NEW-YORK DAILY TRIBUNE, SUNDAY, DECEMBER 22, 1907.

ADMIRED OPERA SINGERS IN| AND OUT OF CHARACTER.

MME. HOMER.
In “Lohergrin,” at the Metropolitan.
(Copyright by Almé Dupont.)

MARIE MATTFELD.

T RIS LN

HEINRICH KNOTE.

AL

M. ARIMONDL
Basso at the Manhattan
(Copywight by Mishkin.)

SIGNOR SAMMARCO.
in “Pagliacol,”
(CopyTight by Mishkin.)

on Christmas Eve, 1818; the poet, who had a tenor

M. GIANOLI-GALLETTL

at the Manhattan. In ‘Les Contes d’Hoffmann,” at the

Manhattan.
(Copyrighe by Mishiin)

buflding will look like when the work s come

Timelyr Musical Comment.

Something About Christmas Carols—Opera and Concert

The minstrels played their Christmas tune
To-night beneath my cottage eaves,

Keen was the air, but could not freeze

or check the music of their strings,

So stout and hearty were the band

That scraped the chords with strenuous hand.

And who but listened?® till wes paid
Respect 10 every inmate’s claim,
The greeting given, the music played
In honor of each household’s name;
Duiy pronounced with Justy call
And merry Christmas wished to all.

- .

. - - . .

How touching when at midnight sweep
Snow-mufied winds, and &ll is dark,
To hear—and sink again to sleepl

Or, at an earlier call 1o mark

By blazing fire, the still suspense

©Of seif-compiacent inmocence.

The mutual nod,—the grave disguise

Of hearts with gladness brimming oer;
And some unbidden tears that rise

¥For names once heard and heard mo more;
Tears brightened by the serenade

For infant in the cradle laid.

¥ail., ancient manners! sure defence,
Where they survive, of wholesome laws

The lines are from Wordsworth’s poetic account
ot Christmas carolling in the North Country in his
fiay. When they were written there was a general
epprehepsion in England, as there still 1s, that
some of the old customs assoclated with the merry
Yuletide were in danger of perishing from the face
»f the earth. BEspecially was this feared touching
the singing of carols on Christmas morn. Theve
was and is ground for the apprehension, of course;
the old order is continually changing and giving
place to the new. In spite of the recent flutter in
the Board of Education in this city and among
some of the upholders of the Christian institutions
iIn America, however. there need be littie fear that
the custom of singing carols at least in the
churches and home circle will be forgotten here
America. with all its newness and progressiveness
ts 2 wonderful comnservatrr of ancient things. Tt
€ a singular observation of the students of folk-
on this side of Atlantic that customs
wihich seem to be in danger of dving out in their
priginal habitat are by some strange and inex-
plicable dispensation springing inte existence here.
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Abruzzi and the Camp
Christmas, they are
having suecceeded in discouraging the
things which are closely interlocked with o«
of thoughts and feelings are never suppressed, and
we See them carried across the ocean and rest
among a people whose appreciation of them means
nothing short of a resurrection of emotions,
wvival of affections that had been forgotten.
in all the commotion caused by the hint that the
snging of Christmas carols might be prohibited in
our public schools, so far as th knows
there was only one voice raised in of the
beautiful old custom on grounds on which Jew and
Gentiie, Christian, Mussulman, Zoroastrian and
Athelst might meet. It 'was that of Professor Felix
Adier, who »ointed out that the festival antedated
Christianity, but had reccived new beauty and sig-
nificance from being grafted on to Christian wor-
#%ip. While the ancieut Saturnalia of the Romans,
the yule feasts of the old Scandinavians and the
winter festivale of the Druids were ceiebrations of
joyousness and so much to be desired, it was the
Christian Chrisimas, said Professor Adier (2 man
of the Hebrew race), that had advanced the ethical
jdea of universal peace and good will among men.
Professor Adler's was tie one ciear note which
Snvited concord and harmony among the dlsputants.
It is mot only the festival that is pre-Christian; so
are nearly all the elements of its celebration. Thera
can be mo doubt that the loveliest phase of the
midwinter caroliing is that which celebrates the
nativity of Christ, but this is not its only phase,
nor is it the one that has always been the most
puissant jt is to these Pagan precursors of
Christinas that we must attribute the superior hold
which that festivai has upon the puablic mind, no
less tham certain general such as
the decking of houses es with ever-
greens, the yule log and the It is natu-
ral, therefore, that we should find, as we do, a
great deal of mere feasting® and revelry mixed up
with the special cciepration of the Incarnation, and
hence the mixed and diverse character of Christ-
inas carcls. Hence, also, if we wish to find it, we
must seek for an excuse for those who have at-
tempted or desired to abolish the Christmas festi-
wal aitogether. But not to go more deeply into the
religious reasons for this commemorsation, so long
as liberty does not degenerate into license, a time
of relaxation and hospitality is most appropriate at
thie season, which is necessarily one of compara-
tive Jelsure to working folk in the couatry, if not
to others: and the mews whick the angels brought
from heaven were “glad tidings of great jov.”

Any collection of Old English Christmas Carols
will give the reader who wants them songs of the
good cheer, feasting and wassailing which are at
least as ancient as the songs of the Nativity which
the popular mind jates with Christmas song.
in selecting one for this page considerations of
beauty, poetical and musical, and traditional an-
tiquity were alone consulted. There is “a song on
the Holly and the Ivy” in cne of the oidest manu-
script collections in the British Museum. William
Hone, who refers to it in his book on English
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~ The werds of “The Holly apd the Ivy™
Gitional; the melody is Frenci -
The holly and the Ivy

Now both are full well grown:

Of all trees that
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SIGNOR ANCONA. !
Barytone at the Manhattan, In “Haensel und Gretel,” at the In “Die Meistersinger,” at the Met-
(Copyright by Mishkin) Metropolitan. ropolitan.
4 (Copyright by Mishkin.)
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O the rising of the sun,
The running of the deer,

The playing of the merry organ,
Sweet singing in the choir.

The holly bears a blossom
As white as lily flower;

And Mary bore sweet Jesus Christ
To be our sweet Saviour.

O the rising of the sun, etc.
The holly bears a berry
As red as any bioeod;
And Mary bore sweet Jesus Christ
To do poor sinners good.

O the rising of the sun, etc.

The holly bears a prickle
As sharp as any thory
i sweet
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Of French earois, or No#ls, as they are called,
Dr. Frank Damrosc has introduced four into the
programmes of the i ristinas concerts of thes

Musical Art Society in the arrangements made for
choirs of mixed volces by F. A. Gevaert, directer
of the Rora! Conservatory of Brussels, and one
of the finest of living musical scholars. The texts
of these songs are even more simple and quaint
than tRose of the legendary English carols. Gne
of them, called “Les Volsins” (“The Neighbors™),
sung last Thursday evening, suggested a charac-
teristic which is said to be pecullar to the No#ls
of France, that of localizing the Nativity; that is,
| telling the story of Christ's birth as if it had
happened in the immediate vicinity of the nar-
rator. The first speaker asks his neighbor if he
had heard the nolsy disturbance in the precedinz
night, a disturbance which had sorely tried bhis
temper, mingled with voices calling on the shep-
herds to awake. He is then told that God was
Lorn in the night, and was lying in a stable, too
poor even for swaGdling bands. Thereupon the
first speaker proposes io remove the Babe, Mary

and Joseph to his own louse, which, by the pres-,

ence of the Holy Ones, would be made more
glorious than a king’s palace. Dr. Btainer was
unable to find an English carol which laid the
scene of the Nativity in England, though he
had it from the Rev., Henry Ramsden Brainley
that in the Towneley Mysteries the Nativity is
made 1o take place on a well known cornmon near
Wakefield. The most celebrated French No#l of
this description, said Dr. Stainer, in a lecture at
Oxford in 1890, “is one known as ‘Les Bourgeois de
Chastres,” written in the sixteenth century, in the
Department d'llle-et-Vilaine, by a priest of the
name of Crestot. It is aiso called the ‘Arpajon’
No#él, because this particular town of Chastres
was renamed ‘Arpajon’ fn 172. All the places
mentioned will be found in the neighhorhood, in
the valley of the Orge: St. Germaine, St, Clement,
St. Yon, Breligny, Boissy and others. , . , Ths
Noél became so popular in France that other
towns tried to gsteal it by merely altering the
names of all the places mentioned.”

The current number of “The Musician,” pub-
lished by Oliver Ditson Company, Boston, contains
an articie on French Christmas songs by Julien
Tiersot, the most eminent of present day students
of folksong. It is illustrated with a number of
carols, but is chiefly interesting for its curious
learning. M. Tiersot, speaking with scientific ex-
actness, refuses to identify the French no#la with
the true folksong. They belong, he says, in the
semi-popular class—that is, songs made for the
people and sung by them, but written by scholars
and preserved in books. Neither do they constl-
tute a genulnely religious type, in spite of their
theme and name. Their origin was secular, and
also thelir style. In fact, llke the English wassaill
songs, they preserve relics of pagan festivals. With

| Christianity came new words for the old melodies.
| The Christmas songs do not, however, bear traces
| of so great an antiquity as the songs of other
| festivals, notably those of May. No French noél,
says M. Tiersot, can be traced back authentically
further than the fifteenth century. M. Gevaert at-
| tributed the two songs sung by the Musical Art
: Soclety last Thursday to the thirteenth century,
lbut he gave no reasons for his belief. The in-
genuous anachronisms illustrated in the noéls which
localize the Nativity are parallicled in one of the
songs preserved by Gevaert which describes the
child Jesus worshipping in the conventional manner
of the faithful;
Jesus, tender babe,
Said his rosary:
On his mother's breast
All his prayers said he.

Carnegle Hall, 3 p. m., concert of the New York
Symph Society, Metropolitan Opera House,
£:30 p. popular operatic concert; Manhat-—
tan Opera House, 8:30 p. m., popular operatic
concert.

m.,

MONDAY.

Metropolitan Opera House, 8 p. m.. italian epera,
“Fedora’; Manhattan Opera House, 8 p. m.,
French opera, ‘‘La Dampation de Faust.”

WEDNESDAY.
Metropnlitan Opera House, & p. m., n opera,
"{;;.nvi und Gretel”’; 8 p. m., an opera,
Barhiere €l Siviglia'’; Manhattan Opera
m., French opera, ‘‘Les Contes
$ p. m., Italian opera, “‘Alda.”

THURSDAY.

Carnegie Hall, §:15 p. m., concert of the Oratorio

Soclety, Handel's “Messlah™ ;| Manhattan
Opera House, opera at pop prices, **

Navarralse” and ‘‘Pagliac Metropoli

1
House, 2 p
d*Hoffmann"’;

FRIDAY.

Manhattan Opera House, S p. m., French opera,
first performance of Chgrpentier's “‘Louise’ .
Metropolitan Opera House. S p. m, Gernman

von Niroberg™;

opera, ‘'‘Die Meistersinger
Earl Hall, Columbia Untversity, 10 a. m,
meeting of the Music Teachers’ National As-
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fss Villa Whitney White;
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SATURDAY.
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‘Marta 8§ p. m, Itallan
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AN ENGLISH CHRISTMAS CAROL.

(Printed through the courtesy of H. W, Gray Company.)

Prayed the good “Our Father,”

Holy “Pa.er noster,”

And his child-voice lifted
In the *“Hail Mary.”

Likewise “‘Gloria.””

L.et us then each day

Follow in his way.

Shining heosts of angels
Chant the song of praise,

Let us join the singing,
High our voices raise,

Noél, no#l. noéi!

Sing we all noél!

The French noé#l presented herewith in melody
and translation is one of those utilized by
Gevaert. Its subject and sentiment are natural
and familiar, and it is therefore not strange that-
both should have been paralleled in & manner in
the Rev. John Henry Hopkins's “We Three Kings
of Orient Are.”
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Save the loving, sainted pair,
Wondrous babe, with radiant hair,
Sleep in heavenly peace.

Silent night, holy night:
#epherd first heard aright,
Hallelujahs in heavenly sphere,
An;:_els sang it far and near:
Jesus, the Saviour Is herel”

Silent night, ho git;

Son of God, O M"L‘:igm
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Jesus by Thy birtht oo
Perhaps the most universal of all Christmas carols

is a little German song beginning, “Stille Nacht
heil’ge Nacht,” which just now is ascending frnn;
hundreds of thousands of voices in the fatherland
and also from almost as many mare wherever the
English language is spoken. No other Christmas
canticle has won such general popularity. Strange-
ly enough, though it has all the attributes of a true
song of the people except anonymlty, it is less than
a century old, and its history has been laid bare
only within the last decade. It was Ludwig Erk,
the indefatigable investigator of German folk-
songs, who discovered its origin and published it
to the world. Michael Haydn, brother of the
greater Joseph, was for a while thought to have
been the composer of the melody; later it was
attributed to Johann Kaspar Aiblinger, for a while
second court conductor at Munich. Erk's investi-
gations established the fact that the song dates
back only as far as 1818. The words were written
by Joseph Mohr, at the time assistant priest of the
parishi church in Oberndorf, near Salzburg, who
died in 1848 In Wagram. The melody was composed
by Franz Gruber, a schoolmaster, who died at the
age of ‘seventy-six years, in 1563. The song was
sung for the first time in the church in Oberndort

volce, sang the melody; the composer, a bass, the
second part, and a choir of young women, hurriedly
recruited in the village, sang the refrain. For the
accompaniment the eingers had to depend on a
guitar, the church organ being out of order. Under
the circumstances it {8 not strange that knowledgo
of the song remained iocal for many years. Obern-
dorf does not play much of a part in the world's
doings. Twenty years or so later, however, a
family of strolling singers named Strasser, from
the Ziller Valley, made the carcl & part of their
repertory, and in 1840 it found its way into print
in Leipsic with three other “genulne Tyrolean
gongs” from the Strasser list. Then It started out
on its conquest of the world. Erk managed to get
posseasion of the original autograph manuscrnipt of
the poem. In an arrangement made by Dr. Frank
Damrosch the song has got into the repertories of
the Musical Art Socidty of New York and all the
other choira which have been founded on its lines.

THE OPERA HOUSES.

Notes of happiness and gavely will be appro-
priately in the ascendant dnuring Christmas week
at the Metropolitan Opera House. It is worthy of
mention, at a period when so many current musical
dramas are attuned to keys of tragedy or sordid
ness, that out of the seven operas listed by Mr.
Conried the four that are by far the most | 1
ential will leave the spectator joyous and
listener refreshed. They are Humperdinck's “Hian-
sel und Gretel,” Rossini’'s ‘Il Barbiere dl Siviglia,™
Wogner's “‘Die Meistersinger” and Flotow's
“Marta.” Against these, Giordano’'s “Fedora™”
Mascagni's “Iris” and BoTto's “Meflstofele™
Uttle collective weight, especially considering the
ial
the nearest practicable approach to the Chri
spirit will reign through the week allnost unch
lenged

“Hinsel und Gretel” will be given for the first
time this season at a epecial matinee on Chri
Day at popular prices. Humperdinck's fairy opera
will be cast as follows:

the

have

their dramatjc motives

character of

Hansel .
Gretel .
Die Hexe ...
Gertrude .
andmannchen
Teumhnnchen ....
Peter . P

“Marta" will be sung at the matinee on Saturda
with the following cast:

Servo

vertissenient by Mlles

Conductor,
On Monday evening “‘Fedora™ will
with Mmes. Cavalieri, Alten, Mattfe!
and Messrs, Caruso, Secotti nd Te
leading roles. Mr. Ferrari w conduct
blere di Siviglia™ wlill be on
evening, and the cast will ine
and Messrs. Boncl, Campan
Barocchi, with Mr. Ferrari as conductor. “Irts,”
with Mmes. Emma Eames and Le Fornia

rd
Messrs. Caruso, Scottl and Journet, will be heard

on Thursday evening Mascagni's opera will Dbe
directed by Mr. Ferrari
“Die Meistersinger” will be the bil!l on Friday

evening, and the principal roles will be sung Ly

Mmes. Gadskl and Mattfeld and Messrs. Knote,
Vvan Rooy, Goritz, Blass and Muhimann. Ir.
Jlertz will conduct. Mr. Conried an res

fistofele’* for the sixth of the Baturday eve 1
performarnces at popular prices. There willi be no
changes in the famillar cast, which will include

Mmee. Farrar, Pappold and Jacoby and Messrs
Challapine, Martin and Tecchl. Mr. Ferrari will
conduct.
THE MANHATTAN.
Charpentier's “Louise” is to have its postponed
American premidre next Friday night at Mr. Ham-
merstein’s Opera House. Readers of this column
have already had this story of modern Paris cut-
ilned for their information, together with the list
of singers concerned. The cast includes Miss Mary
Garden as Louise, the sewing girl, a role which at

AT

the Opéra Comique she made her own. Mr. Dal- |
mores will be Julien, the young artist, whose love
for Louise brings her to defy her father and

Mr. Gllibert will be the girl's father (a
character made singularly sympathetic at the
Comique by Fougére), and Mme. Bressler-Gilanoll
will sing and act the harsh and tactless mother,
taking the role with which Mme. Déchamps-Jehin
has been chiefly identified in Paris. There are
twenty-two other persons in the cast, besides the
chorus. Mr. Hammerstein is sald to have prepared
a scenie Investiture for this opera in keeping with
its exigent demands. One of ths most striking
pictures is of the city of Paris seen at twilight
from the heights of Montmartre. Mr. Campanini
will conduct “Louise.”

At the Christmas Day matines “Les Contes
a'Hoffmann' will be given under the direction of
Campanini, and the singers will be Mlles. Zeppilli,
de Cisneros, Giaconia and MM. Renaud, Cazauran
and Gllibert. On Christmas night “Aida” will be
sung by Mmes, Russ, Cisneros and MM. Zenatello
and Ancona.

The week’s other bills will include “La Damnation
de Faust,” on Monday evening, with Jomelll,
Renaud, Dalmores and Crabbe; “La Navarralse,”
and “I Pagliacel” on Thursday night, with Gervlile-
Reache, Dalmores, Crabbe, Arimondl, Glanoli-
Galletti, Zeppilll, Bassl, Sammarco and Crabbe; at
the Saturday matinee “Don Glovanni,” with Russ,
Jomelli, Zeppllll, Renaud, Cazauran and Gilibert,
and on Saturday night “Ernani” with Russ, Zac-
caria, Bassl and Ancona.
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 SUNDAY CONCERTS.

Unless further lega! difculties are encountered,
Walter Damrosch and the New York Symphony
Soclety will give this afterncon at Carnegle Hall
the programme originally set for a previous Sun-
day. Mme. Teresa Carrefio will be the soloist, re-
appearing after an absence of several years, hep
number being the Tschatkowsky pianoforte con-
certo. The orchestra will pilay the Berlioz “Sym-
phonis Fantastique,”™ the scherzo movement from
Gounod's “Little Symphony for Wind Instruments™
and Elgar’s mar “With Pomp and Circum-
stance.”

The New York Symphony Society announces
Mme. Schumann-Heink as soloist at the subscrip-
r of Saturday evening, December 28,
afternoon, December 29, at Carnegle
1ese will be Mme. Schumann-Heink’s first
appearan in New York this season. The

tion «

ncerts

ral numbers will include Lisat's “Faust
Symphony.” Mme. Schumann-Heink will sing the
Bra s Rhapsody for solo voice and male chorus,
and Adriano’s aria, “‘Gerechter Geott,” from Wag-
ner's “Rienzi.” The cher which appears also
in the last ent “Faust Symphony,”™

of
will be that v Elliott Schenck in Jersey

At the Manhattan Opera House this evening Mr.
Camp: will conduct a concert with the follow-
ing p
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The Olive Mead Quartet will give a soncert in
Mendelssohn Hall on Thursday evening. January
2 with Arthur Whiting as assisting artist. This i3
the first New York appearance of the quartet with
the new second violinist, Miss Helen Reynolds.
The others are the same, Oliver Mead, Glady$
North and Lillian Littlehales. They have just re<
turned from an extended and successful trip to the
Pacific Coast.

Good popular music, well played, is much raref®
than might be supposed in New York, where it is
easy to hear first rate performances of serioud
music and mediocre or bad playing ef lighter
works. It is therefore worth noting that in the
large fleld of lighter masic a New York string or-
ganization, the Vienna Quartet. is giving & series
of uncommonly erjoyable concerts at Cooper Union
Hall. The first concert met with large and de-
served success, and a like welcome is indicated for
the second concert, set for the eveaning of January
2 at the same hall, Dr. Karl Muck, conducter of
the Boston Symphony Orchestra, is said to be one

At the 3 a. ‘m. mass on Christmas—for news- | of the many professional musicians who are en~

paper men end other night workers—in St. An-
drew’s Church, at Duane street and City Hall
Place, the Rev. Luke J. Evers, pastor, the services
promise to be exceptionally fine.

The music will be under the direction of Bernard
O'Donnell, and Haydn's Mass in B flat (No. 15
will be given. As this great work is rarely

sung nowadays, an opportunity to all who love ance here at Mendelssohn Hall,

!

thuslastic over the work of the Vienna Quartet
The members of this well balanced and artistio
organization are Messrs. L. Schinberger, Licco I
Liggy, Otto Krist and S. Zucker.

Miss May Mukie, a 'celio player, is soon to ar-
rive from Europe, and will make per first appear<
in recital, on the

good music in presented. The quartette will be | evening of January 3. Miss Mukle is said to have

Miss Emma L. Ostrander, sopranc; Mrs. Helen
O’'Donnell, alto; Emmet Lennon, tenor, and Arthur
8. Somers, barytone. Admission will be by ticket
only.

Following is the programme:
Prelude—''Stille Nacht, heilige Nacht.”*

(‘)if::.ﬂ in BP.i:lt (No. 16)........... cseessrirsrans
ory—Pastores _erant t ;
Postlude—Adesta m-m.ft.'.'f'.'.'.? ..... SeesasEone It\"g‘llo:l'l:

‘The interior of St. Andrew's is being decorated,
and alrsady affords some idea of what this higtorig

!

made a successful concert journey about Kurope.

On Sunday evening. January &, John Philip Sous®

and his band will open their thirty-second semi-
annual tour at the Hippodrome. The assisting so-
loists will be Miss Lucy Allen, soprano; Miss
Haydn ' Jecnnette Powers, violinist, and Herbert L. Clarke,

cornetist. The programme will inciude
Tulenspiegel.”

Strauss’s comedy tone-poem “THI
“Merry Prgnks,” Dvorak's
Sousa's latest march, “Poshatan’s




