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gard as a portrait of Niccolo Spinelli, engraver
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EARLY SPANISH ART
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. SIR L. ALMA-TADEMA, R. A.
CARACALLA & GETA”

the primitive Chinese Buddhist drawings. The
Moronobou designs were subsequently enrichea
by red or orange tints, applied after each proof |
by the artist’s brush, and finally the engraver,
by means of successive blocks, was enabled to
print his plates in various colors by direct
methods. An interesting feature of the present
exhibition is a collection, in chronological order,
of the implements, tools, blocks of cherry wood,
inks, colors and steel polnts used by the Japan-

vers of the seventeenth century

esc eng
For many years the Japanese refused to con-
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did so as a concession to European students,
who discovered the remarkable qualities in the
Nippon prints, now universally recognized. The
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JULES DUPRE.
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NEAR 29TH STREET.

Galleries Open, 9 o'c.
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pictures appealed e »xclusively to an aristocracy | street and house scenes the Japanese Hogarth
educated to appreciate all the delicate shades | Some brautiful engr: s by these artists may

The engravers broke away from these | be seen in the exhibition. is struck by strangs
drawing, but :

One

of vision.

traditions, and had the courage to deal with and | faults in proportion and defects In
describe home life, popular amusements, chil- | mathematical exac titude was not an essential
hunting, fishing, athletic sports | quality in Japanese art, while the ha.rm«fw.*l

dren’s games,
and the everyday lives of artists, actors and
courtesans. Their somewhat mechanical meth- |
ods, notwithstanding a wealth of fancy and in-
genuity, came as a shock to eyes accustomed
to the delicacy of touch obtained by the brush.
(onsequently the higher nobility turned their
backs upon the engravers and left them to the

rhythm of line, truthfulness of movement and
happy disposal of spots of color were elemer
of the highest importance. The present exhi-
bition, which presents the art of Japanese ¢n
graving from 1630 to 1760, will scon be enlarged
by a number of admirable specimens of engr
by Outamaro, Hiroshighe and engravers

ings
who flourished as late as 1S40.

people, who soon acquired a liking for the popu-

lar homely national prints. After Moronobou— In the Pavillon de Marsan, adjoining the six

memorable for his black, archaic Buddhist de- | rooms devoted to the Japanese engravings, T

signs—came two artists of wonderful talent, | be seen the most beautiful set of First Em;
Almost every

bedroom furniture in existence.
The objects came mestly frt

Fontaineblean. They were collected by the lat
M. Charles Ephrussi, whose niece, Mme. Théo-
dore Reinach, has lent them for three years
to the Museum of Decorative Arts. The walls f
the bedroom are covered with paper paintrd
en grisgille by Lafitte, pupil of Prudhon, and
representing the story of Psyché. The ma-
hogany gondola bed, ornamented with exqul
| sitely chiselled bronze, belonged to the Empress
It s draped with rare taffeta and

who developed his ideas and improved his meth-
ods. They employed seven or eight cherry
wood blocks, by means of which they imparted
great varieties of tones.

The art of engraving soon becam2 divided into
two distinct schools—that of the Torii and that
of the Okoumoura. Klyonobou, founder of the
former school, portrayed theatrical scenes and
the gestures and play of actors and courtesans.
His son, Xiyomasscu, continued his father’'s
work. On the other hand, Massanobou, founder
of the Okoumoura, was the engraver of familiar ‘Ju:«: phine.

piece is historic.




