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SOME SOCIAL COMPARISONS BETWEEN THE ENGLISH AND AMERICANS

London, August 17.
when Mr. Price Collier announced *“as be-
¢ween men’ that the English and Americans do
pot like each other, he forgot to say how far his
qualifying clause was meant to extend. Does he
mean that, though English and American men
may mnot like each other, English men and

American women may? A good many instances
might be alleged to prove it, whether he meant
§t or mot And if the converse is not so gen-
erally true, if English women do not like Amer-
fcan men, the article in the June “Atlantic
Monthly” on “Some Faults of American Men,”
by Mrs. Anna Rogers, may explain why. 1 pre-
sume this lady to be an American, and if there
were much of that English i1l will to Americans
which Mr. Price Collier imagines, the English
papers would hz -e been quoting her criticisms.
Mrs. Rogers is not disposed to spare anybody.
She says, for example, that “the résponsibility
for the present humiliating slave trade in which
rich American girls are sold to the titled
decadents of England and the Continent is al-
most wholly the fault of the men of this coun-
try.” She says again: “Our young men are not
good lovers, however in the end they may be
good husbands, and what girl of twenty has the
foresight to comprehend that?”

Of the Continental “decadents” 1 need say
nothing. But, with all respect for Mrs. Rogers's
plain speaking and evident sincerity, it is non-
sense to write of the Anglo-American marriages
of this last and present generation as if the
English husbands of the American girls were
decadents. 1 must avold personalities, nor is
there any need of them. The whole matter may
be left to the judgment of those who know the
facts. There is no case against the husbands
unless you say the exception proves the rule.
And all that an exception ever proved was the
existence of the rule to which it is an exception.

Moreover, Mrs. Rogers’s statements are mutu-
ally destructive. If the American girl marries
the Englishman because she finds him more at-
tractive than the American, it is pretty clear
she is not sold to him, and equally clear that he
cannot be a decadent. *“Most American young
men,” says Mrs. Rogers, “are not especially in-
teresting.” They do not, she tells us, know
books or music or art; they do not talk well, but
lecture and make speeches and tell stories. But
“none of this is conversation, and women like
conversation, like its courtesies, which at least
pretend a little interest when their turn comes
in the game.” Then:

“Our girls are accustomed to amusing these
tired men. That joy of being amused, of being
fnterested by a man of the world, is not to be
omitted in any just weighing of the question
why they find foreigners attractive; and, as time
ras:'ibs. i'n spite of all the bitter disillusionments
of the past, our rich girls will make more and
more unflattering selections from among suitors

gcross the seas.

more remarkable is Mrs. Rog-
that not only are American girls
the courtesies and good breeding
Englishman, but the girls’ mothers are
sensitive as the daughters to the attrac-
in which the young American man is de-
ficient. And with the American mother on the
voung Englishman’s side, the battle is half won.
i Mrs. Rogers therefore disposes of at least half
. Price Collier's case, and perhaps the most
it half, for with the American women
of the Englishman the American

st sooner or later follow. Are we not
r saying that in no country of the world
influence of women so potent as in Amer-
i 1f 1 wished to qualify that I should qual-
ify it only by saying that the country in which
tie influence of American women has been most
potent for a generation is England. It dates
from . earlier Anglo-American marriages. ‘It
g0 happens that of all the American girls who
have married in England, some of those who
came earliest were among the most accom-
plished, the most brilliant, the most original.
They were novelties, too, and they were de-
licious surprises. They entered upon a new
heritage. They brought with them gifts and
qualities of a kind less common here than at
home. They shone in a drawing room. They
shone—one or two of them did—in a bear fight,
&nd they taught a new art Qt bear fighting, in
houses where any novelty was welcome.

They did not always have money, or much
money; that notion of great richee as an essen-
tial conaition of an Anglo-American marriage
will not bear examination. Often and always
mean two different things. As Mr Winston
Churchill has told us in that masterplece of
Viography which narrates the life of his father,
Lord Randolph Churchill, the story of his
mother's marriage, I may refer to it. There
was no question of millions here. There was on
the girl’s slde a wvery moderate fortune. The
&on is authority for saying it was a love match.
Nor, 1 suppose, would Mrs. Anna Rogers or
enybody else suggest that Lord Randolph
Churchill was a “decadent.” He was one of the
few men of genlus in public life.

Everybody knows that, but perhaps not every-
body knows that his American wife had a
genlus of her own. Hers was not political, but
social: was and still is. She gained a footing at
once, and more than a footing—ea position of
suthority due to a kind of capacity always rare
here, or at home, or anywhere—the capacity for
leadership in a world of fashion which has an
fnexoraile code of its own, applied strictly in
&ll cases; more strictly to a newcomer than to
any other, most strictly of all when the new-
comer is zlien in race and disposed to be in-
dependent. Most women would have submitted,
would have conformed to existing laws. To
those which are elementary, which lie at the
Toot of every st soclety, this American girl
dld conform. She none the less raz-de others for
herself, and became so attractive a figure that
there were points in which, to use the common
phrase, she set the fashion. But the secret of
her ascendency was not one of method; it was
Personal, and in so far as it was copied—well,
Rochefoucauld has a saying that the only good
Copies are those which make us see the fauits of
the original. And whether the original have
faults or not, the coples are certain to have.
Lady Randolph was one of many. If T were to
E0 into the social history of L.ondon during the

thirty years, the opportunities for indis-
Cretions would be too numerous. It may be
€00ugh to say that from the beginning to the
Iresent time—I do not say the end, for there is
30 sign of any end—and from the first comer
19 the latest, these American influences have
been of many kinds, but they have always been
Influences. Let us consider one or two, rapidly:

It is & commonplace that English women have
B conception of dress quite different from what
they once had. Paris? But Parls has always

2 there, and the English have always been
VMsitors in Paris, and the Parisian dressmaker
€id not for a iong time seem to get hold of the
¥uglisnh woman. 1f she had she would have got
&l% a foothold in London such as she has now,

When Dover street and Grafton street and other
Blreets are so many branches of the Rue de la
Palx. The English themselves will tell you that
Mhen she did come it was by way of New York.

. ¥ will ask you to notice also that the Eng-

A Woman has developed much more

Dletely than petore the art of putting on her
Clothes and the art of wearing them—arts with-
Put wiich the mere possession of good clothes
:::- for little.  Who helped her slong that

side

;':,; With this came other accomplishments, The
will be invited, if judiciously chaper-
10 motice kow the younger English women

hold themselves and carry
#dmire, as well he may, their easy grace of
movement. They walk better and they dance
better than their mothers did. They come into
a room with a qulet self-possession of manner
which is admirabie, A fine physique they al-
ways had; now they have learned what to do
with it. Who taught taem? If they are seif-
taught, why were not their grandmothers self-
taught? 1 do not like to make any more com-
parisons than I must, even when comparisons

themselves, and to

. are compliments to English and American alike,

It would, however, be quite possible to draw &
contrast between a New York ballroom and a
London ballroom, and the contrast would now
be almost a parallel, and all the closer since
there 18 no London ballroom where . ew York is
not to be seen in the graceful persons of New
York women,

Before I wander further along this primrose
path I turn for a moment to a graver matter.
Since I have mentloned Mr. Price Cellier's book
more than once, I will ask leave to say what I
think the i{mpression of it must be in the two
countries, Xngland and America. It certainly
will not be the same In both. Most of the Eng-
lish whom 1 have heard discuss it, praise 1t.
They are content with the tribute he pays the
reople of this country, and the kingdom and the
empire. They are rather indifferent, as their
habit is, to his censures. Tribute there ig; often
ample, often in a high tone, as if Mr. Colller
had striven, not unsucceasfully, to lift himselp
to an acknowledgment of all that is noble in
the race and its history. He means to do jus-
tice, but the effort to do it is visible, often, if
not always. Of Mr. Price Colller's opinions I
know absolutely nothing, except in so far as
they are expressed in this book. But it is not
always the considered opinion which governs a
man’s judgment.

He tells us he has many reasons for liking the
English, «nd I know they have reasons for liking
him. Nevertheless, deep down in this writer's
heart, perhaps unknown to himself, there seems
to be something which I can only call a passion
of hatred for the English. It comes out in the
sentence I quoted at the beginning. It comes
out again and again in his use of such words as
“starved,” bullied,” “robbed.” He uses them all
in describing England’s treatment of Ireland.
The Englishman “has robbed, starved, siaugh-
tered, bribed, used his whole artillery of coloniz-
ing charms, and he is just where he was when
he started, 750 years ago.” (Page 303.) In build-
ing her empire she has shown “a bullying tem-
perament” in dealing with inferior races, but
“where she has persisted and bullled her own
children she has found them too much for her.”
(Page 208).

All T mean to suggest is that a writer whose
criticism was really sympathetic would have
used softer words. They would have been not
less expressive, but more so. The hard words
will be quoted—have been quoted—in America.
The Irishmen naturally quote them, and omit to
quote the many passages which correct the im-
pression these leave. 1 could cite many more,
but T am not reviewing Mr. Price Collier; T am
only trying to point out one effect of his book in
America which T presume he did not intend.
And 1 think it unlucky that in these days am-
munition of this kind should be supplied to the
enemies of England, wherever they may be.

But the positive merits of the book, if a bal-
ance be struck, outweigh these defects, Mr.
Colller has studied England on many sides,
brought together masses of unfamiliar facts;
sometimes, as in the chapter on “Sport,” has
presented and used with skill atatistics never be-

fore collected. His opinions, when they are
opinions and not prejudices, are well worth
studying. He is capable of large views. He

writes often with too much emphasls, but al-
most always with force and freshness. He has
seen much which many writers have not seen.
A book, in short, which but for the blemishes I
have mentioned I should call admirable.

G. W. 8,

OPERAS OF CONTRAST.

“Traviata” and “Le Prophete” at
Manhattan’s Preliminary Season.

“La Traviata” was the offering at the Manhat-
tan Opera House yesterday afternoon, when Oscar
Hammerstein presented his class In grand opera
with an old work done for the first time here Ly
the preliminary season’s company. The students,
of whom the majority had patronized the libretio
man extensively and had Ilistened with more care-
ful attention than other audiences have shown, as
was evinced by a lack of {ll-timed applause, com-
pletely filled the house.

Mme. Lalla Miranda, the Australlan coloratura,
who sang Lucla last Thursday night, had a better
opportunity as Violetta to show gentle ability as
an actress while soaring to vocal heights. Bhe
began her good work by singing the aria in the
first act, after she has decided to leave her gay
life for Alfredo, with a freshness and volume of
tone that were very pleaging. Mme. Miranda has
& charming stage personality and a beautiful voice;
and if she does not take her audience by storm,
as only occaslonal Violettas do, all her singng
has an artistic finish which goes a long way toward
showing off a moderately rich voice.

Giuseppe 41 Bernardo, while not possessing a
big voice or showing any unusual tenor qualities,
sang well the part of Alfredo. Wilhelm Beck, as
the father, was convincing, with a huge, deep
voice of filne barytone quality. Mr. Beck, who is
to sing the Toreador in “Carmen" for the first
time next week, will probably be an improvement,

Mme. Gentle was Flora Bervolx, and Mme.
Severina sang Annina. Mr. Venturini took the part
of Gastone, Mr. Fossetta was Baron Duphol, Mr.
Roger the Marchese d'Obigny, and Mr. de Grazia,
of last year's Manhattan company, was Dr. Gren-
ville. Carlo Nicosia conducted.

“Ja Prophete” was repeated last night with the
same cast that gave this Meyerbeer opera on the
opening night. There was a blg and enthuslastic
house, Mr. Sturani conducted.

“THE WITCHING HOUR” AT METROPOLIS.

The Metropolis Theatre, in The Hronx, now un-
der the management of Bam 8. and Lee Shubert,
was opened last night for the season with “The
Witching Hour” as the attraction. A large audi-
ence attended the opening of the practically new
playhouse, and displayed a Kkeen interest in the
Augustus Thomas drama. The cast was practically
the same as when “The Witching Hour” had Its
long run at the Hackett Theatre last year, with
Howard Gould In the leading part. The unusual and
intensely dramatic story of the play hinges on an
unintentional homicide.

PROFESSOR HARRY T. PECK MARRIES.

Member of Columbia Faculty Weds Miss
Elizabeth H. Du Bois—His Second Wife.

Announcement wae made yesterday of the mar-
riage on August 2 of Harry Thurston Peck, pro-
tessor of Latin in Columbia University, to Miss
Elizabeth H. du Bols. Professor Peck's first wife,
who was Miss Cornelia M. Dawbarn, of Brooklyn,
divorced him in Sioux Falls about & year ago. They
were married In 1852 and have one child, Constance,
gixteen years old, who Is in the custody of her
mother.

Professor Peck is fifty-three years old. On his
father's side he is descended from Aaron Burr.
He was graduated from Columbla In 1881, and
spent several years in study in BEurope, returning
to Columbla as an instructer in Latin, and being
made professor in 1885. He is the author of many
books, and edited “Harper's Classical Dictionary,”
the *“International Cyclopedia” and the “Library
of the World’s Best Literature.” lie was for a
time one of the editors of “The Bookman.”.

1

CLYDE FITCH DEAD

APPENDICITIS CAUSE.

Playxwright Fails to Rally After
Operation in France.

Chalens-sur-Marne, Sept. 4 —Clyda Fitch, the
American playwright, dled at 9:30 o'clock this
evening. The doctors and his friend, Eugéne
Gauthier, ware present at the bedside.

Mr. Fitch was taken with an acute attack of
appendicitis while travelling in a motor car from

CLYDE FITCH.
\ho died yesterday.
(Photograph by Pach, New York.)

Germany, He was operated on here by Dr. Al-
quler. The patient was conscious up to 3 o’clock
this afternoon, and recognized M. Gauthier.
Later he bacame delirious.

Clyde Fitch was one of the most popular and
prolific of American dramatists. In the twenty
years since he began writing he had produced
nearly forty plays, many of them written ex-
pressly for leading actors and acted by them with
general success. ““Beau Brumme! '’ almost his first
attempt, presented by Richard Mansfield in 1880,
at once took a foremost rank in the eyes of both
critics and public and continues to be one of the
most notable works In the history of American
drama.

For his rap!d-fire production Mr. Fitch was often
criticised. Spegking in his own defence, he once
said of his methods: “I think of my plays for
two years, though I may write them in five weeks,
or four, or three, or even in one week. When I
begin writing the work is done quickly, for that
is my natura! way of workine. If I had six months
or a year i{n which to write a play I doubt whether
it

would be any better done We pursue the
method which to us 1s the easfest and most nat-
ural.

“I have been criticised for doing too much work
in a given time. Sometimes T have had four and
five productions a year, but that I wrote as many
plays in one year by no means follows. The truth
{s that 1 never wrote more than two plays and
one adaptation in a year.

“The writing done, I immediately begin re-
vising it. First I go over It with much care with
a black lead pencil, heavier than the one I used
for the first writing of the play, o that I may see
at a glance which was the original and which the

revised portion of the page t 1 go over it again
to make still nlcer corrections, this t with

and Ink. This 8o at a glance [ may k
a word that appears on the page was my
ond or third written thought.

pen

first, sec-

A fourth going over

to do still more polishing is done with a blue pen-
cll. The last touches are made with a red lead
pencll. So on every page of a play of mine, he-
fore 1 relinquish it with a great sigh of relief into
the hands of a typewriter copyist appear five

kinds of handwriting, each signifying to me the
stage of completion of the play. The work of
revision Is done quickly when the production of
& play I8 near. Otherwise, after the second going
over I put it away. and reserve my decorative
touches of red and blue until a few days before
ft 18 submitted to the managerial and
managerial judgment.

“1 make almost no changes in my play at re-

eye the

hearsals,” added Mr. Fitch. “When I have gone
over my play the fourth and last time {t may not
be perfect, but It as near perfection as I can
bring 1t, with my original plan of it But the
writing and revising a play !s merely the tree

putting forth its leaves. The two years thinking
of the play before it {8 written Is the solid portion
of the tree, its root and trunk and branches.

““An idea for a pluy comes to me, usually from

reflection upon some pecullarity of character I
have observed.'’
Mr. Fitch made play writing pay. His income

from his dramas has been estimated at all the way
from $75,000 to $150,000 a vear.

He was a great bellever in the American drama
“There i8 a great fleld in America for plays dealing
with the history of the country,” he sald on one oc-

casion. *“Such plays In England are made social
documents. There Is no reason why we should not
have them. To give value to such plays the man-

ners and customs of the people at the time desertbed
must be given with accuracy of detall.
“America is the great growing country in every-

thing.” he sald, “and the American drama s not
gouing to the dogs. We are making & wonderful
growth in lterature, art and architecture, and the
drama {5 not falllng behind; it is improving with
the rest. How does our work of to-day compare

with the contemporaneous work in other countries?
To be gure, the art of painting was started in Italy,

but the modern art of the countrv is not worth a
row of pins. We can compare favorably with other
countries In all the arts, We hive not started a

school of palnting in Amerlca, because our artists
go abroad to study, but we have a school of archi-

tecture, and we are putting up some wonderfully

fine and beautiful buildings. We are writing good
books ; we have fine actors and actresses, and our
dAramatists are trying to write better plays,

“They say that American drimatists do not have
a falr chance, but If we take a healthy, normal view
of the gituation we need not be discouraged, We
have a larger field to fight against than writers of
other countries. We have plays from England,
Germany and France, as well as the plays from
our own friendly rivals In this country—and we
should consider the latter only friendly rivals, for
the success which comes to one of us means suc-
cess for us all”

Mr. Fitch believed that the object of a play was
to entertain and amuse, and not to teach or preach.
Hence he had little patience with the problem
drama. As for the kind of play that would prove
popular he sald that the public had no taste for
any particular style, but that no play would suc-
ceed unless there was something really good in it.
Historical subjects appealed to him most.

Most of his work was done in the winter. His
summers he spent abroad, rambling around search-
jug for treasures of art in out of the way towns.
Both his town and country homes showed the ra-
suits of those excursions. At No. 113 East 40th
street is a characteristically quaint little house,
where he stayed whiie in town. It was filled with
pieces of Old World furniture, fountains in marble
basing from Florence, a Della Robbia removed from
the wall of a chapel in an old Itallan town, odd
little heads holding brackets, candlesticks, tapes-
tries and many other curios. His country home,
Quiet Corner, was at Greenwlch, Conn.

The playwright was born in Elmira, N. Y., In
1565. His father was Captain Willlam Graham
Fitch. The young man originally had “Willlam"
in his name, but he dropped it when he began
writing title pages. His family was of old Con-
necticut stock, having settled there In the seven-
teenth century. The young man was graduated In
188 from Amherst College, where he had already
ghown some lterary ability. He had also been an
enthusiastic amateur actor. Painting had been his
original ambition, but he had abandoned that by
the time he finished college.

Corping to this city, he began writing short
stories for the magazines, afterward collecting
them In a volume entitled “The Knighting of the
Twins.” He published three novels—‘The Wave
of Life,” in 1889; “Some Correspondence and Six
Convgrsations,” -in 18, and “The Smart Set,” in

1897. His first play, written in 1883, was “Betty's
PFinish,” which ran for two months at the Boston
Museum.

Others of his plays were “Nathan Hale,w “Bar-

bara Frietchie,” ‘“Captain Jinks of the Horse
Marincs,”  “Frederic Lemaitre,” *“A Modern
Mateh,” “Pamela’s Prodigy,” “April Weather,"

“His Grace de Grammont,” “The Career of Betty
Singleton;

¢r, Mistress Betty,” ‘‘The Moth and
the Flame,” “The Cowboy and the Lady,” “The
Climbers,” ‘‘Lovers’ Lane,” “The Girl and the

Judge,” “The Way of the World,” “The Last of

! the Dandies,” “The Stubbornness of Geraldine,”

“The Girl with the Green Eyes,” “Her Own Way,"

| “Major André,” “Glad of It,”” “The Coronét of the

Duchess,”” “The Woman in the Case,” *“The
Truth,” *“The Stralght Road,” *“The Girl Who
'fas Everything,” “The Masked Ball,” “Bohemia,”
“The Frisky Mrs. Johnson,” ‘“The Head of the
Family,” *“Granny,” “Cousin Billy" and “The
House of Mirth."”

He was a member of the Lambs and the Play-
ers. He was not married.

TRIBUTES TO MR. FITCH.

 Managers and Authors Mourn His

Death—DMother on Way to His Side.

In every theatre along Broadway and In the
Players, the Lambs, the Friars and Greenroom
club houses the death of Clyde Fitch was the one
topic of conversation last night,, When the notice
was posted on the board at the Lambs the few
members present read it in a dazed sort of WAY.
The playwright’s {llness had not been taken seri-
ously and his death was a great shock to the the-
atrical profession.

David Belasco, when seen at the Stuyvesant
Theatre, sald:

“This 1s & great shock to me. I did not expedt
this outcome to Mr. Fitch's illness. I dined with
him a few dave before he salled and he then
seemed to be in good health and full of enthustasm.
While T do not like to talk about this matter in a
selfish way, I cannot help saying that Mr. Fitch's
death prevents him from writing for me a play
which he believed would have been the masterpiece
of his career. When T dined with him he outlined
the plot and told*me that it was a theme which
he had had in mind for years and which was to be
his very best work.

"It was to be a soclety dramia touching on a
phase which had not been treated before. 1 sub-
sequently signed a comtract with him for this
play, and it was to have been delivered next May.
That play dled with him. I am sure it would have
been a great play. Nobody else could have writ-
ten it but Mr. Fitch. He was an author of whom
wa can be proud. The Amerlcan stage §s blessed
with so few playwrights of his callbre that his
loss 1s a great blow.

“Mr. Fitch deserved the success he had, for he
made [t by scratehing his way through mountains
of stecl. Those who knew him mourn the loss of
a faithful friend and an adorable companion. We
all loved him for his manly qualitics. He deserved
every one's respect for his loyalty and steriing
manners. It is a great blow to the stage and a
great joss to his friends.

Lee Shubert was deeply affected by the death of

Mr. Fiteh, and sald:
“I cannot find words to express my grief at this |
calamity. All T can say is that it is a terrible blow

to the American stage.
lose a splendid friend
duce two of his last plays, and he
started rehearsals at the end of this month.
shall carry out the plans for their production. The
plays are ‘The Manicure Girl’ and “The City." Mr.
Fitch helieved that the latter play was the greatest
he had yet written
“Mr. Fitch gave the
than any other playwright
profession ought to feel his

We had arranged to pro-
was to have

actors more opportunities
Every member of the
greatly. They

loss

loved him for his courteous treatment when re-
hearsing a play.”

Channing Poliock, author of “Such a Little
Queen,” had a word of appreciation for Mr. Fitch

on behalf of t!
He
» thing
can playwrights wiil alwayvs appreciate Clyde Fltch
for was the generous help
ing to extend. He was a big man In the truest
sense of the word, and I know of several young
playwrights who, on the eve of their first produc-

tion, received congratulatory messags from Mr.
Fitech and words of encouragement to go ahead
even though thelr first efforts were not successful
He was always willing to listen to a budding play-

wright's play.”
“I feel the death of Mr. Fitch as a keen per-

sonal loss,” sald Henry B. Harris. “I was with
him in what might be called the turning point of
his career. It was as the manager of Miss Amelia

Bingham, when I produced ‘The Climbers,"” which
was such a splendid .;u;.-. s8 for author, star, com
pany and manager. He was an indefatigable
worker, and, no matter how busy,
gentieman.”

“Mr. Fitch was. to mv
notable figures in the

of the most
progressive  American
sald Frederic Thompson. He had done
and was still doing things. Each new success was
a distinct advance not only over his last success
but over the majority of other men’s plays that
had gone hefore. Hlis death Is a great loss to the
world's nluEr.'

“Clyde Fitch was sincerely admired Ly
acquaintances who had tried to write
stage " sald George Ade
wrights admired and envied

mind, one

drama,"

all
for

him because he was

about the only cone in the American list whé could |

depict the delightful whimsicalities of the eternal
feminine.™

Actors as well as managers foined in the general
expression of appreclation of the dead playwright
Robert Hlilliard sald ‘The American drama has

suffered a particularly severe loss in the death of |
I regret beyond expression the death |

Mr. Fiteh
of Mr. Fitch, cut off in the very zenith of hls ca-
reer."”

A tragic feature in connection with the death of
Mr. Fitch Is the fact thaj his mother, Mrs. Will-
fam C. Fitch, who is sixty-five years old,
passenger on the steamship Cleveland, of the Ham-

burg-American Line, which sailed yesterday. She
expected to reach Europe in time 0 be of some
assistance in nursing her son back to health. She

and her hushand came down from their home In
Hartford, Conn., some time ago and lived in their
son’s city home, at No. 130 East 40th street.

Both parents were much alarmed at the first re-
ports of the playwright's ililness, but a cable mes-
sage recelved yesterday
feelings conslderably. Mrs. Fitch decided that her
place was at her son's side, and she made ar-
rangements immediately to accompany Mr. Fiteh's
secretary, Edward Simonds, on the Cleveland.
Later In the day, when Mr. Fitch's personal rep-
resentative in America reccived the -news of his
death he sent a wireless message 1o the Cleveland.
Unless Mr. Simonds informed Mrs. Fitch of its
import, she 18 still expecting to find her son alive
and his condition growing better when she ar-
rives in Europe.

THE WEATHER REPORT.

Ofticial Record and Forecast. -Washington, Sept. 4.-—
The storm has continued its movement eastward, the
centre now being over the St. Lawrence Valley, the
trough extending thence gouthwestward to the west
Gult states and New Mexico Unsettled conditions
have coniinued over a considerable part of the coun-
try, but the weather has now cleared In the North-
west. The cool weather In the West is now felt as far
south as the Texas Panhandle and as far east as the
upper Mississippl Valley, while east of the Mississippl
River erate temperatures have continued

Gener falr weather will prevall over the entire
country Sunday and Monday, preceded hy showers In
the mliddle and north Atlantic coast states Sunday
morning. L ower temperatures are indicated for the
states 4 east of the Misslssipp!, but the temper-
rine again tn the Northwest,
nds along the New England and middle Atlan-
coasts will. he moderate southwest, shifting to
northwest; on the south Atlantic and Guif coasts, lght
variable. and on the lower and upper lakes, brisk
northwest beconiing variable.

Forecast for Speclal Localities.—For New England,
showers to-day- Monday generally falr and cooler; mod-
ernte southwest to nortawest winds.

For Eastern New York, New Jerse;, Eastern Peansyl-
vanta, Delaware, Maryland and the District of Columbia,
generally falr to-day and Monday, preceded by showers
thie morning: cooler; moderate southwest winds.

For Westetn New York and Western Pennsylvania,
partly cloudy and cooler to-day: Monday fair; moderate
northwest winds, becoming variable.

Loenl Officlal Record.—The following official record
from the Weather Bureau shows the changes in the tem-

perature for the last twenty-four hours, in comparison
with the corresponding date of last year:

| THE DRAMA

MAJESTIC THEATRE.

‘‘The Bridge."’

“The Bridge,” which came ~ut for the first time
at the Majestic Theatre last night, might be called
a problem play were it not for the wholesome
romance in it. Capital and labor in the old horrific |
struggle: contrasting effects in the life of the rich |
and the poor; snobbishness as it only can appear
on the stage, and a villaln who is a villain a la |
mode in romances of presumably high life—all |
these are in the play, but dominating all are the |
love and the life of the hero, John Stoddard, eivil
engineer, consequently bridge builder, an ardent
nature without a taint. Guy Bates Post emerged
as a star in that part last night, and as a story
may be full of* human interest, so made he the
part. !

There is no particular reason why a descendant
of a locomotive engineer should be abashed in the
presence of cultivated persons, especially as the |
civil engineer has had many educational advan-
tages, must have associated with men and women |
of education, and so on. The crudeness of John
Stoddard was exaggerated, of course, for dramafic '
effect, but Mr. Post would have been just as inter-
esting If he had not lacked last night almost every
social grace. Strength of character need not neces-
sarily have a crude setting.

With its romance as a golden thread throughl‘
the harsh story of the human fight for dominance, |
“'The Bridge” won the deepest interest of a large
audience. The story as it developed brought tears
and laughter, with the tears oftener near the sur-
face. The second act, for which the audience had'
to wait twenty minutes, was a masterly bit of real-
fsm. The massiveness of the bridge was strikingly
brought out, and the din of construction was, fortu-
nately, not long drawn out enough to deafen.

John Stoddard, the clvil engineer, {s building a !
bridge for a company of which Nathaniel Van
Nest, capitalist, of ancient family, is the dominant
member. He has a daughter, Janet, Miss Kathe-
rine Emmet's part, with whom Stoddard falls in
love. It is through this love that Stoddard finally
wins arbitration for the bridge workmen, who had
struck for higher wages, driven scabs away and
had brought down the troops upon them as the de-
termining argument in the seale against them. Mr.
Post was consistently powerful as the masterful
man among the men among whom he worked and
for whom he worked. Miss Emmet was always
graceful, and at times forceful

The support given to the star and Miss Emmet |
was more than usually uniform. There was just‘
enough humeor, furnished to a large extent by
Shelly Hull, as Gerald Fitzgerald, one of the
smart set, to lighten the play. There were evi- |
dences that it was the first night, but the ma- |
chinery will run smoother with practice, and there |
are indications that there will be considerable prac- ,
tice. All in all, “The Bridge” is an attractive |
thoveh not novel drama.

ST OF “THE BRIDGE."
-.Guy Bates Post |
Albert Gran
Douglas J. W

C4
John Stoddard.
Nathaniel Van
Kenneth Stuyvesant
Gerald Fitzgerald. .
Sevcik ..... o
Victor Lazinskl.
Jim Patch.

...Edmund Soraghan !

Those who knew Mr. Fitch |

&)

that the younger generation of Ameri- |

hat he was always will- |

was .n‘-\\u‘s a

my |
the
“T think that men play- |

is a |

morning brightened thetr |

Bucheim . ..Bernard Reinold |

Hickey .. .Edward (layton
Dolan ve...Alfred Paget
Harlan .E. 8. Thompson
Hawkins oo .. -Alfred Paget
Page Charles Tisdale

Janet Van Nest.... atherine Emmet

Edith & phine Sherwood
Mra. Sa ...Lella Repton
Allcia Pon Merle Maddern
| Kathleen I Jean Darrac!

Ladmilla Sev cik. . .- . .June Congreve

GAIETY THEATRE.

“‘“The Fortune Hunter.”’

the theme of “The Fortune Hunter,” which had

fts first performance here at the Galety Theatre
last night. Winchel! Smith's latest plece of stage
literature, despite its title, took the first night

less complex finance and brought theny

more or
l American audiences.
| The play took the young college graduate, Na-
| thaniel Duncan, born above the need of making a
pretence at work, away from
| had been forced by a not unusual but no less
| provoking habit that parents have of losing their
money, to a country town with the prospect of
petting me by the only way suitable to his
| temperament—annexing it in large quantity with
a wife. Of course he does not, though the oppor-
| tunity is cast at him.
He learns to work and also to love—another, the
poor girl of the village. Not a startingly eoriginal

v

lardly a new story or a new treatment of it is |

younger men in the fleld of play | audience away from Wail Street and problems ﬂfi

back to an old setting, but one ever popular with |

work to which he |

»
story, but it gives the author an opportunity to |

show his talent at deplcting those types of country
persons whom the American audience loves and
laughs at and sympathizes with as presented on the
stage,

The elty bred young man, as played in the
characteristic way of John Barrymore, and his
ur clothes and manners, thrown into the in-
evitable contrast with the country persons with
whom he cast his lot and found his salvation—in

work, opens the way
duce situations embellished with touches of humor

for the playwright to intro- |

and tender sentiments that make a good entertain- |

ment,

The trials of Mr. Barrymore, as Duncan, were of
course the centre of main Interest. The theatre
housed many of his friends, who were pleasantly

surprised at the happy tailoring of the part cut out

for him. Forrest
| of those lovable old inventors who go on Inventing
| and gaining sweetness of character as they lose

tobinson, as Sam Graham, one |

| their money, played the part in an even key and

with a workman's knowledge of his craft. Mary
Ryan, as the young daughter of she inventor, who

of clothes and creatures comforts, gave a capable
performance, while smaller bits of the familiar
local color of other such plays were well painted

{ by Edgar Nelson and Josle Lockwood.
“THE FORTUNE

’ CAST OF HUNTER."
Nathanlel Duncan
| Henry Kellogg
| George Bur
| James Long

Lawrence Miller

- Walter Horton
Charles Brownell
seorge Loane Tucker

| Willle Bartlett..
| Robbins -+..John Sutherland
| Newshoy David Rosenthal
Sam Graha .Forrest Robinson
| Mr. Lockwood. ... «+-...Charles Fisher
dtoland Harnett ..Sydney Alnsworth
| Tracey Tanner v....Edgar Nelson
| Pete WHHINE. c.ccecceccecnroscnccannancscnne Fdward Ellls
| Charles Sperry.. Charies H. Crosby
sy ..George Loane Tucker
Watey'' . .John Charles Bmw‘nelll
Herman George Spelvin
| Betty Grahfm. ......cocceicmssnessscnscnsnens Mary Ryan
Joste LockWOoOd...ceesesesssnsnsssassassrssnnas dna Bruna
Angle Tucker..... ..Kathryn Marshall

e ——————
FAVERSHAM BACK WITH NEW PLAYS.
William Faversham, the actor, who has been
abroad for the summer, arrived here yesterday, ac-
companied by his wife, on the American liner St.
Paul. He brourht over the manuscripts of several

John Barrymore |
-.Hale Hamilton |

cannot help an outbreak of bitterness at her lack |

i

|
|

|
i
|
.James Montgomery !
|
1
|

ITALIANS SING “AIDA™

New Company at Academy Wel-
comed by Fellow Countrymen.

For the first time in four years the old Academy
of Music, in lith street, resounded last night to
the strains of grand opera. “Aida™ was given by
the Italian Grand Opera Company as the opening
performance of a season which is to last not as
formerly, for a few weeks, but for the entire win-
ter. the management says.

Manager Terrara and his staff had made an
ambitious attempt to have the opera as grand as
pessible, and all of “Little Italy” was there to see
the grandeur of brand new “Alda” costumes and
palm leaves. The hiuse was so crowded that movs.
ing about was as hard as getting in without g
ticket. The grand opera lovers forgot the rules
of opera house etlquette, and it took a large corps
of ushers with large voices to remind them that
the smoking roowr was downstatrs.

There have been many such performances of
“Alda” iIn New York in previous years, so far as
correctness of stage setting and coftumes was con-
cerned. Perhaps an architeet or an Egyptian
dressmaker would have been shocked at certain
styles that have not been considered proper, at
least in wall painting: but altogether the scenery
was bright and decorative, if the color schemes
were as barbaric as Amonasro himself. But then
those were barbaric times. and perhaps Lulgi Al-
bertieri, the stage director, knew what he was
about when he dressed some of his slaves like
Greek maidens.

Mme. Ester Adaberto was the Aida without leav-
ing any too favorable impression either as regards
voice or dramatic abilitv. Miss Blanche Hamiiton
Fox, an American contralto, sang Amneris with
more success. although her voice, rather acceptable

| in quality, has little volume.

Nicola Zerola, the Radames, showed some tem-
perament, with a @ramatlc tenor volce which lacks
any special qualities that make it appealing.
Paulo Wulman sang Ramfis, Mr. Sampleri the
King, Mr. Segura-Tallien Amonasro and Mr. Mon-
tanar! the messenger. Mr. Jacchia conducted.

“Alda™ will be repeated at a Labor Day matines,
and “La Boh&éme'" will be sung to-morrow night.

I Re ..
Amuperis
Alda ...

DU BOIS—PECK—On August 26 1zabet
to Harry Thurston Peck. £ h B. Du Bl

Nm.dmﬂm-‘h“

{
| with full name and address.

Died.

Death notices appearing in THE TRIBUNE will be
republished in the Tri-Weekly Tribune extra
charge.

Baird, Wiillam J. Hoey, Sarah.
Barretto, Hogan. John H.

Elizabeth J.
Bedell, Allce A.
Boyd, Willtam H,
Campbell, John.
Clarke, Frank “a
Coles, Mary R.
Graham, Mary.
Harkness, Margaret 3,
Hart, Ambrose B.

Kane, Laura.

Maurice, Charlotte M.
Mott, Mary I .
Pownall, Sarah A.
Shioman, Asa L.

Singer, Willlam H.
Washburn, Blanche M,

BAIRD—William J. Baird, of No. 63 West 33 st.. at
;;I:I"F'orge. N. Y., on September 3. Notice of funesal

Head, N. J.. on Friday, September

1908, Elizabeth Jane, daughter of the y!lu Francis

::;!“:lnna M. J. Coster Barretto. Notice of funeral
er.

BEDELL—At Massapequa, Long Island. om September
1906, Alice Amanda Bedell. Funeral services at Gr.o.&
-."hurch. Massapequa, on Tuesday, September 7, at
2p m

BARRETTO—At Bay

B(‘Y!?—At Mamaroneck. N. Y., on September 4 1909,
William H. Boyd. in the S7th vear of his age. Funeral
services at the Methodist Episcopal Church, on Tues-
day. September 7, at 2 p. m.

CAMPBELL—On September 3, 1808, John Campbell, be-
loved hustand of ret Campbell. Funeral services
at his late residence, No. 395 16th st., Brooklyn, Mon—
day, the 6th inst., at 2:30 p. m.

CLARKE—Suddenly., on Thursday morning, at his coun-
try place, Meath Hill. Orange County, N. Y.. Frank
Clarke, of No. 508 Clinton st., Brooklyn, whence the
funeral will be held on Monday merning.

COLES—Suddenly. at Glens Falls. N. Y., on September
4. In her 55th year, Mary Rosalie Coles, wife of Loren
;!‘u(;oles. of Glen Cove, Long Isiand. Notice of funeral

ater.

GRAHAM—On September 3, 1900, Mary Graham, in her
74th year. Native of Tenell. Queen's County, Ireland,
Funeral from her late residence, No. 112 Ashland Place,
Brookiyn, September 6.

HARKNESS —-On Friday, September 3. 1908, at her
No. 177 Gates ave., Brooklyn, argaret S.,
wife of George A. Harkness.

HART —At Poughkeepsia N. Y., on September 4, 1908,
Ambrose Burnham Hart, aged 65 years. Funeral from
the residence of Willtam H. Hart, near Poughkeepsie,
on Monday, September 8, at 2:30 p. m.

HOEY —On Friday, September 3, 1908, after a lingering
Sarah Hoey, aged 47 years. Funeral services

at undertaker's parlor of Charles B Walker. No. 203
BEridge st., Brooklyn, on Sunday afterncon at 2 o'clock.
HOGAN—On Friday. September 3, 1900, John H. Hogan,
: . Funeral from his

olice leutenant of Traffic Sqguad A.
y 454 O7th st., Brooklyn, Monday, at

»

ate residence, No.
$a m

KANE- On September 2, 198, Laura Kana, beloved daugh-
ter of Thomas and Catherine Kane, in her I7th year.
Relatives and friends are Invited to attend the funeral
from her late residence, No. 160 Butler st., Flatbusk,
Hrooklyn, on Monday at $:30 a. m.

ATRICE—At Athens, Penn.. on September 4 1908,

'xl'hlrlulle Marshall, wife of Charles Stewart Maurice
and daughter of the late John G. Holdrook.

OTT—Mary Isabella, widow of John W. Mott. Funeral
!l”r“c” will be held at her late residence, No. 41 Oak-
wood ave., Upper Montelalr, N. J., Sunday afternoo

at 2:30. Erie train leaves West 23d st. at 1240,
Chambers st. at 12:45. Kindly omit flowers.
DTN —At rest, Sarah A, wife of the late Frank
“S“Pn‘w[;\lnr’l. on Friday. September 3. 1808, at her resi-
dence, No. 1083 Tth ave. Funeral service private.
AN —Asa on Shipman, suddenly, on September
s“.’!l,plxh:’. snAu ntl‘zﬂvnrd I. and Mary S.., and husband
of (hristina Halstead. aged 38 Funeral at the resi-
dence of his father, No. 325 West 76th st, Sunday,
September 3, at 2 P m. Interment at Woodlawn, at
convenience of family.
NG —Om Saturday. September 4, at Watch
Slaufﬂ. Willlam H. Singer, of Pittsburg. Penn.
of funeral later.
FASHBURN—At Chappaqua, N. Y., on September 3
“!\uu}: Blanche M, wife of Howard R. Washburn and
daughter of the late Michael and Amella
in her 37th year. Funeral at her late n*a
Chappaqua, N. Y., on Monday, September 4 X
at 1:30 p. m. Carriages will meet train lea
Grand Central Depot at 11:10 a. m.; also
train arriving at Chappaqua at 1:13 p. m. Intele
ment private.

Hill,
Nottee

THE WOODLAWN CEMETERY

Is readily accessibhle by Harlem train from Grand Cene
tral Station, Webster and Jerome avenue trolleys and
by carriage. Lots $130 un Telephone 4853 Gramergy

Book of Vi T representative.
for o gl o g
UNDERTAKERS.

“GIRLS” AT LINCOLN SQUARE.

Clyde Fitch's amusing farce, “Girls,” which re-
ceived its first presentation at Daly's Theatre two
seasons ago, was revived last night at the Lincoln
Square Theatre. The sjory of “Girls” relates tne
't,‘xp"rlenc?s of three young women—one a stenog-
| rapher, one an illustrator and one an asplrant for
ithemrlcal distinction—who eventually marry men
f from whom at first they
Among those in the cast are Bessie Toner, Doro- |
thea Sadlier, Margaret May, Carollne Lock, George
Summer, Charles C. Brandt, Jehn Marble and F.

B. Yenney.

[ —_—

“THE EASIEST WAY" REVIVED.

Having brazenly withstood the storm of decent

opinion that condemned it last winter, “The Easiest
Way,” a play by Eugene Walter,
Stuyvvesant Theatre jast night what was announced
to be only a limited engagement. David Belasco
again lent the value of his name and enviable
reputation to this exhibition of the sad joys secured
by a courtesan in search of the way of least re-
sistance. Although not particularly clever as a
composition, & numerous assemblage last night
saw and heard the play, that sheds no new light
on an old, drab story. Its subject Is offensive and
its reasoning wrong. Frances Starr agaln played
the leading part, while Willlam Sampson took the
part of Jim Weston, the old showman.

e —— e —————————
BISHOP POTTER'S DAUGHTER BUYS HOME
Miss Sarah L. Potter, daughter of the late
Bishop Potter, has purchased, through Archibald C.
Foss, the Adams place at Weston, Conn. The new
owner expects to make extensive improvements and

turn the place into a country home.

Gt S T eSSBS

declined assistance. |

began at the |

new plays, Including Richard Le Gallienne's adap- FRANK E. CAMPRELL, 241-3 West 23d St.  Chanels,
tation of “Orestes,” an unnamed play by the author | Private Rooms, Private Ambulances. Tel. 1324 Chelsea.
of “The World and His Wife,” and a new play Rev. Steph Merritt, the 14-wide-k .
called “The Widow.” Mr. Faversham will also :_‘lnr. Only onoh pl-n":l :;‘nh;:“l..:;h‘ ve. and 19th
produce Stephen Fhillips's “Herod.”” His €t Larezest in the wor 2 4% Chelsea
will begin within six weeks. r

Special Notices.
WM/W\ANWVW
To the Employer.

Do vou want desirable help QUICKLY?

SAVE TIME AND EXPENSE by consulting
the f.le of applications of selected aspirants for
positions of various kinds which has just been
installed at the Uptown Office of

THE NEW-YORK TRIBUNE,
No. 1364 Broadway,

Between 36th and 3Tth Streets.
Office hours: 9 a. m. to 8 p. m.
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