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The leaves have an odour of death
As they hang in the s

The autumn vapours ascend,
Overclouding their gold:

Not a stir, not a sigh, not a breath,
As they drop one by one;

And we bring our year to an end,
Like a tale that is told

We are strangers and sojourners here,

God, before Thee,

As our fathers were; and the
Of our days is but doubt

O wvet, in the respite of fear,
1 mercifully,

That we may take

O
ight

note of the night

Before we go cut.
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It has taken a long time to get it, but at last
it looks as if we were to have a tolerably full '
translation of the essays of Sainte-Beuve, An]
English firm of publishers has undertaken the |
task, and the first volume of the “Causeries du
Lundi” will shortly appear. If the work is
really well done and some eritic prepares just the

right introduction for this initial volume, it
would seem as if the publisher could count
upon the necessary support. Critics everywhere
cught to aid in the dissemination of Sainte-

Beuve's ideas, for they owe him an unpayable
debt. No one can study him without profiting
by his method or without receiving a precious
stimulus. It is, in fact, for his spirit, for his
point of view, quite as much as for his sub-
stance, that the brilliant Frenchman is con-
stantly to be read and reread and read again.

He moved in literature as in an element, and
while he had his likes and dislikes and even
was capable of positive wrong-headedness, as

in the case of Balzac, the great mass of his
work is a monument to his passion for truth
and essential urbanity. No writer of
criticistn was ever at once so copious and so
free from mere surplusage. Neither was there

|
|
|

his

ever so bookish a man with quite such a fae-
ity as he possessed for reconstructing histori-
cal personages in terms of flesh and blood. He

was rare, too, in his power of combining com-
mon sense with charm. It is gre: to be re-
gretted that the late Miss Worm wis not

encouraged to increase the number of her trans-
from Sainte-Beuve. uld have

rejoiced to hear of the version now afoot.
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Preparations are being made in France for
the elaborate celebration of Barbey d’Aure-

villy’s centenary. This is reached to-morrow,
but Franceis Coppée was president of the com-
mittee formed to arrange the ceremonies, and
on account of his death these have heen post-

poned until May, 1909. The enthusiastic ora-
tions and articles which will then oceupy the
French public will interestingly illustrate the

generosity with which it sconer or later does
justice to its men of letters. The author
“L’Ensorcelée” and “Le Chevalier des Touches™
was the last man in the world to sue for the
favor of readers at large. A fanatieal aristo-
crat, a profound egotist, and, into the bargain,
as zealous a dandy as Brummel or D'Orsay, he
lived his long life apart from the literary and
artistic movements which iguished
epoch. Barbey d'Aurevilly, wearing clothes that
gave him a certain singularity in the Parisian
spectacle and assiduously cultivating the grand
air in his ecarriage and demeanor, is to our
modern eyes a ly romantic figure, but he
vould have nothing to do with the romantic
revolution an affair. He fought

of

disti his

as organized

for his own hand. His wuas eceentric and a

haughty soul. But he had nation and wit.
He was superbly independent, and he was an
artist to the core. Few of his contemporaries
estimated at their true value his brilliant writ- |
fngs and his wonderful talk, but a man of his
character was bound in due course to be hon

ored according to his deserts
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THE STAGE.

Mr. Winter's Memories of Some of
Its Brilliant Figures.

OTHER DATA am Winter. [Ilustrated.
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wrhe fads have their little day; but, sooner
or later, the world comes back to the right
standard—to beauty, purity, simplicity, truth.”
Mr. Winter, steadfastly holding to the convic-

tion thus expressed in his chapter on John Mc-

Cullough in the present volume, himself does
much to take the back to the
standard. These pages of theatrical history and
nothing didactic about themn,

world right

reminiscence have

Reing Chronicles and Memories of |
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(From the portrait by Frank D. Millet.)
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that has captured the world and prevailed over |
it h been the acting inspired by genius =2nd |
governed and guided by intellectual purpose,
reinforced by personal c m.” That is the

kind of acting that has seemed to him worth

while, throughout a career embracing the the-
atrical developments of half a century, and that
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is the kind of acting to which he pays tribute
in this book Our readers well know the devo-
tion and the eloquence he has always brought
to the exccution of this fi duty of the dra-
matic critic He writes now with the same
steadying cipie, but he adds to the re-|
sources of ritic those of the friend, paint-
ing not simply actors and actresses but men
and women.

Here are together impressions and

anecdot 1 which the author’s old comradces

to live again. It is a not tural
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