
CHAPTER XI.

Chapters of Opera

Recollections and Records of a. Quarter Century. Mme. Klafsky and Mr. Alvary had suo« in "Tris-

tan und Isolde." with which Mr. Damrosch begun

his campaign In Philadelphia on February |S>

success was instantaneous, and her tremendous
dramatic forcefulness, the natural expression af an

exuberant temperament, placed her higher in pub-

lic favor during the season than Mme. Ternlna,

whose refined and ingratiating art did not receive

full appreciation till later. Ot:ier members of the
Damrosch troupe of 1896 were Wiihelm Griming,

tenor, and Demeter Popovici. base, besides Gadski.
Fischer, Alvary and other persons already known,

but of BBSSJMr Importance. The New York season
beg-an ut the Academy of Music on March 2 and
ended on March 28. The operas were "Fidello."
"Lohengrin," "Siegfried," "Tannhiiuser," "Die
Meistersinger." "Die Walkiire." "Der Frel-
schutz" and (In the original English) Mr. Dam-

roseh's "The Scarlet Letter." This opera had its
first performance in New York on March 6. Its
libretto was written by George Parsons Lathrop, a
son-in-law of Hawthorne, who wrote the romance
on which it was based. The east included Joluinna
Gadski as Hester Prynne, Barron Berthald as Ar-
thur Dlmmcsdale, Conrad Behrens as Governor
Bellinehem. Gerhard Stehmann as the Rev. John
Wilson, and William Mertens as Roger Chilling-
worth. The greater part of the music had been
performed at concerts of the Oratorio Society on
January 4 and 5, 1593. The book of the opera
proved to be undramalic in the extreme, a defect
which was emphasized by the execrable pronun-
ciation of nearly all the singers at the perform-
ance on the stage at the Academy. In the music
Mr. Damrosch essayed the style of Wagner, and
did It so well, Indeed, as to deserve hearty ad-
miration. He was helped, it is true, by factors
frankly and copiously copied from the pages of his
great model. The nixies of the Rhine peeped out
of the sun flecked coverts in the forest around

eeasnn of 1896-97. Within a fortnight of the re-

engagement she died in Hamburg from a trephin-

ing operation undertaken to relieve her from the

results of an Injury to her skull, received while In

America.

MARIE BREMA.
(Copyright by AmiS Dupont.)

JOHANNA GADSKI.
(Copyright by Alm4 Dupont.)
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AT BFJABCIIFF LODGE.
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September finds Briarcllff LodgeJf^*^*,
capacity, and many automobile parties for«^^depart dally. The patrons are looking f^^i_
the automobile service which will

-
j^n*

between Briarcliff Locge and tr.e Hot«_1--
B
*'

on Tuesday. September 15. and which W^,-
throughout the fall season. Touriajr"^rf*3

the Lodge each morning for the Hotel-- £\u2666 •

New York, and as th« trip will be m*
Lrt«##>

picturesque Hudson. passive tnrousn x^^fl»*
Irvlngton. Hastings. Yonkers. down '_

Boulevard. Riverside Drive »nd tnroo» d
Park, it promises to be one of taW. .udJ o«

*•
the most beautiful estates along «*'

5,»t 0
passed, and the autumn foliage w»lJr°Afflo0j

**
height of beauty. Located *o f*¥or*~Jj at »*

•*"
rolling hills of Westchester County ano_ HajJiai*

vatlon of over five hundred feet **•*•
piSi?~

River, the views from the I^>d«e are
those of any resort near New York.

JUSTICE TEMPERED WITH Mj^„-**
Judg* ito prU.>ner> We are no£ if**, <

you h list of your r«rmr e°nvl
m
cVSS-l3*d*31

'
Prisoner— In that e**e. P«rb*ps.C

aliow me to sit <10-»n.-Jtfc*
**t».

cost the management <1«%- Jim* .J|«lb*
' "-^-

V
*

part once. and bo injured her voice tiuM?**-'
to I• i

• tar th« season an* t'"*a the -«' v**•*
Lltvlan. <th« Mil*.Lltvinof of Colon-l Vl**company in IMB-m,. who up to that -/*?*•s
succeeded In convincing the public that W

*"•
equal to so great a responsibility.

-T^,*% *»»
had been engaged to sing the part j>f laou? '**
Mme. Klafsky's death and the fallwVof

***
tlation. b«tw««n Mr.Grau and Mm«. KtsrdW

8**
6"

manager's Judgment we* nev«r at fault b^negotiations; he wanted to secura t&9 sh-tv!!***
M.t.» Nordlca. for be well knew their Taj-**<
the unhappy contract with Melba stood Inhu

*"•'
and Mme. Nordica was beyond Me reach •»!<»

*
failure of Melba's voice and her depar" ,*
France on January 23 left the rnaipi I-1

*- fc*
j Happily the popularity which atone. CitYf,*!?"'1'

sonation of Marguerite in Gounod's "Faa«r* ,
found restored that perennial work to Ujaa
sitlon as one of the principal magnet, of •-.

**"
son. Mme. De Vere-«s>pio was engaged to **"-\u25a0
possible the production of such operas aa "mv**-
let." "L» No*** dl Figaro" and Maaseact
Cid." Then there fell a double New; Mm*,j^

**'
went Into a surgeon's hands and Mozart's" eihmT
lant comedy had to be withdrawn, it wast* "J?"
been given on February 10. Ffotow's "JUpv"'
was substituted for It. and in the mUgtof^L
performance the representative of Tristan. M.>

*.
telmary, fell on the stage, fatally strteaaj aiLV
heart disease. ;,'*,
It would be pleasant to say that the flu-,

\u0084

detailed exhaust the story of the liutitutloa'a jnT*:
fortunes; but they do not. Ihave already Uitm
Its financial outcome. Throughout Uie seuoq .'
determined and wicked effort was made to lam*
the opera, and was helped along by ceaaaa) '.«
idle speculation and gossip in three or four \u25a0*\u25a0\u25a0>papers. Without ground so far as anytetfy a^V'see the notion was given publicity that tier* «w
grave doubt that opera would be given la the {aj.

J

lowing year. The talk seemed whollygmt»aa*\
'

for if there were any signs of falling off ia m*.
lar Interest so far as the opera was conceraM *»
In the confidence and satisfaction of the stce*."
holders of the Opera House Company \u25a0• fm m
Mr. Grau's administration was concerned a •>
caped the notice of experienced and interest*)] «(.
servers. The total attendance was larger tiaa *-
th« preceding season, and the interest dtapaaaiai
the representation. was fully »<• keen, But os>

j newspaper gossips would have their way, sat «
the end turned out to be prophets, for tilers *v
no opera in 189T-'3B. for reasons which w... 5^
to be discussed in the next chapter. •

;
The season began on November H. The r»ts*

subscription was for thirteen weeks, three i^
a week and Saturday afternoons. Extra subsec-
tion performances were thirteen Saturday lap*
and three Wednesday afternoon representation! a
popular prices and an extra week— three nljiujid
a matinee at subscription prices. There *••?•.
therefore. In all. seventy-two performances, "

a)
which twenty-four different operas were brm^St
forward, as shown in the table which is to fa).
low. There was a less elaborate organization th«
In the preceding season, but the average msrtt
of the performances was higher, there being no a
equipped German contingent to spoil the recent
There were, however, quite as many German per-
formances without the special singers and tt»
extra, subscription. In place of the Latter, an at
tempt was made to give extra Wednesday aaaV
nees. but the experiment wa3 abandoned afar
three weeks.

The most sensational Incident of the season waa.
the collapse of Mme. Melba after tier ill advise!
effort to sing the music of Brunnhilde. To tie
loveliness of her devotion and the loftiness of Bar
ambition honest tribute must be paid, but it must
also be said that nature did not design her to w
an interpreter of Wagner' tragic heroines. Her
vocal and temperamental peculiarities put a. tar
to her singing the Brunnhilde music. it did sot
lie well in her voice, and she was not then, and is
not now. of the heroic mould, and her experieac*
should have taught her that her voles wouM net

admit of the expansion necessary to fit her nr
that mould. That the music wearied h»r was gab-
fully evident Ion? before the end of the one «•«»
In which BrunnhHde takes part hi "Siegfried."
Never did her voice have th» Invely quality whica
had always characterize Itin the music of t>oni-
zetti and Gounod. It lost in euphony in th« broad-
ly sustained and sweeeping phrases of Waaar,
and the difference f*>power and expressiveness be-
tween its higher and lower registers was msa>
pitifully obvious. The music, moreover, exhausted'
her. She plunged Into her apostrophe- with -wst
self-sacrificing vigor at the beginning of the sent,"
and was prodigal in the use of h<»r ''.ice In Iti
early moments: but when the culmination of it»
passion was reached In what would be called tit
stretto of the piece in the oM nomonclaturs ah»
could not respond SB Its increased demands, IS
was "an anti-climax. Wagner's music Is like jeal-
ousy: it makes the meat it feeds on if one be
but filled with its dramatic fervor. Re<all what I
hay* related of Mmc Lehnoann s statement rf
how she was sustained by the emotional exdte-
ment which Wagner's dramas created in her, aal

Ihow it mads it easier for her to sing the mos*
of Brunnhilde than that of Norms. But lint.
Lehmann was a woman of intense in illuShHX'
and her voice was colored for tragedy and eqna!
to its strain. Itwould be a happiness to say to*
same of Mme. Melba. but no Judicious pers»
would dream of doing it. 'There Is one glory a*
the sun. and another glory of the moon, and an-
other glory of the stars; for one star differ**
from another star in glory.- Mm' Melba tf.ouia ;
have been content with her own particular glory, i

Massenet's "Le Cld" was the only novelty of ts»
season. It was given on February liIS3T, witfc
the following distribution of parts:
Rodi-iane -hi. original character* jtta t» RtJii*[^»R^'«Ku« ihUori«lnal character. .K. *£?<> *3S
It Ja^Tues*" <i°'

ITlaa (hla "rtitosi' character,
JfS pS*S

L-Eavoye Mauri.".*J Jerque* «JS> i
I>on Arras....v. jftgßortß*pun Alonzo !<isrv.r de v«*s)» I
.'\u25ba,• J"'* Clementine d*To i
ihimece

~
Fella LiWsa I

Conductor
—

Signer llancinelli.
'

The table of performances from UN to 133J foi*. Jlows here: |
I'ERFORMAXCES IX REGULAR SI"BS<RIPTTOJ» ,1

SEASONS. J 1
Opera*. 1.093- •»*. 19*1 *5 1393- 9* lS*-£ 1

Kaust » 7 4 Id
-

Philemon « Baucis. .... <> 2 1 v
Cavall«rU Rusticana ... 7 3 T \u2666 ;

I<ohengrln 5 5 «< ••?
Lucia dl I-amm'nnoor. .3 :t -t J

-
Hamlet 1 ft 2

*
Romeu et Juliette ft \u2666 » '**'
Otfeo 1 i» 1 •J.*
I'a;!Uccl 3 2 2 '• ".,.
Lies liujuenota 2 # , »\u25a0' \u25a0

*
Carmen 0 T II '
Don Giovanni 1 3 •> * '
Ri«ol«tto 2 4 I

•
DiiMelstcrstnzer ;; •» 1 I
L/Amico Frit* •_• • I

•
S«iniritmlJ* 3 1 I

*
r

Tann'.niuser 2 •> 3
I.*Nozm di Fisaro I « n Z'
UTravUU 1 t 2 *.-
GuilUumo Tell 0 .*! A ,
Aida. «> •\u25a0» \u2666 I
11 Trovators « 3 2 I. •
Otello

*
\u2666 \u2666» . .

M>«noa
•

1
•

\u0084
•

EUln« <Bember«> •> -
£ a.-;

Manon (Massenet) ..... •» « ~
t~~

FalstafT -• * S J. »
Samson et DallU

•
l

'
j

Tristan und Isolde •> *» „ j
IVAfrk-aln*

• '
2 S x

L*Favortta.
• ™

7 » •

UNaTitnlM \u2666 <* *. ;\u25a0«*'
Fldelio <\u2666 \u2666» i #
VHt< WaJkUra

•
J* ft.

Les P«ch«ur» de Peri««.
• » ~* 4."

Martha •> * S • ,
Siegfried

• » I t? \
•Werther

•
7 0 .»,^

1* Cld © 9
\u25a0 'J*'

•"Werther" had a alnsl* psrformsnc* \u25a0» ts»«"»r
mental aeaaon of 1533-'M. jjS. £"

iHester Prynne's hut. as Ifthey had become dryads

Ifor her sake; ever and anon the sinister Hunding

iwas heard muttering in the ear of Chillingworth,

and Hester wore the badge of her shame on the

robes of Elsa, washed in innocency. But such

| things are venial In a first work. In frankly con-
fessing his model (for it cannot be thought for a
moment that Mr. Damrosch expected his imita-
| tions to be overlooked) he illustrated a rule which

iapplies to all composers at the outset of their
Icareers. The fact must be noted, but it Is much

Imore to the purpose that the young composer

Iblended the elements of his composition with a

ifreedom and darinr quite astonishing In Its ex-

hibitions of mastery. There is no sign of doubt'
cr tlmorousness anywhere in the work, though the

imoments are not infrequent when the utterance Is
|more fluent than significant. The typical phrases

which he chose to symbolize the persons and
passions of the play are most of them deficient in
plasticity, and nearly all of them lack that ex-
pressiveness which Wagner knew so- well how to
impress upon his melodic elements; the greater,
therefore, was the surprise that Mr.Damrosch was
able to weave them together in a fabric which

\u25a0moved steadily forward for more than an ho?r,

and reflected more or less truthfully and vividly

the feeling of the dramatic situations. Unfortu-
nately there is little variety in this feeling, so that
In spite of Mr. Damrosch's effort, c:, perhaps, be-
cause of It, there is a deal of monotony in the
music of the first act. There Is a fine Ingenuity of

orchestration throughout, however, and an amount
of daring in harmonization which sometimes ovei*

steps the limits of discretion. In an agonizing

scene between Chillingworth and Hester at the
close of the first act the orchestra and the two
chief personages are wholly engrossed with an ex-
position of the dramatic feeling of the moment,

while the chorus (supposed to be worshipping in

the neighboring meeting house) sing the "Old
Hundredth" In unison and without instrumental
support. It is an admirable historical touch, and

the device Is the approved one of using the psalm,

tune as a cantus finnus to the remainder of the

music: but Mr. Damrosch's harmonization of the
ensemble is such that we seem to hear two dis-
tinct and unsympathetic keys. There was, after
the second act, a scene upon the stage in honor of
Mr. Damrosch, in which, after several large

wreaths had been bestowed upon him,- a repre-

sentative of the Wagner Society came forward, and
on behalf of that body presented him with a hand-
some copy of Hawthorne's story and the Incor-

rect statement that the honor was paid to him as
the first American who had composed a grand
opera on an American theme which had been pub-
liclyproduced. In this there were as many errors
of statement as in the famous French Academi-
cian's descrip-lon of a lobster. George F. Bristow's
"Rip Van Winkle" was composed by a native
American and was brought out at Nlblo'S Garden

lons before Mr. Damrosch was born In Breslau;

while Mr.Maretzek, a foreign born American, like
Mr. Damrosch, brought out under his own direc-
tion and with continued success an opera entitled
"La Spia," based on Cooper's novel. This merely

in the Interest of the verities of history.

The German season of 1907. a part of whose story

Ihave already told, began at the Metropolitan Op-

era House on March 8 and lasted four weeks. It
added no novelty to the local list, but had some in-
teresting features, among, them a serial perform-

ance of the dramas of Wagner's "Ring of the Ni-
bclung," the first appearance of Mme. Nordica In
the Brunnhllde of "Siegfried" on March 24 and the

Joint appearance of Mmes. Lehmann and Nordica
In "Lohengrin," the German singer, true to her
dramatic Instincts, choosing the part of Ortrud.
On April 1 Xaver ficharwenka, . who had taken a
residence with his brother Philip In New York,

borrowed the company from Mr. Damrosch and on
his owi) responsibility gave a performance of hi*
opera, entitled "Mataswlntha." The opera was
produced under difficulties. It hafl withstood it•

baptism of fire In Weimar seven months before,

and Mr. Scharwenka. had performed portions

of it at iiconcert for the purpose of Introduc-
ing himself to the people of New York. But the
Elnggrs had to learn th:-ir parts from the begin-
ning, there was a great dca! of pageantry which
had to be supplied from the stock furniture, of the
Metropolitan stago, th* tenor Ernst Kraua took
1.1 and caused a postponement, and oven thus tne
chapter v: accidents waa not exhausted. When

AN UPRISING IN FAVOR OF GERMAN OPERA— IMt FIRST MANHATTAN OPtHA

HOUSE— WALTER DAMROSCH AS MANAGER—COLONEL MAPLESON FOR THE
LAST TIME—MME. MELBA ESSAYS WAGNER.

<Coryri(tht. ISO*, by H. E. Kr»hbl?;.>
•* In marshalling, in the preceding chapter, the
:chief.lncidents of the period with which Iam now

concerned Iset down the restoration of German
performances at the Metropolitan Opera House as

the most significant. There was a strong influence

•within the company working to that end in the

person of M. Jean d? Reszke. who, though the or-

ganization was not adapted to such a purpose,
nevertheless strove energetically to bring about a

representation of "Tristan und Isolde" In the sup-

plementary spring season of 1895. Through him

"Die Meistersinger" In an Italian garb had been

incorporated Into the repertory, and he was more

than eager not only that It and the popular op-

eras "Tannhauser" and "Lohengrin" should re-

cover their original estate as German works, but

that be might gratify a noble ambition and de-

monstrate how the tragic style of "Tristan" could
be consorted with artistic tinging. He achieved
that purpose In the season of 1895-'9S. and set an

•sample that will leng be memorable in the an-

nals of the Wagnerlan drama In America. But

the force which compelled the reform was an ex-

ternal one. ItNcame from the public To the peo-

ple, as they spoke through the box office. Abbey.

Schoeffel & Grau were always readier to give an
1

ear than the stockholders or the self-constituted
champions of Italian opera In the public press

There had been talk of a rival German Institution

when Mr. Abbey restored the Italian regime in

ISSl: but it was wisely discouraged by the more

astute friends of the German art. who felt that

the Influence of seven years would bear fruit in

time, and who placed the principles of that art

above the language in which they were made man-

ifest. The interregnum following the fire bad led

Mr Oscar Hammersteln to enter the field as an im-

presario on a more ambitious scale than ordi-

nary, and on January 24. 1883, he opened a Man-

hattan opera house with a representation in Eng-

lish of Mos.kow.Ws "Boabdll." The Bea6on

lasted only two w-eks. and the opera nouse has

long since been forgotten It stood In the same

street as the present Manhattan Opera House.^and
its Bite Is part of that covered by Macy « gigan.lc

mercantile establishment. Though he had no op

position. .Mr. Hammerstein showed little of that

pluck and persistence which have distinguished him

during the two seasons In which he has conducted

a rival establishment to the Metropolitan Opera

House- After two weeks, within which .pro-

duced "Boabdil." "Fldelio" and some light-*alsted
spectacular thing*, he turned his theatre .over to

v Koster & Bial. who ran it as a vaudeville house

until the end of its short career. There were, Bng

lie!, performances of the customary loose-jointed

kind in the summer a». tie Grand Opera House,

the first series of whlcn. which began In Ma .
188. derived some dignity from the fact tnat It

was under the management of Mr. Btanton. who

*ad conducted the Metropolitan Opera House for

the stockholders during the German seasons; ana

in November the Duff Opera Company anticipated

Mr Abbey's forces by bringing out Gounod s

"Philemon ct Baucis" in an English version

Then things, however, contained no portents for

the future of opera In New York: they were the

familiar phenomena which flitby In the metropolis s

rtcad seasons. Pregnant incidents came in tne

midst of the regular season. It chanced that

Mme. Materna. Anton Schott. Basil Fischer _ and
Conrad rens. who had been Identified with the

earlier German seasons, were in New York in

February. 189*. and taking advantage of that fact

Mr. Walter Damrosch arranged two performances

of "Die Walkure." In the Carnegie Music Hall.

for the benefit or local charities. They were slip-

shod \u25a0Win with makeshift scenery and a stage

not at all adapted for theatrical performances; but

the public rose at them, as the phrase goes, and

Mr Damrosch Ml emboldened to give « repre-

sentation of "Gotterdammerung." with the earn*

principal, ftt the Metropolitan Opera House, on

March 2S.' Apain there was an extraordinary ex-

hibition of popular interest which the German

Press Club turned to good account by improvising

a Romance of "Tannhauser" for its annual

benefit on April 9. Boon there was a great stir

In th» German camp, but united action was hindered
by the rivalry between Mr. Damrosch and Mr.

£eidl The supplementary season at the Metro-

politan ended on April27. and under date of April

X there appeared a circular letter, signed indivi-

dually by friends of Mr. Seidl. soliciting subscrip-

tions for a season of German opera In 1904-05.
The plan contemplated forty performances between

November and May. on dates which were not to

conflict with the regular performances of Italian

and French opera. At the same time announce-
ment was made of the organization of a Wagner

Society, whose purpose it was to support a season

of Wagner's operas at the Metropolitan Opera

House, beginning on November U. 1894. and con-

tinuing for four weeks-twelve evening perfor-

mances and four matinees, the company to include

"the greatest Wagnerian singers from Bayreuth

and other German opera houses." Personal friends

of the two conductors attempted to unite the rival

enterprises, and a conference was held at the office

of William Stelnway. The attempt failed because.

Messrs. Seidl and Damrosch could not agree on a

division of the artistic labors and credits. Mr.

I SeMl withdrew from the negotiations. Inless than
a week Mr. Damrosch announced that he had

secured subscriptions for his season amounting to

SISOM and also a guarantee against loss of 510.000
more, On May 10 he sailed for Europe to engage

his company. When he returned in the fall he an-

nounced a season of twelve evenings and four

afternoon performances, to be devoted wholly to

Wagner's operas and dramas, to begin on February

25 MS. The prices ranged from $4 for orchestra

stalls to $1 for seats in the gallery. In his com-

pany -*ere Rosa Sucher. Johanna Gadski, Elsa

KutEchcrra. Marie Brema, Max Alvary. Xlcolaus

RothmUhl. Paul Lange. Franz Schwarz and Ru-

dolph Oberhauser. besides Emil Fischer and Conrad

Behrens who had been identified with the earlier
German regime. Adolf Baumann. of the Royal

Opera at Prasue, was engaged as stage manager,

but icet his life In the wreck of the North German

Lloyd steamship Elbe on the voyage hitherward.
The ceason began, as advertised, on February

a and *nd*d on March B. the sixteen performances

receiving an additional representation to enable

Max Alvary to erred his l*nh performance of

Hi«-Sfried in the drama of that name in the city

where he. "created" it. Os the French Bay. Th.

was also an additional performance of "Lohen-

grin" and three extra performances at reduced
prices after the subscription. The whole affair
was Mr. Damrosch's own venture, he being at

once manager, artistic director and conductor,

but. as I have intimated, lie had the back-
ing of an organization called the Wagner So-
ciety, which «as chiefly composed of women.

The season came hard on the heels of the

Italian and French season. Mr. Damrosch's

leading singers were familiar with Wagners

-norkc. but practically he had to build up

his institution from the foundation and to do it

within an incredibly short time. With such rapid

work we are familiar in America, but in Germany

to have suggested such an undertaking as the or-

ganisation of a company, the preparation of a the-

atre and the mounting, rehearsing and performing

of seven of the most difficult and cumbersome

\u25a0works in the repertory of th« lyric drama within

the space of five or six weeks would have been to

have Invited an Inquest de lunatico. 1 do not wish
to be understood as mentioning these things wholly

In the way of praise— the results from an artistic
point of view discioeed muci too often that they

•w«re blameworthy—but what credit they reflect
upon the tremendous energy, enterprise and will
power of Mr. Damrosch must be given ungrudg-

ingly and enthusiastically Plainly he was inspired

T.lth a strength of conviction quite out of the ordi-
nary line of that fplrlt of theatrical speculation
upon which we have so often depended for the
large undertakings in waste. It was a belief based
on something like religious seal, and under the cir-
cumstances what lie did was an even more remark-
able feat than that accomplished by his father In
ISM. Isometimes though* Ml the time that he was
driven into the enterprise more by impulse than
l-y reason, and the fact that b« occasionally had
th« fame sort of a notion is evidenced by a letter
which Ireceived from him in response to one of
mine to him near th*> rlose Of th«> e<»ason. "Thanks
for your congrata la'ions •>,< ;Jm financial success
mo tar," wrote the yours manager. "1 shall

tMhc mure freely after the next four »»«ks are

Iover. The responsibility lias been a heavy one,
• and It is curious th.-t no one seemed to share my

almost fatalistic belief in Wagner opera. Neither
Abbey &Grau. nor Seidl. ror any one was willing'
to touch It.and Iwas finally driven Into it myself
by an irresistible impulse which, so far, seems to

have led me right. Iam glad now. for many rea-
sons, that events have so shaped themselves, and
Ithink that the season willbe productive of much
good for the future. A curious and Interesting:
fact in connection with the performances has been
that the public came to hear the operas, and not
the singers."

And puch a success! Not only far in advance of
what the fondest Wagnerltes had dared to hope
for as a tribute to their master's art. but one
which compelled them to rub their eyes In amaze-
ment and grope and stare in a search for causes.
Twenty-one times in succession was the vast audi-
ence room crowded, and when the time was come
for striking the balance on the subscription season
there was talk, only a little fantastic if at all. of
leceipts aggregating $150,000, or nearly $9,000 a per-
formance. Ishould like to keep the thought of
this unparalelled financial success separate from
that or the artistic results attained. Between the
financial and artistic achievements there was a
wide disparity; but that fact only sufficed to em-
phasize the obvious lesson of the season, namely,

the vast desire which the people of New York felt
again to enjoy Wagner's dramas. Fortunately Ican
make a record of the capaciousness of that hun-
ger without necessarily lauding its Intelligence and
discrimination. Great indeed must have been the
hunger which could not be perverted by the vast
deal of slipshod work in the scenic department of
the representations, and the vaster deal of bungling

and makeshift in the stage management- ,Many

an affront was given to the taste and intelli-
gence of the audiences, and dreadful was the
choral cacophony which filled some of the even-
ings. Tet the people came, they came, as Mr.
Damrosch observed in his letter, to hear the

dramas instead of the singers, and though "Lohen-
grin" had been beautifully performed in the Ital-
ian season by artist* like Nordlca, Jean and Ed-
ouard de Jleszke and Maurel In the cast, the public

crowded Into the German representation as if ex-
pecting a special revelation from Fraulein Gadski,

a novice, and Heir Rothmiihl, a second rate tenor.
Of all the singers only Miss Marie Brema, a new-
comer, and the veteran Eiuil Fischer were entire-
ly satisfactory- For the beautiful dramatic art of

Frau Sucher and for her loveliness of person and
pose there was much hearty admiration, but this

could not close the ears of her listeners to the fact

that her voice had lost its freshness. The subscrip-

tion repertory, including the Alvary anniversary,

! was as follows: "Tristan und Isolde," three times;

I"Siegfried." four times; "Lohengrin," twice; "Got-
terdammerune," twice; "Tannhauser." twice; "Die

Walkure." twice, and "Die Meisterslnger." twice.

In a letter recently received from Mr. Damrc-sco.

he says: "My first spring season of thirteen week*

in New York, Chicago. Boston and a few Western

cities cave a profit of about $53,000, leaving me with
a large stock of Vienna-made scenery, costumes

and properties."
Mr. Damrosch had won the first battle of his

campaign and taught a lesson of lasting value to

his old and experienced rivals. Warned by the suc-

cess of his experiment and stimulated by a pe-

tition eigned by about two thousand persons ask-

ing that German representations under Mr. Seidl

be Included in the Metropolitan scheme. Messrs.

Abbey. Schoeffel & Grau made German opera a

factor in the next season; but they did so in a

half-hearted way. which defeated its purposes and
brought punishment instead of reward. Neverthe-
less German opera had returned to the Metropoli-

tan to stay, and henceforth willcall for attention
along with the Italian and French performances

in this history. Meanwhile, since Ihave begun it.
let me finish the tale of the impiesarioship of Mr.

Damrosch.
Flushed with victory, the young manager pre-

pared a five months campaign for the year 1698.
and Bought for new worlds to conquer. Philadel-
phia. in which city he began operations on February

20. treated him shabbily, but he did fairly well in

New York and other cities in the Kast and West.
Unfortunately for him, he made an invasion of the

South, which was not ripe for serioas opera, either

financially or artistically. A performance in one
city of that section which cost him over $3,000

brought him exactly 12*. The difference between

the sums was what Mr. Damrosch .paid to learn

that knowledge and love of Wagner's operas had

not penetrated far into Tennessee.
Experience is always purchased at large cost in

the operatic field. Abbey. Schoeffel & Grau re-
fused Mr. Damrosch the use of the Metropolitan

Opera House for his second New York season, and
he was driven to the old. socially discredited Acad-
emy of Music. They did not look with favoring

eyes upon an enterprise which had achieved so tre-

mendous a. triumph at its very start, and they pro-

vided a large percentage of the wormwood which
filled the cup which Mr. Damrosch drank in 1896;

but they embittered their own goblet by the pro-
cedure, and when the time came for laying out the
campaign of IK*-'*"? they were quite as ready aj

, Mr.Damrosch to sign a treaty of peace whose pro-
] visions promised to make for the good of both sides'

instead of the injury of cither. The rivals agreed

to keep out of each other's way as much as possi-

ble and even to help each other by an occasional
exchange of singers. By this means it was pur-
posed to widen the repertories of both companies,

IMr.Damrosch providing the Metropolitan establish-
ment with a Brtinnhilde and an Isolde for Jean de
Reszke's Slegmund, Siegfried and Tristan, and the
Metropolitan company lending him inreturn Melba,

j Barnes and Calve, or other*-:, to enable htm to per-
| lorm some of the Italian and French operas which
!he had included in his list. Mr.Damrosch yielded

Chicago to his rivals and took Philadelphia in ex-
change. It was a wise compromise. Mr. Damrosch
lest $40,000 in 1896; he made $14,000 in 1897. The next
year, the Metropolitan Opera House being closed
during the regular subscription period, as will ap-

pear later In this record, Mr.Damroech entered into
partnership with Charles A. Ellis, manager of the
Boston Symphony Orchestra, who had undertaken

j the .management also of Mme. Melba's American
affairs, and Italian and French operas were added

Ito the German repertory. The regular season
Ishowed a good profit, most of which, however, was
I frittered away in a spring tour made by Melba
Iwith a portion of the company. By this time Mr.
iDamrosch had concluded that he was too good a
man and musician to surrender himself to the hate-
ful business of managing a travelling opera com-
pany, and he '\u25a0withdrew from the partnership with
Ellis, to whom he sold all his theatrical properties,
and returned to concert work and composition,
though for two weeks in the next season he was

Iconductor of Mr.Eilis's co/npany.
And now to some of :he details of the artistic

Iwork of these Damroschian enterprises. The year
:1836 was signalized by. the appearance in AmericaIof two singers who rapidly achieved first class Im-p
ortance. These were Katherina Klafcky andjMilka Ternlna Mme. Klafsky was the wife of

jHerr Lohse, whom Mr.Damrosch also engaged as
assistant conductor. She came here under a
cloud, so far as the managerial ethics of Germany
were concerned How much respect those ethics

jwere entitled to may be Judged from the btory. I
\u25a0 have already said. in discussing the case of Mrne.
j Lehmann and her violation of contract with the" opera at Berlin, that a speedy result of the suc-
cess of German opera under Mr. Stan ton was a';change of attitude on the part of the Intendanten
!of German theatres toward the New York institu-
tion so coon as it was found that a handsome pro-
portion of the American earnings might t*» divert-
ed into the pockets of those Intendanten or the
\u25a0HMptK of municipal theatres. When Mr.Dam-
rosch engaged his second company Mme. Klafsky
was a member of the Municipal Theatre in Ham-
burg, of which Pollini was director. When the
offer of an American engagement came to her she

:consulted with Ilerr Pollini, who graciously gave
ihis consent to her acceptance of it on condition, that she pay him one-half of her earnings. £jho

irefused to agree 4o do this, and, fearing that Pol-
:linl would invoke the aid of th» courts to restrain
her from coming to New .York, she took French
leave of"Germany more than two months before
she was needed her*-. Her success In America
\»as cinphatit", and after she had effected a recon-• illation «lth Poilini she was re-engaged by Mi.
|DauH'ustu to alternate with Mine. Lehmann In lv«

record of failure, not deserved by the work and
only partly deserved by the performance. "We shall
meet the opera again in the story of opera at th*
Metropolitan Opera House a decade later, when it
came into its rights, and the public were able to
testify their admiration in the presence of the com-
poser.

The prospectus of Henry E. Abbey and Maurice
Grau (which continued to be the official style of
the managers) for the season 1595-96. contained this
announcement: "The management has also decided
to add a number of celebrated German artists and
to present Wacner #operas in the German language,
all of which operas will be given with superior
singers, equal to any ho have ever been heard In

the German language. The orchestra will be In-
creased. . . . The chorus will be strengthened by
a number of young, fresh voices, to which will b
added an extra German chorus." Signor ManclnelU
was not re-engaged as conductor, but Anton Seidl
was. After what Ihave told thus far In this
chapter the causes which led to this change of
policy will be readily understood. The augmented
company was a formidable host, though its strength
remained in the French and Italian contingent.
Had the German singers been equally capable, the
story of Mr.Damrosch's enterprise might have read
differently. Mme. Calve returned and revived the
furor over "Carmen"; Mesdames Melba. Nordica,
Scalchi, Mantelli, and Messrs. Jean and Edouard
de Rcszke. Pol Plancon, Victor Maurel and Castel-
mary remained; newcomers were Lola Beeth,
Frances Saville, Marie Brema (who had been
brought from Europe by Mr.Damrosch), Giuseppe
Cremonlni, Adolph WallnQfer. Giuseppe Kasch-
mann (who had been a member of Mr. Abbey's
first company twelve years before) and Mario An-
cona. The regular subscription season consisted of

thirteen weeks (fifty-two performances), beginning

on November 18, and there was a special subscrip-
tion, at the same scale of prices, for a season of
ten performances of German operas, beginning on
December 5. There were also performances at
popular prices on Saturday evenings, and the en-
tire... season, excluding: the spring season, which
developed but little Interest, compassed seventy-
four representations. For these and thirteen Sun-

day night concerts the public paid about $575,000.
"Oh! how far are we from Covent Garden:" cried

Jean de Reszke on the night of November 27, and
he clipped in his arms the friend who had come
to offer his congratulations to the thunderous
plaudits of the audience. M. de Reszke was in *.

fine glow of enthusiasm. He had sung and played
Tristan and opened a new era In the style of
Wagnerlan performances In New York. A few
days later, while the drinking horn was going from
hand to hand at a mediaeval dinner Riven in honor
of the principal interpreters of Wagner's love
drama (Mme. Nordica, Miss Brema, the brothers de
Reszke and Mr. Soldi), he responded to a toast, and
in four languages, English, German, French and
Italian, celebrated the advent of what ho called
"international opera." Why he neglected to throw
Ina few Polish phrases for the benefit of his coun-
tryman Puderewskl. who silt opposite him at
table, his hosts could not make out, unless It was
because he wanted his expressions of delight at the
achievement and prospect to be understood by all
his hearers. High hop?s filled the hearts of all
local lovers of the lyric drama at the period. The
promises of Abbey and Grau had stimulated the
kindliest, heartiest, cheeriest feeling on all hands, j
Allbickerings between the adherents el the various j
Fchools were silenced by the promulgation of a
policy which seemed as generous and public
spirited as it was liberal. Whenever It was prac-
ticable New York was to have performances which
should respect not only the tongue, but also the
spirit of the works chosen for representation. That
M. de Keszke had been an active agent In the in-
auguration of the new regime was an open secret

to his acquaintances, and he bore public testimony
when he supplemented his Impersonation of Tristan
with a German Lohengrin. The significance of
such an act. coupled by Mme. Nordlca's support

of him in both performances, seemed extraordinary
even in the minds of those who were not Inclined
to attach much Importance to the language used
in performance, so long us the performance was
Imbued with ;i becoming spirit of sincerity and a
desire to make artistic purpose replace tulf diver-
sion. It looked its Ifthrough the example of these
two ;irii»ts. seconded by the liberality of the nun-
iiV'jßiviit, the people of New York were to Uk« &

the performance finally took place Herr Stehmann.

a barytone, had to sing Herr Kraus'a part, which

be. had learned In two days. Under the circum-
stances Itmay be the course of wisdom to avoid
an estimation of the opera's merits and defects
and to record merely that It proved to be an ex-
tremely interesting work and well worth the

trouble spent upon its production. Under different
circumstances Itmight have lived the allotted time
upon the stage, which, as the knowing know, Is a

very brief one in the majority of cases. The story

of the opera was drawn from Felix Dahn's histor-
ical novel "Eln Kampf urn Rom."
ItIs -high time to get back again to the story of

opera at the Metropolitan Opera House under the

direction of tha lessees; but before then chronolog-

ical orderliness requires that attention be paid to

an incident outside the category of prime impor-

tance. This was the first production in New York

of Humperdinck's delightful fairy opera "Hansel
and Gretel

'
at Daly's Theatre on October 8. 1895.

The production wan in English. The venture
looked promising, and great Interest was felt In it.

Mr. Seldl was charged with the musical direction.
A company of singers was brought together, partly

from London, partly enlfsted here. Sir Augustus
Harris, director of the opera at Covent Garden,

was the financial backer of the enterprise. As

numerous an orchestra as the score calls for could
not be accommodated In the theatre, but Mr. Seidl
did the best he could, and the band was com-

mendable. Three of the singers. Miss Jeanne

Doustc. Miss Louise Meissllnger and Mr. Jacques
Bars, disclosed ample abilities: but the English
manager had no knowledge either of the needs of

the opera or the demands of the New York public;
Sir Augustus's speech on the opening night. In-
deed, disclosed ignorance also of the name of the.
composer and the history of the work which he

had clothed with considerable sumptuousness. It

was long remembered with amusement that to him

Hcrr Humperdlnck was "Mr. Humperdlnckel" and

the opera some "beautiful music composed for. this

occasion." And so great expectations were dis-
appointed, and, after worrying along from October
8 to November 15. the opera was withdrawn with a

long step forward In musical culture— a step toward
.""'the foundation of an Institution which should en-

dure and exemplify the aesthetic, moral and physi-

cal character of the people of America.
The expectations arous.»<i by the announcement

were wofullydisappointed. There were nights of
wondrous brilliancy and of extraordinary splendor
In nearly every department. Some of the reful-
gence came from the new ambitions .with which M.

de Reazke and Mr. Seldl inspired the organization.
The season had no prouder moments than those
filled with the performances of "Tristan and
"Lohengrin" vouchsafed the subscribers to the reg-

ular subscription; but it had no deeper gloom than
that which settled upon the subscribers to the spe-
cial German season on most of the occasions set
apart for them. The fate of "Fldelio" was utterly
grievous; two representations of "Tristan" filled

their souls with indignation' Instead of gratitude;

there Is no taintly Intercession which could have
won redemption for "Tannhauser." The per-

,formances of "Tristan" and of the Italian "Lohen-
Igrin" at which Nordlca. Br»nu ar.d the brothers
jDe Reszke sang were brilliantly(successful, but in

each case the regular p •rformance was made to

j precede that get apart for the German subscrip-

! tion. That circumstance would alone have sufficed
1
to arouse suspicion that the management was at

J least wining to discriminate gainst the special

Thursday nights, and the suspicion was wrought

Into conviction by the disparity between the per-

formances of the two subscriptions. Ifit was the
purpose of Abbey & Grau to put German opera

on trial their method looked very unfair. "The
1 drama for Us own sake as an art work, and not

! for the sake of the singer" Is a fundamental prin-

Iciple of German art, but it can only maintain it-.

! validity with the help of adequate performances.'
Saving the four singers who san# In Italian and'
French as well as German (Mme. Nordica. Miss

Brema and the brothers De Reszke). the German
> singers of 18$>-'9S were wofully inefficient, and the'

German season was an indubitable fall-ire.

Ishall append a list of performances of the
operas presented in the seasons covered by this

chapter and its predecessor, and its perusal will,I

think, enforce ev-n upon a careless reader the fact

that in spite of the shortcomings to which Ihave

called attention the administration of Abbey &
Grau yet marked a gigantic step in the direction of

dramatic sanity and sense over trie lists which pre-

vailed In the period when this story began. In

the consulship of Mapleron the repertory might

have been turned Into verse quite as dramatic as

most of that of the opera, books. Thus:

. "Favorite." "Puritan;."
##

"Lucia dl Larnmermoor.
"Marta," "Linda dl Chamounix.

•

"La Travlata," ••Trovatore";
"IIBarbiere di Siviglisi,"

"Robert* ilDlavolo,"
"Don Pasquale," "Rlgoletto,

"Faust." "Gli Ugonotti." "InBallo.

and so on for quantity. Of the old hurdy-gurdy

list "Favorita," "Traviata," "Trovatore," "Lucia"!
and "Rigoletto" were given, but unitedly they had

only ten representations, and most of them were on
Saturday nights, when popular prices prevailed.

Even though Mclba sang in "Lucia," it had to be

consorted at the last with "Cavallerla," which Mme.

Calve made attractive. Against this fact we have

the other that "Carmen" alone had a greater num-
ber of representations than the entire old-fashioned
list, and that the operas which were most popular

after It were "Tristan und Isolde." "Faust" and
"Lohengrin."

Of the ten German performances three were de-

Toted to '"Tristan," two to "Tannhauser," one to
"Fldelio," two to "Lohengrin" and two to "Die

WalkUre." "Tristan," "Tannhauser"
'

and "Lohen-
grin" were in the repertory of the regular subscrip-

tion season. Only two unfamiliar works were
brought

—
Bizet's "Pecheurs de Perles" (two

acts only) and Massenet's "La Navarraise": but

there was an Interesting revival of Bolto's "Mefis-

tofele" after a lapse of twelve years, and a more
than Interesting revival of "Tristan und Isolde,"

with Mmes. Nordlca and Brema and the brothers

De Reszks Inthe principal parts. Mme. Melba did

not jointhe company until December 27;she added
Massenet's "Manon" to her repertory. Jean de

Reszke increased the list of parts In which he was
known by adding Tristan to it and the German
Lohengrin. Mme. Nordlca's new roles were Isolde,

Venus In "Tannhauser" and Elsa In German. Miss
Brema's operas were "Tristan." "Lohengrin.- "Or-

feo." "Alda" and "Die WalkUre." and. like Mme.
Nordica, Mile. Lola B<>eth and Slgnor Kaschmann.

she sang In German as well as Italian. "La Na-
varraise" was brought forward for MsaSL Calve on
December 11, 1855: the two acts of "Les Pecheurs
de Perles" at a matinee on January 11. 159*.

Colonel Mapleson provided a prelude to the Metro-
politan season of 1896-97 with a short season of

Italian opera of the archaic sort at the Academy of
Music The doughty manager could no longer fly

!his old London colors, so he appeared as the sol*
director of "The New Imperial Opera Company."

:-"With two or thref exceptions all his singers were
!strangers to the- operagoers of New York. Mme.

Scalchl was again with him. and Signor de Anna;

but the rest were newcomers. Among them were
Mme. HariciSe-Darclee. Mme. Bonaplata-Bau. Susan
Strong and Mme. Giusepplna Huguet, sopranos;

iMme. Parsl, Mile. Ponzano and Mme. Meysenheim,
contraltos; Slgnori de March!. Randacio. Betti, Oli-
vlerl and Durot, tenors; Signori Ughetto and Al-
bertl, barytones, and Pinto, Tend. Giordan!. Borelll

\u25a0 and Dado, basses. The conductors, capable men

both of them, were Signori Bimbonl and Tango.

Within a fortnight "Alda," "Trovatore." "Travlata."
"Les Huguenots." "Sonnambula" and "Faust" had

been sung and a new work brought out. This was

"Andrea Chenier," by Illica and Giordano, which

had its first performance in America on November
13. 1596, the cast being as follows:
Andrea Ohenler i:

1!"!?'
Carlo Gerard •• -tßhetto
Maddalena dl Colony • Bonaplata-Bau
La Mul-tta Bersl Meys»nh<?im

La Contees* di Colgny SscalcM

Madelon ™»l

Roucher V,£!f?
IIRcmaniiero Albert!

Founul«r Ttnville __..„
Mathleu Borelll
UnIncrediblle.. I Giordano
L'Abate, poeta.. S

' . t».-.i
Schmidt Carceriere a sail Laziaro iiT*l
IIMaestro dl Casa pint!
Dumas rla

Tango conducted and the performance had a rude
forcefulness quite In keeping with the character of

the opera. Under better conditions "Andrea Che-

mier" would doubtless have held Its own for a re-

spectable space in the local repertory. But the

seeds of dissolution" were germinating In th* com-

pany even before the performances began, and

Colonel Mapleson did not dare to appear long in

rivalry with the Metropolitan when It opened its
doors on November 16. Ina week or so he went

to Boston, where after one or two performances

the orchestra went on strike and the Imperial Op-

era Company went to pieces. With it the last ef-

fort of the veteran manager. Mapleson had held

out a promise of the likelihood that Giordano

would come to New York to give personal super-

intendence to the production of his opera and

carried his fiction to the extreme of telling a re-
porter of "The Sun" newspaper that the com-
poser was in the city. Meeting the reporter in the
Academy of Music. Iexpressed my doubt touch-
Ing the correctness of his information, whereupon

he pointed out the gentleman whom Colonel Maple-

son had introduced to him as the composer. It
was Giordano, the barytone! After its introduc-
tion to America "Andrea Chenier" disappeared for
nearly a dozen years, when, on March 27. 1988. it
had a single performance at the Manhattan Opera
House, so that Mme. Eva Tetrazzini, the wife of
Cleofonte Campanlni, who had retired from the
stage, might help at a gala representation in honor
of her husband.

No season since the Metropolitan Opera. House
was opened was so full of vicissitudes as that of
IS9B-'S>7. First came the death of Mine. Klafsky.
who, under the reciprocal arrangement "between
Mr.Damrosch and Abbey &Grau. was to sing the
chief Wagner rotes with Jean de Reszke. This
happened In September, and was followed by the
death of Mr. Abbey (nominally the leader of the
managing directors, though from the beginning It
was Mr. Grau who did the practical work of man-
agement) and of Mr. William Steinway. who had
formulated and carried through the plan of reor-
ganization which relieved the firm of Abbey,
SchoefTel & Grau of Its burden of Indebtedness
and transferred It to the shoulders of the Abbey.
Schoeffel & Grau Company (.Ltd.). Just before
the season began Mme. Nordlca. who had won her
way to a high place in the favor of the public,
and whose absence from the company's roster was
widely and sincerely deplored, came forward with a
story charging her failure to secure a re-engage-
ment to the Intrigues of Mme. Melba and M. Jean
de Rcszke. So far as the gentleman wan concerned
the story seemed Improbable on its face, ami long
before the season «ms over Mme. Nordica was
willingto admit publicly that she had bern mis-
informed m to the facts in the case. It remained,
however, that Mmr. Melba had reserved the ex-
clusive right to herself to sing the role of Hrunn-
hllde In Wagner's "Siegfried." It won MMcut
tUat the failure to secure Mme. Nordic*, was to
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