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WASHINGTON, D. C.
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LOUIS KATZ,
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Artistic Mirrors Specially Designed.

An Exhibition of Japanese Prints at
the JjOuvrc.

I'aris, February (».

The committee of the Central Union of Dec©-
rative Art has organized •» highly Interesting

exhibition of Japanese prints and engravings in
the Pavilion de klaraan, la the Louvre. It is a
loan exhibition, comprising upward of throe

hundred atambera. and comes as a revelation to

must amateurs accustomed to she somewhat
elementary Japanese prints on silk or linen.
Kngraving is the most recent of Japanese arts,

and. !ike those of painting, bronze sculpture

KM lacquer, porcelain and pottery, came from
China. It was not until MO that the earliest
specimens of Japanese prints wire made in

i.i.i k lines by Moronobou, after the fashion of
the primitive Chinese Huddhist drawings. The
Moronobou dei-igns were subsequently enriched
by red or orange tints, applied after each proof
by the artist's brush, and finally the engraver,
by means of successive blocks, was enabled to
print his plates in various colors by direct

methods. An Interesting feature of the present

exhibition Is a collection, in chronological order,

of the implements, too!*, blocks of cherry wood,
inks, colors and steel points used by the Japan-

ese engravers of the seventeenth century.

For many years the Japanese refused to con-
sider engravings as works of art. They only

diii so as a concession to European students,

who discovered the remarkable qualities in the
Nippon prints, now universally recognized. The
great classic schools of Japanese painting worked
under rigid secular traditions. They drew their
subjects from court life and nature, making use
of an extraordinarily subtle technique, and their

ART IN PARIS.

bringing in the name of the Spanish primitive,

Lafa l>*ilmau- BM no peaamvehas wUI evet awr

prtv« inflimißn da Messina of his rank as a
paiaser with gnat inborn gifts. K. C.

street and house scenes— the Japanese Hogarth.

Some t?autiful engravings by these artists may

be seen inthe exhibition. One is struck bystrange

faults in proportion and defects In drawing, but

mathematical exactitude was not an essential
quality In Japanese art, while the harmonious
rhythm of line, truthfulness of movement and
happy disposal of spots of color were elements
of the highest Importance. The present exhi-

bition, which presents the art of Japanese en-

graving from IG3O to 1760. will soon be enlarged

by a number of admirable specimens of engrav-
ings by Outamaro. Hiroshigne and engravers

who flourished as late as IS4O.
In the Pavilion de Marsan. adjoining U»<> six

rooms devoted to the Japanese engravings, cay

be seen the most beautiful set of First Bnpire

bedroom furniture in existence. Almost every

piece is historic. The objects came mostly trvm

Fontainebleau. They were collected by the late
M. Charles Ephrnssi, whose niece. Mme. Theo-
dore Reinach, has lent them for three years

to the Museum ofDecorative Arts. The wass of

the bedroom are covered with paper «aint«j
en prisoille by Laffltte, pupil of PrudTxJn. anJ

representing the story of Psyche Toe ma-

hogany gondola bed. ornamented with •\u25a0>\u25a0>
sitery chiselled bronze, belonged to the Empress

Josephine. ItIs draped with rare talleU and

picture* appealed exclusively to an aristocracy

edu -ated to appreciate all the delicate shades
<.f vl«on. Th.- t-ngraverß broke away from these
traditions, and had the courage to deal with and

describe home life, popular amusements, chil-
«nsrs games, hunting, fishing, athletic sports

aad the everyday lives of artists, actors and

courtesans. Their somewhat mechanical meth-
ods, notwithstanding a wealth of fancy and in-

penuity, came as a shock to eyes accustomed
to the delicacy of touch obtained by the brush.
Consequently the higher nobility turned their
backs upon the engravers and left them to the

people, who soon acquired a likingfor the popu-

lar homely national print*. After Moronoboo—
memorable for his black, archaic Buddhist de-
signs—came two artists of wonderful talent.
who developed his ideas and improved his meth-
ods. They employed seven or eight cherry

wood blocks, by means of which they imparted

great varieties of tones.

The art of engraving soon became divided Into

two distinct schools—that or the Torii and that

of the Okoumoura. Klyonobou. founder of the

former school, portrayed theatrical scenes and

the gestures and play of actor*" and courtesans.

His son, Kiyomass. v, continued his father's

work. On the other hand, Massanobou, founder

of the Okoumoura, was the engni\tr of faiui;iar

Arts." From old notarial documents it would
new sees* possible to fix the y«ar of his birth
at 1430, and that of his death at 1479. I'--
i:iani> a In 14f«T». His father was a master
mason, evidently a solid citizcu cf Messina, anil

it would ai>i' ar that Antonello was comfortably

launched and soon mot with favor as an artist.
Various contracts show that he was employed

to paint picturea and banners. Inconnection
with the difficult question of hi> trawls in the
north if Italy and in Venice, a qu<-stion on

Which more light remains to be thrown. U.

SU\n cit-3S documentary evidence of (JJaleazxo
Bforza'a livlyInterest In the master, whose-
fame, Indeed, was of fairly rapid growth and
widely spread.

just how many paintings he left it is Impos-

Kill- to state, untilpatient kcholarahip may have
thoroughly overhauled the museums of Europe,

and especially the churches and private collec-

tions of Italy. We know, at any rat- . that he

vras a master of the religious subject and «:v»-n

more of bbs portrait. In paintings sack as the
"Entombment," at Vienna, and the beautiful
••St. Sebastian,** at Dresden, there are elements

of feeling which, ifnot as profound, as poignant,

as those to be discerned in the works of divers
pthcr old Italian masters, are certainly Bignlfl-

ca:;t of no shallow nature
—

despite MorelJi's
Skepticism, It may be noted, by the way, that

21. Stein, glancing over the body of art at-
tributed to Antonello, is incline to doubt the
authenticity of certain familiar example.

SChere was another Antonello, the son of our
Antoncllo's brother-in-law, Giovanni Kisaliha,

Srlio v.-as trained in the tradition of the master,

and whose work bears a family likeness to that
of the latter. To this Antonello di Baliba, as be

Js known, M. Stein would give the will known

"St. Sebastian" at Berlin. On the other hand,

the brilliant "Portrait of a Man" In the mu-

seum at Antwerp, which M. Waul, would re-
paid as a portrait of Niecolo Dainelll, engraver

of seal* to Charles le Tcmeraire, executed by

Memttstfc M. Stein would bestow upon Antonello.

lie wo*l!deven like to believe that this is a por-

trait (Ithe painter himself, though it is impos-

sible to speak dogmatically on the subject. As

'Some New Light on the Career of
the Sicilian Master.

The Sicilian town which has so recently been

laid in ruin, preserves in Its annals one of the

bright,st names in Rattan art. Antone.lo da

Medina is a npure of deep bataraal to the

student of firteonth century painting. IJttle.

however is known about him, and that little

has been the cause of much debate. His biog-

raphy is still obscure, but something has been

added to it by two delvers in Sicilian archives,

M La Corte-Cailler and M. Gloacchino di Marco,

and on the fruits of their labors M.Henri Stein

has based a valuable study of the painter in

the current number of the "Gazette dcs Beaux-

ANTONELLO DA MESSINA. mn.y bf neon from our reproduction, it is as-
gurvdly of a type strongly suggestive of Anto-

n<'llo'B art.
In ot i.-r portraits of men by him, portraits

th.it .sre among the jewels of the museums in

Paris, beadon, Rerlin and Milan, you find the
same traits of simple, bold modelling and extraor-

dinarily firm draftsmanship. In a certain plas-

tic1 prandeur the Sicilian painter is almost eom-

paraH- to Mant.-pna. The painter of the won-

derful "Cardinal Mezzarotta" would not have

CisdaJned to produce some of these statuesque

heads af Antonello's. The man who made them

had a .sense of style and of color. In respect Id
the latter point in his work it is probable that

the extent of his indebtedness to the influence

of the Van Eycks will ultimately be measured
even more economically than at present. Iffor-
eign Influence must be reckoned with in his de-

velopment, M. Stein may prove to be right in
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This is the Last WEEK
of the Exhibition of

EARLY SPANISH ART
at the

EHRICH GALLERIES
Fifth Avenue and 40th Street

ARTHUR TOOTH & SONS,
420 Fifth Aye. (S. W. Cor. 38th St.)

HAVE SOW ON VIEW THE MOST RECENT PAINTING BT

SIR L. ALMA-TADEMA, R. A.,

"CARACALLA & GET A"

G. W. KRAUSHAAR
ART GALLERIES

RARE EXAMPLES OF
DUTCH PAINTINGS by

JOSEPH ISRAELS. JACOB MARLS. WB.«n.
Bll'Cn. WILI.KM HAKIM.DX BOCK. MEriirY*
TER MECLK>. VAN DXX UKKI.K.DE ZWAKT
K. FIKTKM*.A. WETLAND AXDJ. H. JTBBEs!

BARBIZON PAINTINGS by
COROT. JACQCK. VAN M.IECKE. ASS

JCLES in11.

ALSO A LARGE COLLECTION
OF RARE PROOF ETCHINGS.

260 FIFTH AVENUE,
NEAR 29TH STREET.

Anglo-American
Fine Art Co.

J. D. Ichenhauser President

523 Fifth Avenue
{Between 43rd & 44 h Streets) Ntte> York

PAINTINGS
by

Old Masters
of the Early Italian, Flemish, Spanish, Dutch,

German and English Schools.

Galleries Open, 9 o'c. Jl. iM—6 o'e. T. M.

INSPECTION INVITED

EXHIBITION
OF

WATER COLORS
Modern Dutch Masters

Feb. Bth to 20th
»nhnr» Bjoinreera
Btortrabarker OffrnMß

Goiter I>e \u25a0•**•

C KLACKNER
1m!«» »\u25a0"«\u25a0 \u25a0- v-*^MllXtM

_
I^*^

HENRY SCHULTHEIS
DOWN TOWN

Art Galleries
55-57 VESEY STREET

Permanent Exhibition

OIL PAINTINGS
by American and Foreign Artists

Large Assortment of

Water Colors and Etchings
ARTISTIC FRAMING

Tel. 319 Cortlandt.

PORTRAIT OF A MAN.
(From the painting attributed to Antonello da Messina.)

•S3 SIXTH WE. (bet. 55th mad sCth S«».;. S. T.

Exhibition of Paintings
BY

G. GLENN" NEWELL
KEBRCABT IST TO 13TH.

Picture-, Frames. Artists1 Materials
Telephone— 2«3 Columbus.

POWELL ART GALLERY
o^ntique furniture

Paintings, Tapestries, Silver,
Bronzes, Rugs, Etc

LARGE STOCK COLONIAL
FURNITURE

Cash Paid for Antiques.

JAMES FAY,
43-45 West Forty-second St.

Near Fifth Awnu«. KKIT YOKK^ITY^
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