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la the orchestra, as was then the custom. He
seems to have agreed to take any libretto sub-
milted by the Impresario and approved by the pub-

lic censor: but there are indications that ijlerbinl,
who was to write tlie libretto, had already sug-

gested a remodelling of Palsiello's "Barber." In
order to expedite the work of composition It was
provided in the contract that Rossini was to take
lodgings with a singer named Zamboni, to whom
the honor fell of being the original of the town
factotum in Rossini's opera. Some say that Ros-
sini completed the score in thirteen days; some in

fifteen. Castil-Blazo says it was a month, but the
truth Is that the work consumed less than half
that period. Donizetti, asked if he believed that
Rossini had really written the score In thirteen
days, is reported to have replied, no doubt with a
malicious twinkle in his eyes : "It.Is very possible ;
he is so lazy. Paisiello was still alive, and so
iras at least the memory of his opera, so Rossini,

as a precautionary measure, thought it wise to
spike, If possible, the Rims of an apprehended op-
position. So he addressed a letter to the vener-
able composer asking leave to make use of tli*
subject. He sot permission and then wrote a pref-
ace to his libretto (or had Bernini write it for
him), in which, while flattering his predecessor,
he nevertheless contrived to Indicate that lie con-
sidered the opera of that venerable musician old-
fashioned, undraniatic and outdated. "BeAUtnar-
chals's comedy, entitled The Barber of Seville,

or the Useless Precaution,'
"

lie wrote, "is presented

at Rome in the form or a comic drama under the
title of 'Almaviva. ossta ('lnutile Precauzione,'

In order that the public may be fullyconvinced of

the sentiments of respect and veneration by which
the author of the music of this drama is animated
with regard to the celebrated Palsiello. who has

MANUEL DEL-POPOLO-VICENTE OARCIA
(1775-1832).

The original Figaro.

already treated ffte pufc.'ect under Its primitive

title. Himself Invited to undertake tills difficult
task, the maestro Uioarhino Rossini, in or«1«r to
avoid the reproach of entering rashly Into rivalry
\u25a0with the immortal author who preceded him, ex-
pressly required that 'The Barber of Seville'
should be entirely versified anew, and u.i»o that
new situations should be adJ»d for the musical
pieces which, moreover, ere required by the mod-
ern theatrical taste, entirely changed wince th«

Also Something About Its
Music—ByH. E. Krehbiel.

OPERA Y7GNETTES. >'O. 1.

The history of what is popularly called Italian
op-.;;, begins In the United States with a perform-

Since of Rossini's lyrical comedy "11 Barbicre di
Bivig'ia";It may. therefore, fittingly take the first
pit. tn these musical vignettes. The place was
the Park Theatre, then situated la Chambers street,

east of Broadway, and the date November 29, 1536.

Itwas not the first performance of Italian opera.
j music in America, however, nor yet of Rossini's

xncrcy work. in the early years of the nineteenth
Icentury New York was almost as fullyabreast of
f the times in the matter of dramatic entertainments
f us London. New works produced in the English

|capital were heard la New York as soon as the
\u25a0Whips of that day could bring over the books and
_the aciors. Especially was this true of English
feaJlad operas and English transcriptions, or adapta-

: tion1-, of French. German and Italian operas. New
TorK was five months ahead of Paris in making

|.She acquaintance of the operatic version of Beau-

Itnarchais's "Earbier de Sfeville." The first perform-
\u25a0 ancti of Bossiiii's opera took place in Rom* on

"February 6. UK london heard it in Its orisrinal
form at the King's Theatre on March 10, ISIS, with

I Garcia. th« first Count Almariva. In that part. The•
«>i>eTa "went off with unbounded applause" says

\ J'arfce (an oboe player, who has left m two volumes
I of entertaining and instructive memoirs), but Itdid
1 not -win. the *3«gree of favor enjoyed by the other

operas of Rossini then current on the English
rts.ee. It dropped cut of the repertory of the

Ring's Theatre and was not revived until MB—
•

J year In which the popularity* of Rossini in tha

5 *3rjti£limetropolis may bs measured by the fact*
that all but four of the operas brought forward
that year were composed by him. The first Parisian
representation at the opera took place on October
86. 1S». Garcia was again la the cast. By that

: time. In all likelihood, all of musical New York

\ that could mutter up a pucker was already whistling

;."'Xisreo al factotum" -and the beginning of "Una
\u25a0\ece peoo EL" for on May 17, ISIS, Thomas Phll-
,}ipps had brought an English "Barber af Seville"
I"forward at a benefit perfenaaaoe Ear himself at

the same PasK Theatro at which more tlian s'x

J-ears later tire Garcia company, the first Italian>««t-s later -t compan; , tlie nrst ttaaan
\u25a0.\u25a0per-i troupe to visit the New World, performed it-
"%r. Italian oa the date already mentioned. At Mr.
FluUi}»'B performance th* beneficiary Bang the
$>art ci Almavlva and Was beeaaßjfc. who afterward
Iwrams the wile at the comedian Hackett, was: the
Ttosina. On November "1. 1821. th*>re was another

X*rformance for Ml Phillins's benefit, .'.no this
; time Mrs. Holnjan took the part of Rosina. Phil-
: lips and Holman brave names these tn the Ura-
i malic annals of New To-k and London a little less

;' than a century ago! Wben. will European writers"
en music begin to realize that musical culture iv
America is set just now in Its beginnings?

Itwas Varuei Garcia's troupe that first per-
formed "IIBarr>i?re di Siviglia" in New York, and

Jour cf the parts in the opera were played by
.members of his family. Manuel, the father, was
Itie Count, as he had "been at the premieres In

Slorae, London and Pari«: Manuel, con. was the
yigaro (be lived to read about eighty-one years of
operatic enterprise la New York and died at the
Age ofIdyears in London in 1906•; Signora Garcia,
mere, was th» Berls, and R^sira was sung and. y>lay«-!l by that "rrr_airig pattern of excellent na-
ture." t*a. writer of-*he day called her, Signorlna
Garcia, afterward the famous btaßfaSVa. The other
performers at this representation of the Italian

were Signor Roslch (Dr. Bartolo), Signor
Angrisazii (Don Basilio t, and S!gaor Drive: the

*!53>ui!eer (Worello>. The opera was gives twenty-

On IVcembcr 26, ISIS, the first day of tho car-
nival season. Rossini produced bis opera. Torvaldo
c I>orli£ka,** st the Teatro Argentina, in Rome,
and at the same time e'giitd' a contract with Ce-
!>arsni. the Impresario of the t.hea're. to hare th«
first act of a second opera ready on the 20th day
of the following January. For this opera Rossini
was to receive 400 Roman scudi < the equivalent of
about $<00> after, the first .three performances.
which he was to conduct seated at the pianoforte

But neither Phillips nor Garcia was the first to
present an operatic version of Beaumarchals's
comedy to the American people. French operas by
Rousseau,, Monsigny, Dalayrac and Oretry, which
may be FalC to have composed the staple of the
opera house* of Europe in the la/t decades of the
eighteenth century, were known also In the con-
temporaneous theatres of Charleston. Baltimore.
Philadelphia and Sew York. In 1754 the last three
of these cities enjoyed "an opera in 8 acts,"

the text by Colman, entitled. "The Spanish Bar-
ber; or. The Futile Precaution." Nothing is said In
the announcements of this opera touching the au-
thorship of the music, but it seems to be an in-
evitable conclusion that It was PMslello's, com-
posed for St Petersburg

'
about 17S0. There were

German "Barber?" 'n existence at the time com-
posed by Benda (Friedrich Ludwlg>. Elsperger and
Schulz, but they d!d not eNjoy large popularity in
their own country, and Isouard's "Barbier" was
not yet written. Palsi?llo's opera, on the contrary,

was eaUMMSIy popular throughout Europe. True,

be called it "The Barber of Seville." not "The
Spanish Barber," bat Oobaan's subtitle. "Tlie Fu-
tile Precaution" came from the original French
title. Rossini also adopted ft and purposely avoid-
ed the chief title set by B'aumarthats and used by
Pahrlello: but' he was not long permitted to have
his way. Thereby banes a tale of the composition
and fiiFt failure of his opera which Imust now

relate.

three times in a season of seventy-nine nights.
and the receipts ranged from $1,843 en the opening
night and 51.534 on the closing, down to 5356 on the
twenty-ninth night.

time when the renowned* Palsiello wrote his work."
Ihave told the story of the fiasco mado by Roe-

sini's spent on Its first production at the Argen-

tine Theatre on February C, IS16, In an extended
preface to the vocal score of "IIBarbtere," pub-
lished in 1000 by G. Schlrmer, end a quotation

from that preface will servo here quite as well as a
paraphrase: so Iquote (With an avowal Of grati-
t'jde fir tho privilege to the publishers) :

Palsifllo gave his consent to the use of the sub-
ject, believing that the opera of his young rival
would assuredly fall. At the same time he wrote
to a friend in Rome, asking him to do all in his
power to compass a fiasco for the opera. Tlie
young composer's enemies were not sluggish. All
the whistlers of Italy, fays CasUl-Blaxe, t-'-emed to
have made a rendezvous at the Tea.tro Argentina
on the night set down for the first production.
Their malicious Intentions were helped along by
accidents lit the outset of the performance. Do-
tails < f the story have been preserved for as in
an account written by SiKnora Oloriri-Rlfrh^tti.
who pang the part of ROStnS on the memorable
occasion,

~ (sarcla had persuaded Rossini to par*
mit him to sing a Spanish sung to his own accom-
psniiii^tit Oil a guitar under Roslna's balcony in
th? first act. It would provide the needed local
color, he urged. When about to start his eong,
Garcia found that he had forgot ten to tune his
guitar. Ho besran to set the pegs in the face of
the tiling public. A string broke, and a new
o:i« was drawn "j'amid th* titters at the- specta-
tor?. The song did not pleas* tho auditors, who
iin'cke'i «t tho singer by humming Spanish Aorlturt
after him. Boisterous laughter broke out wh<»n
Figaro name on the siace also with a guitar, and
"Larj?o al factotum" was lost In the din. Another
bawl of delighted derision went up when Kosina's
voice *-m heard ulnginjr within: "Becul 0 caro.
o>h ««»giil coal" ("Continue, my dear, continue
thus"-. Th« audience continued "thus." Th* rep-
resmtatlve of Uosina was popular but the f:iet
that nh<» was Brat heard '•. a trifling phrase i:

-
stead ot an aria caused ippolntmeat The duet
between .\ mavivs and Figaro was sung amid
hisses, shriek* and shout?. The cavatina "Cna
v»>c* pace f.V got \u25a0 triple round of applause,
howerer, and Rossini, Interpreting the fact ac a
compliment to the personality of the singer ra'h*;-

tliun Uj tho music after bowing to the public.
exclaimed: "Oh natural:" "Thank her.** r^inrtcl
Glorir.-Rlghettl; "'''it for her \«ou would not have
hail occasion to rise from your chair." Thfs tur-
moil began airal:> with th* nc*t duet, and tun
finale was mere dumb show. When the curtail
:• Rossini faced the mob, shrugged his shoulders

TAMMANY'S LOVE FOR THE POOR ILLUSTRATED
CORNER OF OLD SLIP AND SOUTH AT PIKE SLIP THE BEAST MAY FIND
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BE A DRINKING FOUNTAIN FOR SIDE, ONLY A SHATTERED SUG-
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the soldier, concerning whose Identity he makes
vain Inquiries, but. he does not hesitate to admit
to his library "a seeming music master who an-
nounces/ hlms»-'f as Don Aloazo, who baa com* to
act as substitute for Don 3aslllo, who. he says
Is 111. Of course it Is Almavlva. Sooa the Ill-
natured guardian grows Impatient of his garrulity
and Almaviva, to allay h!» suspicions and gain asight of his Inamorata, drives him a letter writtenby Kosina to Ltndoro, which ho says ha had foond"
In the Count's lodgings. Ifhe can bat m thelady he hopes by means of the letter to convince
her of Llndoro's faithlessness. This device, tbsasb
It disturbs IXa Inventor, la successful, and Tterbjju
brings in his ward to receive her music lessonHere, according to tradition, there stood la theoriginal score a trio which was lost with the over-
ture. Very welcome has this loss appeared to th%
Roslnas of a later day. for It has enable* them
to introduce Into th* "lesson scene" music of their
own choice, and. of course, such as showed their
voices and art to the best advantage. Areusias
have been the anachronisms which hare reassM
from these illustrations of artistic vanity, and di-
verting are the glimpses which th»y give of th*
tastes and sensibilities of great prlmo dons I*.1*. Grt3l
and Albonl, stimulated by the example of Catalan!
(though not in this opera), could think of aanaaj
nobler than to display their skill by siaglng ßode's
Air and Variations, a violin piece. This grew hack-
neyed, but. nevertheless, survived till a compara-
tively late day. Bosio, feeling that variations
were necessary, threw Rode's over in favor of tho**
on "Gta della mente involanai** polka tuna frora
Alary"s "A Trs Nozze." Then lime. Gassier osh-
ered in the 3ay of the vocal waits Venzano'e, S<
amiable memory. Her followers have not yet died
out, though Pattt substituted Arditl'a "IIBa-?io"
for Venzano'a ; Mxne. Eembrich. Btraass's "Voce «l;

Prlmavera.'" and Mine? Melba. Ardlti's "Ss saran
rose." Mme. Viardot. with a finer sense of lbs fit-
ness of things, but either forgetful or not appre-
hensive of the fate which befell her father at ta«
first performance of the opera In Rome, Introduced
a Spanish song. Mme. Patti always kept a ready
repertory for the scene, with a song ln th» ver-
nacular of the people for whom she was stngln*
to bring the enthusiasm to a climax and a aaab:
"Home. Sweet Home" fa New York, and London.
"Solovel" in St. Petersburg. Usually she began
with th« bolero from "Lea VSpres Sldllenncs," or
the shadow dance from "Blnorah." Mac. Seza-
bricb, livingIn a period when the style of song of
which she and Mme. Meiba are still the brightest
exemplars. Is not as familiar as it used to be When
they were children, also found it necessary t>
have an extended list of pieces- ready at hand to
satisfy the rapacious public. She was wont a:
first to sins Proch's Air and Variations; bat that
always led to a demand for more, aad whether
she supplemented It with "Ah! noa glunge," from
"La Sonnambula," the bolero from "The Sicilian
Vespers,* "O luce dl queat anima." from "Linda,"*
or the vocalized waits by Strauss, the applause
always was riotous and so remained until ehe sat
down to the pianoforte and sans C'nopin'a "Maid-
en's 'Wish."* In Polish, to her own accompaniment.
As for ilrua. ITV/ea, not to be set m toe shad*
simply because Mme. Serribrlcfa Is almost as good
a pianist as she Is a singer, she supplements) Ar-
d!t!'s waltz or Massenet's "SevHlaaa.** with Tosii's
"Mattinata." to which she also plays an exquisite
accompaniment.

But this is a long digression; Imust back to

—
intriguing lovers, who have made good use of tha
lesson scene to repeat their protestations of affec-
tion and lay plots for attaining their happiness.
In this they are helped by Figaro, who cones eg
shave Dr. Bartolc la spite of his protests, and.
contriving to get hold cf the tatter's keys, "con-

1 veys" the one which opens the balcoay lock and taus
makes possible a plan for a midnight elopement.
In the midst of tho lesson the real Baslllo comes to
meet his appointment and there (s a moment c?
confusion for the plotters, out of which Figaro ex-
tricates then by persuading Baslllo that h» •
sick of a raging fever and must go instantly homo.
Alxnativa addlug a convincing argument la tn»
shape of a generously lined purse. Nevertheless
Basilio afterward betrays the Count to Bartolo.
who commands him to br'ng a notary to the hoiis*
that very night co that he may sign the marriage
contract with Rosina. In the midst of a tempest
Figaro and the Count let themselves Into the boose
at midnight to carry off Ros!aa» but and her la a
whimsy, her mind having been poisoned aga.'nst
her lover by Bartoio with the aid of the unfort-
unate letter. Out of this dilemma Almaviva extri-
cates himself by confessing his Identity, and lbs
pair are about to steal away when the discover-.-
hi made that lbs ladder to the balcony has been
carried away. As they are tiptoeing toward Om
window the three sing a trio In which there is such
obvious use of a n elodic phrase which belongs t»
Haydn that every writer en "IIBarbisre" seem*
to have thought It his duty to point out an In-
stance of "plagiarism" on the part of Rossini. It
Is a triflingmatter. The trio begins thus;

which b a slightly varied form of four measure*

from Simon's song In tbe first part cif "The Sea-
sons":

With these four measures the likeness begins a"a

ends. A venial offence. ITit bo an offence at a!l.
"Composers were not held to so strict and scrupu-
lous an accountability touching melodic cieum ac(i

tuum a century ago as they at now; ret User*
was then a thousandfold more mel>>Ue inventive-
ness. Another case of "conveyance* by Rossini
has also been pointed out: the air of the darraa
in the third act beginning "n vecchiotto c^ri*
\u25a0tajsV la said to be- that af \u25a0 song which Eos-
6lnl heard a Russian lady stag in Rome. IBB« s
searched murh ia Russian .song literature artd
failed to find th<» alleged original. To finish th*
Story* the notary summoned by BarM arrives on
the scene, but is persuaded by Flg«iro to draw «r>
an attestation of a marriage agreement between
Count Almaviva and Rosina. and Bartolo. Ciidlas at

the last that all his precautions have N»»n in van.
comforted not a little by tbs gift \u25a0•• hi.* wirff"
dower, which the Count relinquishes, cite* !l'*
blessing to the lovers.
Ihave told the story of "IIBarbSßte di Slviglia"

as It appears in the book. Ithas grown to be IB*
custom to omit in performance several of the inel-
Cents which are essential to th» development an-1
understanding of Iblplot. SMS* d-J -soon, it B to

be hoped— managers, singers and public a^ak*

to a realization that, even in the eld operas la
which beautiful singing is supposed to b* the b*-*!1

and end-all, the action ought to be kept coherent,

In that happy day Rossini's effervescent Irricnl
arrangement of Beaumarchals's vivacious comedy

will be restored to Its sights. 11. X- X-

AT THE FOOT OF THE STREET
WHICH BEARS THE NAME OF
ROOSEVELT. THE MIGHTYHUNTER
HIMSELF WOULD HAVE A LONG
TREK TO FIND A SINGLE DRINK

OF COLD WATER FREE-

and dapped his hands to show his contempt.
Only the musicians and singers heard the second
act, the din belnjr incessant from beginning to end.
Rossini remained imperturbable, ana when <-»»or
Klgfaettl. Garcia and Zamboni hastened, to his
lodgings to offer their condolences as soon as they

could don street attire they found him asleep.

The next day he wrote the cavatlna
• Keen rider,to

in clelo" to take the place of Garcia s unlucky

Spanish song, borrowing the- air /rom,his own
"Aurellano." composed two years before. toto which

ft had b-en Incorporated from "Clro, a -tillear.ler
work. When night came he feigned Illness so as

to escape the task of conducting. By that tin
his enemies had worn themselves out The^music

waa heard amid loud plaudits, and Ina week the

opera, had scored a tremendous success.
And now for the dramatic and musical contents

of "IIBarbiere." At the very outset Rossini opens

the door for us to take a glimpse at the changes

In musical manner which were wrought by time.

He had faulted Palsiello's opera because In parts

It had become antiquated, for which reason he

had had new situations introduced to meet tho

"modem theatrical taste" ;but he lived fiftyyears

after "IIBarbJcre" had conquered the world, and

never took the trouble to write an overture for it,

though the one originally composed for the opera
had been lost soon after the first production. The

overture which leads us Into the opera nowadays

Is ell very well in its way and a striking example

of how a piece of music may benefit from fortu-

itous circumstances. Persons with fantastic im-

aginations have rhapsodized on Its apposlteness,

and professed to hear in it the whispered plotting*

of the lovers and the merry raillery of Rosina.

contrasted with the futile raglngs of her grouty
guardian: but when Rossini composed this piece

Of music Its mission was to introduce an adventure

0* the Emperor Aurelian in Palmyra in the third
century of the Christian era. Having served that
purpose, it became the prelude to another opera
which dealt with Queen Elisabeth of England, a
monarch who reigned some twelve hundred years
after Aurellan. Again, before the melody now

known as that of Almavli-a's cavatlna (which

supplanted Garcia s unlucky Spanish son*) had

burst Into the efflorescence which now distinguishes

it,it came as a chorus from the mouths of Cyrus

and his Persians In ancient Babylon. Truly, the
verities of time and place sat lightlyon the Italian
opera composers of a hundred years ago. But the

serenade which follows the rising of the curtain
preserves a custom more general at the time of

Beaumarchals than now. though It Is not yet

obsolete. Dr. Bartolo, who Is guardian of the
fascinating Rosina. is Inlove with her. or at least
wishes for reasons not entirely dissociated from
her money bags to make her his wife, and there-
fore keeps her most of the time behind bolts and
bars. The Count Almavlva, however, Jias seen her

on a visit from his estates to Seville, becomes en-
amourfd of her. and she has feU her heart warmed
toward him. though she Is Ignorant of his rank
and knows him only under the name of IJndoro.
Hoping that it may bring him an opportunity for
a glance, mayhap a word with his Inamorata, Al-

mavlva follows th» advice given by Sir Proteus to
Thurlo in- "The Two Gentlemen of Verona"; he

visits his lady's chanib-r window, not at night,but_

at early dawn, with a "sweet concert." and to tha
Instruments of F!orello's musicians tunes "a de- ,
ploring dump." It Is the cavatina "Ecco rldente
In clelo." The musician.-", rewarded by Alma'lva
beyond expectations, arc profuse and long winded
in their expression of gratitude and are gotten rid
of with difficulty. The Count has not yet had a
glimpse of Rosina, who is in the habit of breathing

the morning air from the balcony of her prison
house, and is about to despair, when Figaro, barber
an.l Seville's factotum, appears trolling a song la
which he recites his accomplishments, the univer-
sality of his employments and tho great demand
for Ms services. ("Largo al factotum dello cittl.")
The Count recognizes htm. tens of his vain vigils in

front <'( Roslna's balcony, and. so soon as he learns

that Figaro is a tori of man of all work to Bario'.o,
employs him as his go-between, Rosina now ap-
pears on th» balcony. Almaviva, is about to en-
Rage her in conversation when Barto'.o appears

iand discovers a. billet-doux which Ros'.na had in-
tended to drop into the hand of her Lindoro. He
demands to see it, bat she explains that it Is but
a copy of tho words of im aria from an opera
entitled "The Futllo Precaution." and drops it from

. the balcony, as if by accident. She sends Bartolo
1 to recover It, but Almaviva, who had observed the
'. device, secures It, and Bartolo is told by his crafty

ward that tho wind must have carried it away.

Growing suspicious, he commands her Into the
house and ton away to hasten tin preparations

for his wedding, after giving orders that no one
Is to be admitted to tho bouse save Don Basll!o,

Rostaa'i ?\u25a0 ':ivririt; master, and Bartolo's messenger
and general mischief maker.

Tha letter which Rosina had thus slylyconveyed
to her unknown lover begsed him to contrive means
to Iftther know his -lie. condition and Intentions
respecting herself. Figaro, taking the case in hand
at once, suggests that Almavlva publish his an-
mrer in a ballad. This the Count does ("Se 11 mio
nome sapor")! protesting the honesty and ardor

,of ills passion, but i-t;ll concealing his name and
btatlon. He Is delighted to hear his lady-love's
voice blddtng him to continue hl9 song. (It Is the
phrase, "Segui o caro. dfh segul cosl," which
pounclod 80 monstrously diverting at the first rep-
resentation of the opera In Rome). After tho sec-
ond stanza Rosina essays a longer response, but I*-.
Interrupted by eomo of the inmates of the house.
Figaro now confides to the Count a schenio by
which he Is to asset his fair enslaver face to face: i
he hi to assume the, role oX a drunken scllHrr who
baa been billeted upon Dr. Bartoio. a plan that '.* \
favored by the fact that a company of BOMtaM has

'
come to Seville that very day which is under the !
command of ".he Count's cousin. The plan Is;
promptly put Into execution. Not long after Rosina
enters Dr. Bartolo's library singing th* famous
cuvattna, "Una voce poeo fa." in which she leHi
of her love for Llndoro and proclaims her deter-
mination to have her own way In the matter of
her li.-ait. in spite of all that her tyrannical guard-
inn or anybody else can do. This cavatlna has
been the showpiece of hundreds of singers ever
since It was written. Slgnora Glorgl-Rlghettl. the
first Rosina, was a contralto and sang the music
In the key of X, In which it was written. When
It became one of Jenny LJnd's display airs It was
transposed to ¥ ana trtcasi out with a great abun-
dance of florltuil. Adcllna Patti in her youth used
so to overburden its already florid measures with
ornament that the story goes that once when she
sang It for Rossini the > Id master dryly remarked:
"A very pretty air; who composed It?" Figaro
enters at the conclusion of Rosina's song, and the
two are about to exchange confidences when Bar-
told enters with Basilio who confides to the old

doctor his suspicion that the unknown lover of
Rosina is the Count Aimavlva, and suggests that
the tatter's presence In Seville to made irksome by

a few adroitly spread Innuendoes against his char-
acter. How a calumny. Ingeniously published, may
grow from a vbjajMswl zephyr to a crashing, de-
tonating tempest Basilio describes in the buffo air
"La calunnla"— a marvellous example of the de-

tee Of crescendo which in this form Is one of
Rossini's Inventions. Bartoio prefers hid own plan
of compelling his ward to marry him at once. He
goes with Basilio to draw up a marriage agree-
ment; and Figaro, who has overheard their talk, i
acquaints Rostna with its purport. He ulso tells I
her that she shall soon see her lover face to face
If she will but send him a line at his hands.
Thus he secures a letter from her, but learns that
th» artful minx had written Itbefore he entered.
Her ink stained fingers, the disappearance of a
sheet of paper from his writingdesk and the con-
dition of his Quill pen convince Bartoio on his
return that he is being deceived, and he resolves
that henceforth his ward shall be more closely
confined than ever. And so he informs her. while
she mimics his angry gestures jbehind his back.
Inanother moment there is a boisterous knocking
and shouting at the door, and in comes Almaviva,
disguised as a cavalry soldier most obviously in
his cups. He manages to make himself known to
Rosina and exchanges letters with her under the
very nose of her jailer, affects a fury toward Dr.
Bartoio when the latter claims exemption from
the billet, and escapes arrest only by secretly mak-
ing himself known to the officer commanding the
\u25a0oMlafi who had been drawn into the house by the
disturbance. The sudden' and inexplicable change
of conduct on the part of the soldiers petrifies
Bantolo; he is literally "astonled," and Figaro
makes him the victim of several laughable pranks
before he recovers his wits.

Dr. Bartolo's suspicions have been aroused about

DULUTH'S AERIAL FERRY.
Minnesota Point is a narrow strip of Tan.l stretch-

Ing acr.jss the entrance to the harbor of the cI'T
Of Duluth. For many years the Point **sa great

obstruction to tlie shipping, nccessitatin; a round-
about course and considerable delay In il-vKinit

••
boats, ana finally the municipality

*

cut <a canal.
through this ne«k where It Jolnotl the malnlanJ-
But there were numerous residents on Minnesota
Point who were now made Islanders, and M obvi-
ate their difficulty the city maintained a score I
rowboat* to carry these people to and from w>*«
city. A steam ferry service was next employ*^,
when ttsa number of passengers had increase*

••-
this proved to be too stow and too expensive M

operate, so a novel scheme was suggested—
aerial ferry- .. : _.«_,-

Duluth's aerial ferry was an Unmvuxate SUULiuwi
and since its completion has run without a J«J™-
It consists of a slender bridge I*l feet Uigh. rar

i
above the tallest masts of any ship that Biay,'*:
passing through the canal, and from this £"«?*;'
is suspended a car. Th« floor of the car is bareij

six feet above the ground and a little higher is*1

that above the water level, and the whole Is at-

tached to metal rods which hang from wheels «a*
-

run on a track upon the bridge overhead. TB-*
ferry is operated by electricity, anil the trip»crOJ7
the canal la mad* in a little.more than one minis*

--
The car is »J feet long by 34 feet wide, and can ac-
commodate about two hundred passenger?. Tws

trips are made every hour between 5 In th« \u25a0\u25a0•*\u25a0*
ing and midnight, and two tripe each hour «v*»*". a

--Harper's Treekl/.

"Waen anybody asks for repairs we make them;
Ifasked to remove the fountain on the grounds of

\u25a0 Its being a nuisance, we investigate, and If condi-
tions warrant we do so." ;

t
"But what about these dismantled fountains to be~

found ail along Booth street?"
"WfcereT"—this fiercelj.
"At the Soot of Wall street; near Old SUp; on-

TVkm Slip, above South; Just chore Roosevelt
SJtBBCt.*

A search of the boohs proved that these foua-.,tales. which have been oat of use for years, had
\u25a0**er t*ca "reported

#
"An& who is suppcaed to 'report*I"-
"Oh. the pcßneman 00 whose beat the fountains

B^*^?sr any s»etts strtas who wants to report them
*m r*»y<!;..« 10 be Csed.**

Tbe» maeittvm stand f£tz*.'jr,r.th«M taach n*sd-
*4 mni mmAi* msjintsa fountains. Investigation

•jjf'/i^. Cbe>« »,v/j a rear was provided by th*
pawg '•' A.om turn tor th*ssatßtenance. repair and
iYZtfitx«• ef r.t» ertsiaeg tosnuixi* la the *atir*
'.'tSiT '4 *•• T««t/ At*yet rsgneef an cooUn*
*.*:.:7 isMf tl*e U* mm cttiOOtiu fountain* In tn*
*mm tt 'i**//*««- m»«ii«shi>i Wet. but f-'itmn'
£**. ifc*e*s/* tft* npistHsiejn u> a* tm.tcie*ilx

. ***$* . . • *~-.\ / ;-
V 7*• *mm. wwjs*mmm frlpMr taw •« *Ms4Mr. Is
jsa-» *-*J p***Vs*Aami4' •\u25a0 '//<. •>'+*> vtr.'-.M a

Many Free Drinking Foun-- tains Dry inThis Thirsty
Summer Weather.

iAs one tramps thirstily along the sweltering
/Wretch of streets which front the city's downtown
starves beneath the tvoliing rays of a July sun
he is forcibly aufi uaeccnfortably reminded of the
familiar "Water, water everywhere, but not a drop
to drink." The river Is easy of access, but Its
paltalty renders it unpalatable; horse troughs guar-
antee tie hors>B from suffering, but the man hesi-
tates to TEtoop to conquer his thirst Inone of these;
Sine iron hydrants stand oh every corner, but the
113 Is on each one- and screwed down tight. Along
Ibis cobbled reach at dirt and heat and noise and
t»us?:e one can find freft baths, free peats, free
iunches and ether fr-e things, but to find a foun-
tain for men to «3rink water from free of cost ha

""Taast travel long with microscopic searching.
S-- "In Ha e<iuaijf<ri;-.! expanse of South street, where

the streets set bot in Jlay and stay so till Sep-
tember, a modern Dante might find Inspiration for
a new Inferno. There all nature conspires against
tie Individual. "Save for the scrawny trees In a
pocket edition park nc-re and there, there Is no
rhade-, unless it be ths»t supplied by the awnings In

"\u25a0front of saloons There, under * scorching sun.
red facec* men work and sweat and swear all the
day through. There, too. ItIs as natural to thirst
B£ to perspire, .-r;. while all kinds of traffic go to
make this section as busy as Wall street at Its
busiest, there Is m traffic so great as the trafflo
la thirst*. At every corner and Inbetween are the
venders of cerise colored, acetic arid lemonade; at*

gey corner and in between are the licensed deal-
ers In alcoholic beverages. Hera and there on a

'oorner is a drinking trough for horses; and lnfre-- quentiy dotting the arid stretch are Iron shells,
«•\u25a0 formerly drinking four tains for man. Now, how-

•ever. the latter serve merely as convenient match-
#-cratch«Tb or ps leaning posts for the weary—cnona-
zaests to departed thirsts elsewhere slaked.
IfIs 8 remarkable fact—coincidence, if you please

-that all of the mac fountains in front of or near
saloons have been smashed. Within two years
ajofoe of these vandalized fountains have been re*
snored, and oa file inthe office of the Water Board
«»e to-day several, petitions from saloonkeepers
*lcag this avenue of thirsts asking that broken
fountains in front of their places of business be
jtmoved. Bays one petition which bears on Its

;I\u25a0dint the name of a South street liquor firm.
*"We request the Water Department to remove tee

fountain. at No. IS! South street. Itis a nuisance."
'-I"^Mlesa. and as uncomfortable competitor as

well, wtwa Itis In running order.

"OVERSIGHT" OF THE FOUNTAINS.
\u25a0 ."ma It be removed?" mas asked of a Water
Board oJHcJaJ.

'^Certainly.** replied he: "we hare to pay atten-
tion to all complaints.**

"But why not repair tt?"

trough, Into which water is continually flowing; at
Rutgers Blipthere are two of these. At Pike Slip,
too, the beast may find the flowing bowl at one of
the Iron fountains of the city, but around on th*
other side, where one* for man the stream flowed
freely, Is but a shattered suggestion of what *%•

isted earlier.
At th* foot of the street which Liars th* wmi

ef Iloosovf.lt the mighty hunter ).lms«lf would
hay* a long trek to find a sift*!*drinking fountain
tor a.«-». Uf careful hunting hi tnf«m stalk 11.
Irs* ll"f>Mtit* fountain In tHe mld«i* at th* »d**t
U/',r,/J, but Urn, tTUi as *ld«w>t*r«, U.« *lDi!4s

where th« award isoften strewn with prostrate • •--
tims of the numerous neighboring saloons he ffelssure that a merciful municipality mast have placed
a fountain, surely Just a little, one-spigoted affair
for the relief of the babes and mothers who comebare to gel n breath of the best air they can findin these precincts. But bo. not even here is eucha naaaee to the beer Inataesi of the swelteringbelt to be round. Am be saunters onward his «vasuddenly Kllstens a It glance, up Bread street, buttaves lamtfoa proves that the fountain ha sees thereis a,»o for the horse alone. Whitehall street sup-
ports another hollow shell of a "has-been" fountainwhich now merely serves to support wearied psaee-
men when the neighboring lamppost la occupied

To him who ha. hunted In vain over this dry
shelf:. han watched teamsters. steAe.lore* -ml car-
riers lighting for a piece of lea around the ice boatsat tho foot of Jefferson street, and has seen themgloryingIna drink and a spray beneath one of tn«
Protective Society's hoses, it is a grateful relief In-
deed when his eye is greeted by the tiny oasisplaced in State street by the Woman's Auxiliaryofthe Churt-h Temperance Society under the shadow!of the Hungarian Immigrants' Home. The ob-scurity of the little fountain has doubtless assured
Its safety, and one notes that for tha first block
In a walk of several miles here Is one on whichthere Is no Baloon. Coincidence again, maybe, but
this Is so. The fount, which has been then only

ia comparatively short time, would sell for an an-tique, so smooth worn Is its brass and so battered!has Itbecome. Vet the teamsters and pedestrians
who flock here prove how much cheer the shallow
cup dispenses, how greatly such charity is ap-
preciated and low much more such founts are
needed than tulip borders or even park settees"Praise God. from whom all blessings flow," reads
the legend In brass above the spigot, and surely In
this section none of God's blessings could flow
with greater benefit than drinkable cold water.

IN BATTERY PARK.
In Battery Park there are one or two 111-kept

fountains that really run, but they are some dis-
tune. \u25a0 away from the scene of the most active work
along the waterfront, and one Is led to conjecture
whether Ornot the number of sleeping human dero-
llcts scattered everywhere about mightnot Inlome
decree be lessened If there were a chance, for them
to get water whore now they can only get Usecheap whiskey which is largely responsible for
their condition. How much people dtsslro a bene-
ficial drink Is evidenced at the pasteurised milk
stan.l in tills park, where twenty-five hundred
thlr.-ta a day are killed or allayed by the milk
which Is charitably sold at the rat* of a cent a
glass.
In the little park at Bowling Greet there Is a

pretty ornamental fountain which delights the eye.
but it has a tendency on a hot day to aggravate
the thirst. As tho writer watched, two urchins
dropped Into the bowl of this fountain to share thedelights provided for the goldfish alone, and while
a wary policeman chased the pair to their lair In
a side street two others vaulted the low iron fence,
and, with an eye after the fleeting "cop." they lay
flat on their stomachs and drank deeply from the
muddy pool.

Worse even than South street Is West street,
where, save for the welcome green tubs of the
Society for the Prevention of Cruelty to Animals,
there is not even a trough for the horse to drink
from, to say nothing of a fountain for mere man.
There ho must take It for granted that, unless ho
patronizes either the lemonade cart or the saloon,
he must go thirsty, and on a hot and dusty day
the wage of the average teamster might easily be
spent with the great thirst that he has acquired
\u25a0till unslaked.

Personal observation shows that the fountains in
the city which receive the most care are where they
are most seen rather than where they are most
needed. "One Is impressed with the fact," Bald
an old New Yorker, "that Instead of removing
fountains that are eyesores to saloonkeepers In
front of whose establishments they -stand, these
ought to be replaced by new ones, and that the
W.OC"i appropriation ought to bo- so Increased as to
admit of many much needed new fountains, In
the mean time Itwould seem as though the churches
might do good work for Christ and charity by
turning some of tHeir money Into drinking foun-
tainirather than for the maintenance of Chinese
missions."

At Old Blip and South street Is the ghost of a
former drinking fountain, the horse side of which
la still live, but th<-. man end of which is merely
a aad reminder of a usefulness long departed.
Her*, white his team stands diagonally across the
crowded' thoroughfare, a partial barrier to passing
vrliiriiri,the driver enters the nearby portals and
tempers his thirst, tvlth something stronger than
i»nfr.

After li!« pasting (ramp along the burning pave-
tntuta of H»uNi street. Ifthe searcher Is not by this
tltti* literally "drives to drink," he saunters Into
th*IJUI* i>tiWio j.rMMnof Jeann*tt* Park. Htre,

\u25a0metal king of the forest stands looking discon-
solately at the saloon across the way, with not so
much as a gurgle issuing from the parched depths

of his rusted larnyx. Yet Just behind the lion, be-
oeath the grateful shadow of a wooden Blind, the
streetcar hones are hourly washed down and re-
ceive as much water as they please from wooden
tubs filled to supply their needs.

At Peck Slip one finds the green barrel of the
Society for the Prevention of Cruelty to Animals
awaiting the tired and thirsty beasts, and the
aridity with wftlch the driver descends from his

teat. deluging _/ac*\ hair and throat from the hose
while the horse in drinking his fill from the tub,
suggests to the mind of the pitying passerby that
a society for the prevention of cruelty to human
animals might not be altogether out of order.

A horse passing along Burling Slip can on the
coiner obtain a drink without going Into a saloon
for It,but not bo his master. Formerly & drinking
fountain for man stood on this site, but for nearly

two years a slate in the sidewalk has marked the,

spot where the good of this fountain "has been
Interred with its bones." The evil that It did con-
sisted in Its leaking at the wrong time, getting
frozen too early In the winter or Interfering with
the "legitimate" sale of other liquors Inthe vicin-
ity.

The same sad tale la repeated at the end of Wall
\u25a0treat. There, too, a purling stream used to ripple
forth from the spout of the now unsightly fount
whloh to-day serves as a rest place for the
owner of the lemonade cart which perches by the
curb. And, Quite apropos. Just across the way Is a
pair of swinging doors, behind which may be
bought almost any ale but Adam's to wet the half-
baked Adam's apple.
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