‘diseased wanton and Infamous degenerate.” Let
Mr. Winter look to the purity of his own thoughts
when he thinks of Sappho again.

ut, seccondly, Mr. Winter refers to Mr. Mac-
taye s treatment of his subject as portraving

Sappho to the audience In the character of a

degenerate. Among scores of critics who have re-

viewed carefully the text of Mr. Mackaye's pub-
lished play, Mr. Winter is the one and only one
wiio has ever made such an allusion. The allu-
sion would not be worth while replying to were
! it rot for the fact that Mr. Winter's authority
! Slla‘yuhave deterred many from judging for them-

Mr. Winter, of course, is entitled to his own opin-
fon of the work as a work, but not to a wilful x(;lﬂ-
tortion of the author’s motive and treatment of his
subject. Therein his judgment has not been honest.

Mr. Mackave has nowhere contravened history,
but where history has been silent he has invented
his own material. Ancient allusions, for instance,
to Phaon have been proved mythical; Mr. Mackaye
has therefore treated that character according to
the purposes of his own fmagination.

Again Mr. Winter writes: “It is notable that Mr.,
Mackaye's deliverance concerning Sappho and
Phaon is called ‘Greek.'*

By whom? Not by Mr. Mackaye, who has ap-
proached his play, both in technique and motiva-
tion, as a modern play, preserving from his Greek
Bources only such elements of perennial beauty of
:&peal as should dignify his drama as a work of
_'An to Mr. Winter’'s pathological references to

concubines, mistresses, seduced husbands, and
: miscellaneous wantons,” it is simply to be sald that
! these exist perhaps in his own mental fmage, but
| certainly not in the play. The play deals practi-
cally and dramatically with an elemental, perennial
struggle in the nature of man; the struggle be-
tween individualism and the race. The relation be-
tween the Aolian slaves Phaon and Thalassa Is no
different and no more moral or immoral than the
rglatlon to-day of two natives of Tierra del Fuego
| Who are father and mother of their children.
| The interposition of Sappho is, by its whole treat-
| ment, given the emphasis and significance of an
! a8piring individualist confronting and defying the

impersonal and the majestic laws of race survival,
and inevitably being shattered in that confiict.

_In regard to Mr. Winter's estimate of Mme.
Kalich's interpretation of Sappho, apart from the
gratuitous brutality of the criticism. it may be
suggested that Mme. Kalich can readily afford to
! be included in the llke condemnation which he has
bhestowed upon such artists as Eleanora Duse,
Sarah Bernhardt, Coquelin, Mounet-Sully, Forrest
and Salvini.

But enough has been sald tn invalidate, T he-
leve, the invalidism-criticism of Mr. Winter. What
is more important 1o the growth of our American
drama s this: Shall such dramatle criticism pre-
vent our publle from witnessing on the stage and
themeselves judging the large and elemental quali-
ties of appeal which have been attested by the
| foremost critics of the play’s published text? In
this cause, and as a believer not simply in Mr.
Mackaye's work, but in the movement for better
things which it stands for, I make this reply to Mr,
Winter's unworthy criticism, and in this cause 1
ask him to answer these questions:

Where are Mr. Winter's authorities that offset
those here cited?

Whera in the text of Mr. Mackaye's
Mr. Winter specifv any corroboration o
torted account of it?

To one who before now has similarly distorted
1o the public the art and the ideals of Rostand,
Maeteriinck, Thsen, Sudermann, Pinero and Haupt-
mann, it may_be pertinent to offer this warning:
Iet not Mr Winter he like the Master Builder:
let him not fear the knock of the new generation,
lest he fall from his own high tower

HARRISON GREY FISKE.

New York, Oct. 24, 1907,

REPLY.

It is-recorded of Horace Greeley that once, when
2 stranger entered hls presence, in the editorinl
room of the old Tribune Building, and vituperated
him, for some time, with all the epithets and ex-
pletives that hatred could suggest and rage emit,
the veteran editor went on writing unt!l his censor
turned to depart, when he looked up, at his furious
visitor, and pleasantly remarked, ‘““Come back,
Young man, and free yvour mind."

Mr. Fiske, like the wife in “Tam o' Shanter,*
seems to.have been “nursing his wrath to keep
it warm,” till at last he could contain it no longer
—and hence this explosion.

It is another case of the tempest in the teapot.
But Mr. Fiske has freed his mind, and, probably,
he now feels relieved. It occasionally happens,
though, that the teapot,—intrinsically a fragile
vessel.—~bursts with {ts little tumult.

It was a fine production that Mr Fiske made of
Mr. Mackaye's confused and feeble play of
“Sappho and Phaon,” and it seems a pity that
euch good scenery and good Intentfons should have
been wasted. That they were wasted is the pub-
lished opinifon of almost every newspaper in New
York, and, accordingly, there is room for a mo-
mentary surprise that the disappointed manager
. should have selected, as a special mark for acria
| denunciation, an old friend, from whom, during

lay can
his dis-

' many years, he has received nothing but kindness |

and the most cordial sympathy and effective gup-
| port in every worthy enterprise that he has un-
dertaken since he entered upon the field of theat-
| rical management. He has, however, made his
choice.

The explanatfon, perhaps, {s that, as a man of
letters and a writer for the press, I have resolutely
opposed, to the best of my ability, an institution
that I regard as the Crank Drama, unhealthful
in itself and injurious to soclety—an institution
represented by the works of Henrik Ibsen, and
sustained by various more or less talented players
who, in my judgment, therein have misused their
powers and degraded their profession.

In my remarks, in The Tribune of October 22, on
the presentment of Mr. Mackaye's “Sappho and
Phaon,” at the Lyric Theatre on Octoper 21, I had
no intention to declare, and did not declarg, that
Mr. Mackaye had drawn the character of Sappho as
that of a degenerate. I sald that, “in recounting
the mournful tale of Sappho's Infatuation and sui-
cide,”” Mr. Mackaye had made *“a jumble of inci-
dents so obscure as hardly to be susceptible of
analysis, and so tedious in 1ts prolixity as to be
wellnigh insufferable.”” I was not commenting on
the book, for I had never seen {t: I was comment-
ing on the play as then shown, and I was record-
ing the impressions that it conveyed to my mind.
I saw that one woman, named Sappho, was ex-
pressing, infatuation for the husband (or partner,
or mate, or whatever it may be called), of another
woman, named Thallasa; that the husband suc-
cumbed to the charms of Sappho; and that, pres-
ently, after an interchange of ardent protestations
of passionate Jonging, the palr disappeared down
f a precipice, and went to sea.

As mnearly as I could comprehend the situation
(and the language, which often was unintelligible,
and when intelligible sometimes obscure), that was
the everlasting old story of two women and one
man—so old that the moss has enveloped it. I had
heard the voluble Sappho speak, with rapturous
approbation of supreme desire, refer with satirical
contempt to fountains of cold reason, cold virgins,
and boys with philosophic beards, and declare her-
self decidedly in favor of mad joy and love: and,
assoclating those abservations with what I remem-
bered of my reading about the Lesbian bard (and
of some of her verses), I reached the conclusion
recorded in my review.

Mr. Fiske asks for a citation of  the authorities
of antiguity that represent Sappho as a wanton
and a degenerate. His demand is accompanied with
an especially offensive and insolent insinuation—as
if it were any fault of mine that, as a reviewer of
the acted drama, I am compelled to take cogni-
zance of impure themes, when, in fact, those themes
are brazenly obtruded on my attention by more
than one of those dramatists whom he chooses to
admire: and llkewise his demand is accompanied
with a charge of ignorance, dishonesty, and bru-
tality. A disputant, upon, an historical question.
who assumes that tone is not entitled to reply; yet,
+ 4f it will comfort Mr. Fiske to read the names of
old writers whom I have supposed to be trustwor-
thy, the writers who have represented or indicated
the Lesbian poet as a disreputable female, he is
welcome to read them. Information, direct or in-
direct, about “burning Sappho” (Byron) is found
in Tanaquillus Faber; Plutarch; Pliny; Pausanias;
Ovid; Horace; and Longinius, among the writers of
antiquity, and in Anne Le Fevre, Longepierre, and
Reland, among writers of the seventeenth century.
There are many others—but this is not a bibliog-
raphy.

It was fnevitable that, in writing about Sappho
and Phaon, the mind of the reviewer would revert
to the individuality of the poet herself, as it glim-
l mers through the mist of about two thousand six
|
1

hundred years. Something was to be said about

the subject, and =omething about the play. My re-

marks on the story of the original S8appho were not

designed to describe Mr. Mackaye's ideal of her
l person. I stated my opinion that he had not been
| *“either judiclous or tasteful in either his choice of
his subject or his treatment of it.”” Hlis choice was
not judicious or tasteful—for any reference to that
theme would, necessarily, prompt remark on the
malodorous original. Almost every cyclopedia con-
tains something about Sappho, and everybody who
reads must be aware that she has been described
in language that cannot be quoted. Of course, she
has defenders. So has Nero. 8o has Lucrezia
Borgia. So has almost every dubiodis character in
| history. Anne Le Fevre took the field as Sappho's
champion more than a hundred years before
Welcker did, but neither Le Fevre nor Welcker
succeeded in making a convincing case. Welcker
was controverted by Mure. The reader can be con-
vinced, if he lkes. .Thackeray somewhere men-
tions that “‘Eve never ate the apple.” Pope, who
was something of a scholar and who has translated
. what Ovid says about Bappho, was content to fol-

low the old authorities, and, for my part, I think

that it is “‘better to err with Pope than shine with
| Pye,” or Mr. P. Mackaye, or even Mr, Fiske. But
! perhaps the final light on the subject is shed by

the writings of the Female Bard herself. Only &

few of them are extant, but an occasional passage
tells its story, The benevolent labors of Le Fevre
dld not pass unnoticed. “I cannot blame her (Mrs.
Le Fevre's) charity,” says an old scholar of the
eighteenth century,—citing one of Sappho's strains,
—*“but I think her too reasonable to be angry with
us for belleving our own eyes.”

Mr. Mackaye has not been judicious or taste-
ful in his treatment of his subject, because he has
tried to treat it in blank verse, or something of
that kind, and yet, as Mr. Fiske declares, “as a
modern play’’—that is, in a colloquial style. The
combination is not feasible. Mr. Mackaye has not
been tasteful in his treatment of his subject, be-
cauee his blank verse is florid, tumid, and over-
lald with adjectives.

Mr. Fiske asks by whom Mr. Mackaye's play
Las been called “Greek."” By several newspapers,
in advance notices of it, and by persons who have
written and spoken to me on the subject.

There are no ‘*‘pathological” references, in my
notice of the play, to ‘‘concubines, mistresses,
seduced husbands and miscellaneous wantons,”
nor is there any declaration that there is im-
morality between Phaon and Thalassa. On the
contrary, the latter is only once designated a
concubine, to Indicate,—as the author does,—that
slaves cannot have wives, but their relation is, by
implication, recognized as moral, and Phadn is
spoken of as the “husband” of Thalassa, and
Phaon is seduced from his allegiance to her by
Bappho.

It Sappho does not seduce Phaon from his
“wife,” what does she do? If killing his child
does not make himn a homicide, what does it make
him? If his relation to Thalassa is moral, and
equivalent to that of a man to his wife, what does
Sappho become, when she takes him cagtive? If
a woman leads a man away from his lawful wife,
or “mate,” and induces him to fly to another land,
what does she become, if she does not become his
mistress? If a woman is willlng to induce a man
to leave his wife and fly with her, and does so
induce him, what is she, if not wanton? Does
the moral position change, if the man becomes
frightened through superstitious dread and returns,
resisting the siren's entreaties, untll at last, she
sleaps overboard, calling upon the goddess of De-
sire?

Mr. Fiske is in pain about my thoughts. It is
Just possible that Mr. Fiske has, of late, de-
voted so much attention to the muck contained in
some of the plays of Maeterlinck, Ibsen, Suder-
mann, Finero, Hauptmann, D'Annunzio, Tolstol,
etc.,, that he no longer knows what a pure mind
is. However, it does not signify, for ‘‘the preju-
diced oid man" can worry along even under the
welght of Mr. Fiske's disapproval.

Mr. Fiske, it appesrs, sets great store by *the
younger generation.” Let the reader consider some
of the opinions of ‘“the younger generation' as
set forth by several of the most earnest young
men now writing for the New York press.

“ . . . The actors and actresses of his (Mr.
Fiske's) company could not weave the magic spell
of postry apout their performance. . . . There
was only one member of the company who spoke
distinctly, Mr. Fred. Eric. . The fact that the
star, Mme. Kalich, is, by her training, among the
most modern of realists, made a bad matter worse.
She neither looked nor suggested Sappho. . . .
Her performance presented one anomaly

since she discarded her own language on the stage,

© been so unintelligible as she was
evening. . . . 8She Intoned, in her long
e£peeches, in a manner wrich was neither human
nor distnct. . . . Its action Is involved and fre-
quently gross. . . . " ACTON DAVIES. Bee the
Evening Sun, October 22.

g Since the play offers no appeal it has

been wholly ignored (by tha {mmxu. tbid.) . . .
The disaster came upon it not because of its form
(poetical. ibid), but because of its defects, . . .

drama more unflt for representation on the

stage could scarcely be imagined, and it is hard
to conceive of a company more wholly unsuited,

either by temperament or experience, tor its per-
formance, The combination of the two bLrought
about an entertainment (sic) that was dull and
bloodless and almost deadly in {ts monotony.
Mme Kalich . 128 none of the manner of
poetic tragedy. She fails to invest Sappho with

either sympathy or § fon. In the quiet passages
of the drama she is commonplace; at {ts moments
of passionate fervor she Is hysterical, and often
incoherent. She infuses no warmth Into the char-
acter, gives only slight expression to its suffering,
and generally fails to project it across the foot-
lghts. . . Mr. Herbert Kolker is even more
unsuited to the role of Phaon. * TLOUIS DB

FOE. See the Morning World, Sunday, October 27.

* . . . As acted by such a company as ap-
peared in it last night ‘Sappho and Phaon’ presents
neither an intelligible nor an interesting experience
.+ . The people are at all times out of key with
thelr environment and experiencs The chief

actress in such a play should be n":-l;n to
that
Kalic

Speak so
:r audlience may hear and 1.::-!v‘r.«t.m\l‘, Mme,
8 speech 1s not intelligible half of the time.
. S8he makes a hollow sound and fanclies th
she 1s musical. She muffles her voice and imag .
that she is impressive. There is no poise, no re-
straint, no sense of values in her acting. Her
gestures repeated over end over again, without
apparent reason and obviously without study, are
meaningless. That would be bad enough in a play
of modern dress and modern manners, hut in a
pseudo tragedy of the Greeks, such as this s, 1t Is
positively villanous.. . . . Then, If the gpectator
is supplied with a synopsis and an opera glass—
to be used wrong end foremost—something of the
v!u[u-r'Imprv-sehvn might result. . . . "—ADOLPH

LAUBERT. See the New York Times, Octoher 22
('Oh, the wash of that Algean Sea in 424 street!
Will it ever wash out the bad acting of ‘Sappho
n_ml Phaon' at the Lyric Theatre? . . ‘Burning
Sappho who loved and sung’ would probaBly burn
to-day in another sense than the {‘l'm:x ¢ could
p:'hw sea herself made a shouting siren Mme.
Kalich, who, though she has almost conquered
the ‘way-down’ East Side accent ehe flrst brought
to Broadway, still prefers lung to poetic power,
and uses blank verse as though it were written for
the house-tops instead of for the stage. . . . It is
more than lkely that the fate of indifference would
have overtaken Mr, Mackaye’'s play no matter in
whose hands it might have been placed, for the
simple reason that only superhuman power could
{»ru ct It over the footlights. . Mme. Kalich
ast night rose to the higher moments of the play
only with her voice. Long before this Sappho
threw herself into the sea, she had been drowned
in nolse, again and agaln. It seemed high
time for Sappho to Jump into the sea. It woald
have been a comfort to sce the other members of
the cast follow her example. . . . Mma. Kalich
either chanted monotonously or shouted outra-
L:'Fousl}'. - . . If Mr. Kolker had any poetry in his
rou! he kept it there. He handled his lines like so
many bars of fron. . . . "—CHARLES DARN-
TQZ\. Scr‘the New York Evening World, October 23.

- » » There {8 absolutely no excuse whatsoever
fmx' Mr. Percy Mackave's ‘Sappho and Phaon,” now
being played (?) at the Lyric Theatre. . tis
hardly conceivable that any manager, even Gus
Hill, would ever think ther was the slightest sug-

by

gestion of drama in the tirce insufferably tedious
acts . that £0 1o make up the ‘tragedy’ of Mr.
Mackaye. When we think that we have con-

demned Mr. Royle and Mr. Peple we are inclined to
apologize. Those men were at least normal, at
least healthy they were sane. . . . If ever
there was a feminine, eviscerated plav it is this.
If eyer there was a suffo ating performance it was
this' . . . 1t was impossible to sit through the
performance last night at the Lyric. At the end
of the second act we gathered up our coat, our
wife (a poor thing, but our own), and fled . . -
the company are as impossible as the play. Mmae.
Kalich was a monotonous and untrue Sappho.
. . " GEORGE HENRY PAYNE. See the New
York Evening Telegram, October 23

Now there can be no doubt about the matter. It
must have been another of those “conspiracles of
crities.” W. w.

e — e —
LOCAL THEATRES LAST NIGHT,

Mr. Ade’s play called “Artle” was presented at
the Garrick Theatre. The college play, At Yale,"
in which there is a boat race, was performed at the
West End Theatre. ‘“‘Pinafore” and “Cavalleria
Rusticana were given at Hlaney's Lincoln Square
Theatre. The prosperous drama of “The Lion and
the Mcuse” came to the Academy of Musie. The
travesty called *“Miss Pocahontas” was brought
forth at the Lyric Theatre. Miss Edna May Spooner
at the Fifth Avenue Theatre acted in *‘Matilda."
Miss Beatrice Morgan and Mr. John Craig, at the
Harlem Opera House, participated prominently in
a representation of “The Redskin.” At the 12ith
Btreet Theatre Mr. Benjamin Chapin repeated his
truthful and effective performance of Lincoln at
the White House.

e ey
PLAYERS NOW PROMINENT HERE.

Margaret Anglin. Edmund Breese.
Gertrude Coghlan, Henry Miller.,

Flora Zabelle. Kyrle Bellew.
Frances Starr. Raymond Hitchcock.
Hilda Spong. Franels Wilson.
Alla Nazimova. John Drew.

Julla Sanderson. Robert Edeson.

Lew Fields.

John Craig.

The Rogers Brothers,
Sidney Herbert,
Reuben Fax.

W. H. Thompson,
Benjamin Chapin.
Edwin Arden.

Joe Weber.

Beatrice Morgan.
Connie Ediss.

Flora Juliet Bowley.
Elsle Janis.
Margaret Illington.
Bessie Clayton.
Phyllis Bostwick.
Hetty King. Arnold Daly.
David Warfleld. George Fawcett,

—— e
IMPENDING JOYS.

Actlvity prevalls In fhe theatres, all along the
line, but an accession of .ft will become manifest
with the advent of November.

At Wallack's Theatre, on November 4, a new
play called “The Right of Way" will be presented,
in which Mr. Theodore Roberts and Mr. Guy Stand-
ing will be conspicuous. P

At the West End Theatre, on November 4, Miss
Cecil Bpooner will appear, beginning an engage-
ment of one week, and will act in two plays.

At the Berkeley Lyceum, on November 65, the
Japanese actress, Mme. Hanako, will perform, in a
new play called ““A Japanese Lady,” and two short
plays, adapted from the French, will be presented.

At the New York Theatre, on November 4, Mr.
Harry Lauder, an exceptionally popular performer
in London music halls, will make his first appear-
ance In America.

At the Belasco Theatre, en November 11, Miss

Blanche Bates will make her re-entrance, begin-
ning an engagement of thres weeks, in Mr. Belas- |
co's interesting drama, “The Girl of the Golden
West."

At the Liberty Theatre, on November 11, Miss
Henrietta Crosman will make her re-entrance, pre- |
senting “The Christian Pilgrim,” adapted from
“The Pilgrim's Progress,”  and will impersonate
Christian.

At the Astor Theatre, on Nevember 11, Mr. Henry
W. Savage will make the first production in Amer-
fca of the new comic opera of ‘“Tom Jones.”

LYRIC THEATRE.

“Miss Pocahontas.”

Were there fewer shows of its kind along Broad-
way, there could be no hesilancy in welcoming for
a long run the youthful and mirthful ‘“Miss Poca-
hontas,” a musical affair that was performed last
night at the Lyric Theatre, and is likely to remain |
there until Mrs. Patrick Campbell begins her en- |
gagement. It i{s only different from other mustcal
shows in that it reveals a new group of clever
comedians, headed by Mr. Walter Jones., With the
exception of the Nichols Sisters, there is hardly a
name on the programme that would appear at all
familiar to the regular playgoer; but those who
witnessed last night's performance will remember
Mr. Jones, Mr. Neil McNeil, Mr. George Le Soir,
youthful and vivacious Miss Anna McNabb, mirth
provoking Miss Blanche Deyo and Miss Marie
Dupuis, who impersonated Miss Pocahontas. They
are the entertainment and are worthy of a visit.

There are two acts in the piece. The first is set
along the banks of the James River, at James-
town, In the days of Captain Smith. There are
two scenes in the second, arranged so as to deplct
the rapidity with which civilization roots up the
forest @nd plants great cities on its site. There
are a dozen or more songs and as many dances.
Some of the songs that found favor with the
audience were “Every Little Bit,” sung by Mr.
Jones and the company; a papoose *“lullaby,”” sung
by Miss Emilie Wellington and chorus; “Katie
Carney,” sung by Miss Blanche Deyo, and *“If
Things Were Only Different,” by Mr. Jones and
the company. The Nichols Sisters, black faced
entertainers, were introduced as a special feature
of the second act.

A}
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FIFTH AVENUE THEATRE.

Miss Edna May Spooner and her assoclate players,
at the Fifth Avenua Theatre, yvesterday presented a
farce, in three acts, called “Matilda” by Mr. I. H.
Norris. Miss Spooner played the cnief part and she
was zealously sapported by Augustus Philllps, Har-
rold Kennedy, Arthur Evans, Edwin Curtis, Will-
iam West, Jessia MecAllister, Olive Grove, and Jo-
sephine Fox. The character of Matilda is that of
a young English girl who has come to America and
adopted the profession of the stage. She can In-
herit a fortune of $1,000,00, if she will marry ac-
cording to a will; but having other views of matr!-
mony she Induces a friend to assume her personal-
ity, while she disguises herself as a boy. The
stratagem eucceeds, and the end is happy.

e
HARLEM OPERA HOUSE.

“The Redskin,’” an Indlan play by Donald Mac-
Laren, was performed yesterday, at the Harlem
Opera House, and Beatgice Morgan, as the Indlan
girl heroine, pleased her old friends and attracted
new ones. All the persons in that play are Indians.
The piece ia well remembered. Mr. Brady intro-
duced 1t at the Lit~rty, and it caused both laugh-
ter and tears. Miss Morgan had the efficient
auxiliary ald of John Cralg, George Howells,
Louise Randolph, and Emilia Randolph.

VARIETY THEATRES.

ALHAMBRA THEATRE.

The performances at this place of amusement
are invariably clean, and an effort is made to
giva the public from time to time an opportunity
to inspect the actlng of some of the more promi-
nent players who have been induced to quit for
a while the legitimate stage. There are two per-
formances every day and concerts on Sunday.
This week the bill s headed by Mr. Harry Von
Tilzer, who sings songs composed by himself.
Then there is Miss Ila Grannon, a clever littla
woman who sings and dances. Howard and Trues-
dell appear in a funny sketch called “Two Men
in a Bottle,” and De Witt, Burns and Torrence
give an amusing performance dubbed “The Awak-
ening of the Toys." The three Leightons and Ma-
cart's monkeys are also on the bill

—— et
DEWEY THEATRE.

The Broadway Girls are performing here this
week In a diversion called “Suisette,” and are as-
sisted In the merriment by Johnnie Weber, whose
zealous friends have dubbed him the “prince of
German comedians.” There are two performances

every day.
sl ei—

EDEN MUSEE.

At this place of amusement and instruection the
Nippon Japanese troupe of sleight of hand per-
formers and acrobats is an extra attraction this
week. Thelr feats are of an unusual character, a
water fountain trick being one of the ingenious
exhibitions There are new portraits in the main
hall worthy of inspection.

—_—— e — ———————
FIFTY-EIGHTH S8TREET THEATRE.
Mr. Willlam H. Thompson and h!s company are
a special attraction here, appearing in the one
act play of “For Love's Sweet Sake,” In which Mr.
Thompson impersonates the character of a banker,
Carloqa. fn her “loop-the-loop" bicycle speclalty,
is also here. Besides these, the following perform-
ers contribute to the amusement: Will Lester,
Eddie lLeonard, Bobby North, Barry and Halvers

and Hartell, the cortoonist.
——————

GOTHAM THEATRE.

“The Summer Time,” & musical arrangement of
a jovial character, Is the entegtainment offered here
this week, the performers being the Bohemian
Burlesquere. There i{s a beauty chorus.

e

NEW YORK THEATRE.

In spite of the much heralded European acts
which are, from time to time, a speclal attraction
at “advanced” vaudeville theatres, the audiances
are showing a keen appreciation of the Ingenaity
and criginality of American performers. This has
been emphasized at the New York Theatre since the
opening performance, but never more so than yes-
terday, when two large audlences applauded for
nearly flve minutes the burlesque of the Messrs.
Collins and Hart. These performers followed the
Four Bards, admittedly a group of acrobats who
perform amazing feats with grace and agility. Col- |
lins and Hart were playing, as it were, the tomboy
in the glow of the dazzling light of their more
serious brothers; but by rare skill and a cheerful
aspect they accomplished the same results. The
Bards are Americans also, and are without a doubt
an attractlve feature of the bill, but ‘he audience
found Itself in sympathy with the devil-may-care
methods of Collins and Hart, by which they per-
formed feats that were none the less marvellous
because the performers made them ridiculous. By
comparison the entertainment offered by the Bro-
thers Luck (Imported) was childish in the extreme.
It should be apparent by this time to managers of
musle halls that the American audiance is bored
by this heavy humor.

If gossip means anything, it Is the managers who
are to be pitied In Instances of this kind. It ap-
pears that in order to get the services of a clever
performer the poor managers must take over every
member of the performer’'s family, however worth-
less. But Miss King atones amply for the dulness
of her countrypeople. She Is continued on the bill
here this week, and sings topical songs as only she
can. She makes you forget the Lucks. All told,
those in search of genulne amusement can find it
at the New York this week, in spite of the heavi-
ness alluded to; for in addition to *h§ Messrs. Col-
lins and Hart, the Bard Brothers and Miss King
there appear Billy Clifford, Miss Edith Helena, Clin-
ton and Jermon, Rawson and June, and Barnold's

dogs and monkeys.
p- TR TN

UNION SQUARE THEATRE.

Marcel’s Living Pictures, an artistic presentation, '
by living models, of famous masterpieces of art,
were shown yesterday at the Union Square Thea-
tre, The Emplre Four pleased a considerable au-
dience, as also did the Countess Rossl and Fred, -
Pauli; Eckhoff and Gordon, Julius Tannen, Saler-
no, Black and Jones, and Gilmour and La Tour.

—_———
125TH STREET THEATRE.

Mr. Benjamin Chapin in his faithful impersona-
tion of Abraham Lincoln heads the bill here this
week. This !s an entertalnment in itself, and

should be witnessed by all in search of amusement
and instruction. “Paradise Alley,” a farce that
has been seen at other music halls, is also on the
bill. Mr. and Mrs. Arthur Forbes appear in a
one act comedy called “A Wild Rose,” and Jullan
Eltinge may be seen in his clever imperscnation
of female characters. The entertalnment is varied
and meritorious.

TONY PASTOR'S THEATRE.

Mr. Pastor’s little playhouse offers a carefully
gelected entertainment this week, which is headed
by Max Witt's four singing colleens. They sing
songs of Ireland in a manner that cannot fall to
pleasa persons of Irish extraction. Carroll and
Doyle, Arthur Huston and his company, Hafford
and Mantell and Cramer and Beverly assist in the
merriment.

TWENTY-THIRD STREET THEATRE.

The chief players, yesterday, at Keith & Proctor's
Twenty-third Street Theatre were “Carrie” de
Mar, ‘who sang, for the first time, In vaudeville,
new songs, with scenic and electric settings, and
Edwin Arden and Bljou Fernaudez who acted in a
new play, by Mr. Arden, called “Captain Velvet.”
“A Racing Romance,"” one of the most elaborate of
current vaudeville productions, was a special feat-
ure of the bill. Paulton and Dooley; Grant and
Hoag; Brandon Hawkes, Ward and Vokes, and
Clara Ballerine contributed to a cheerful perform-
ance.

——
VICTORIA THEATRE.

Mr. Hammerstein has provided a strong bill for
those who attend the entertainments at his popu-
iar music hall. Miss Gertrude Hoffman heads it
and is seen again In mirthful imitations of such
players as Eddie Foy, Anna Held, George M.
Cohan, Miss Barrymore and of Miss Suratt's clever
impersonation of the Gibson Girl in the “Belle of
Mayfair.”” Miss Hoffman's performance Improves
as it continues, and those who did not see her
here when she was at this theatre a month ago
should do so now. Another filne performance Is
that of Miss Valerie Bergere, who appears In a
one-act piece called “A Bowery Camille.” She
was roundly applauded and deserved Iit. Miss
Stella Mayhew, the Pianophiends, Gallagher and
Barrett In ‘“The Battle of Too Socon,” Weich,
Meeley and Montrose, comedy acrobats; Hibbet
and Warren, the Carson Brothers and Mathiel,
the juggler, aid in the amusement. There are two
performances here every day and concerts on
Sunday.

LINCOLN SQUARE THEATRE.

“Pinafore” and “Cavalleria Rusticana.”

Liberties taken by the Aborn Opera Company
with “H. M. 8. Pinafore,” at the Lincoin Square
Theatre last night were welcome by the large audl-
enca and the oldtime favorite suffered nothing by
the fun making on the stage. Grace Orr Myers,
as Josephine, and Arthur Wooley, as Dick Dead-
eye, wera the princlpal newcomers in the cast, and
with Phil Branson as Sir Joseph Porter, Harry
Luckstone as Captain Corcoran, and Hattle Arnold
and Irene Langford as Littla Buttercup and Hebe,
the good ship started, In safe hands, on what
promises to be a prosperous voyage of a week's
duration. The second part of the double bill In-
troduced a new Bantuzza, Miss Estelle Wentworth,
the prima donna of the company, carrving the
audlence with her through the arduous role ana
winning long and hearty applause. Albert Parr
made his first appearance with the organization in
the part of Turridu. As usual, the chorus in both
operas contributed no small measure to the success
of the presentations, and new scenery and stage
settings were received with applause, the deck of
the “Pinafore™ presenting a specially attractive
picture. “Faust,” with an increased chorus and an
augmented orchestra, will follow this week's doubla
blll, with an extra matines on Electlion Day.

PRI s St

PLAY BY RICHARD CARLE PRESENTED.

FPhiladelphia, Oct. 28.—Richard Carle made his ap-
pearance as an author at the Walnut Street Theatra
to-night, when his new comedy with music, “Mary’s
Lamb,” with Harry Conor in the principal part,
was presented. In the company are Lida McMil-
lan, Isabel Richards, Boyle Mills, John Park, Frank
Belcher and Harry Montgomery. Theatrical mana-
gers from New York, Boston, Washington and Bal-
timore were present.

e———
“THE SECRET ORCHARD” PRESENTED.

Chicago, Oct. 28.—*The Secret Orchard,” a dram-
atization by Channing Pollock of Alice and Egerton
(astle’s novel of the same name, was presented
for the first time at the Garrick Theatre to-night.
Incidentally, a young Hungarfan actress, Miss
Josephine Victor, was introduced to the American
playgoing publie. The cast also included Vincent
Serrano, Walter Hale, Miss Adelaide Prince and
Miss Olive May.

. —— e ———— —

THE GRANT FAMILY TOGETHER.

Windsor, Conn., Oct, 23.—Some ten or a dozen

tates were represented at the fifth blennial re-
union of the Grant Family Assoclation at the
First Congregational Church here this aftermoon.
General Frederick Dent Grant, president of the
assoclation, presided, and was also one of the
principal speakera. J. G. Phelps Stokes, of New
York, also of the Grant line, was another speaker.
General Grant spoke on “Ideal Citizenship.”

The officers elected are: President, General Fred-
erick D. Grant, New York:; first vice-president, F.
L. Grant, New York; second vice-president, A. J.
Grant, Brooklyn; third vice-president, R. P. Grant,
Westfleld, N. J.; fourth vice-presi*=nt, C. D. Cole-
man, New York; secretary and treasurer, Frank
Grant, Westfleld, Mass.; recorder, A. H. Grant,
Elizabeth, N. J.

Married.

Marriage notices appearing In THE TRIBUNE will
be republished in the Trl-Weekly Tribune without
extra charge. *

NOCE—QUINCY—In Emmanuel Church, Bosten,
LAO‘:;‘,RDE" 28, 131:. Effingham Lawrence, of New York, to

Dorothy Quincy, daughter of Mr. and Mrs. Charles B.

Gook!n, of Boston.

Notices of marriages and deaths must be indorsed
with full name and address.

Died.
Death motices appearing in THE TRIBUNE will be
republished in The Tri-Weekly Tribune without extrs

!m‘

¥ »n, Milton B. Maitland, Alexander,
l;:lden E:xwoll!i Pheb': E.

Dill, Jeannette. ses, Henry
Durkee, Jeannette R. Pot:lar. )lnmm.
EontoAdelalde R. Scheide, Willlam T.

Echenkberg, Eliza M.
Sheflield, Katherine C.
Smith, Lewis M., sr.
Sone, Louls V.

Stratton, Carrie 8,
Willard, Luclus S,
‘Wilson, Elizabeth,

Henderson, Charles R
Holland, Elizabeth D.
Kellington, Rosina.

Ke nned)k‘ l.-:‘lhe.u‘m;.
Laffan, Michael F.
Laugter-Viilars, H. M. C.
Lawrence, Charlotte A.

In Memoriam.
George, Henry.
BELDEN—On Monday, October 28, at bis residence, No.

52 Clinton ave., Brooklyn, Milton B. Belden, in his
64th year. Notice of funeral hereafter.

N. Y., October 28, 1007, John

At
B;KJG(‘;:;“. mrm Notice of funeral here-
after.

ILI—On October 27, Jeannette Dill, aged 13 years,
anu:hter of Tharles J. and Jennie DIl Funeral ger-
vices at her late home, No. 252 De Kalb ave., Brook!
on Tuesday afternoon, at 2:30 o'clock, Relatives an
friends invited. Interment Greenwood.

URKEB—On Sunday, October 27, 1807, atter a lingering
Dmne-. at her residence, No. 197 Iiarrison st., Erooklyn,
Dr. Jeannette Reld Durkee. services on
dnesd Octob at ® o'clock, at St.

30,
'atrick’'s Roman Catholic Church, Winghamton, N. Y.
indly omit flowers.

BASTON—Horace Easton, son of Margaret Burnet Paston
and (he late Benjamin C. Easton, at No. 7 Clark st.,
Brooklyn, on Sunday, October 27, in his 37th year. In-
terment at Nantucket, Mass.

ENNIS—At her residence, No. 141 West 120th st., on
Sat . October 206, Adelalde R. Ennis. Services at
above address, “Tmh‘ y evening, 8 o'clock. Interment
at con t

HENDERSON—

Sons of the Revolution In the State of New York,
Office of the Secretary., unces’ Tavern, cor. Broad
and Pearl sts., New York, October 28, 1807.—The mem-
bers of this society are requested to attend the funeral
services of their late assoclate member, Charles R.
H , formerly vice president, and for many
years an active and Influential member of the Board of
Managers of St. Bartholomew's Church, corner of 44th
at 8 o'clock, Tuesday, Octo-

st. and Madlson ave.,

B EDMUND WHTMORE, President.
H. R. DROWNE, Secretary.

ND—On Monday, October 28, 1807, Blizabeth

H(X))x;}::mln. wldon w of the lata Willlam T. Holland.
Funeral services at her late residence. No. 828 State
st., Tuesday evening, O 29, at 7:30 o'clock. Nova
Scotla papers please copy.

| KELLINGTON—On Sunday, .O;tobn 27, Rosina Kelling-

ton, widow of Charles, In 70th . Funeral ger-
vices on Tuesday avw R.' at 8 o'clock, at
the residence of her ter, Mrs. A. Bverett, No. 111
Kosciusko st., Brookl and ds are in-
vited to

Died.
Laffan.

LAFFAN—On October 25, Michael F.
from the dence is h Mar:

of her gon, John D. Lawrence, No. W6 Monroe st..
b 30, 2 p. m.
MAITLA 1y, N. J., en

MAXWELL—-On Sa y evening. October 26,
Wwife of the late William Allen Maxwell and daughi
of the late Frederick Van Tassel, of New
£9 years. services ag, her late residence,
iltlg lx:'ewum ave., Flatbush, on Tueaday.
. .

MOSES—At West New Brighton, Staten Island,
ber 27, Henry Lacombe Moses, e son of
J. and Aimée Lacombe Moses, in the Tth year of
age. private.

POTTER—AL her residence, No. 33 East 38th st.
York, on Monday, tober 28, . Martha
daughter of the late Orlando B. Potter and
Green (Wiley) Potter., in the 54th year of her age.
Funeral services at 11 o'clock, Thursday morning, Oc—
tober 31, at Grace Church, Broadway and 10th st.
Interment private. Kindly omit flowers.

REED—October 27, 1907, Thomas Reed, aged 350
at Hotel Woodward, New York. Funeral services
his late residunce. Rhinebeck. N. Y., at 2:30 p. m.,
Wednesday, October 30. Cerriages wiil meet the traim
leaving Grand Central Station at 11:10 a. m.

SCHEIDE—Suddenly, on Oct. 26, at Titusviile, Penn.,
Willlam Taylor Scheide, in his 81st year.

SCHENKBERG—At Lakewood, N. J., October 27T,
Eliza M., widow of George Willlam Schenkbe:
daughter of the late Oliver W, Bird, of Boston,
Fuznera] services at Lakewcod, N. J., October 30, at 9
& m., at All Saints’ Memordal Church. Boston papers
please copy.

SHEFFIELD—Suddenly, at New London. Conn., in hep
8th year, Katherine Cecll, oldest daughter of G.-s
at 2:

f

and Katherine Sanford Sheflield. Services
P- m. Tuesday, at residence, New London, Conm.

SMITH—At Newark, N. J.. suddenly, October 28, 1907,
Lewis M. Smith, sr., In the 5th year of his age.
Relatives and friends are invited to attend the funeral
service in tie Second Presbyterian Church, corner Wash—
Ington and James sts., Newark, on Wednesday, October
80, at 2:30 p. m.

SONE—Suddenly, on October 28, Louis V. Sone. In his
6lat year. son of the late Mrs. Adeia M. MeCreary.
Funeral at his late residence, No. 43 West 6Sth st., om
Tuesday, October 29, at 4 o'clock p. m. Interment as
convenience of the family. Please omit flowers. White
Plains papers please copy.

STRATTON—On Friday night, October 25, *, Carrie
Simpson, daughter of the late Dr Elbridg Stm
of Hudson, N. Y., and beloved wife of Tnomas C.
Stratton. Funera! services will be held at her late
residence, No. 117 West 86th st., New York Clty, on
Tuesday morning, Octoher 29, at 1030 o'clock. Hud-
son (N. Y.) and Montreal papers please copy.

WILLARD—At Ridgewood, N. J., Octobep 27, 1907, Lu-
clus S. Wiiard, aged 64 vears. Funera] serv
his late residence, No. 26 Woodside ave., Ridge
N.l J., on Wednesday, October 30, at § p. m. Interment
private.

WILSON —Entered into rest Sunday afternoon, October
1907, Elizabeth Wilson. Funeral services at her Iate
residence, No. 410 West 55th st., at 8 o'clock Tuesday
evening, October 29. Interment private,

In Memoriam.

GEORGE—Ten years ago to-day, Henry Gecrge,
friend of man and the foe of Despot and D-ugn":
died bravely, battilng for Justice and Freedom.

CEMETERIES,
THE WOODLAWN CEMETERY

Is readily accessibla by Harlem from m
Central Station, Webster and Jerome Avenue trolleys
by carriage. Lots, $125 up. Telephone 4555 Gramerey
for Book of Views or reprezentative

Office, 20 East 233 st., New York City.

UNDERTAKERS.

NK E. CAMPBELL (0., 241-3 West 234 Sg,
Chapels. Private and public ambulances. Tel. 1324 Chelsea.
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Special Notices.

To the Employer.

Do you want desirable help QUICK?

SAVE TIME AND EXPENSE by consulting
the file of applications of selected aspirants fop
positions of various kinds which has just been
installed at the Uptown Office of

THE NEW-YORK TRIBUNE,
No. 1364 Broadway,
Between 36th and 37th Streets,
Office Hours: 9 a. m. to 6 p. m.

!

Tribune Subscription Rates.
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this country or abroad and address changed as oftem
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befire leaving, or, If more ccnvenient, hand them in at
THE TRIBUNE Office.

SINGLE COPIES.
SUNDAT, 6 cents| WEEKLY FARMER, $ cents
DAILY, = 8 cents, TRI-WEEKLY,  po -

Domestic Rates.
BY EARLY MAIL TRAIN.

For all points in the United States and Mexico (outside
of the Boroughs of Manhattan and The Bronx). Alse to
Cuba, Porto Rico, Hawall and the Phillppines

extra for

P igo postag

DAILY AND SUNDAY: | TRI-WEEKLY:

One Month, 100 Six Months, k: 3
Three Months, 32 50§ Twelve Mon 160
Six Months, 5 | WEEKLY FA

Twelve Months $lvw Six Months, 50

SUNDAY ONLY: Twelve Mon lou
Twelve Months, $200, TRIBUNE ALMANAC:

DAILY ONLY: “opy. 3
One Month, 90| TRIBUNE INDEX:

Three Months, $2 60 Per Copy, $100
Six Months, $4 00| TRIBUNE
Twelve Months, §5 00 Send for Catalogue.
Mail subscriptions In New York City to the DAILY
TRI-WEEKLY will be charged one cent a copy
postage io additioa to the rates named above.
Canadian Rates.

DAILY AND SUNDAY: SUNDAY ONLY:

One Month, 3130 Three Months, 3103
Three Months, $t 00 Six Months, $204
Bix Months, 38 W Twelve Months, 3408
Twelve Moaths, §1600 TRI-WEEKLY:

DAILY ONLY: Three Mon ™
One Month, g:l".'ﬁ Six Months, o
Three Months, 00 Twelve Mont) 3
Six Months, $6 00 WEBKLY FAR
Twelve Monthe, $12 00 Three Montha, :m

SUNDAY ONLY: Six Months, g0
One Month, 3 Twelve Months, N8

Rates to Forelgn Countries.
For points in Europe and all countries In the
Postal Union THE TRIBUNE wili be malled at the :

lowing rates:
DAILY AND SUNDAY: DAILY ONLY:

Une Month, $182

Two Months, s

Two Months, $3 64 Three Mo 57

g‘hmeu .\lt‘l;:l.lhl. :g b';.l: }!unth‘. 13
x Months, elve Mon

Twelvo Months,  $19 90 e

TRI-WEEKLY:
Six Months,
$282 Twelve Months,
3 64 WEEKLY FARMER:
Six Months,
14 Twelve Months,

£y
SUNDAY ONLY:
Six Months,
Twelve Months,
DPAILY ONLY:
One Moath,

B

3

54

IN OFFICE—No. X Nusrau street,

%‘?\LL STREET OFFICE—Nou. 15 Willlam

UPTOWN OFFICE—No. 1364 Way, or any Americany

District Telegraph Office.
HARLEM OFFICES—No. 137 East 125th street, No. 263
street.

West 125th str and No. 219 West 125th
T RIS O
IR o o wmy
ICANS ABROAD w! a B
N RSSELS—No. 62 Montague de la Ceur | CUNE a8
LONDON—Office of THE TRIBUNE at Danes Iag
House, No. 268 Strand.
Gould & Portmans, No. 54 New Oxford street.
American Express, Nos. 5 and 6 Haymarket,
Thomas Cook & Son Tourlst Office, Ctreua,
Brown, Shipley & Co., No. 123 Pal)
Speyer Bros.insnaf Tlﬁugtbg{_r!. e
London office RIBUNE s a
.Lm.w leave advertisements and subscriptions o IenS
PARIS—onhnmnm" \'&‘ C:" . !1:‘;) 3’] Ru; wh be.
h! ana . No, e des Pe
%:o-gl:e Bureau, No. 53 Rue Cambon. tes Ecurtes.
Morgan, Hartjes & Co., No. S2 Boulevarg
an: h

mann.
Crédit Lyonnals, Bureau des tu.?‘.
Continental Hotel Newsstand.

The Figaro

Saarbach's News Exchange, No. 9 Rue St
American Express Company, No. 11 Rue
Hrentano's No. 37 Avenue de 'Opéra

Scribe,

NICE—Crédit l.)"onpl-l'-

GENEVA—Lom . Odler & Co. and Union ‘Bani

FLORENCE—French, Lemon & Co.. Noa. 2 and 4 Via
‘Tornabuont.

Maquay & Co., Bankers.

ll!.(AN-—Snr‘Mblch'u News Exchangs, via e Mont
orte,

HAMBURG—American Express Company,
Ferdinandstrasse. *« Ne 8

MAYENCE—Saarbach's News Exchange.

For the convenlence of TRIBUNE READERS
SUNDAY TRIBUNE on fie fn the msanne ——y )
hotels named below: of the
LONDON—Hotel Victoria, Savoy Hotel, The

Hotel, Carlton Hotel, Claridge's Hotel, Hotel
pol:, ‘lldhndL l:gmh- k“mtﬂ' ;l"hc Howard Hotel, Nope
fo! tree nkment; orrox”; Londong
n oen"- Hotel, Upper N ilon

Qui orwood,
ENGLAND—Adelphl Hotel. Liverpool;

Metro-

Midland
Manchester; s Hotel, Leeds: Midiand
Bradford: Hotel Wellington; Tunbri, w“.%
land Hotel, Morecambe Bay; M Hotel, Derby;
Helller's Hotel, Isle of Wight. g
Nb—m St. Enoch Hotel, G : Station
Ayr; tion Hotel, ﬁ
berry.
GIBRALTAR—
PARIS—Hotel Chatham, Hotel de Lille ot & Albion,




