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Mr. Heinemann expressed it, the books
red to th lic shall represent the money

psked for them.” United effort is all very well,

but what is really needed is a general search
Ing of hearts and much individual reform
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who has been ianded too much ea 1
gets to thinking that everything b 3
good as it could be ide.
-

The aunthor, then, is the n to w 1 we
should look for some correction of
tions deplored by the Associated
e, quite as much as the publisher, c
of quality rather than quantity. He 1
too, of his own responsibility in matters whi
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11108 the American market, with a conse
quent sericus increase of cost. Was the anthor
1 question totally innocent in the matter? W
crow not. The English publishers are much
I bed about the future of the six shilling
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vrints too soon after the publication of the t
in its original form, and while this enterprise

1s its momentarily profitable aspects it is
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s whose hearts are in the right place
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painters were often notably competent as
craftsmen. It is not that they want emotion.
Their religious pictures in many instances pos-
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