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A CLEAR DAY.

BY MICHAEL DRAYTON.
Clear had t!
All chequer

+ day been from the dawn,
ed was the sky,
arfs of cobweb lawn

Thin clouds like
: & 1 heaven's most glorious eye.
The wind had no more strength than this,

That leisurelv it blew,

T make one leaf the next to Kiss
That closely by it grew.
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When  Professor  Saintsbury undertook to
edit the useful sories on “Periods of European

Literature.” which the Seribners publish in this
itry. he resorved for himself the privilege

em
of dealing with ~The Later Nineteenth Cen- |
tarv.”  From the moment the announcement

wit< made his readers have been awaiting his
observiations on the subject with special curios-
The book turns out to be the amusing ene
wis expected, but even more entertaining
. the remarks of those reviewers who do not
. a1l of the vivacious professor’s conclusions.
oy allude. of conrse, to the difliculty of play-
the part of posterity to writers who have
vished in the historian’s own time, but on
. point we must pretest that a good deal of

nse is nowad: printed.  Suppose that
fossor Saintsbury does make some wrong-
Leaded remarks about this or that modern
renntation?  Doubtless the reputation will sur-
vive, if it is based on solid achievement. Mean-
whi'e puneent discussion of it does no harm,
but. on the contrary, makes perhaps for a re-
avw tening of public interest. It is silly to as-
suine that the literary historian must throw up

hi=< hands in despair over a centemporary and

Ioave him, as a saerosanet type, to be appraised
only Ly the next gencration. The contemporary
is rurely so del ¢ a problem as all that,

< of « iz to he recorded that

AT Cain like critics—which is
n:i mzh s been relieving his
mind it thein in a new preface to an old
D he fly dislikes in them,
apps . ru ngness to accept as
a great novel a book which merely happens to
have what is ealled “a big sale. On this sub-
ot the gentle sarcasm of the London “Daily
Mail™ is conclusive: .
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OLD VENETIAN LIFE.

A Book About One of Its Most
Famous Illustrators.

THE LIFE AND WORKS OF VITTORIO CAR-
PACCIO v Pompeo Moln iti oand the ":«lt*
Gustav Ludwig. Translate Robert H. Ho-
bart Cust. With il {to, pp. XXXl
248. E. P. Dutton &

age from 2

d to this volume is a Pass
letter written some years 230 by Burne-Jones.
«Of all things,” he writes to Lady Lewis, “do
go to the little chapel of S. Giorgio de Schiavoni,
where the Carpaccios are. The tiniest church
that ever was, like a very small London draw-
ing-room—but with pictures. t! And whenever
you see him give him my love.” It is in just
this spirit that it is well to approach the work
of the old Venetian painter. If he is anything
jovable, a type of singularly sweet and
winning art. He found ideal biographers in the
authors of the present volume. Signor Mol-
menti showed long ago, in more than one publi-
cation, his pecullar syvmpathy for Carpaccio, and
he had in the late Dr. Ludwig a collaborator
who not only shared his enthusiasm but brought

is
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a too sensual realism. Carpaccio instead held the
halance between both extremes and was the type
of the Quattrocentist painter: not frozen by the
parrow ideals of medi ism, nor vet melted by
the overwarm sweetnesses ot the Renaissance.

The fates conspired to give him precisely the
opportunities calculated to be favorable to the
development of his gifts. We know that he was
employed with Gentile and Giovanni Bellini and
others to decorate the Hall of the Great Coun-
¢il in the Ducal Palace with historical compo-
sitions, but even if his contributions to this vast
scheme had not been destroved by the great fire
of 1577 we would have the essentials of his art
in those works which he produced for one or an-
other of the fraternities conspicuous in the so-
cial and religious life of his day. These organi-
painter of picture books, and

zations wanted 2
such a painter they found in Carpaccio.

It was customary in old Venice for men and
women to form themselves into schools or so-
cieties dedicated to the observance of reiigious
duties and to the forwarding of good works.
Always these bodies enrolled themselves be-
neath the standard of some saint. Thus the
«geuola of Devotion of S. Ursula” framed its
statutes and rules at once in the service of the
Madonna and in that of the martyred Ursula.
These were also mutual benefit societies, as may
be seen from the decree of the Council of Ten
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gait and demeanor of his

produced their costumes witt

in his acce ries, as in his broag eff.

an intimate red ic impression. Ther

almos=t domestic note in his religious designs. |
kI t. Ursula asleep in bed might be a k:'l
w in in his own house, and the ;.:‘-r:r-‘u“
made of St. Jerome in his study was doubtless
based on a room familiar to the painter inAil;
every detail. Carpaccio had a fine sense com-
position, which co out magnii n in a
|v':unlm~; like the St. Giobbe altar piece men-
tioned above, but in his Scuole pictures his
feeling for design is subordinated to his vu;Arr

- —
desire to tell a straightforward ang

story. This is where his naiveté comes jp
is too keen on his narrative to worry o
about questions of form and balance —
time ago Mr. Sidney Colvin pointed ogp
semblances between episodes in works by i
paccio and drawings made by one Remca'
Breydenbach's “Peregrinatio in Terram &:r
tam,” printed at Mayence in 1486. The )
of this biography have gone even deep::"”n
the matter, and they show that the old Ve -
painter made nothing of the introduction j
his pictures of buildings and figures tmmm
Reuvich drawings. If he plagiarized it -
only in the most innocent and childlike lan::
and with no sacrifice of his individuality
simply took what would help him to mﬂe
his simple tale, making it the more natura} -.up
picturesque. There was, in fact, a good MM
the ingenious craftsman about Carpaecip, '
There was also a good deal of heart, of Warm
and tender feeling for religious things, Hu
spirituality was none the less genuine beeays,
he expressed it in pictures reflecting Venetiag
types and ways. He was 1 Sinc—n:
The criticism which would pigeonhole ang hb;
every manifestation of art would define Cap.
paccio as a mere illustrator and assign to him
a modest place in the hierarchy of Venetigy
painting. But it is wiser to tike him for whae
he is, as he is taken in this volus to raj-m,;
in his simple realism and hi wwidly spirig
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SIDNEY L.ANIER.

A Charming Sheaf of His Poems of
Nature.
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