
FLO IRWIN.
• Tl'tat'*.

IUWARD AUELES.
Alhambra Tl<eatr«.

THE PLAYdOI-r.

WEAK TLAYS FROM STRONG
NOVELS.

Dran&tizcrs rt. Dramatists.
""Why." arV.s a vexed BOHI, "why. whfn

you 0,1 a dramatlz«Hl nnvH. dv y.»;i insist

upon ketping the SSSfe 1" tnind at the ••*-
I«ns*> of the play? Why not cnn.vif«er th<s
iday as a play, and loaw tin- rio\«-l nut «-f

THAIS LAVVTON.
In \u25a0wtrifa." The New Theatre

JULIE OPP.
In "Herod." We«t End Theatre.

EMILY STEVENS.
In "Septimus," Hackett Theatre.

ALICE FISCHER..
rir. wTh« Fourth Estate." Wallack'*

'
r

Theatre.

ELSA RYAN.
"Th* Belle of Brittany," Daly'*

Theatre.

JOHN CLENDENNING
In "Divorce." Lyric Theatre.

AMERICAN—Last week of Harry Lan-
der—that Is enough to draw dM crowds.
But Harry cant act all the time, and so
William Morris has these helpers-out:
Paul Nicholson and Miss Norton, in"Ella's
AllRight"; Sam Splra. English planologist:
the seven Perezoffs. jugglers; Caron ami
Herbert, comedy acrobats, ami Davis and.
Walker, stngers and dancers.

BRONX—Itis not necessary to ml what
the performers here will do. It13 sufficient
to announce them: Gus Edwards. Flo Ir-
wln. the Imperial Musician?. Bozeman Bu!-
ger'a "Swat MUligan" company. Ward.
Clare and Ward, tha Dankmar-Schiller
troupe, Conley and Wenrich. the F'.yinc
Martins and Arthur Rlsby. The usual
Sunday concerts.

COLONIAL—MiIe.Dazle willbe seen here
In the pantomime. L1L1Amour da l"Artist."
Edmund Stinley and othors will sin« in a
one-act musical comedy. Iloey and Leo
have their Hebrew sons* and dialogues.
Th.» Makarenka troup will bo seen la* the
tlrst time. in Russian songs and dance

EDEN MBfjSm
—

Aimir^rs si "Tom"
Paine will findhtm hi' iim.ins; "The WorM
In Wax." The Hungarian Band plays.

HAMMERSTEIN'S VICTORIA
-

Irene
Franklin and liurt Green top the list hero
in sow son;;*. The Six Musical Cuttings
will have a family reunion, HOWwMi and
North willbe "Back at Wellington." Ward
and Curran reveal "The Terrible Judge."
Other performers are Andy Rice. Hebrew
comedian; Port and Russell, funny men.
singer* and dancers, aa IHastings and
Wilson, comedy acrobats. Sunday concert*
afternoon :n:.l evening.

HIPPODROME— Like a Th.-inks*lvin«
basket Oiled to Overflo^vtns with good
things i*< this popular rl-tyh..uA«. Not sat-
isfied with threu great spectacles— "A Trip
to- Japan," "inside Mm Mirth" and "The
Ballet of Jewels"— the Bsmommi are cH-tn^
the public .ibrand new circus, Lie up of
\u25a0 "daredevil diver," Who willleap from tho
top of the dome seventy-five feet t.> the
tajik below; Miss pay Thompson, eques-
trienne; Thalero'a n.u, lt> ctrctt*; Ella
Bradner and Frederick Derrick, eques-
trtans; the Lurch family, acrobats, and
many others.

KEITH *
PROCTOirauVWtore her*

will Mor htar "The i'.,p O
'

the World"dangers. W. <?. Fields, juggler; Nellie Nich-ols, in coo talk* ami talk sonKs; JamesBarry and wife, "At Henafoot Comers**;
the cadets of Qmscony, m smmj opera
•»\u25a0\u25a0* un.l Lyons MMI Tosco, wlih harp
and guitar.

PL.\2A—Tha Four Mortons will mako
fun here. BillyDillon *ill Mn« a lew ofthe thousand tons* he :.s IwSj to Have in
hU volet-box. Will;, lK.itWaketleld. VV.HIe
Uoppe, Mklsley an.l Carlisle ami the I-hi-kuwa Japs will complete v varied bill.

BERNHARDT A PLAYWRIGHT.
Mine. Sarah Uernhardt. while at her sea-

bUlo refuge. In Belle Mila.-,t summer. wYOteia bright ilttlo tawdovlSo, which \u25a0!\u25a0 eooq
be produced ut her theatre, with Mile.
*——\u25a0 Roily in the leading part. Bern,
hardt has not y«-t decide,! upon a title for a
r.ew play, which ta, however, completed.
ItIs tho story of a great poet. marrleU tooyoung, and who is faithless on one oc-
casion to h»» wife. This solitary lapse offidelity convince* him that ho btea hliwlfn more than Ml transient companion.
But '

-io wife has discovered the fault ami
«•<•»«\u25a0\u25a0 rccoactllatlon impossible.

ALHAMBRA—Bronxonians wIH come
here to see Eiwrard Abel who starred in
"Brewster's Millions." He ha* a one-act
play called "Self-Defence." Will H. Mur-
phy and Blanch* Nichols will teach A
School for Acting." Maggi* Clin* willsins
her popular Irish songs. Frederick Bond
an«J Fremont Bentoa will exposa their
"Awful Dad."

VARIETY HOUSES

•TUTVEBAKT— Starr in
•
Th*

Easiest Way." This play will leave New-
York three \u25a0weeks hence.

A lynching, a race riot and a political
campaign are among Its incidents. Guy
Bates Post. Miss Annie Russell ami Ben
Ji hnson will take the principal parts.
Miss Beverly riltgreaves. William MacVay.
Jacob Wendell, jr., Oswald Yorke and Mrs.
Dellenbaugh are also in the cast. The pro-
gramcM for the real of the week follows:
Monday, Wednesday and Thursday even-
ings and Saturday matinee, "Strife": Tues-
oay evening, opera. MCsaar und Zimmer-
niann": Wednesday matinee, opera. "Wer-
ther"; Thursday matinee and Friday even-
Ing. "Antony and Cleopatra."

BAVOT—Margaret Anglin as Helena
Richie, in a very good dramatization of
Mrs. Inland's novel. Capital acting.

WEST END—William Favershara in
"Herod."

WEBER'S— *The Climax 11 !ias reached
t1 top am] Is eOaaJmj down. It will finish
in Deiember tt "The Qoddoai of L»t>-

Iplay, *m follow it on
t,'liri>tnia-

WALLACK'S—"The Fourth Estate" still
runr.: . Just escapes being a play with,
a powerful grip. it bad a silly ending
whoa tir>i produced, and now it has none
at all But the curtain falls. l»rury Lane
might make a strong melodrama on this
framework.

MUSICAL PLAYS.

BBOADWAY—No particular reason why
\u25a0The Mkmlsht BeoaT s^.lne for

\u25a0

HERALD SQUARE— "OId Dutch." A
musical farce with Lew Fields in it. Alice
Dovey le cliarmlns.

KNICKERBOCKER—"The Dollar Prin-
cess." Several popular players in the cast.

DALY'S
—

Frank Daniels, it i, said, in-
tends to devote the root of i\u25a0 life to Dan-
lollzlng English musical comedies. After
all, he can •!•> at ami at a time. "Tha
Belle of Itrittany" Is the one lie la doin^
new.

CASINO
—

Sam Bernard la "TlieGirl an.l
th- Wizard." The sort of thlr.gr Broadway
adores.

THE FRENCH >Tai;e.

LYRIC—"The Chocolate SoMJer." Of a!l
the musical plays this year this Is the best.

MAJESTIC—Fifth week of B-rt WHl-
lams in "Mr.Lode of Koal."

NEW AMSTERDAM-Genee. Adeline
Genee. What more need be said? This
delightful dancer appears Ina piece called
"The Silver Star.** If it were called "Tha
Bimetallic Theory" It would be much 'ha
same. But why discourse of these things
when there is Genee?

"Jarnac" a Successful HUto^
Drama.

Pan«, N'»vf-nb«r w«Jarnac.- an historical drama in «1acts by MM. Leon Hennla and Johaa^Gravier. which was brought out -he^aZ'ntght at tho OJ^in. talcn piar. durtn*»»'
moat plrturesau-. perl^l of the R*nab<atJ-the close of tho rfien of Fran^u i
the be«innlnr of that of H»nry „

t»action past*** at <'«mpi«sn<>. 3a!nt-Oe-'main. Ramboulllet and Fontainebleaa. Ta,
scenery, costumes and mountings are f^.clnatlnff. Jarnac. hith»>rt.> famous <m m
count of the *r---acVr<,uii "coup •!« j^.
nac." has recently b*»n whit»washe«j jl
M. FranckUn, \u25a0-•. e| the curators e| ,>.,
National Library, who show* that the h«r»
of the famous duel with La *"ha!:aisT]*Ta>
which took place \u25a0 the pNoaav- of Kia<Henry IIand th" whole court at Sala:.Germain, was a noble hcartol man an»J
by no means a villain,but a victim. The
Duoh*3se «i'Etami/«3. favorite of the «j(i
KingFrancis I.I*a yo<ir.s«r woman thaa
Diane do Peltier-. the favorite of hU mjb

tho Dauphin, afterward Henry IL Jwraoa>
\u25a0who has an Intrigue, with the Duchess*
d'iitampes. is forced i«» marry Louise, t*.
tcr of th« Duchesse a'ttamppa. m order wj
quiet the suspicions of Francia I. Cut ta
ChaUuirneraU>. attached to. del household
of the Dauphin, la in love with Louise, and
hail even gone so far aa to intrust to Jar-
nac th* mission off demanding h*r la mar-
riage on his own behalf. La Chataigneral*,
furious because, as is quite, natural, t't
supposes that jMjajM haa betrayed hta,
and Incited by Diane de Poitiers, who a!»
hates Jama be'-au:i«\ satiated w:;h htr
own charms, he deserted them for theia
of the L> ii'hesae d'Etampes. grrioalj InaaMa
Jarnac. The Dauphin takes up the quarrel
and also exasperates Jama. Consequent-

1:». La. Chataignerale. the most «ktnet
swordsman In France, challenges Jama?
to mortal combat, a-> Is prescribed by tfee
Dauphin. Franc.l31forbids ta» duel. Fran-
cis dies. The death scene In the chatea-
of Rambouillet is admirably presented.

Henry IIsue- *\u25a0». \u25a0 to the throne. The flnt
thins be does is to order the duel to take
placf. The spectacle Is superb. Thts Kit?.
m,Ith.Diane de Poitiera at his side, is seat?}
on a throne. Marshals at arms en horse-
back, the Grand Horaid of Normandy m
a white charger, armored eourtiera «*4
bevies of court lacltes witness tha dueL
Jarnac and La Chataigr.eraie have Jar

thelr weapons both swords and damjem
During a fierce bout, Jamac. ti'ldins fcr
an instant the sword of his adversary oh«

tionless by a violent parry from h!s owa
sword, slips forward and with bis dagaw
hamstrings La Chata!giieraie. Upon ia»
rather obscure and flimsy them* the ai-

thors have mwooadM in embroideries a re-
markable reconstitution of the ;o-irt of
Henry 11, .which gave full satisfaction tt

the audience of the Odeoii. De?jardia nad»
a superb Francis I. and the two royal fa-
vorites, the Duchesae d'Etainpea and We»
ij-? Poitxor.-. are sracefuily i:upers6nstrf
by Mile. Devilliers aad Mmi ur'.mliet^
There U but sKsht trace of tha nieiafrs-

matlc cape and sword notion cf Ounai
and Sardou in Ifcm play. I*. 13 the apai-

cation of realistic methods to bistort^
drama, and its success is well merited.

'

Mme. Sarah Bernhar : is ir.defatisiik
Each night after the performaace ofLAis*
Ion" she has been rehearsing the 'orthcaev
lag historic play. "The Trial of *aaa»
d'Arc" at her theatre, not rttrxrstSl to her

bouse in the* Boulevard Perelre untl t»
o'clock In the morning. In the afteraoeß»-
Tvten there ars no mwMwom M act—«ho til-

rects the rehearsals in the Theatre d*»

Arts of her little Bajbi comedy— still wttf-
ami a tltl;

—
which she wrota ilurinjtis

rammer at Belle-Isle.
The Vaudeville Theatre, with rep!er.is^sd

capital supplied by M. AlfredEdwards. HTM
i«;v.- under tlie sole mmml cf I
Pcrel. has In hand a now piece by MM.
Tilstan Bernard and. Alfred Athis, eallK*
"Le OHmml dM Epinettes," tfie principai
part of which willbe played by \u25a0 m Laa-

telme. Th^ comedy ransea amid tt» boa!*-
vards, with an occasional dive lato t--»
slums of Parts. with now and then aa
ascension Into the salons of ths baat*-
flr.ance.

Obframmergai: Is getting ren«r»ft^Oberamwif ric*\u25a0.: l-s ««?tun* T+**t \go
Passion I'lay. which comes ttCT

*
year. Next May the ,^ru>rina«^^^
They •rill em! in September. Ob*™3T||
«au moves with the rest of t^.e war. ir

b. not yet In the hands of a *i
~
mi':J"\(t>

It seems that tho arts <ii U» !">•
are not unknuwn then*. Uappy

"
>

afloat, »*: Three streets leading m»
anlltorlum have been wlde:i«d. S^^
be»n spent on costume*, a Sre t!"*',
been orKani2*-d. a ho.<.;>it^» **u*,Zli.il
the plaza of the town h.i» l*en ce 1"'"1

"'"
for the great event. The slnu>.«

'"
v

know that tho «>e» oi the «orW
-

«
rf

upon them next year. and \u25a0 s°^*
ftjjI«iW*1«iW*

its presence. Meanwhile, uiese p..a' ..
are Oistributed: fiabmiWi •Xnlon,.7%«ce!,J

choir Wader. Jacob Ruta. for u-^.
time; Christ, Anton L*n*.aa » '^
Albrecal Birlii-, I'eter. An»ire« .^
Judas. Johann Zwmk, third Uiu,u**
Sebastian Bauer, second time: -. •
Maria Majr •»

"La Revanche d*Ev<\" tlie broad, fnsirf

farce la three acts by MM. Antony Mar*

anJ Alphonae de Beil erov.ghr out at t»»

Palais Royale, is brimful of the episode
mishaps, surprises, mistakes of \u25a0

'""'''''\u25a0

infidelities and Intrigues t!'.at for the \u25a0»
century have made th<» little theatre of -"

Palais Royale a veritable \u25a0'\u25a0"* cf cfctS.
The farce, no better and no worse thant—•

ittihi that have pr*e:de.l It, Is weU pUy»*
by clever and pretty actresses and ':--''
cttors. The plot, which Is a very d**l
oi»e. turns upon the adventures of a ColJ-
eel's wife. who. In .wklns to protect £»
purity of a maiden daughter, herself \u25a0•*\u25a0"

rcwly escapes perdition In a whirlpool**
lions vlveur!" professional teautie* cavaW
oncers ana frenzied bobaai

C. L B.

STAGE NOTES.

M Maiu Donnay has written «-»
prefect for tho "A.nna!es dv TU^arre et«

la MusLjue." which M. Bhneed "to!^
baa !>rovght out rtgnTartj for the last tn***
ty-four yeara. givingdescriptions of all t-»

plays produced at every Parts theatr*. »•
K"ther with the mahn of represent*****
M. Maurice Donnay soya that the —^
enco of the theatrical season just .—-\u25a0

shows that the tifth act Is now l«o* c^
Itaaoa for this I* tho lat.j hour at *"•**
performances tenln. Fashionable foCi_
not dine in Paris until S:?\ or. **
earliest, at S o'clock. CwxqncatTji *-«

Ket to the theatre about » ThK a ô1*
Ing to the author of "Aroant.V l»>

dlsiistrous effect u^on the dratr.ati.*t». VJ
are obliged to "Tjofl down" tnotr r«j
into Uw«« or four acts. After all. wßf
this no; a good thins* FTench dramat*
as a rule, are too literary: they P»^
situation* and diilogtwa to •••»\u25a0«>
them put more concentrated •"'""".
their plays anJ \t the ta-atrtcal »
«*r» reduce tho entr'acte* •\u25a0'

'**nan.^
at the outside. Th-n lb« Fl

*nfhJ^.
will bo immensely improved .and B»*
at»-.| Thus DonnaV.

NEW YORK
—

A volcanic outburst of Co-
hanism. Itla called "The Man Who Owns
L'roadwar." Of course «om«- name had to
be given to It. Th* fond millions to whom
George Cohan Is as on** Inspired find in
these Cohanlc eruptions the highest regard
of earthly !If«j. Queer, but true.

MAXIM:BLUOTT*S- good fortune
mi New York playgoers continues. Forbes*
Robertson remains here with all well-
trained comedy company, acting, to the
Intense satisfaction of a discriminating
public, Mr. Jerome K. Jerome's dream,
.••'i \u25a0:•• Passing of the Third Floor Back."
Forbes-Robertson should appear In New
York every \u25a0\u25a0aeon. Well. If the play-
wrights can give him what t.uits him thu
happy condition probably can be reached.
Meanwhile the drawing powers of this dis-
tinguished actor and the much discussed
play in which be appears cause tho
theatre to bo filled at every performance.
No one should mmi this actor in this play.

NEW THEATRE—Edward Sheldon's
"The Nigger" will be given its first pres-
entation bore next Saturday night. it
Is said to centre In the social, political and
economic condition of tho freed negro.

LYCEUM—"Arsene Lupin" is in its last
weeks with Its Now York cast. The Lon-
don company will appear here boob In tfae
same play. On December 13 Miss Marie
Tempi li "Penelope."

LYRlC—"Divorce," un English version <•'
Paul Bourgefs drama, will be seen bore
to-morrow at the first of |series of spe-
cial matinees. The drama was adapted by
Stanislaus Stange. The cast includes Mary
Shaw and the Bract photographed Maude
Fealy, also John Glendeanlng, Eben Plymp-
ton and John Westley.

ETHEL CLAYTON.
In "His Name on the Door." Bijou

Theatre.

as satisfactory as dramatizations of novels

are apt to be. which Isn't saying too

much. But George Arllss plays Septimus
with fine skill. He is well worth seeing.
So Is Miss Emily Stevens M Emmy.
Wiggleswlck Is well dene by Cyril Young.
But In seeing the play keep the book
out of your mind. If you can. You can't
if you have read it.

HUDSON
—

Last week of Kyrle Beiiew,
in "The Builder of Bridges," an inter-
esting comedy by Alfred Sutro. Mr. Bel-
lew always delightful, always in full com-
mand of his art.

Miss Ruth St. Denis will,continue her
Hindu dances bore on Monday, Tuesday,
Thursday and Friday at 3 p. m.

IRVING PLACE—The German Theatre.
Johann Strauss operetta "Die Fleder-
maus" every night this week At Satur-
day's matinee Lulwig Paid comedy,
••Jut* ndfn

LIBERTY—MabeI Taliaferro in 'Spring-
time." If you are looking for a whole-
come, entertaining, delightful play, in
which your family and yourself can re-
joice—here ItI- And ••\u25a0.:•..- fits it.

Ml iLIAM DILLON.
P'«/a Mu»ic Ha!i.

GAlllUCK—Augustus Thomas's piny.
"The Harvest Moon," Is as Interesting a.-i
Its predecessor, "The Witching Hour," and
likely to run quite as long.- George Nai
who has the principal puit, has now at-
tained the felicity of stardom.

HACKETT—Here is a play called "Septi-
mus." "founded upon' w. j. i,< cke'a de-
lightful novel of that name. It la about

0 111 Kort-
DIM

'
\u25a0 -r.ts ix

EMPIRE-John Drew, of course. And. of
course. la "Inconstant George." Both, by
the way, successful. Play "I-"Yen.hy," with-
out sagsestlns ranch that hi French \u25a0\u25a0><\u25a0!!
tne names. Expurgated, but riot excessive*
I>. Only '.).!• \u25a0 weeks more of It—and 4
Drew.

CRITERION— Two parts Bern-
stein and one part Broadway. Bernstein
vas told to make a ."happy ending*" for
New Vi.rk, and .•\u25a0 made it. Keverthelcta
the ;la] is powerful, and it threatens tlie
stage with a new star. Ob December 27
Francis Wilson comes here in "The Bach-
elor's Baby."

COMEDY—Zanswnfa play. "The Melting
Pot." Walk' r WhltesMe starring In it.
Chrystal Heine really (bates the honors of
the acting with him.

BIJOU—"HIa Name on the Door." a play
by Frank Lord, former Assistant District
Attorney of.New York County. It reveals
the corrupt methods of an insurance com-
pany, but metes out no punishment and of-
fers no remedial legislation. Byron Doug-
las, Lionise C'los.-er Hall and Ethel Clayton
oo the bvst acting in it.

I U Matrtmonj-
a Kallsic

\u25a0\u25a0

It lias
'

\u25a0 I 1 Mn for

• (s funnier
thnn tiif- funnk \u25a0 mv *«\u25a0«• or

I THE COMING WEEK
I
ij

—
1

NEW PRODUCTIONS.
' Monday Afternoon, Nov. JX—At the

l.viie theatre. "Dtvoi c." Stanislaus
Stance's version of Paul Bourpefa
drr.ma. M.'v Shaw, John Gleiidmning.
John Westley. Kbt-n IMympton and
Maude Fealy are the chief playtrs.

Saturday Ni^ht. Dm 4—"Th* Nig-
ger," at The New Theatre. This Is
Charles Sheldon's play. Guy Bat's
Host. Annie Ruxscll and Don Johnson
have the principal parts.

COMEDY AND DRAMA.

ACADEMY OF MUSIC—Last chance to
Bee "Paid m Full" here. And everybody

| knows that it i!« worth ceHng. Next week
i Henrietta Crosman, Is "Sham," her last
! season's play.

SOUSA'S BAND COMING.
John Philip Sous* 4.!..1 liis band will give

a tingle <-ori(trt at th« Hipiiodroin<* on
Sunday evruing. I>ecemb»r li. \u25a0'I' will i.,,
assisted by M^s l'rancts Hoyt. soprano;
Mi.-s Grace Hoyt, mezzo-soprano; Mls.»
riorcnc- Hardemtn, violinist, and Herbert
!.. Clarke, cornetUt. Mr. Sousa will play
two tiew pi«H-es— "Petijj^c Who'Llvc In Glass
Houses" and 'The Glory of the Tankea
Na'-y."

*t»*qwaattaa alt'ierthi-r?"
mnamwt Interrogator, mhen you aif- eon-

j-'.derinp the weather w!iy n.-t «-oa'id*r it

«»• merrly. i>nd leaw th«- run out
Of thf! question? If '«'!:.. Twist" is on
th* rtage fcha'l the audi- :iee Jiri.i it as easy

«s the playwright to forget I»»ckms and
V.it. novel? Ha lit iiot a dramatizer hands,
•->rran> dimfusions. wnst-ti. an*ettioi;s. pas-
rions. ewn «k a novelist hath? I*os.>-ib!/.
Vut too often thtro i> ro»>m f«>r douttt.
Anyhow, some fo'k ha\in^ aothorlty about
the theatres *evni Wn\ <m trjing to prov*
that DM nature of man Is tinided lato two
rlasses. human nature and theatrical nat-
ure, and that It's the latter m which the
»*Kte tiiuct Imid up 'As famous mirror.
Acain there I*room for doubt.

Dewhta. indeed, multiply j« the th<n«* is

onWHtdcred. l»o dianiatizvrs ever read tha
novels they <Jramatir»? I^.-* th«* persons
vho purchase the dramatisations? Does
<-ne or do botli understand the b<*k and
the purpose of the author? Possibly, ......
times. But kf«' double. If you tkfl a
i:ovel and squeeze out 'As meanluß. and
throw the meaning away. anJ put on th«»
•tage a few Incidents captured from the
chapters, « few characters altered to suit
the taste of the decreeing ct^ls, un<l then
*n«tcp a little dialogue from the paces, let-
••"Si faJl from whatever mouths may
•peak from the principal pUari.-s in th«
•-art. why, then you "dramatize

1'
Jones's

book, or dwlare that jour play is "founded
upon It." aocordi to tha fashion of the
hour. But why bother with Jones? Why
inrntlon Lira or Is book? For no other
reason In th« woild than that he ar.d his
need have already attained rnviable pub-
iiclty, by which, of coursv, you hope to

rroflt.
There H this difference l«twe*n drama-

IfcMSa and dramatists; The former distorts
and weakens what he puts bis hand to. but
th* \u25a0'« enriches and strengthen* It.

The vexed lntenogator wlio asked. "Why
<oiiSi<S«jr the iMxjk when 'the play's the
'hlng'T* thought he had the objector on
the h!j>. He bent his sharpest Fhaft with a
Twang that rplit the air. "What about
Shakespeare ir. cried, .•.;»•;:>\u25a0 the ob-
Jr-ctor to tumble In the -lust. "Shakespeare
borrowed from books, from old tales. o!d
plays, histories." To be sure, and man
borrowed electricity from the universe; he
<2oeFn't generate, create it, but in harness-
Ing it, «mrloyii.g it for the senIfof his
f'llow humans, he rroves* himself the P'.>s-wssor of a creative minJ— an iuaci urate
terra sanctioned by custom for lack of a
phrase more fitting. Man creates nothing;
bs it. an adapter and a user, a developer.
He borrows, hut his cn«-r^i«s do not pause
vith borrow tug. H* repays uith inttre.-t.
bavins de\«lui»<l what be- borrowed and
•dapt(*d. Tlie dramatls-t does this, not the
«ramati7.«r. Shaiicspcare rtid It. Therein
ley li\s creative penius. Fiiakeri^nre did
rot ueaken another mans piot. purpose or
fc'-hicvemcu; he #tilargeJ. enriched, "cre-
itt^d'; «r.iat he did beca n* peculiarly his
'•"'.. When you see. or think of. Hamkt,
Othello. Lear. Macbeth, U^m. Bhylock. you
*n not in the least concerned about tho
'•"riginar* ilays, bictorks, l^.jn.ls from
»hich thaketx>eare .Jug j.!« people, nor• bout the -original" fceopie themselves.Fhakespeare makes you forget the* You
think only of bib work. Uut jour urama-
Mm of nov»l« comi^ls you to think of the
•work on whif.-h he- has "fjunded" his litUethree, tour or five act pi.-cc. His "dramati-sation" is smaller, feebler, than th« thii^•"draniatizt-d 11;be is *borrower merely, notn user iind deveioptr.

And co the interrogator's shaft falls
»hort of its mark. liut as he would tirag
in Shakespeare let him make tie must of
tliat dramatist who whs n-.t a dramatizer.fend. IfBroadway wi'.l believe it,vas even
\u25a0 —mihim of a jK^et.

Bepttem) liix found WijrgltswJ.kß Jim-ndes übeful for kUling motLs. o:ie hasno cesire to kill dran.atlzcis. but if they
would ceaso I: \u25a0:. laying vklent handsupon novelists whose intentions eraquit* «a ajoaj as their own, and whoso
works considerably better, there would bemore peace in the land. i: • dramatizer
mutt dramatize <ai.d peihaps he must-
the passion *ccms Incurable* if he must
borrow & books name, and benefit by t!i«
author's fame, why mix up tlie contents
which rect between t!.- covers; and why
nou bc-foi* &J1 things, l^ true to the pur-
:>os« of the book? Jlut a.l that the drama-
tlzeru seem to n-o is a "story." or a part

«>? one. which, by ho^kiig and crooking,
can b« adaj.ted to what are called "theexigencies of t*.t stag-." a phrase which
a**ma to mean that if jour talent Is in-
ferior to the author's it doesn't matter.you can peg away eomehow.

There l.ii- been "dramatizations" this
\u2666.oaeon which must have made whatever
coda there are weep with pity for inflicted
jjfcice. Now. ifInstead of calling your play
« "dramatization" of a novel, you are eon-
lent with the declaration that the play l»
"founded «•• • the novel, the essential fact
is not altered— jou have gone to the novel
for your Ideas. t:id you have made your
adventure under the novelist's cloak, it is
your task then to make the play better
m* a play than Us novel is as v novel. If
you can do this you can e'-mjxl the novel
rwidcrs in your audiem-a to forget the
V>^k. or rernt-mbcr it only to praise your
j'fay. And if you tan make a great play
crt the theme nobody win quarrel with
you <m th» pround of unfaithfulm-rs to tlie
<r:glnal. l>ut if j-our piay is only an ordi-
nary play, or Is meuioere; Ifit J.as no rea-
son for existence apart from the N.<>k; if
it docs »iot snake the spectator forget tho
book. or convliice tarn tliat it is better
than til-- l«ook. you Jiav«- coii!ehs«-d your-
»•• \f a borrower merely, or at most a tiaf-
fl'-ker in utbei men's goodf, u'.iti the c^mj

Ik not hlt'red,lf >our royalties ar«- larKe.
"Dv tJii^iie audit -utt'-H rtad lM>oks?" a.-ks

ft;*1 Interrogator w !:oi»e \exatiun of sjiirit
\u25a0 ai>i i this mornlns*s column. (Vho .- i.aii•

TMver hiiij? This quotion in Its j»r«-s< nt
form is tiiiaijhwc-nible. mid was probably
m« ant to 1/e kj. Ha* a. considerable poi-

t'oii vf a >:.<!i HudieiK-e read the nuvi-l
wild which the dramalizi r Is supposed to

!<• dealiiiß? I'ut the query in that form.
a.d if 4iny cviritddi.-rablf i»jitiofi of the
ttudl<-Nce '..•i'»t:.s In tin- uroiig place.-,
"dilates u'ith the wrong emotion** wfcefl
the jilaywrijiht futcrat:tl>* ttmtradictn !iis
rio\

pclist— \\c!l, jmu «^»ii dinw yout^ <<wii

conclusions. What th« Interrogator really
i:icunt was—ifhe will pi milt the int«rpif—
tatiun; ur.A ifhr will not permit it the in-
terpretation must !<c made anyhow, for
lack of «-vidoiiee to t!i« oofitrarj— what lie
meant to u-'n was it.is: "Has tho thestrs
any rt-lallun to literature?" Tl»at d«-j^-nds
ij»on what you tn<-aii by "literatuie," and
how far you can po !-.v..i.i forcing, or
}><srru£dlng, ths theatre t.» lecognize the
»• *•!••!..I If by ••literature" one under-
»i«ti«l« .<<*u '<> mean \u25a0 n-corded . > |>r>-MiloU

or mtcrprttation of life, then the answer
matt be thftt \u25a0 \u25a0•> tbcatrs now has quit* (i

LEW FIELDS.
In "Old Dutch," Herald Square Theatre

much relationship to that form Of rxpres- |
tlon us ever it hid. The relationship with
t!.e past endure*; the relationship with the

irtst-iil In what cuiueniporary dramatists
choose to make .1. what they art: capaWe j

at making it. There are numerous drama- j
Users; there are many writers of plays; j
there are few dramatists. Hut never, ftt ]

one time. hav«* dramatists been numerous.
Most plays are as quickly forgotten as I
most "literature." »

What one is EjetUnj; at is this :If.1StotT ,
is to lie dramatized It should not l»e \u25a0palled, j
But most storivs are spoiled »>>• the dram?- !

tiztrs. Tba spotUnff concerns not only In- i

eldest ami dialogue. It concerns ahanctet •

;.s well. If :i character is s*»oiled 1 v the ;

Ilaymaker the "story" Is spoiled along with |

it. the porpflEHt i« defeated. Dramattaex*
(an to recognize thla fact. So do producers, j
as a :\u25a0.:\u25a0•.

Take a ease: The recent •"dramatization!'!
of "The White Bister." Marion Crawford
has been blamed for this ;that is to My,ac-
cused of spoiling his own story and defeat'
i:ighis own purpose. What he actually did,

in all probability, was to leave the matter
Chiefly to those who were supposed to know ,
more about the stage than he knew. The ,
result was a play made from the book, > \u25a0'•*-

•The While Sister" was not '•dramatized."
A character was ruined

—
the hero's. An-1

with that ridiculous change vanished all th^ j
purpose and rdsntfteanos of the story, why i

"d-amatize" Crawford for the purpose of ,
BpontaS him? A popular star tours the j
country with success in the curious vehicle

than provided. Hut the Fturring tuecrss does [

rot iilt'-r the oas.-. The success would have
'

been longer If the play hud been stronger, j
The dramatlzer weakened his handiwork he- !
cause be did not understand where the !
rtmigth of the play lay.

Take a dismal succession of failures ihU \
s- ason at a certain theatre in Broadway. :
Some of these things were "dramatizations" j

"Tt.e I>btors," for Instance. This •*\u25a0
supposed to be based on a tale by Dickens. I
Itwas really based on a theatrical tradition \u25a0

about providing "situations"* for players. \u25a0

The result was neither rl-h. flesh, fowl, nor
good red herring. The maker? fonjJt ,
Dickens, human nature, probability and all !

the rest of it,and thought "only of the pre-

dona "situations" and "fat" pal that is J
to ray. thought 0.-.ly of one function of UM
t!:fa*re, which means In such cases thcatri- j
callty. a look at lifeover the footlights an.i j
through grease paint. "Idols" %vas aa bad. \u25a0

Itcouldn't have Ix^nTvorse. Yet th- re. tho ,
dramatizer had a dramatic story ready to
hand. But he failed to gra?p the meaning

'
of it, the only nason the story had for ex- t

istence, and down fell the pretentious struct- •

ure crackling aMut the playmaker*s ears.
Tl.'re are Instances in plenty of th<* dis- !

tortion and w.ak^ning of string themes 1
by the makers o! plays. "Septimus" Is the i
latest. Even admirable acting does not at- j
feet the argument. The part of Septimus i
Is admirably acted by George Arllss, who j
is fully entitled to high praise. Emmy,
too, is portrayed with tine i-kill and the I
winsome j>er¥*inaJity of Miss Emily fite- |
viiis, a changing young uctress who ha-i i
been on the. stage only six or seven years •
and is now winningher first real recogni- •
tlon. Mr. Cyril Young's Wipgltswiek is 9s i
clever a bit of "character acting" as N*-vr j
York has seen in a long time. But the j
oth« r jxrsons aro shadows; two of them.
Zora and Sypht-r, fantastic shadows. If!
the playmaker had read not the novel, but !
rume reviews of it, and random clippings j
from it. his i>!ay would not be further than |
r'liw from the book and Its purpose. >• I'ti- .
r.i'is's Farrifi<v is not even hinted at. Tho i

figniScance of his relation to the lives ]
around him is almost entirely lost. Locke j
wrote not «>nly an amusing story, •

\u25a0\u25a0;. of
the mo«t humorou;- stories of a oratory, hat j
i-. etnry with a il.fp lm-aning whicti this
play dots not grasp. Locke's Zora was tl*»
mainspring of Septimus* «<-tlon. This ,
hjirtn« was too powerful for the <lramatiz« t
to deal wi'ii. Sypher becomes merely an
O. and Zora its equal. Theso two could |
be omitted from this play and th»» play i

would pot suf*.r. Bat if Zora Middkmist j
and Cl<-m Sypba r were omitted from l»<'ke'.<
book, then- would tn« no Septimus. Thru j
why drag In 'Locke? <"»r why call the play I
"Septimus"? "The Marriage «)f Feptimus" i

might do. or "Kmmy'iiKloi<enu-nt." Then* \u25a0

ar.s numerous opportunities for .•< till \u25a0

whir'i would r.ot claim nior.- than the play
, fu'.iils. Why not "foondT a play on "Th-?

'

M< trhant «f Vij.je,.*1 atid let Portia <hans«
p!ae«s with NVrlsra, liassaiilo with Grati-
an<>. and bejin toe play with t:.". trial
scene?

Mr. I^of-k«« coi>.s<-!.ted to. the Fta«<» ar-
ransement of "Septimus." «,ne is told. And
BernsUii) co:i^ont«il to hpoil the American I
version of "Israi I" by providing a KtUj,id i
"happy ending" for f'roadway: p-rfonnel ]
t!ic operation himself, in fa<t. Here a noiviI
Is not f»niime.j ;v. luit is <»w>iu-<i Is the |
*rr<.t «>f consenting to "versions." or pi r- |
\ei>ion.«. In this ease a dramatist liecim*
a dramatlarr. it cannot \»- denied that he
liad a risi.t la tl.i a> be pWtH with hit
own play. Jtut ilramatlz. rs may claim a
right to d.j as they pi.as.- with their •.ram I
atizaticMis. Th.- iKjint is not In either of
them "rights." Itlghts and wrongs are n,jC
uiider dinc'ission, nui thuurh one inlpht
f--«I uolalrty dealt with If, aftt-r seeing
"Henry Esmond" adverti-*. <i at an uptown
theatre, be found iimt Beatrix Lad t*>vi
omitted from th< "version," or had merely
"Maii.n on." The jh int. the question, con-
ctms Uw »«jw«rs and capacities of play*
Wlisbts. Even when authors uid and abet
the theatrical amputation ..t their own
work.", their public is llk<ly to rt.s.-nt tlie
uixr.it:..n. Very often ti.« 1-jx odlos Ktif-
f<;s uithuiit kij'ulnc why. Jt-ji, whether
tba I«>X ofTlce fuff.rs or rejoie*.*. t),^ fac

•
reni^ir.s tliitt a dramatist's pliy In hand Is
worth two "draiuntlzationjj"In the bush.

A. W.
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