Mu’s Consumptive Heroine Done Into Song by Verdi—
Questions of Music, Morals and Costumes.

Opers Vigmettes, No. 12.

(Copyright, 1909, by H. E. Krehblel.)

In music it is not invariably true that “Familiar-
ity breeds contempt.” In the case of compositions
of the highest order familiarity gemerally breeds
ever growing edmiration. In this category new
compositions are slowly recelved; they make thelr
way to popular appreciation only by repeated per-
formances. It is true that the peaple like best the
songs as well as the symphonies which they know
best; but even this rule has its exceptions. It is
possible to grow indifferent to even high excellence
beciuse of constant association with it. Especially
is this true when the form-—that is, the manner
of expression—has grown antiquated; then, not ex-
pecting to find the kind of guality to which our
tastes are inclined, we do not look for it, and though
it may be present, it frequently passes unnoticed.
The meritorious old is, therefore, just as much
subject to men-appreciation as the meritorious new.
Let me cite an Instance:

Not long ago duty called me to the two opera
houses of New York on the same evening. At the
first I listened to some of the hot bhlooded music
of an Italian composer of the so-called school of
“verismo.” Thence I went to the second. WVerdi's
*Traviata” was performing. I entered the room
Just as the orchestra began the prelude to the last
act. As one can =mee without observing, so one can
hear without listening—a wise provision which nat-
ure has made for the critic—and 2 kind one: I had
heard that music so often during 2 generation of
time devoted to musical journalism that I'had leng
since quit listening to it. But now my jaded facul-
ties were arrested by a new quality In the prelude.
1 had always admired the r of “Rigoiletto,”
“Il Trovatore” and “Traviata,” and I loved and re-
vered the author of “Aida,” “Otelio” and “Faistaff.”
I had toddied along breathlessly in the trail made
Ly his seven league boots during the last thirty-five
vears of his career; but as I listened I found myself
wondering that I had not noticed before his modern-
ity had begun before I had commenced to realize
even what maternit’ meant—more than half a cen-
tury ago, for “La Traviata” was composed in 1853.
The guivering atmosphere of Violetta's sickroom
seemed almost visible as the pathetic bit of hymn-
Iike music rose upward from the divided viols of
the orchestra like a cloud of incense which gathered
ftself together and floated along with the pathetic
song of the solo violin. *“Music, moody food for us
whe deal in love.” The work of palliating the char-
acter of the courtesan had begun, and on it went
with each recurrence of the sad, sweet phrase as it
punctuated the comversation between Violetta and
her maid, until memory of her moral grossness was
swallowed up in pity for her suffering. Conven-
tional song forms returned when poet and composer
gave wvoice to the dying woman's lament for the
happiness that was past and her agony of fear
when she feit the touch of Death’s jcy hand: but
where is melody more truthfully elogquent than in
*Addio, del passato,” and “Gran Dio! morir so glo-
wvane”? 1s it within fhe power of instruments, no
matter how great their number or harmony, with
all the poignancy which it has aocquired through the
ingenious use of dissonance, or of broken phrase
floating on an instrumental flood, to be more dra-
matically expressive than in these songs? Yet they
arve in a way uncompromisingly formal, architect-
vral, strophic, and conventionally Verdian in their
repetition of rhythmical motives and their melodie
formulavies. This introduction to the third act re-
calls the inwroduction to the first, which aiso begins
with the hymmnlike phrase, and sets the key note of
pathos which is seunded at every dramatic climax,
though pages of hurdy-gurdy tune and unmeaning
music intervene. Recall “Ah, fors’ @ lui che 'ani-
ma,” with its passionate second section, “A gquell’
amor,” and that mest moving song of resignation,
*Dite all giovine.” Thes: things outweigh a thou-
sand (lines the glitteving tinsel of the opera and give
“Traviata” a merited place, not only beside the later
creations of the composer, but among those latter
day works which we call lyric dramas to distin-
guish them from those which we still call operas
with iserating hiasis on the word.

That evening I realized the apposisteness of Dr.
won Billow's remark to Mascagni when the world
seemed inclined to hail that young man as the con-
tinuator of Verdi's operatic evangel: “I have found
your successor in your predecessor, Verdl,” but it
did not seem necessary to think of “Oteilo” and
*“Falstaff” in connection with the utterance; “La
Traviata™ alone justifies it. Also it was made plain
what Verdi meant, when after the first perfarm-
ance of his opera, and its monumental flasco, he
reproached his singers with want of understanding
of his music. The story of that flasco and the
origin of the opera deserve a place here. “La
Traviata,” as all the world knows, Is based upon
the book and drama “La Dame aux Camélias,” by
the younger Dumas, knewn to Americans and
Englishmen as “Camille.”
peared in 1848, the play in 18i2. Verdi witnhessed a
performance of the play when it was new. He was
writing Il Trovatore” at the time, but the drama
took so strong a hold upon him that he made up
his mind at once to turn it into an opera. As was
his custom, he drafted a plan of the work and this
he sent to Piave, who for a long time had been his
librettist in ordinary. Francesco Maria Plave was
little more than a hack-writer of verse, but he
knew how to put Verdi's ideas iuto practicable
shape, and he deserves 10 be remembered with
kindly interest as the great composer's collabora-
tor in the creation of I due Foscarl,” “Ernani,”
*Macbetto,” Il Corsaro,” “Stiffelio,”
canegra,” “Arnolde” (a wversion of “Stiffelic”’) and
“La Forza del Destino.” Mis artistle relations with
Venrdi Jasted from 184 to 1862, but the friendship of
the men endured till the distressful end of Piave's
lite, which came in 1876. He was born three years
earlier than Verdi (in 181¢), in Burano, of which
town his father had been the last podesta under
the Venetian republic. He went mad some years
before he died, and thencaforward lived off Verdi's

Simon Boc-

bounty, the warm-hearted eomposer not only giving |

him a pension but alse caring for his daughter
after his death. In 1852 Verdi's creative genius was
@&t flood tide. Four months was the time which he
usually devoted to the composition of an opera,
but he wrote “La Traviata” within four weeks,
and much of the music was composed concurrently
with that of “Il Trovatore.” This is proved by the
autograph, owned by the house of his publisher,
the Ricordis, and there is evidence of the associa-

The original book ap-

| 2-4 travesty of a waltZ known as Weber

{ up and is rousing,

“La Traviata” he says Verdi discovered a third
manner. resembling in some things the style
of French opéra comique. ‘“This style of mu-
sic,” he says, “aithough it has not been tried
on the stage in Italy, is, however, not un-
known in private circles. In these latter years we
have seen Luigi Gordiglani and Fabio Campana
making themselves known prineipally in this style
of music, called da cumera. Verdi, with his “Trav-
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stage, to which the he has still
lends itself, and with happy suocess. We meet
with more simplicity in this work than in the
others of the same composer, especially as regards
the orchestra, where the quartet of stringed instru-
ments is al always pred t; the parlanti
occupy a great part of the score; we meet with
several of these airs which repeat under the form
of verses; and, finally, the principal vocal subjects
are for the most part developed in short binary
and ternary movements, and have not, in general,
the extension which the Italian style demands.”

§

romanzas and cangonettas of a popular type as
solos, duets, trios, etc. They are drawing room
music, very ianocuous, very sentimental, very in-
significant and very far from the conception of
chamber music generally prevalent now. How they
could have been thought to haVe influenced so
virile a composer as Verdl it is difficult to see.
But musical critics enjoy a wide latitude of ob-
servation. In ail likelihood there was nothing
mope in Dr. Basevi’'s mind than the strophic struct-
ure of “Di Provenza,” the song style of some of
the other aries to which attention has been called
and the circumstance that these, the most striking
numbers in the score, mark the points of deepest
feeling. In this respect, indeed, there is some re-
lationship between “La Traviata” and “Der Frel-
schitz”—though this is an observation which will
probably appear as far fetched to some of my
critics as Dr. Basevl's does to me.

There were other reasons of a more obvious and
external nature for the failure of “La Traviata™
on its first produetion. Lodovico Graziani, the
tenor, who filed the roie of Alfredo, was hoarse
and could not do justice to the music; Signora
Salvini-Donatelli, the Violetta of the occasion, was
afllicted with an amplitude of person which de-
stroyed the illusion of the death seene and turned
its pathes ipto absurdity. The spectacle of & lady
of mature years and more than generous integu-
mental upholstery dying of consumption was more
than the Venetian sense of humor could endure
with equanimity. The opera ended with shrieks of
laughter instead of the lachyrmal ficod which the
music and the dramatic situation called for. This
spirit of irveverence hiad been promoted, moreover,
by the fact that the people of the play wore con-
ventional modern clothes. The lure of realism was
not strong in the lyric theatres half a century ago,
when laces and frills, top boots and plumed hats
helped to confine the fancy to the realm of ideal-
ism in which it was believed opera ought to move.
The first result of the fiasco was a revision of the
costumes and stage furniture, by which simple ex-
pedient Mr. Dumas’'s Marguerite Gauthier was
changed from a courtesan of the time of Louis
Philippe to cne of the period of Louis XIV,
an amusing illustration of how the whirligig
time brings its revenges that the spirit of
“verismo,” masquerading as a desire for his-
torical aeccuracy, has d the period of the
Dumas book—that is, restored it in name, but not
in fact—with the result, in New York and Lon-
don  at least, of making the dress of the opera
more absurd than ever. Violetta, exercising the
right which was conquered by the prima donna
generations ago, appears always garbed in the very
latest style, whether she be wearing one of her
two ball dresses or ber simple afternoon gown.
For aught that I know, the latest fad in woman's
dress may also be in the
the robe de chambre in which she
Germont has for two years appeared before the
New York public as & weli-to-do country gentle-
man of Provence might have appeared sixty years
ago, but his son has thrown all sartorial scruples
to the wind and wears the white walstcoast and
swallow tall of to-day.

The Venetlans were allowed & year to get over
the efforts of the first representations of “La Tra-
viata,” and then the opera was brought forward
again with the new costumes. Now it succeeded
and set out upon the conquest of the world. It
reached London on May 24, St. Petersburg on No-
vember 1, New York on December 3 and Paris on
December 6—all in the same year, 186. The first
Violetta in New York was Mme. Anna La Grange,
the first Alfredo Signor Brignoll and the first Ger-
mont pére Signor Amodio. There had been a dis-
tinctive competition between Max Maretzek's Ital-
ian company at the Academy of Music and a Ger-
man company at Niblo's Garden. The regular Ital-
ian semson had come to an end with a quarrel
between Maretzek and the directors of the Acad-
emy. The troupe prepared to embark for Havana,
but before dolng so gave a brief season under the
style of the La Graige Opera Company, and
brought forward the mew opera on December 3,

hear it. The musical critic of The Tribune at the
timg was Mr. W. H. Fry, wh) was not only a writer

who wrote an opera, “Lecnora,” in which Mme.

@ half later. His review of the first performance
of “La Traviata,” which appeared in The Tribune

sons than one:

The plot of “La Traviata” we have already given
o our readers. It is simply “‘Camille.” The first
scene affords us some waltzing music, appropriate
in its place, on which a (musical) dialogue takes
place. The waltz 1 not specially good, nor is there
any masterly outworking of detail. A fair drink-
Ing siug is afforded which pleased, but was not
encored. A pretty duet by Mme. de la Grange
and Signor Brignoli may be noticed also in this
@act; and the final air, by Madame de la Grange
“Ah (?;:; ewlltgl :h'e .mr‘.'(n:' conlmll;led a brilliant,
L J ilch brou own the house,
curtair had to be i patition
Act Il admits of
A brief air by

(La Crazige)

more intensified music than Act I.
Alfred (Brignoli) is followed by an
ont (Amodio) and by a duet, Violetta
and Germont. uet is well worked
passionate music. Verd!'s mas-
4 dern_school of

’muuc worl:.
an alr
n1‘hll is a
's Last
Waltz (which, however, Weber never wrote); and
of its notes to have
A good hit is the

tery of dramatic ~of

—18 here evident. Some dra
follows—bring
il mar.”

mn.l:e an an‘dla;gg duet as is

next scene introduces us to a masquerade where

are ckcruser of quasi-gypsies, matadors and plca
ntiy cteristic

scene after

iata,” has transported this chamber music on to the

Campana and Gerdigian! were prolific composers of

tiree days before the Parisians were privileged 10 |

on pelitical and musical subjects but a composer, |

La Grange sang at the Academy about a year and |

of December 5, 185, I8 worth reading for more rea- |

reraised to admit of a repetition. |

GIUSEPPE VERDI.

of the moment, the mad revels rounding out each
day, and asking no care of the moment. But at the
last the voice of Alfredo floats in at the window,
burdening the air and her heart with an echo of
the longing to which she had given expression In
er brief moment of thoughtfulness. She yields to
Alfredo’s solieitations and a strangely new emotion
and abandons her dissolute life to live with him
alone,

In the second act the pair are found housed in a
country house not far from Paris.
Alfredo learns that Violetta has soid her property
in the city—house, horses, carriages and all—in or-

der to meet the expenses of the moral est

ment. Consclence smitten, | hurries to P to
prevent the sacrifice, but in his absence Violetta is
called upon to make a much greater. Giorgio
Germont, the father of her lover, visits her, and by
appealing to her love for his son and plcturing the
ruin which is threatening him and the barrier which

his illicit association with her is placing in the way
of the happy marriage of his sister persuades her
She abandons home and lover, and

to give him up.
returns to her old iife in the gay city, making a
favored companion of the Baron Duphol In Paris,

at 2 masked ball in the house of Flora, one of her
associates, Alfredo finds her again, overwhelms Ler
wth reproaches, and ends a scene of excitement
denouncing her publicly and throwing his gambling
ga'ns at her feet.

Baron Duphol challenges Alfredo to fight a du«)
The baron is wounded. The elder Germont sends
intelligence of Aifredo’s safety to Violetta, un'.! in-
forms her that he has told his son of the groat

o~

GERALDINE FARRAR AS VIOLETTA.
(Copyright by Aimé Dupont.)

| sacrifice which she had made for love of him. Vie-

| letta dies in the arms of her lover, who had hurried
to her on learning the truth, only to find her suffer-
' ing the last agonies of disease.

In the preface to his novel Dumas. says that the '

principal incidents of the story are true.
been said that Dickens was famillar with
subject; but this statement scarcely seems credible.
Such a novel would have been un-kEugiish in spirit
and not at all in harmony with the ideals of the
author of “David Coppertield” and “Dombey and

Son.”” Play and opera at the time of their first |
production raised questions of taste and morals !
which have remained open ever since., Whether the

anathema periodically pronounced against them

by private and oflicial censorship helps or lunders

the growth of such works in popularity there is
; no need of discussing here. There can scarcely be

! a doubt, however, but that many theatrical man-
agers of to-day would hail with pleasure and ex-
| pectation of profit such a controversy one
| of their new productions as greeted “La Traviata'
| in London. The Lord Chamberlaln had refused to
sanction the English adaptations of “lLa Dame
aux Camélias,” and wlen the was brought
forward (performance being allowed because it was
sung in a foreign language), pulpit and press thun-
dered in denunciation of it. Mr. Lumley, the man-
ager of Her Majesty's Theatre, came to the de-
fence of the work in a letter to ““The Times,” but
it was more his purpose to encourage popular ex-
citement and firritate curiosity than to shield the
opera from condemnation. He had every reason to
be satistfied with the outeome. *“La Traviata” had
made a complete flasco on its production in Italy,
where no one dreamed of oljecting to the subject-
matter of its story; in London there was a loud
outcry against the “foul and hideous horrars of
the book,” and the critics found little to praise
in the music; yet the opera scored a tremendous
popular success and helped to rescue Her Majosty's
from impending ruin. H.E K
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SOCIAL ACTIVITIES AT STAMFORD, N. Y.

Stamford, N. Y., Sept. 18.—The guests here con-
tinue their soclal activities, and many pleasznt af-
fairs have taken place this week. On Wednesday
evening the guests of the Ingleside enjoyed a pea-
nut stab party. The same house was the scene
of a progressive euchre Saturday night. A double
affalr of dancing and cards was on the bill at the
Atchinson House Saturday evening. A progressive
five-hundred party was given in the West Hall /
parlors of Churchill Hall one evening last week,
At a dance held in the Music Hall Thursday even. '
ing the room was prettily trimmed with autumn
leayes. For the sccond Wednesday night in sue-
cession a pleasant dance was given at the fvan- '
hurst.
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TRICKS OF THE TRADE,

Friend—What
painting of yw"ﬁ"n earth are you doing to that
Dauber—Can't you see? I'm rub

Taw meat the 2 -
Alsboddie Will De here to-guy g ound.  Mrs.
‘  dog smell of that rabbit, buy it

From the maid |

> | the

It has also |
them, !
and at one time purposed to make a novel on the '

TO PRODUCE “LOUISE”’

Manhattan to Give Qpera Its First
Rendition of Season.

Charpentier’'s opera of Parisian life, “Leouise,”
will be given for the first time this season at the
Manhattan Opera House next Friday evening.
Mile. Alice Baron will take the title part, Jean Duf-
| fault will be Julien, Mile. Berthe Soyer the mother,
and Willilam RBeck the father. Mr. Hammerstein
makes much mystery as to the identity of the
r who will sing on Thursday and Saturday
evenings, when “Aida” and “Trovatore” will be
given, respectively. In the cast of “Aida"™ will be
Miles. Baron and Soyer and MM. Scott and Pigna-
taro, and in that ef “Trovatore"” Mme. Griffon and
Mle. IVAlvarez.

“Rigoletto,” with Mr. Beck in the title role, Mr.
Carasa as the duke, and Mll»
Gilda, will be given on Monday evening and Satur-
day matinee.

The double bill, “Cavalleria Rusticana™ and “Pag-
| Hacel,” will be repeated Tuesday evening with
except that Mile. Alice Baron will

on

same cast,

| sing Santuzza Instead of Mme. Sylva, who, how-
ever, will sir Nedda in “Pagliaccl.” Mme. Sylva,
, who has h: a most strenuo week, will be seen
| 2gain next Wednesday evening tn “Tosca™ with
5 the same cast as on Satuy * night—Mr. Beck as
ia, Mr. Carasa as Cavaradossi and Mr. Nico-

ristan.

popular concert, among the artists
be Mmes, Syiva, D'Alvarez, Baron,
» Walter-Villa and Vicarino, and MM.

1-Mirands

DI Bernardo, Nicolay. Villa, Russo and
Beck, with the entire Manhattan Opera House or-
chestra, with MM. Sturani and Nicosia conducting.

OPERA AT THE ACADEMY OF MUSIC.

Italian Company There Will Add Largely to
PRepertory This Week.

re operas will be added to the repertory
Itallan Grand Opera Company at the
of Music this week. “II Barhiere di
will be sung for the first time this season
¢ everning and will be repeated at the
matinee, Mme. Makaroff will be heard
in the role of Rosing, Armanini ss Almaviva,
Mlr. Caronna as Figaro, Mr. Lucent! as Basillo and

Three mo
of the
Academy
Siviglia™
on

Aew
o 4

'

i

FRANCESCO MARIA PIAVE,
Librettist of “La Traviata.”

Mr. Barocchi as Bartolo. Mr. Angelini will be the
conductor,

“Carmen” will be glven on Wednesday and Satur-
day cvenings, with Mme. Ferrabini in the titular
role. Mme. Villuni will be the Micaola, Mr. Battaini
the Dion José, and Mr. Scgura-Tallien the Escamliilo.

Mr. Jacchia will conduct.

“Tosca™ will be the opera on Friday evening, with
Mme. Adaberto in the role of the Roman singer.
Mr. Armanini will sing the part of Mario and Mr.
Segura-Talllen will be the Scarpia. The other
artists who will appear will be MM. Sampieri,
Barocehi and Maini.  Puccinl’'s opera will be sung
under the musical directign of Mr. Jacchia. “Ca-
vallerla Rusticana™ and “Pagliacot” will be sung
as a double bill on Monday and Thursday evenings.
The principal roles in both operas will be sung by
Mmes. Adaberto, Villani and Fox and MM. Bat-
tainl, Caronna, Montella and Mainl. The con~
ductors will be Mr. Jacchia and Mr. Angelini.

The first popular concert will be given on Bunday
evening. “La Traviata™ will be sung in its entirety
in concert form, and the soloists will be Mme.
Makaroff and MM. Armanini and Caronna. The
conductor will be Mr. Jacchia.

THE ENEISEL QUARTET.

The Knelsel Quartet cpens the twen
son of it organization and the u:um.:
;r concelrts in z:w r?a:k with the of
S regular series of chamber music concer
glven at Mendeissohn Hall, No. 119 w:;“u:
streel, on Tuesday evenings, Navember 33, Decem-
ber 14, January 4, January 23, February 15 and
March 8. Two matinees will also he given at the
same hall on Tuesday afterncons, March 1 and

April 5. The assisting artlsts for the se
announced later, o o
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BOSTON SYMPHONY ORCHESTRA

‘The Boston Symphony Ovchestra is making more

than usually extensive plans for the coming sea-
sou, the twenty-ninih

‘ since it foundation. My,
Ellls, its managery, has so far arcanged a total of
111 concerts, and it iy expected (hat at least two
more will be added. These concerts will be given
between October 8, when the first publle pehearsal
of the Boston series takes place, and April 30,
The orchestra will give its usual twenty-four
public rehearsals and twenty-foyr concerts in. Gos-
ton, temn in New York, eight in w five
each in Philadelphia, Baitimore, Washington and
Brookiys; fowr W Provideoce, Wree

o Worcester,

Lana-Miranda as

¥
g

which ol
season. Im a letter to Mr.

£

time in Boston of Richard. Strauss’s tone poem
“Macbeth.” Mr. Fledler also purposes performing
“Don Quixote,” which Mr. -
some elght years ago. He also announces the
“Sinfonia Domestica,” which Dr. Muck did ';"
years ago, and the suite for woodwind jnstrumen 2

In generzl, Mr. Fledler has marked out an In

phonles of Beethoven, the Fourth of Brahms, the
Seventh of Bruckner, Goldmark's “Rustic Wed-
ding,” Haydn's Symphony In E flat major, Momrt's
symphonles In E flat major, G minor and C major,
Schumann's B flat major symphony and Tschal-
kowsky's “Manfred.” It is planned to have four-
teen soloists in the twenty-four programmes, this
to inciyde the quartet needed for the performance
of the Ninth Symphony.
e et
NEW YORK SYMPHONY'S TOUR.

Walter Damrosch will celebrate his twenty-fifth
anniversary as conductor of the New York Sym-
phony Orchestra by making a wmmtlvo t?ur
of the principal cities of the East and Middle West
Quring the month of January. The entire orches-
tra of one hundred men will travel in & special
train, having its own sleepers, dining cars, bag-
gage and observation cars. In Apwil Mr. Damrosch
will take the orchestra on its annual spring t.ouf.
this year visiting the Pacific Coast. The tour will
take him to South Atlantic points, across the
State of Texas into California, thence north to
Washington and Oregon, reaching Denver about
June 1, and returning to New York about the mid-
dle of that menth.

MUSIC NOTES.

The Volpe Symphony Orchestra will hold its
New York concerts this season in Carnegie Hall
on Sunday afterncons, December § January 9,
February 6 and March 13

The Olive Mead Quartet will give its serfes of
eoncerts this season, as usual, in Mendelssohn Hall
on January 13, January 21 and February 24

Mme. Lillian Blauvelt has been engaged at the
Opera In St. Petersburg for the season beginning
January 1

Leopold Stokovski, the newly elected conductor
of the Cincinnat! Symphony Orchestra, is expected
te arrive In America toward the end of this month
to prepare for the coming season, which will be
his first as a symphony conductor in this country.
The orchestra has been entirely reorganized, the
subscription guarantee of 0.0 for five years
making it possible to engage all the musicians out-
right for the season.

The programme which David@ Bispham has ar~
ranged for the recital of sacred and classical songs
with which he will open the season at Carnegle
Hall on Sunday afternoon, October 14, Includes
selections by Bach, Mozart, Beethoven, Schumana
and Schubert. Brahms will be represented by the
| “Four Serious Songs.” These Mr. Bispham was the
| first to sing in England and in this couatry, seon
after they were written and shortly before
Brahms's death. Mr. Bispham is following his pol-
icy of combining with the masterpieces of musical
literature ngs by Amari camposers which
seem to him worthy. Mr. Bispham will clese his
programme with a recitation of Longfellow's “King
Robert of Sicily,” the setting to which bhas been
composed by Ressiter G. Cole and dedicated to Mr.
Blspham. The barytone will be assisted at the
plano by Mr. Woodruft Rogers.

Fritz Kreisler has arranged to sail for this coun-
try on Qctober 12 on the Kaiser Wilhelm der
Grosse. His tour will open with twe recitals In
Carnegle Hall ou Saturday afternoons, October 23
and 3. Other appearances in the city will be with
the New York Symphony Orchestra, and three In
the Metropolitan Opera House.
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opened a studio at No. 282 M:nhattan

Betts says that several of her -
will come to her New York
Pupils’ recitals will be one of
work at her New York studio.
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Frank Woelber, violinist
sume teaching on September 11 at his
586 Park avenue. Mr. Woelber Is ;hmmx‘ ]

with the faculty of the New York College of
Muslc.

uulu-elc.-ln'o:

Paul Dufsult, tenor and vocal teacher,
tmhmmmmmmz
his studlo, No. 329 West 23d street.

“La Senorita,” the Spanish two-step
S. Macauley, of Carnegie Hall, mwmz
many of the orchestras in the White Mountaing
in the last season. The puhlishers say it promisss
to be pepular in town.

8i.

Willlam Kittredge, the tenor, of Carnegle Hall,
while passing his vacation at Little Boar's Head,
N. H., has spent two days each week teaching in
Boston, where he formerly had a studio, After
fulfliling several engagements to sing in Septem-
ber, Mr. Kittredge will return to New York and
open his new studle, No. 44 Carnegte Hal!, on
October 1

Alexandra Hall, at No. 152 West 724 gtreet, offers
inducements to young women specializing in maustc,
art and drama. It i3 ennousced that puplls can
have the privilege of engaging outside masters and
attending the opera and concerts. Miss McFes is
director of this enterprise.

The Grand Conservatory of Music s
for a busy season. Among the lately enreolled
students from the West Indies, Jamalca, the
bades, Cuba and Porto Rico. The @ivector,
Ebderhard, expects this to be one of his best
sons.

NATIONAL GUARD NEWS

w .

In the parade of the National Gaard of greatew
New York Incident to the Hudson-Fulton celebra—~
tion next Thursday week, General Georgs Moore
Smith, of the First Brigade, will be In command
of all the troops, as Major General Chasles ¥.
Roe is the grand marshal of the perade. The
place of General Smith as commander of the Fist
Bnnd.-mh.umuycwmum
of the Tth Regiment, and the latter organizationy
will be In command of Lieutenant Colomel
C. Fisk. The parade will start promptly
o'clock from 110th street and Central Park
The line of march will be along Central Park
to 83th street. to Fifth avenue, to 4th
wh the izations will p to
armories. Governor Hughes will review the
from a stand on the west side of Fifth avenu
near 4lst street.

Squardon A will act as escort to Genera! Roe.

fi:

|

i

PP and the Second Sig-
nal Company to General John G. Eddy. command-

ing the Second Brigade.

The organizations will pass as follows: Gran

Marshal. Genera! Foe and staff, Squadron A; Qe-
tachments of the United States army; satiors and
marines of foreign navies. sallors and marines
from United States warships, naval militia of New
York, General Smith and siaff, Squadrom C.
Brigadier General David E. Austen
and stall, commanding the coast artillery;
David Wilson and staff, fleld artillery, and the
1st, 3d and 34 Light Batteries, First Brigade. Col-
onel Appleton; Second Brigade, General! Eddy: sth
Company of Coast Artillery from Connectieut.
Albany Burgess Corps, Itallan Volunteers, OI@
Guard, Irish Volunteers, United Spenish War
erans, Sons of Veterans and the Grand Army of
the Republic. The latter will form near the
stand and act as a guard of honor to the
guished guests at the reviewing stand.

Rachmanineff is to conduct the Boston Symphony
Orchestra in his appearance with this organization

. on 1ts first tour of the season. Following his ap-

! Orchestra on November 12, he will give a recital in

| pearance in this city with the Boston Symphony

. Carnegle Hall cn Saturday afternoon, November 20

The music festivals during the coming Hudson- |
Fulton celebration will be an important part of the

| ceremonies and the different organizations have

spared no pains to choose the best artists avail-

| able for the concerts. The United Singers of New

|
:
|

York, for their concert In the Hippodrome on Sun- |
day evening, September 26, have Mrs. Corinne
Rider- Kelsey and Claude Cunningham as their solo-
tsts, while on the following Tuesday evening Mme.
Schumann-Heink will be the star of the concert
arranged by the Arion Society for Carmegie Hall,
with Frederick Weid, barytone, assisting. On the
same eveining the [Llederkranz will give its .con-
cert In the Metropolitan Opera House, with Mrs.
Corinne Rider-Kelsey as the soloist and Carl Schle-
g¢l assisting. The Brooklyn festivities include a '
song rvecital by Mme. Schumann-Heink at the
Academy of Musfc on Wednesday evening, the 29th.

STUDIO NOTES.

The normal classes of Louis Arthur Russell will
open September M in Carnegle Hall. Mr. Russell
devotes the time of these classes to the teaching

professi 1] teachers and artists.
st hools through-

&

Twenty-six t s and

All the foot troops will parade with sixteen
front, and the mcunted troops with twelve,
eral Roe will review the troops at the W
Arch.

i

Ambulances will be placed along the
parade at points indicated by flags,
mand of Lieuterant Colonel W. G. Le
on the staff of General Roe. Lieutenant
F. T. Lelgh, signal officer on the staff o
Roe, will arrange for a signal service
route.

ik

i ¢

The National Guard of New York will be
resented at the convention of the Natiohal
Association of the United States, which meets in
Los Angeles the later part of this menth,
Major Fred. A. Wells of the 234 s
Major N. E. Turgeon, of the Tith Regiment.

Charges have been preferred by Colonel John H.
Foote of the 4th Reximant against
Develin, of Company I, who is
tion durieg the manceuvres in Massachusetts. Lieu-
tenant Colonel W. L. Garela, who sustained an
Injury to his knee during the manceuvres and now

has to use a crutch, has filed a claim against
state.

f

i

A bhandsome bronze troohy
the 12th Reximent by Colonel
which will be awarded vearly
Ing the best percentage in
which will be known as

u-uanommnﬁ:bwlh
out the country were recently added to the long helds hand, &e
st usiug the principles and the books of Mr. Rus- hang 1s & caora T °f Whie s Me W
sell. Some of those who have adopted the Russell
hooks are the St. Cecalla Academy, of Nashville, Four hurdred members of t Second
Tenn.: the Musie School, of Pale Alto, mdulrodtomthobﬂ:.h thm
m.mm:&m Tex.. the entire music parade In Brooklyn on October 1. There will be
academy system Dominican Order centring no compensation, but each man tickets
~at Columbus. Oblo; the vocal department of the for a stand. - W e
"m‘:m School, Newport News, Va.; the et 3 ~—
ocal MWQCNWM. aptain Jacob W. Miller, commanding aaval
m;mmm,m;m. wtm.m-»-mm--:—-n
Agnes Petring studlos, of 8t. Louls; Carl Schmidt's parade on September 15, will use the Gloucester,
m.uwmummn belenging to the Second Naval Battalion, ss Bis
schools; Professor Alexander's vocal classes in  fagship.
Lombard College, Illinois, and in many other locall- | _wses :
tes. 2 Company D of the 3d Regiment will opan the
Sl social season bv a beefsteak dinner on the night
Mme. Melanie Guttman-Rice will resume her = ©f October 4 Second Lisatenant C. W. Sexton, of
wulhwml.thnmma. Conn-nyls.huhnnm“m
West W07th street, on September 15. Colonel Norton has appointed Sergeant Major J. B.
‘ DeMott, a battallon quartermaster, Willlam E.
Mme. Amelia Seebold announces that her pupil, | Bettie. a first leutenant In the regiment,
Miss Ethel A. Post, has been engaged by John Cort | has been appeinted mspector of small arms prac-
to appear in his opera » Which will gpen | tice. From present indications no election for
the new Cort Theatre in about October 10, | lieutemant col 1 will be ordered for sqme time,
:.-:. !.::.otd h.:;todﬂar her vacation this sum- | as Colomel Norton, it is said, is net satisf
» OWing to the many demands made upen her | the outlook. It is known that.he opposed (o
by her professionul pupils. Her studio is at No. lh.olocﬂonolm"dhthhbhm-
137 West 40th street. ove: several times for the leutenant .
‘Walter L. Bogert, barytone and . Practice for
spent thig summer travelling in gnmw <y man, for the w.u"q:'mmmlhwd

" included Christiania, through the Tehmrm

the Jotunhelm
holm; the

the

mwu of Norway te
R YT
the

Moseow, the
River Volga, Kieft,




