
The trouble with the "best seller*' is that ho
tahos himself too seriously. Li! •\u25a0 the rsilhor
humorless commen ta tors on Profi-ssor SainLs-
!>!7r>-. they cherish the belief that any modern
Iiml; should 1>" treat ».-d with .i certain awful
•- .' iii ly. The writer of a popular novel, tin-

minor poet who luis been made the objirt of a
little eillt, is 1" bo an:i!yml with breathh^s c-are
•Hid at .-\u25a0 Li length. It never occurs to Ihest-

malcontents that the ii".'1 character of the
Woiks iii question nay he very rapidly appre
!:. i.i!i.1 and quite adequately stated i;i a few
line*.

W \u25a0 prepume that Mr. Hall Came is referring
( .. cases of Mi Marie Corelli and the Rev.
.- k. Hoi king ii h of whom »Us more of

: than Mr. • ;• orge Men dith, Mr. Thomas
Hard) md Mr. Fl ury Jamea put together The
. • v ill pen \u25a0 t. in thi \u25a0 blin In

-
\ In pre-

f ii the i \u25a0 unpopular work. They will u.i

\u25a0 .-. until Mr. C luite tire 1. that
n;»orary porularity la i-<i of the same.. popularity that has Pto \u25a0! the ti Iof
;;.-i years re Th y even poinl

tl
~

;.,.- ; • ;i.• did noi attain his deserts un-
til .\u25a0 ; after hi ilo.ilh. and that I>r\ d< n na 3

I itcr i\u25a0•• t In hi ? Iime. They will
I . tin \u25a0 •\u25a0

• i •• •\u25a0:" \u25a0•\u25a0:e Martin Tup-

I \u25a0 . ; •
\u25a0 \u25a0 as a poet in

; ann rgotten; and they nill
! t tha t L ton. in hi da 3

| it I I thi i \u25a0: of Dickens ;iinl

. \u25a0
\u25a0 !!\u25a0 H ii lietter it v. o

'
they \ I \u25a0

• that
who pies ol ivel is

I \u25a0 iiii i-::
the iii mortals.

Apropos .if eritiritsm it is to be recorded tbal

M:-. [fall Came tloosu't liko c-ritic-s which is
;iimil pnouyli and has l»een relieving his
mind .v- :i;. thoni in a new preface !'> an old
\u25a0\u0084..,:. Tlie thins he chiefly dislikes In them,

;\u25a0. is tlioir uiuvillinjniesfi to accept as
,-i gri*ai novel a book which merely happens to

! iv. what is called "a big sale." On this snb-
\u25a0

.-, tt.- gentle san-asm o£ the London "Daily

y. iii" is conclusn \u25a0• :

\u25a0]\u25a0.•\u25a0\u25a0 certain ;ir!i>t.-i porsessctl of Kn\
-
it Im-

aginative powers who. brfore han«lliriK either
lirtish or pencil, actually see t!i>'ir paintings in
compl< t.- detail in th.ir mind's \u25a0\u25a0>\u25a0•: others draw
!ni>r<- upon iii'-ir ... than upon the ixuNt-
an « of their natural anilities, and turning the

\u25a0•\u25a0.\u25a0!• i over in t'.iir minds strive hard
to overcome !(.•• obstacles sot between them ami
their goal. Tills, In mir opinion, Is the case with
ri\u25a0inii-.I to Carpaccio, who. as we Irani from his
drawing:* . . . committed to paper almost with
trembling 1.:ti?<l the first idea f<>r his picture and
then carefully studied the single ires from live
models, making his sketches upon beautiful green
V.-iii tin. ikiimt, Indicating the shadows with
strokes if liis bru?h mil touching up the lights
with chalk. HavhiK thus planned out thi general
lints \u25a0.\u25a0; •!\u25a0•:. of, a picture he copied it on to
canvas and with a cart-fui color Imparted to the
entire comp?»sitlon that force which i-Us Its ef-
ft-ct nol in vivid and violent contrast, but in har-
mony of toi and serenity "f expression, lie
sought no ilfghts of fancy, neither excessive joy
•or passionate grief, butjtnuiquil happiness and
silent suff« tin;;, which inspire the spectator with
;i sense ol intimate repose such as no other art
has Ii.iiable to inspire. Incrrtain master minds,
sut-ii ;.s K:iijl \u25a0• ! for instance, the figures appear
to be too I.: removed from real life. and con-versely all the iKMrtry in the soul of the Venetian
painters who succeeded Carpaccio tended toward

Carpaccio, born in the middle of the fifteenth
century, touches hands, so to say. on one side
with the tradition of the Venetian primitives,

and on the \u25a0\u25a0•'• \u25a0 r with that of the golden ai;e.

He preserved in his work much of the naivete
of the formative period in the history of the
school. We read of him as >>»-in_^ summoned in
company with his master, Lazzaro Bastiani, to
appraise Giorgione's paintings on the fagade of
the \u25a0 •:\u25a0>•: Tede'schi, nd this episode
vividly !rin^s home to us th.' fact •»' his (\u25a0\u25a0ni-

tact with tho movement which owed so much to

the painter uf Cast el franco and to Titian. Yet
Carpaccio never developed the glowing tones
which were ultimately t>> dominate Venetian
painting. Hi- color, which is sometimes r-xfjui-
.-\u25a0!.-. is, «>'i the who! restrained. Indeed, the
whole character of his work is that nf an artist
ill ':\u25a0 v. is« impassioned, but trusting always to
careful observation of the world In which he
I;-..-.]. Hi biographers thus characterize the
man and hi.;method:

to the execution >f th ir common task a gifi
of his own for do i • arch. Tog< ther

the two friends delved into Venetian 1 ton
until ii. :\u25a0 \u25a0 !hi iv fhl to light all that is .-\>r
likely to be kn >wn about theii . an 1 while

hi I :'t the time of Dr.
; • rried to ipletion
!> Sigi ir Molmentl ilong

"
\u25a0 tl I I !been

well settled ai \u25a0
•

ItI to-day the
t, \u25a0'. !l

• !. :. :..: .; put

n .!..-':> .
1 ll!\ UIU ••:.!\u25a0 •!

Hat in-r heard the devout an.l humble petition of
certain Sclaronian sailors. r»-.-iil»-nt in this blessed
city <>( Venice, moved by piety, knowingand observ-
ing the inr»?iit<- variety ofmen <>f their nation . . .
stricken to death; oi sickness, who perish of neces-
sity and hunger, having n-> support, nor fi»-!p from
any ore in this world i>?ca;js>.' they are aliens \u25a0 . •

Ip.'ive was iniplonil by t!:e sai>l Sclavontans to
form in Venice a Brotherhood, othrrwi.-^*' a Scuola,..... . of the other srnrill Sciole
in honor of Messer S. Georse and Messer S. Try-
phnnius in the church of Messer S. John if the

:\u25a0<...'.\u25a0\u25a0 of which th^ sai.l 5up-...... an-l hniijalms for the support
of such of their brethren, and besides that th- said
brethren can k<> and carry to J'uri.-il the s.tM brvth-
r»'!i for the Love <>f God. and can place their corpses

Iin the vaults of the said Scuola

As these Scuole waxed the mere popular and
prosperous they built th^ir places of . ting

the more luxu; ion and. of course, sought the
aid of art. Carpaccio appears to have become
a kind of painter in ordinary to the Scuole. For
th.> brethren of St. Ursula he painted the can-
vas>s which wen originally placed on t:ie walls
of a l>uil<lin;r erected beside the church of S9
Giovanni c Paolo, but which are now housed in
the Academy. For the Dalmatians aforesaid he
made the series which may still bo seen at S
Giorgio degli Schiavoni. For th* Albanians In
Venice he- produced the series, now scattered.
illustrating the life of the Virgin. He painted;
other pictures, and some of them, like the "Prt-s-

entatlon" for the Church of San Giobbe, now in
thi Academy, are superb monuments tr» his
genius, but you pot the full sense of his char-
acter as an artist from the "picture b«»oks" he
made f>>r th*1 Scuole.

We call them picture books because in each
set of decorations that he painted he gave him-
self up to narrative, tellinghis story in a, suc-
cession of scenes, which might lave, now and
n«ain. a certain mystical significance, but which
he always Interpreted as closely as possible In
terms of ordinary Venetian life. He copied the
gait and demeanor of his contemporaries, re-
produced their costumes with minute cat and
Inhis accessories, as in his broad effect, sought
an intimately realistic impression. There is an
almost domestic note In his religious designs.
il! Si Ursula asleep m bed might be a kins-
woman in his own bouse, and the picture he
made of St. Jerome in his study was doubtless
based on a room familiar to the painter in its
every detail. Carpaccio had a fine sense of com-
position, which cornea out magnificently in a
painting like the S"t. Giobbe altar piece men-
tioned above, but in his Scuole pictures hi \u25a0•

feeling for design is subordinated to his eager

r.lating to tie- Dalmatian Scuola ofl
ognized in 1451.

A link with Tom Hood has been !-rvker. :a

th death of an old English architect «>•\u25a0'-_'
-.;•-.•. He was the nephew of J^ *"*\u25a0

olds, the dearly beloved wife of the poet a»J«
had many pleasant recollections of bid \ -~'--

that ancle ar.d aur.t.

Sinuous southward ar.J sinuous nort::trarJ t_»

shimmering l>;ir.il . .
Of the sand-beach fastens the fringe of. the eim

to the folds Of th.> !ar..i.
Inward an-1 outward to northward ~r,l SOCOMSa

the beach line* Unset and curl .
--.

As :i silver-wroUßht garraent that c.irrs tja-i

follows the linn, .-w-.-et limbs of n pirL.
Vanbjriw. swer^ins. evermore curvias asaia fed

Softly the san«i-b«ich wavers away to a din gn.1

Ani!3iLl^lKiJ? westwarJ
*****

The world lies east: how atntJe. the marsh aaltta

. .

Stretch leisure!* »^f. in a pleasant ?..*.=.
To the terminaiS blue of the main.

Some of tin* illustrations arc given a fuH
page, and others, printed on a smaller acafe
arc placed as headings. The text ia ina hand-

some open type and the carefully printed vote"

has an attractive binding. It makes -ldeli^t-
ful holiday gift book.

The scales fell from his eyes. He $1V the
marshes that so moved him. and he so sac?
their beauties that he visualized th^m for hU

rea<!- %r. He is the vivid painter of nature iz
these verses; subjective, after h\* fashioc. and

fin.lir? romantic inspiration In the

Beautiful rl.vittis. soft <I"^ks in the roor.cLy £r»—
Wildwood privacies, closets of lone desire.

but depicting, when all is said, a livioj\u25a0«*•
scape. a scene cf light and color. For this rea-

son Mr. Henry Troth has been ab'.e successfully

to do a very difficult thin?, to illustrate poetrj

with the camera. In the Georgian country

where Lanier found !:is material he has taker.

a number of photographs which, exquisitely re-

produced in this little volume, form a surpris-

ingly harmonious accompaniment t> the poet's
tines, Wisely he has chosen subjects unmarked
by figures or any other signs ••:" h;:rr.an habita-
tion. These poems are essentially the fruit of

quiet communion with nature: the marshes a.-?

rhapsodized for their own sake, and it iiir. thj

mood that Mr. Troth has portrayed them, b

so far as pictorial composition may be developed

by the photographer i:has been secured upon
this occasion. The different platea are so rrazj

well chosen notes of landscape, each convert
a distinct and charrnins impression. In It-
Troth's pictures you have presented with air.**:
startling accuracy the kind of thing viLct
Lanier thus describes:

HYMN.- OF TIIKMARSHES By Sidney Lanfrc
\u25a0\u25a0'\u25a0\u25a0 l.v Henry Troth. iir.o.

pp. viii. •
-»\u25a0 Charles Scribner s cons.

In one of his essays Matthew Arnold remiab

the critic that there are moments in which it
behooves him t •> "stand asid.^ ani let humanity

decide." Those .'ir- happy moments for the pot

in which he contrives to stand aside, as it wer?,

and let nature decide, ncrm-nts in which h»
abandons himself so completely to the thics lv
is celebrating that his word.-* come as tttoogi
from the heart of that thing itselt The Tat?
Sidney Lanier was not always disposed to ado;:
this attitude. His mind was full of theories.
Th^sf* may very possibly hav.^ been rememb^re!
by him when he wrote "The M irshes of CSymf

and similar pieces, but they did not control Eat
ifhe put his best work into the poem just men-

tioned it was because the beauty of nature ha.J
really touched his soul and moderated hy

usually excessive solicitude for mere verbal
effect "Somehow," he says,

S^.rrf-hoiv my sori ... -illenly fr°e
Fr .r: the weishir^ oi fute xr.'l the sad discussim

of sin»
By tt»> I'-r.srth nn«l tho. breadth and the •v-»-p it

the marshes oi Glynn.

A Charming Sheaf of II Poem if
Nature.

SIDNEY LAXIKR.

desire to tell a straightforward and am*story. This Iiwhere his naivete cornea ia. i^J
is too keen on his narrative to worryovermuI
about questions of form and balance. So
time ago Mr. Sidney Colvin pointed out t*
semblances between episodes in works by Pa
paccio and drawings made by one Reuvtch f \u25a0Breydenbach's "Peregrinatio in Terrain Sane
tarn." printed at Mayence in 11SS. The authors
of this biography have gone even deeper ixL
the matter, and they show that the old Venetia.
painter made nothing of the introduction fc^
his pictures of buildings and figures from th«
Reuvich drawings. If he plagiarized it wj,
only in the most innocent and childlike fashion
and with no sacrifice of hi.* individuality, fj^
simply took what would help him to build na
his simple tale, making it the more natural an*
picturesque. There was. in fact, a good deal of
the ingenious craftsman about •'

aecio.
There was also a good deal of heart, of wan,

and tender feeling for religious things. Ha
spirituality was none the less genuine became
he expressed it in pictures reflecting Vesetiaa
types and ways. He was pr •!;::. sincere.
The criticism which wouM pigeonhole and label
every manifestation of art would define Car-
paccio as a mere illustrator and assign to him
a modest place in the hierarchy of Venetian
painting. But it is wiser to take him for what
he is. as he is taken in th volume; to rejoice

in his simple realism and hi unworldly spirit
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.4 CLEAR Rir.
i:V MICHAEL DRAYTOK.

Clear had the day been from the dawn.
Ml chequered v-.as the sky.

Thin clouds like scarfs of cobweb lawn

I'eil'd heaven's most glorious eye.

The -.viml had no more strength than tins.
\u25a0' ii.v leisurely it blew,

T. make one leaf the next to kiss
That closely by i: gn a.

Wqz 3fe«D^tafc ©rrilnma

SUNDAY DECEMBEB 8. I!X>7.

H"SSrassisss s sra& »
tin[ Jverwarm sweetnesses of the Renaissance.

The fates conspired to give him precisely the

opportunities calculated to be favorable to the

development of his gifts. We know that he was

employed with Gentile and Giovanni Bellini ana
others to decorate the Hall of the Great Coun-

cil in the Ducal Palaco with historical compo-

sitions, but even ifhis contributions to this vast

scheme had not been destroyed by the great fire

of ir»77 we would have the essentials of his art

in those works which he produced for one or an-

other of the fraternities conspicuous in the so-

cial and religious lifeof his day. These organi-

zations wanted a painter of picture books, and

such a painter they found in Carpaecio.

It was customary in old Venice for men and

women to form themselves into schools or so-

cieties dedicated to the observance of religious

duties and to the forwarding of good works.

Always these bodies enrolled themselves be-

neath the standard of some saint. Thus the

"Scuola of Devotion of S. Ursula" framed its

statutes and rules at once in the service of the
Madonna and in that of the martyred Ursula.

These were also mutual benefit societies, as may

bo seen from the decree of the Council of Ten

Bart Oust. With Illustrations. 4to. PP- *"»•

IMS. E. 1". Dutton & Co.

Prefixed to this volume is a passage from a

letter written some years a 3o by Burne-Jones.
"Of all things." he writes to Lady Lewis, do

go to the little chapel of S. Giorgio de Schiavoni.
where the Caxpaccios are. The tiniest church

that ever was. like a very small London draw-

ing-room-hut with pictures! !! And whenever
you see him give him my love." It Is in just

this spirit that it is well to approach the work

of the old Venetian painter. Ifhe is anything

he is lovable, a type of singularly sweet and

winning art. He found ideal biographers in the

authors of the present volume. Signer Mol-

menti showed long ago. in more than one publi-

cation his peculiar sympathy for Carpaccio. and

he had in the late Dr. Ludwig a collaborator

who not only shared his enthusiasm but brought

A Booh About One of IU Most

Famous Illustrators.

OLD VENETIAN LIFE.

When Professor Saintsbury undertook to

edit the useful series on "Periods of European
Literature," whi«-h the Seribners publish in this
country, be reserved for himself the privilege

of dealing with "The Later Nineteenth Cen-

tury." From the moment the announcement
was made his readers have been awaiting bis
observations oil the subject with special curios-
ity. The book turns out to be the amusing one

lli.it was expected, but even more entertaining

are the remarks of those reviewers who do not
like all of the vivacious professor's conclusions.
They allude, of course, to the difficulty of play-

ing the part of posterity to writers who have
flourished in the historian's own time, but on

this point we must protest thai a good deal of
nonsense is nowadays printed. Suppose that
Professor Saintsbury does make some wrong-

!. led remarks about this or that modern
reputation? Doubtless the reputation willsur-
vi-.!>. ifit is based on solid achievement. Mean-

while pungent discussion of it does no harm,

but. on the contrary, makes perhaps for a re-
awakening of, public interest. It is silly to as-

sume that the literary historian must throw up
his hands in despair over a contemporary and
leave him, as a sacrosanct type, to be appraised
only by the next generation. The contemporary

is rarely so delicate a problem as all that.

ST. GEORGE AND THE DRAGON.
(From the painting by Carpaccto.)

Those remarks boar in wholesome fashion
Upon the current superstitious respect for
li^i::i--. If there Is any statistician to he l\u25a0\u25a0••

:•<\u25a0 \ , i' with caution it is the one who attempts
to prove to you, with columns of figures, dia-
grams and so on, just what mankind is read-
ing. The truth is that for one reader whose
doings get tabulated somewhere there are ten
Whose proceedings it is next to impossible to

trace.

I! .., K'.-irs •\u25a0'\u25a0,\u25a0\u25a0" inuHi .\u25a0\u25a0;••••

<v:isl«il i>!i ilifsuhjcci of the mine read -._ of
li.ii..ii in this i-<i»iiitry. '!!;•\u25a0 public library • \u25a0:"
?;;:m:.| [tup I with its I."..<mni card hold -is. is
f, :_\u25a0 _' ,ti-ii .-is i\:nnji!<- of the projiorti«n '!•

voted to novels. <if ll;«1 !'..'\u25a0 only o.SHO row
f-ii!!; li.ii.'n i;isj y< ir, hil< of tliis \.\-\ ntitu

!\u25a0••:\u25a0 less than a third drew more than <•<> per
1-. lit if all tho novels taken \u25a0 \u25a0\u25a0•\u25a0'\u25a0 Ominu-utins
un this su!»j< i . the ( Lira? i "Dial" says:

!•'•.••!! !\u25a0(\u25a0:!\u25a0]< rs of Innumerable novels may
p. fiaily >'-n.l...vcr a few pfrloua

Itooks than over fiction in th urse \u25a0 >: the year.
I*< : historical or ;\u25a0

—
j*-n11 ti«" works mi^ht easily

iiii.iii:! .\u25a0•.\u25a0\u25a0 hours of reading and study than
a ti\u25a0. s. • ::•\u25a0 : novels of the day. The hitter :ir«-
i,: \u25a0• .\u25a0 tt!:i through ;>i odd moments as a '"rest
cut".

"
after strenuous intellectual lain Fur

I!:<t \u25a0 \u25a0' -I--, hundreds and thousands of novels arc
{\u25a0:.•.••. the library and returned unread <>r
but p \u25a0 t !>\u25a0 read. A chapter, a page, turning;
Di tbe loaves perhaps, or a glance at the »•!>\u25a0!.
may convince (he borrower that th" bonk ha
no i;n-:iT. f<»r him, and back \u25a0• goer. while,
then. \u25a0 igns \u25a0\u25a0'\u25a0 •'•\u25a0-; ' indcel \u25a0 arc always to
bo [ruined in public library patrons, there is
riM ranse for despair In statistical evidences of
evr-n a gr<-ut!y disproportionate borrowing of
Bi •

: ii.
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