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. In marshalling, in the preceding cbapter, the
‘ehief incidents of the period with which I am now
econcerned 1 set down the restoration of German
performances at the Metropolitan Opera House as
the most significant. There was & strong influence
within the company working to that end in the
person of M. Jean Ge Reszke, who, though the or-
ganization was not sdapted to such a purpose,
nevertheless strove energetically to bring about &
representation of “Tristan und Isolde™ in the sup-
» y spring of 18%. Through him
“Die Meistersinger” in an Itallan garb had been
incorporated into the repertory. and he was more
than eager not only that it and the popular op-
eras “Tannhiuser” and “Lohengrin” should re-
cover their original estate as German works, but
that he might gratify a noble ambition and de-
monstrate how the tragic style of ““Tristan” could
be consorted with artistic singing. He achieved
that purpose In the season of 1895-'96, and set an
example that will lcng be memorabie in the an-
nals of the Wagnerian drama In America. But
the force which compelied the reform was an ex-
ternal one. It came from the public. To the peo-
ple, as they spoke through the box office, Abbey,
Schoeffel & Grau were always readier to give an
ear than the stockholders or.the gelf-constituted
champions of Ttalian opera In the public press.
There had been talk of a rival German institution
when Mr. Abbey restored the Italian régime in
1881: but it was wisely discouraged by the more
astute friends of the German art, who felt that
the influence of seven years would bear fruit in
time, and who placed the principles of that art
sbove the language in which they were made man-
ifest. The interregnum following the fire had led
Mr. Oscar Hammerstein to enter the fleld as an Im-
presario on a more ambitious scale than ordl-
mnary, and on January 24, 1893, he opened & Man-
hattan opera house with & representation in En::
lish of Moszkowski's ““Boandil” The *“‘season”
lasted only two weeks, and the opera Tiouse has
long since been forgotten Tt stood in the same
street as the present Manhattan Opera House, and
its site is part of that covered by Macy's gigantic
mercantile establishment. Though he had no op-
position, Mr. Hammerstein showed little of that
pluck and persistence which have distinguished him
during the two seasons In which he has conducted
a rival establishment to the Metropolitan Opera
¥ouse. After two wweeks. within which he pro-
duced *“Boabdll,” *“Fidelio” and some light-walsted
spectacular things, he turned his theatre over 10
Koster & Bial, who ran it as & vaudeville house
untll the end of its short career. There were Eng-
Jish performances of the customary loose-jointed
kind in the summer a* the Grand Opera House,
the first series of whien, which began In May,
1893, derived some dignity from the fact that it
was under the management of Mr. gStanton, who
had conducted the Metropolitan Opera House for
the stockholders during the German seasons; and
4n November the Duff Opera Company anticipated
Mr. Abbey's forces by bringing out Gounod's
“Philemon et Baucis” in an English version.
Then things, however, contained no portents
the future of opera in New York: they were the
familiar phenomena which flit by in the metropolis's
dead seasons., Pregnant incidents came in the
midst of the regular season. It chanced that
Mme. Materna, Anton Schott, Emil Fischer and
Conrad Behrens, who had been jdentified with the
earlier German seasons, were in New York in
Webrusry, 1894, and taking advantage of that fact
Mr. Walter Damrosch arranged two performances
of “Die Walkiire,” in the Carnegie Music Hall,
for the benefit of local charities. They were slip-
shod affialrs, with makeshifi scenery and a stage
not st all adapted for theatrical performances; but
the public rose at them, as the phrase goes, and
Mr. Damrosch Telt emboldened to give a repre-
sentation of “GoHtterdimmerung.” with the sams
principais a2t the Metropolitan Opera House, on
March 28 Again there was an extraordinary ex-
hibition of popular interest which the German
Press (lub turned to good account by improvising
& performance of “Tannhiuser” for its annual
benefit on April 9. Soon there was a great stir
4n the German camp, but united action was hindered
by the rivalry between Mr. Damrosch and Mr.
Seidl. The supplementary season at the Metro-
politan ended on April 27, and under date of April
25 there appeared a circular letter, signed indivi-
dually by friends of Mr. Seidl, soliciting subscrip-
tions for a season of German opera in 1904-705.
“The plan contemplated forty performances between
November and May, on dates which were not to
conflict with the regular performances of Itelian
and French opera. At the same time announce-
ment was wade of the organigation of a Wagner
Soclety, whose purpose it was to support a season
of Wagner's coperas at the Metropolitan Opera
House, beginning on November 18, 1834, and con-
tinuing for four weeks—twelve evening perfor-
mances and four matinees, the company to include
“the greatest Wagnerian singers from Bayreuth
&nd other German opera houses.” Perscnal friends
of the two conductors attempted to unite the rival
enterprises, and a conference was held at the office
of William Steinway. The attempt failed because
Messrs. Seidl and Damrosch could not agree on &
division of the artistic labors and credits. Mr.
Seidi withdrew from the negotiations. In less than
& week Mr. Damrosch announced that he had
secured subscriptions for his season amounting 1o
212,000, and 2lso a guarantee against loss of $10,000
more. On May 10 he salled for Europe to engage
his company. When he returned in the fall he an-
nounced a season of twelve evenings and four
afternoon performances, 1o be devoted wholly to
Wagner's operas and dramas, to begin on February
2. 18%. The prices ranged from $4 for orchestra
stalis to $1 for seats in the gallery. In his com-
pany were Rosa Sucher, Johanna Gadski, Elsa
Kutscherra, Marie Brema, Max Alvary, Nicolaus
Rothmiihl, Paul Lange, Franz Schwarz and Ru-
dolph Oberhauser, besides Emil Fischer and Conrad
Behrens, who had been identified with the earlier
German régime. Adolf Baumann, of the Royal
Opera at Prague, was engaged as slage manager,
but lest his life in the wreck of the North German
Lioyd steamship Elbe on the voyvage hitherward.
The season began, &s advertised, on February
25 2nd ended on March 23, the sixteen performances
receiving an additional representation to enable
Max Alvary to effect his 100th performance of
Siegfried in the drama of that name in the city
where he “created” it, es the French say. There
was =also an additional performance of “Lohen-
grin” and three extra performances at reduced
prices after the subscription. The whoie affair
was Mr. Damrosch’s own venture, he being at
once manager, artistic director and conductor,
but, as 1 have intimated, he had the back-
ing of an organization called the Wagner Seo-
ciety, which was chiefly composed of women.
The season came hard on the heels of the
Jtelian =nd French season. Mr.
leading singers were
works, but practically he had to build up
his institution from the foundation and to do it
within an incredibly short time. With such rapid
work we are familiar in America, but in Germany
to have suggested such an undertaking as the or-
ganization of a company, the preparation of a the-
gtre and the mouniing, rehearsing and performing
of seven of the most difficult and cumbersome

for

the space of five or six weeks would have been to
have invited an inquest de lunatico. 1 do not wish
to be understood as mentioning these things wholly
in the way of praise—the results from an artistic
point of view disclosed muca tco often that they
weré blameworthy—but what credit they reflect
upon the tremendous energy, enterprise and will
power of Mr. Damrosch must be given ungrudg-
ingly and enthusisstically Plainly he was inspired
w/ith a strength of conviction quite out of the ordi-
nary line of that spirit of theatrical speculation
upon which we have so often depended for the
large undertakings in music. It was a belief based
on something like religious zeal, and under the cir-
cumstances what he did was an even more remark-
&ble feat than that accomplished by his father in
1884. 1 sometimes thouglt at the time that he was
driven into the enterprise more by impulse than
Ly veason, and the fact that he occasionally had
the same sort of a notion is evidenced by a letter
whieh 1 received from him in response to one of
mine to him near the close of the season.

s0 far,” wrote the ycurg manager. *I shall
Bresthe more freely after the next four weeks are

! Instead of the injury of either.

! he had included in his Jist.

Damrosch’s |
familiar with “‘agner's!

“Thanks |

for your congratula‘ions op *he financial success |
| ciliation with Poilini she was re-engaged by Mr,

lbamro.ch 1o allernaie with Mme., Lehmann in the

over. The responsibility has been & heavy one,
and It is curious that no one seemeéd to share my
almost fatalistic belief in Wagner opera. Neither
Abbey & Grau, nor Seidl. ror any one was willing

to touch it, and I was finally driven Into it myself |

by an irresistible impulse which, so far, seeins to
have led me right I am glad now, for many rea-
sons, that events have so shaped themselves, and
I think that the season will be productive of much
good for the future. A curious and Intereating
fact in connection with the performances has been
that the public came to hear the operas, and not
the singers.”

And such a success! Not only far in advance of
what the fondest Wagnerites had dared to hope
for as a tribute to their master’s art, but one
which compelled them to rub their eyes in amaze-
ment and grope and stare in a search for causes.
Twenty-one times in succession was the vast audi-
ence room crowded, and when the time was come
for striking the balance on the subscription season
there was tali, only a little fantastic if at all, of
recelpts aggregating $150,000, or nearly $9,000 a per-
formance. I should llke to keep the thought of
this unparalelled financlal success separate from
that of the artistic results attained. Between the
financial and artistic achievements there was a
wide disparity; but that fact only sufficed to em-
phasize the obvious lesson of the season, namely,
the vast desire which the people of New York felt
again to enjoy Wagner's dramas. Fortunately I can
make a record of the capaciousness of that hun-
ger without necessarily lauding its intelligence and
discrimination. Great indeed must have been the
hunger which could not be perverted by the vast
deal of slipshod work in the scenic department of
the representations, and the vaster deal of bungling
and makeshift in the stage management. Many
an affront was given to the taste and intelii-
gence of the audiences, and dreadful was the
choral cacophony which filled some of the even-
ings. Yet the people came, they came, as Mr.
Damrosch observed in his letter, to hear the
dramas instead of the singers, and though *“‘Lohen-
grin” had beer beautifully performed in the Ttal-
ian smeason by artists like Nordica, Jean and Ed-
ouard de Reszke and Maurel in the cast, the public
crowded into the German representation as if ex-
pecting a specizl revelation from Fraulein Gadskl,
a novice, and Herr Rothmiihl, a second rate tenor.
Of all the singers only Miss Marie Brema, a new-
comer, and the veteran Emil Fischer were entire-
ly satisfactory. For the beautiful dramatic art of
Frau Sucher and for her loveliness of person and
pose there was much hearty admiration, but this
could not close the ears of her listeners to the fact
that her voice had lost its freshness. The subscrip-
tion repertory, including the Alvary anniversary,
was as follows: “Tristan und Isolde,” three times;
“Siegfried,” four times; “Lohengrin,” twice; “Goit-
terdimmerung,” twice; ‘‘Tannhiuser,” twice; “Die
Walkilre,” twice, and “Die Meistersinger,” twice,
In a letter recently received from Mr. Damrosch
he says: "My first spring season of thirteen weeks
in New York, Chicago, Boston and a few Western
cities gave a profit of about $33,000, leaving me with
a large stock of Vienna-made scenery, costumes
and properties.”

Mr. Damrosch had won the first battle of his
campaign and taught a lesson of lasting value to
his old and experienced rivals. Warned by the suc-
cess of his experiment and stimulated by a pe-
tition signed by about two thousand persons ask-
ing that German representations under Mr. Seidl
bae included in the Metropolitan scheme, Messrs.
Abbey, Schoeffel & Grau made German opera a
factor in the next season; but they did so in a
half-hearted way, which defeated its purposes and
brought punishment instead of reward. Neverthe-
Jess German opera had returned to the Metropoli-
tan to stay, and henceforth will call for attention
along with the Jtalian and French performances
in this history. Meanwhile, since I have begun it,
let ma finish the tale of the impresarioship of Mr.
Damrosch.

Flushed with victory, the young manager pre=
pared a flve months’ campalgn for the year 189,
and sought for mew worlds to conquer. Philadel-
phia, In which city he began operations on February
20, treated him shabbily, but he did fairly well in
New York and other cities ip the Xast and Wast.
Unfortunately for him, he made an invasion of ths
South, which was not ripe for serious opera, either
financially or artistically. A performance in one
city of that section which cost him over $3,060
brought him exactly $22). The difference between
the sums was what Mr. Damrosch paid to learn
that knowladge and love of Wagner's operas had
not penetrated far into Tennessee.

Experience is always purchased at large cost in
the operatic field. Abbey, Schoeffel & Grau re-
fused Mr. Damrosch the use of the Metropolitan
Opera House for his second New York season, and
he was driven to the old, soclally discredited Acad-
emy of Music. They did not look with favoring
eyes upon an enterprise which had achieved so tre-
mendous & triumph at its very start, and they pro-
vided a large percentage of the wormwood which
filled the cup which Mr. Damrosch drank in 1896,
but they embitiered their own goblet by the pro-
cedure, and when the time came for laying out the
campaign of 18%-"7 they were quite as ready as
Mr. Damrosch to sign a treaty of peace whoke pro-
visions promised to make for the good of both sides
The rivals agreed
to keep out of each other's way as much as possi-
ble and even to help each other by an occasional
exchange of singers. By this means it was pur-
posed to widen the repertories of both companies,
Mr. Damrosch providing the Metropolitan establish-
ment with & Briinnhilde and an Isolde for Jean de
Reszke's Siegmund, Siegfried and Iristan, and the
Metropolitan company lending him in return Melba,
Eames and Calvé, or others, to enable him to per-
form some of the Italian and French operas which
Mr. Damrosch ylelded
Chicago to his rivals and took Philadelphia in ex-
change. It was & wise compromise. Mr. Damrosch
lost $40,000 in 1898; he made $14,000 in 1887. The next
vear, the Metropolitan Opera House being closed
during the regular subscription period, as will ap-
pear later in this record, Mr. Damrosch entered into
partnership with Charles A. Ellis, manager of the
Boston 8ymphony Orchestra, who had undertaken
the management also of Mme. Melba’s American
affairs, and Itallan and French operas were added
to the German repertory. The regular season
showed a good profit, most of which, however, was
frittered away in a spring tour made by Melba
with a pertion of the company. By this time Mr.
Damrosch had concluded that he was too good a
man and musician to surrender himself to the hate-
ful buslness of Vxnanaxln;; a travelling opera com-
pany, and he withdrew from the partnership with
Ellis, to whom he sold all his theatrical propertles,
:l?:ux:t:;:e& ;owmncert werk and composition,

ecks in the next season he was
conductor of Mr. Eilis’s conpany.

And now to some of the details of the artistic
work of these Damroschian enterprises. The vear
18% was signalized by the appearance in Aménu

}of two singers who rapidly achleved first class {m-
portance,
| Milka Ternina
| Herr Lohse,

These were Katherina Klafsky and
Mme. Klafsky was the wife of
whom Mr. Damrosch also engaged as
assistant conductor. She came here under a
cloud, so far as the managerial ethics of Germany
were concerned How much respect those ethics

works in the repertory of the lyric drama within | were entitled to may be judged from the story. I

have already sald, in discussing the case of Mme.

lebmann and her violation of coutract with the |

opera at Berlin, that a speedy result of the suc- |
| teresting features, among them a serial perform-

cess of German opera under Mr. Stanton was a
change of attitude on the part of the Intendanten
of German theatres toward the New York institu-
tion so =oon as it was found that a handsome pro-
portion of the American earnings might be divert-
ed into the pockets of those Intendanten or the
wmanagers of municipal theatres. When Mr. Dam-
rosch engaged his second company Mme. Klafsky
was a member of the Municipal Theatre in Ham-
burg, of which Poilini was director. Wheh the
offer of an American engagement came to Ler she
consulted with Herr Pollini, who graclously gave
his consent to her acceptance of it on condition
that she pay him one-haif of her earnings. She
refused to agree to do this, and, fearing that Pol-
lini would invoke the ald of the courts to restrain
her from coming to New York, she took French
leave of ‘Germany more than two months before
she was needed here. Her success in America
was emphatic, and after she had efféected a recon-

season of 1896-'97. Within a fortnight of the re-
engagement she died in Hamburg from & trephin-
ing operation undertaken to relieve her from the

‘results of an injury to her skull, recefved while in

America.

Mme. Klafsky and Mr. Alvary had sung in “Tris-
tan und Isolde,” with which Mr. Damrosch began
his campaign in Philadelphia on February 20. Her
success was Instanianeous, and her tremendous
dramatic forcefulness, the natural expression of an
exuberant temperament, placed her higher in pub-
lic favor during the season than Mme. Ternina,
whose refilned and ingratiating art did not recelve
full appreciation till later. Other members of the
Damrosch troupe of 1896 were Wilhelm Griining,
tenor, and Demeter Popovici, bass, besides Gadskl,
Fischer, Alvary and other persons already known,
but of smaller {mportance. The New York season
began at the Academy of Music on March 2 and
ended on March 28. The operas were “Fidelio,"”
“Lohengrin,” “Siegfried,”” “Tannhiuser,” *“Die
Meistersinger,”” *“Die Walkiire,” *“Der Frel-
schiitz’” and (in the original English) Mr. Dam-
rosch’s “The Scarlet Letter.” This opera had its
first performance in New York on March 6. Its
librettoc was written by George Parsons Lathrop, a
son-in-law of Hawthorne, who wrote the romance
on which it was based. The cast included Johanna
Gadsk! as Hester Prynne, Barron Berthald as Ar-
thur Dimmesdale, Conrad Behrens as Governor
Bellingham, Gerhard Stehmann as the Rev. John
Wilson, and Willlam Mertens as Roger Chilling-
worth. The greater part of the music had been
performed n't concerts of the Oratorio Soclety on
January 4 and 5, 186. The book of the opera
proved to be undramatic in the extreme, a defect
which was emphasized by the execrable pronun-
ciation of nearly all the singers at the perform-
ance on the stage at the Academy. In the musie
Mr. Damrosch eszayed the style of Wagner, and
did it so well, indeed, as to deserve hearty ad-
miration. ¥e was helped, it is true, by factors
frankly and copiously copied from the pages of his
great model. The nixies of the Rhine peeped out
of the sun flecked coverts in the forest around

the pérformance finally took place Herr Stshmann,
& barytone, had to sing Herr Kraus's part, which
the had learned In two days. Under the circum-
stances” It may be the course of wisdom to avold
an estimation of the opera’s merits and defects
and to record merely that it proved to be an ex-
tremely Interesting work and well worth the
trouble spent upon its production. Under different
circumstances it might have lived the allotted time
upon the stage, which, as the knowing know, is a
very brief one in the majority of cases. The story
of the opera was drawn from Felix Dahn's histor-
ical novel “Ein Kampf um Rom."”

It is high time to get back again to the story of
opera at the Metropolitan Opera House under the
direction of tha lessees; but before then chronclog-
ijcal orderliness requires that attentlon be paid to
an incident outside the category of prime impor-

tance. This was the first production In New York :

of Humperdinck's delightful fairy opera “Hinsel
and Gretel” at Daly’s Theatre on October §, 18%5.
The production was In English. The venture
looked promising, and great interest was felt in it.
Mr. Seldl was charged with the musical direction.
A company of singers was brought together, partly
from London, partly enlisted here. Sir Augustus
Harris, director of the opera at Covent Garden,
was the financial backer of the enterprise. AS
numerous an orchestra as the score calls for could
not be accommodated in the theatre, but Mr. Seidl
did the best he could, and the band was com-
mendable. Three of the singers, Miss Jeanne
Douste, Miss Louise Melsslinger and Mr. Jacques
Bars, disclosed ample abilitles; but the English
manager had no knowledge either of the needs of
the opera or the demands of the New York public;
Sir Augustus’'s speech on the opening night, in-
deed, disclosed ignorance also of the namse of the
compuser and the history of the work which he
had clotned with considerable sumptuousness. It
was long remembered with amusement that to him
Herr Humperdinck was “Mr. Humperdinckel” and
the opera some “beautiful music composed for this
occasion.” And so great expectations were dis-
appointed, and, after worrying along from October
8§ to November 15, the opera was withdrawn with a
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Hester Prynne’s hut. as if they had become dryads
for her sake; ever and anon the sinister Hunding
was heard mutering in the ear of Chillingworth,
and Hester wore the badge of her shame on the
robes of Elsa, washed in innocency. But such
things are venial in a first work. In frankly con-
fessing his model (for it cannot be thought for &
moment that Mr. Damrosch expected his imita-
tions to be overlooked) he illustrated a rule which
applies to all composers at the outset of their
careers. The fact must be noted, but it is much
more to the purpose that the young composer
blended the elements of his composition with a
freedom and daring quite astonishing In its ex-
hibitions of mastery. There is no sign of doubt
cr timorousness anywhere in the work, though the
moments are not irfrequent when the utterance is
more fluent than significant. The typlcal phrases
which he chose to symbolize the persons and
passions of the play are most of them deficlent in
plasticity, and nearly all of them lack that ex-
pressiveness which Wagner knew so well how to
fmpress upon his melodic elements; the greater,
therefore, was the surprise that Mr. Damrosch was
able to weave them together in a fabric which
moved steadily forward for more than an hofr,
and reflected more or less truthfully and vividly
the feeling of the dramatic situations. Unfortu-
nately there is little variety in this feeling, so that
in spite of Mr. Damrosch's effort, or, perhaps, be-
cause of it, there is a deal of monotony in the
music of the first act. There Is a fine ingenulty of
orchestration throughout, however, and an amount
of daring in harmonization which sometimes ovem
steps the limits of discretion. In an agonizing
scene between Chillingworth and Hester at the
close of the first act the orchestra and the two
chief personages are wholly engrossed with an ex-
position of the dramatic feellng of the moment,
whiie the chorus (supposed to be worshipping in
the nelghboring meeting house) sing the *Old
Hundredth” in unison and without Instrumental
support. Tt is an admirable historical touch, and
the device !s the approved one of using the psaln
tune as a cantus firmus to the remainder of the
music; but Mr.
ensemble is such that we seem to hear two dis-
tinct and unsympathetic keys. There was, aflter
the second act, a scene upon the stage in honor cf
Mr. Damrosch, in which, after several large
wreaths had been bestowed upon him," a repre-
sentative of the \\'.agner Soclety came forward, and
on behalf of that body presented him with a hand-

! some copy of Hawthorne's story and the incor-

rect statement that the honor was paid to him as
the first American who had composed a grand
opera on an American theme which had been pub-
licly produced. In this there were as many errors
of statement as in the femicus French Academi-
cian’s descrip:ion of a lobster. George F. Bristow's
“Rlp Van Winkle"” was composed by a native
American and was brought out at Niblo's Garden
long before Mr. Damrosch was born in Breslau;
while Mr. Maretzek, a foreign born American, like
Mr. Damrosch, brought out under his own direc-
tion and with continued success an opera entitled
“La Spla,” based on Cooper’'s novel. This merely
in the interest of the veritles of history.

The German season of 1807, a part of whose story
I have already told, began at the Metropolitan Op-
era House on March 8 and lasted four weeks. It
added no povelty to the local list, but had some in-

ance of the dramas of Wagner's “Ring of the Ni-
belung,” the first appearance of Mme. Nordica in
the Britnnhilde of “Siegfried”” on March 24 and the
joint appearance of Mmes, Lehmann and Nordica
in *“Lohengrin,” the German singer, true to her
dramatic Instincts, choosing the part of Ortrud.
On April 1 Xaver 8Scharwenka, who had taken a
residence with his brother Phllip in New York,
borrowed the company from Mr. Damrosch and on
his own responsibility gave a performance of his
opera, entitled ‘*‘Mataswintha.”* The opera was
produced under difficulties. It had withstood it-
baptisir of fire in Welmar seven months before,
and Mr. Scharwenka had performed portions
of it at a concert for the purpose of Introduc-
ing himself to the people of New York. But the
singers hnd to learn their parts from the begin-
ning, there was a great dea! of pageantry which
had to be supplied from the stock furniture of the
Metropolitan stage, the tenor Krnst Kraus took
1ll and caused a postponement, and even thus tae
chapter ¢f wccidents was not exhausted. When

.

Damrosch’s harmonization of the |

! Wagnerian performances

record of fallure, not deserved by the work and
only partly deserved by the performance.
meet the opera again in the story of opera at the
Metropolitan Opera House a decade later, when it
came into its rights, and the public were able to
testify their admiration in the presence of the com-
poser.

The prospectus of Henry . Abbey and Maurics '

Grau (which continued to be the official style of

the managers) for the season 1895-'96, contained this !

announcement: ‘“The management has also declded
to add a number of celebrated German artists and
to present “'acner‘opems in the German language,
all of which operas will be given with superior
singers, equal to any who have ever been heard in
the German language. The orchestra will be in-
creased. The chorus will be strengthened by
a number of young, fresh volces, to which will b
added an extra German chorus.” Signor Mancinelli

was not re-engaged as conductor, but Anton Seldl’

was. After what I have told thus far in this
chapter the causes which led to this change of
policy will be readily understood. The augmented
company was a formidable host, though its strength
remained in the French and Italian contingent.
Jiad the German singers been equally capable, the
story of Mr. Damrosch's enterprise might have read
differently. Mme. Calvé returned and revived the
furor over “Carmen’; Mesdames Melba, Nordica,
Scalchi, Mantelli, and Messrs. Jean and Edouard
de Reszke, Pol Plangon, Victor Maurel and Castel-
mary remained; newcomers were Lola Beeth,
Frances Saville, Marie Brema (who had been
brought from Europe by Mr. Damrosch), Giuseppe
Cremonini, Adolph Wallnéfer, Giuseppe KXasch-
mann (who had been a member of Mr. Abbey's
first company twelve years beforc) and Mario An-
cona.
thirtegn weeks (fifty-two performances), beginning

on November 18, and there was a speclal subscrip- |

tion, at the same scale of prices, for a season of
ten performances of German operas, beginning on
December 5. There were also performances at
popular prices on Saturday evenings., and the en-
tire season, excluding the spring secason, which
developed but little Interest, compassed saventy-
four repres2ntations. For these and thirteen Sun-
day night concerts the public paid about $73,000.
“Oh! how far are we from Covent Garden!" cried
Jean de Reszke on the night of November 27, and
he clipped in his arms the friend who had come
to offer his congratulations to the thunderous
plaudits of the audience. M. de Reszke was in a
fine glow of enthusiasm. He bad sung and played
Tristan and opened a new e¢ra in the style of
In New York. A few
days later, while the drinking horn was going from
hand to hand at a medieeval dinner given in honor
of the principal interpreters of Wagner's love
drama (Mme. Nordica, Miss Brema, the brothers de
Reszke and Mr, Seidl), he responded to a tocst, and
in four langunages, English, German, Frenclhi and
Italian, celebrated the advent of what he called
“international opera.”” Why he neglected to throw
in a few Polisli phrases for the benefit of nis coun-
tryman Paderewski, who sat opposite
table, his hosts could not make out, unless it was
because he wanted his expressions of delight at the
achievement and prospect to be understood by all
his hearers. High hopes filled the hearts of ail
local lovers of the lyric drama at the period. The
promises of Abbey and Grau had stimulated the
kindliest, heartiest, cheeriest feeling on all hands.
All bilckerings between the adherents of the various
schools were silenced by the promulgation of a
policy which seemcd as generoug and public
spirited as it was liberal. Whenever it was prac-
ticable New York was to have performances which

should respect not only the tongue, but also the

spirit of the works chosen for representation. That
M. de Reszkes had been an active agent in the in-

auguration of the new regime was an open secret !

to his acquaintances, and he bore public testimony
when he supplemented his imperscnation of Tristan
with a German Lohengrin.
such an act, coupled by Mme. Nordica's support
of him in both performances, seemed extraordinary
even in the minds of those who were not inclined
to attach much importance to the language used
in performance, s0 long as the performaucs was
imbued with a becoming splrit of sincerity and a
desire to make artistic purpose replace idle diver-
sion. It looked as if through the example of these
two artists, seconded by the liberality of the man-

agement, the people of New York were to take a

cal eharacter of the people of America.

The expectations arousad by the announcement
were wofully disappointed. There were nights of
wondrous brililancy and of extraordinary spléndor
in nearly every department. Some of the reful-
gence came from the new ambitions with which M.
de Reszkg and Mr. Seidl inspired the organization.
The season had no prouder moments than those
filled with the performances of “Tristan™ and
“Lohéngrin” vouchsafed the subscribers to the reg-
ular subserlption; but it had no deeper gloom than
that which settled upon the subscribers to the spe-
clal German season on most of the occasions set
apart for them. The fate of “Fidelio” was utterly
grievous; two representations of “Tristan™ filled

their souls with indignation Instead gratitude;
there is no saintly Intercession whi could have
won' redemption for “Tannhiiuser.” The per-

, formances of “Tristan” and of the Ttallan “Lohen-
| grin” at which Nordica, Braema and the brothers
! De Reszke sang were brilllantly successful, but in
each case the regular parformance was made to
precede that eet apart for the German subserip-
tion. That circumstance would alone have sufficed
to arouse suspicion that the management was at
‘least wililng to diseriminate cgainst the special

Thursday nights, and the suspiclon was wrought
into conviction by the disparity between the per-
formances of the two subscriptions. If it was the
purpose of Abbey & Grau to put German opera
on trial their method looked very unfair. “The
| drama for its own sake as an art work. and not
| for the sake of the singer” is a fundamental prin-
| ciple of German art, but it can only maintain its
validity with the help of adequate performances.
Saving the four singers who sang in Italian and
French as well as German (Mme. Nordica, Miss
Brema and the brothers De Reszke), the German
i singers of 18%-'96 were wofully inefficient, and the
German season was an indubitable fallure.

I shall append a list of performances of the
operas presented in the seasons covered by this
chapter and its predecessor, and fts perusal will, I
think, enforce even upon a carsless reader the fact
that in spite of the shortcomings to which I have
called attention the administration of Abbey &
Grau yet marked a gigantic step in the direction of
dramatic sanity and sense over tue lists which pre-
vailed in the period when this story began. In
the consulship of Mapleson tne repertory might
have been turned into verse quite as dramatic as
most of that of the opera books. Thus:
“favorita,” “Puritani,”

“Luecia di Lammermoor.”

“Marta,” “Linda di Chamounix,”

“La Traviata,” “Trovatore™;
“J1 Barbiere di Siviglia,™

“Robert’ il Diavoelo,"

“Don Pasquale,” “Rigoletto,”

“Faust,” “Gli Ugonotti,” “Un Ballo,”
so on for quantity. Of the old hurdy-gurdy
“Favorita,” “Traviata,w “Trovatore,” “Lucia™
“Rigoletto” were given, but unitediy they had
only ten representations, and most of them were on
Saturday nights, when popular prices prevailed.
Even though Melba sang in “Lucia,” it had to be
consorted at the last with “Cavalleria,” which Mme.
Calvé mads attractive. Against this fact we have
the other that “Carmen” alone had a greater num-
ber of representations than the entire old-fashioned
list, and that the operas which were most popular
after it wers “Tristan und Isolde,” “Faust” and
“Lohengrin.”

Of the ten German performances three were de-
voted to “Tristan,” two to “Tannhduser,” cne to
~Fidello,” two to “Lohengrin” and two to “Die
Walkilre.” “Tristan,” “Tannhduser” and “Lohen-
grin” were In the repertory of the regular subscrip-
tion season. Oniy two unfamiliar works wers
brought forward—Bizet's “Pécheurs de Perles” (two
acts only) and Massenet's “La Navarraise”: but
there was an Interesting revival eof Boito's “Mefis-
tofele” after a lapse of twelve years, and a more
than interesting revival of “Tristan und Isolde,”
with Mmes. Nordica and Brema and the brothers
De Reszka In the principal parts. Mme. Melba did
not join the company until December 27; she added
Massenet’s “Manon” to her repertory. Jean de
Reszke Increased the list of parts in which he was
known by adding Tristan to it and the German
Lohengrin. Mme. Nordica's new roles were Isolde,
Venus in “Tannhduser” and Elsa in German. Miss
Brema's operas were “Tristan,” “Lohengrin,” “Or-
feo,” "Alda” and “Die Walkiire,” and, like Mme.
Nordica, Mile. Lola Beeth and Signor Kaschmann,
ghe sang in German as well as Itallan. “La Na-
varraise” was brought forward for Mme. Calvé on
December 11, 1835; the two acts of “Les Pécheurs
de Perles” at a matinee on January 11, 1896,

Colone] Mapleson provided a prelude to the Metro-
politan season of 1896-'87 with a short season of
Ttalian opera of the archalc sort at the Academy of

We shall |

|
‘ both of them, were Signori Bimboni and Tango.
|

The regular subscription season consisted of ;

Musie. The doughty manager could no longer fly
his old Loundon colors, so he appeared as the sole
director of “The New Imperial Opera Company.”
With two or threg exceptions all his singers were
strangers to the operagoers of New York. Mme.
Scalchi was again with him, and Signor de Anna;
but the rest were newcomers. Among them were
Mme. Hariclée-Darclée, Mme. Bonaplata-Bau, Susan
Strong and Mme. Giuseppina Huguet, sopranos;
Mme. Parsl, Mile. Ponzano and Mme. Meysenheim,
contraltos; Signori de Marchi, Randacio, Betti, Oli-
viert and Durot, tenors; Signori Ughetto and Al-
berti, barytones, and Pinto, Terzi, Giordani, Boreilll
and Dado, basses. The conductors, capable men

Within a fortnight “Alda,” “Trovatore,” “Traviata,™
“Les Huguenots,” “Sonnambula” and “Faust” had
been sung and a new work brought out. This was
“Andrea Chenier,” by Illica and Giordano, which
had its first performance in America on November
13, 1898, the cast being as follows:

Andrea Chenler

Carlo Gerard
Maddalena dl Colgny.

La Mulatta Bersi...... ...Meysenheim
La Contessa dl Colgn ««..Scalchi
Madelon ........ Parsl

Roucher
Il Remanziero ..
Founquier Tinville
Mathleu
Un Incredibile..}
L’ Abate, poeta.. §
Schmidt, Carceriere & san Lazzaro

1l Maestro di Casa
Dumas

Tango conducted and the performance had a rude
forcefulness quite in keeping with the character of
the opera. Under better conditions “Andrea Che-
mier” would doubtless have held its own for a re-
spectable space In the local repertory. But the
seeds of dissolution were germinating in thé com-
pany even before the performances began, and
Colonel Mapleson did not dare to appear long in
rivalry with the Mectropolitan when it opened its
doors on November 16. In a week or so he went
to Boston, where after one or two performances
the orchestra went on strike and the Imperial Op-
era Company went to pleces. Fith it the last ef-
fort of the veteran manager. Mapleson had held
out a promise of the likelihood that Giordano
would come to New York to give personal super-
intendence to the production of his opera and
carried his fiction to the extreme of telling a re-
porter of “The Sun” newspaper that the com-
poser was In the city. Meeting the reporter in the
Academy of Music, T expressed my doubt touch-
ing the correctness of his Information, whereupon
he pointed out the gentleman whom Colonel Mapie-
son had introduced to him as the composer. It
was Giordano, the barytome! After its introdue-
tion to America “Andrea Chenier” disappeared for
nearly a dozen years, when, on March 27, 198, it
had a single performance at the Manhattan Opera

him at .

|

The significance of '

House, so that Mme. Eva Tetrazzini, the wife of
Cleofonte Campanini, who had retired from the
stage, might help at a gala representation in honor
of her husband.

No season since the Metropolitan Opera House
was opened was so full of vicissitudes as that of
1895-'97. First came the death of Mme. Klafsky,
who, under the reciprocal arrangement between
Mr. Damrosch and Abbey & Grau, was to sing the
chief Wagner roles with Jean de Reszke. This
happened in September, and was followed by the
death of Mr. Abbey (nominally the leader of the
managing directors, though from the beginning it
was Mr. Grau who did the practical work of man-
agement) and of Mr. Willlam Steinway, who had
formulated and carried through the plan of reor-
ganization which relleved the firmm of Abbey,
Schoeffel & Grau of its burden of indebtedness
and transferred it to the shoulders of the Abbey,
Schoeffel & Grau Company (Ltd.). Just before
the season began Mme. Nordica, who had won her
way to a high plate in the favor of the public,
and whose absence from the company’s roster was
widely and sincerely deplored, came forward with a
story charging her failure to secure a re-engage-
ment to the intrigues of Mme. Melba and M. Jean
de Reszke. So far as the gentleman was concerned
the story seemed improbable on its face, and long
before the season was over Mme. Nordica was
willing to admit publicly that she had been mis-
informed as to the facts in the case. It remained,
however, that Mme. Melba had reserved the ex-
clusive right to herself to sing the role of Brilun-
hilde in Wagner's “Siegfried.” It soon turned cut

that the fallure to secure Mme. Nordica was to '
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son. Mme. De Vere-Sapic was engaged
possible the production of such m'.“
let,” “Le Nozza 41 Figaro™ and Mazsenaty
Cid."" Then there fell a double blow: Mma. T
went into a surgeon's hands and Mozarry 3
lant comedy had to be withdrawn. It was gy e
been given on February 10. Filotow's bod
was substituted for it, and in the midgt
performance the representative of Tristan, l";
telmary, fell on the stage, fataily mw

It would be pleasant to say that the facty
detalled exhaust the story of the Institution’s -
fortunes; but they do not. I have already ~‘
fts financial outcome. Throughout the ~.
determined and wicked effort was made to -
the opera, and was helped along by g""
idle speculation and gossip in three or h-
papers. Without ground so far as anydody
see the notion was given publicity that h‘
grave doubt that opera would be given fn ~-'-
lowing year. Tha talk seemed wholly A’
for if there were any signs of falling off .-
lar lntere_n so far as the opera was e
in the confldence and satisfaction of the stee
hoiders of the Opera House Company so fas .‘
Mr. Grau's administration was coneernsd it
caped the notice of experienced and lmm:
servers. Th2 total attendance was larger thag iy
the preceding séason, and the interest 4
the representations was fully as keen, ~~
newspaper gossips would have their way, g §
the end turned out to be prophets, for thers way
no opera in 1897-'98, for reasons which will by
to be discussed in the next chapter.

The season began on November 18. The romly
subscription was for thirteen weeks, thrae nighy
a week and Saturday afterncons. Extra Subsery.
tion performances were thirteen Saturday ‘.
and three Wednesday afterncon representationg g
popular prices and an extra week—three nights asg
a matinee—at subseription prices. There wary,
therefore, In all, seventy-two performances "¢
which twenty-four different operas were Drought
forward, as shown In the table which is fo fob
low. There was a less elaborate organization thay
in the preceding season, but the average mert
of the performances was higher, there being nodll
equipped German contingent to spoil the record
There were, however, quite as many German per-
formances without the special singers and the
extra subscription. In place of the latter, an at
tempt was made to give extra Wednesday math
nees, but the experiment was abandoned after
three weeks.

The most sensational Incident of the season wag
the collapse of Mme. Melba after her ill advised
effort to sing the music of Brilanhilde. To the
loveliness of her devotion and the loftiness of Ner
ambition honest tribute must be pald, but it must
also be said that nature did not design her to be
an interpreter of Wagner's tragic heroines. Her
vocal and temperamental pecullarities put a Ber
to her singing the Briinnhilde music. It did not
lie well in her voice, and she was not then, and is
not now, of the heroic mould, and her experiencs
should have taught her that her voice would not
admit of the expansion necessary to fit Rer for
that mould. That the music wearied her was pain-
fully evident long before the end of the one sesns
in which Briinnhilde takes part in “Slegfried”
Never did her voice have the lovely gquality which
had always characterized it in the music of Desk
zett]l and Gouneod. It Jost in euphony in the broad
ly sustained and sweeeping phrases of Wagner,
and the difference im power and expressiveness b
tween its higher and lower registers was maly
pitifully obvious. The music, moreover, exhausted
her. She plunged into her apostrophe with mast
self-sacrificing vigor at the beginning of the scens
and was prodigal in the use of her voies I I8
early moments; but when the culmination of 8
passion was reached in what would be called the
stretto of the piece In the old nomenclature she
cuuh! not respond to its increased demands &
was an anti-climax. Wagner's music 15 like jeal
ousy: it makes the meat it feeds on if one §o
but filled with its dramatic fervor. Recall what [
have related of Mme. Lehmann's statement of
how she was sustained by the emotional exeite
ment which Wagner's dramas created in her, aod
how it made it easier for her to sing the :.n‘
of Briinnhilde than that of Norma. But Mme
Lehmann was a woman of intense emotionality,
and her volce was colored for tragedy and equal
to its strain. It would be a happiness to say the
same of Mme. Melba. but no judicious person
would dream of doing it. “There is one glory of
the sun, and another glory of the moon, and -
other glory of the stars; for one ﬂal“ differeth
from another star in glory.” Mme :\le!bl should
have been content with her own particular glory.

Massenet's “Le Cld” was the only novelty of the
season. It was given on February 12, 1807, with
the following distribution of parts: - ;
Rodrigue (his original character)
{:uﬂ Uiegue (his ortginal st
Le Conte da Gormas (his or

St. Jacques... ... .
1. Buvoye Maure..

Jean de Resta

--Edouard de Ressiy
....... - ... .Jean Lasslb
original character). . Pol Plasgh

Arras

....................... _Signor Cond
?)lrrl:rﬁu T
L P Sy il e ket = .km'nl-‘!éln by

Conductor—Signer Mancinell:
The table of performances from 1363 to 137 fob
lows here:

PERFORMANCES IN REGULAR SUBSCRIPTION

SEASONS.
pOperas. 159354, 150495, 180596 1906
SR 55 oscvhmarsanes L] 7
Philemon et Baucis..... 4 o
Cavalleria Rusticana ... 7 3
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*““Werther” had s single
mental season of 1503 '94.
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AT BRIARCLIFF LODGE. =
crowdéd

September finds Briarciiff Lodge
capacity, and many automobile parties
depart daily. The patrons are looking
the automobile service which will be
between Briarcliff Locge and the Hotel
on Tuesday, September 135, and which
throughout the fall season. Touring cars
the Lodge each morning for the Hotel
New York, and as the trip will be made
picturesque Hudson, passi™g through
Irvington, Hastings, Yonkers, down the L&
Boulevard, Riverside Drive and throuh St
Park. it promises to be one of interest-
the most beautiful estates along the “-
passed, and the autumn foliage will soo® g
height of beauty. Located so ravorably at
roliing hills of Westchester County and
vation of over five hundred feet above
River, the views from the Lodge ar®
those of any resort near New York.

b ——
JUSTICE TEMPERED WITH

going o
Judge (to prisoner)-We are now
you a list of your former convictions
Prisoner—In that g’
allow me to sit !




