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lack of adjustment to the conditions which
surround them.

Withm a month a play that is quite oM
enouKh to remain young will be seen at
The New Theatre— "The School f.-r Scan-
dal." One hundred and thirty-three years
have parsed elnce this delightful comedy,
which for most* spectators of th» present
day will have the charm of novelty, was
first performed at Drury I.aiii\ Sheridan
tt that time was only twenty-six years
old. And it is worth while remembering
that the play as you read It now is not at
all points the play as Sheridan wrote it.
No authorized or correct edition of "Th»
School for Scandal" was published In Eng-
land during the author* lifetime. The play
as succeeding generations have known It
comes from Dublin, not from London.
Sheridan gave a prompt copy of the play
to his Bister. Mrs. fair.!, who sold It to
Ityder, th« manager of the Dublin Theatre,
for I<>>) guineas, a further consideration _\u25a0.

U.S the free entrance to the theatre for
Mrs. Lofaiiu and her family. From this
copy, as it had pusmi through Ryder's
l:ands and had survived performances at
Us theatre, the Dublin edition of th« com-
edy was prepared. That edition v.as
"mainly correct," such alterations as it
contains being of a minor character. Still,
It would be a satisfaction to know that
\u25a0karMaa had authorize.! and prepared an
*-ditlon of bis own.

in the nature of things. p!ayK«>rrs who
have peen notable revivals of "Tho School
for Seaii.lal" cannot be expected to rin.l
tlieir rec^iioctions «.f iheir favorite Sir
Peters sad Ladles t.azi.' and the Brothers
Surface, effaced by the sarfanaera at The
New Theatre, however »admirable t!ies.»
later comers may prove to i.. The Sir
I'eters who cannot fade from las Bsesaory
of the inmbM chronicler are tliret-. others
passed tiy, but these remain and live-
William Warron. John OOaen and William
Ffcrren. Of **liaries Surfaces Charles
W>ndl:ani. Charles Coghlan and Henry
Neville. And I^ady Teazle-

—
Lut that is a

story to which one may find ... ...>i.»l, to
return. L. W.

Till] CONING WEEK

NEW PRODUCTIONS.
Maatds) Kigtit, I>• <\u25a0 »; \t th<»

Rijou Thjeatn <
-
>ril Bcott M -The

An-- dramatist worth his footlights
would cheerfully write, lor x>o*terky. ifhe
Knew how. His firm concern 1- with au.ii-
anoea now UihaMUng this vast round audi-
torium '\u25a0\u25a0 could formulate a process
-by which Ma play* could bn sure of re-

vival «n-ery fern- yoars for the nest ten

»rexseratinns he would do ao without aaa>
•ng Theatres-a*-they>-ar«vsyndlcated can-
not be expected to indulge in revival*.

'Actor-manaffera. If ever the race returns
to the luridglimpeee of Broadway, ran re-
vive the playa of the pact, and repertory

theatrea are bound to do so, after they are
\u25a0Slrmly established. Rut did you Mar
trouble to ask yourself how many of the

•uooaaful play* of ten yrara ago you would
<:cr« to tee now? How many plays of the
'Jam ten years?

Plays a.re aimoet as ephemeral as news-
jenerr. aad quit* as clearly things of a
'aetcon aa the "best felling" novels. The

labtla like Its rrotrenitora of old. is al-
*«aya erylng for some new thine And

\u25a0This cr»vtn_ for "novelty" Is stirred by

the appetisers pexved up by the wholesale
\u25a0rarideii of public entertainment*

After all. wbon you have excerted Shake-
•paare's and two or three others, therw
tare very few "old plays" that are as pood

«• the hast of the new. Ifthis is hereby

msJie the mo;t of it,and count up the old
_>lar* whose, reproduction would be wel-
Vomed toy discriminating audiences Msss>
«ar» The channes ere that you cannot
«8.-_al!v remember the name* if two dozen.

Old plays: ItIs not ik> sass; to know
what a New Yorker means by "an old
play." When he calls a person Just be-
;-ond the teen* a \u25a0*vc*.«ran,** what will he
pearlier age In a play? The other day a
commentator wrote of

"
The Little Min-

tMer* and other old plays of about the
same date By that reckoning an early
Oyde Fitch must be "a classic**

A. good play seldom crows old. and a
cre&t play is always young, even ifit were
firet performed fifty or thrt« hundred
'\u25a0ear* apu. Are there not about as many

"creat plays" as there are "great books"?
Borne Fun dried folks think that a groat
play xnurt lx> miraculous in its origin.
And others have such a superstitious rev-
rrenee for the old times that they believe
tnoFt cf the I'la;- written liefore- VSZQ were
far superior to any subsequently produced.

The fact is that most of the ante-fllty

jilsys were poor stuff. They were filled

STUB liifnlutin, they ware deadly dull, ac-
c-ordinp la preb*nt lights, and they were as
true to nature a.s a gallery of wax figures.

More fc-i.Kx". plays were produced In tho last
twenty years than In the preceding hun-
Cie4 »far*. and a repertory theatrd that
Vii«.»vs its business will revive some
Pt Utem. Th-atrrs-ats-tliey-are-syndicatrd

•ivlll 1< clad to rell :ln right* at a low
ISgore.
!i i« cot.ttanlly said thu lony runs kill

r'«od ac*Jajfj This moans, of course, that
l>'igr runs miuirjlze tho opportunities for
acton to pet anything like an adequate
eMrajarteaee in a varied rounl of parts. But
l"Tigrur»! nlso killgood plavf. When th*
•metropolitan and country ru:is are finished
the. play goes on the sbeSC

The rl^ath and burial of a pood play is

<lue in th^st- days to managerial strangula-
tion. TlKiatrefc-a!.-t!ie\ ndicated do
not look for "old" plays to revive, but fur
iiew ones to run. ItIs 1..t their job to do
anything else. And as th-y have had their
«rnp on the bustae** for aa many years•lie\ have nourished the public with the be-
;\u2666•• that _bj new thlnif is the »*st thing.

If modern plays do not live quite as
many years a*old jilays,they live quite as
many nigtits, have as many pfcrfamiannss

•a the old plsys had. Indeed, sou., of tl.«

tnodera auossasr-s have more performances
than tl>e old favorites had. In th«- *o-

ce>lted **palmy dayi>" a t>ucoeaa(al pi«. • ran
« few nights and tlK»n "went into r»-per-

1 ion.** and was revived from time to time.
:Tlima were the exception, not the rule. And'

he run depended quit*) as much upon tho
'. playern «\u25a0 upon tli. play, a *a«e obscna-'

tlon which time has not dimmed.
\u25a0Who nowaday* wants to i-oe those Vic-

t«run favorites, "Th* Marble Heart" or
\u25a0•The. Iron Cheat." or "The Green lJu*h«s"?
, J>oes any one really wish for «. revival of

I"The Lady of Lyons" or The I>uk>'> M«tv
'to*"? Are there yearninps for "Th*1 Str«n-

{re.r.** and "I^ah the lornak.ii" Bat
Ithese *plays assisted mar; favorite stars In
Itheir courses.
>v Twenty-five j-cars ac<> Mary Anderson
i«as going about the country and till: the
• Jarjrest theatres with perforraaace* of'

**>"arlo." 'The l«angtitrr of Roland ' "Th«-'
ITunchbarfc." **Love." "Ingojnii.r,*'and oil.,r

!«Ireary. Inflate. plajfi of that sort. No-
!>-.^y would care enough about those j)lays
:xiotv 10 tipnnd car fare oti them. Our fathers• ftrid rrsndfathers and their tor. bears llk«-d
1
?o iisve thrlr srrious plajs on 6ii!t«. atid'
they had a tenderness for tin. phrases.

': Hut Sheridan Knowies and Mlltr.an would
to-<Ttsy tnjpty house* tln-y formt-rly fllli-d.

I^*•cau^o a few old cornedi'-s lia\e »*ur-

•>ived the wounds of time, a notion ha*
TtK«ii fostered tliat Ifasss was a gold. •

;j^.<-

•if ,•:..; pr'Klm-tlon which has put fuc-

caealng BeneratJoTm to t-hame. Uut -Th.-
Hfliool for Scandal.

"
"The Dtvals** and

•S:.< fjsjaaa to <"<iniiier" were • x .iKional
yiroducts. not *pacta*en» of a • teas af slay
writtt-ti every year, or hix jjiojill.k,l«y their
ituthurti or .-tuiHjcajtfjta, Tii«y do »i«>t

jirtne that the i;«.'ii<-ral playwritiUKaf their
time :i.ui::Tai:n >1 >-! t-ven readied «helr
Jeixi of exoeHeoce. if it I*rutdacious to
My that tli»- paaan levtl of production i
mid ttppreciatinn is 'Uglier now ih.iiiIt was
lifty01 h hundred or a hundr>-d and thirty
yinTu «f.. It inuKt t»- BSii none tlie lon.
«\u25a0: actine not m much «-an it isnst-ned.
"Tljere r.«.-re j.-i:nit» in those day.*" among

the player*. The contemporary Majje hus
in, KtMtjts—but players are nut rhla niorn-

li.t-'s theme. The lite of the play Is uuder
rtlkcufsloti. and <aie can *«-arc« ly *e«-. in
SMfeMrtug fltia subject v;ili a.- little pr*-ju-
•iice Mk falls v? human jot. thai th« tefi-
rtrnry of i-laymakljiyin l'j>o i> inftiior 1.,

thut uf a liuudrrd >\u25a0•-.!. mz-t. «*u Vw con-
trary, ii in Bsperior. The sliundance of• heap, common, ira.- etuff in aa way j
tflssjrOVC* tin*. Tli«t«- li-as ... n
caaraat for shoddy. Km no* ahsjsj U \u25a0 j
j;rei»t«?r tii.ir:..1 than «-v»-r l«-forc- iw work

•\u25a0'\u25a0 ""•\u25a0 "••\u25a0<> quality^* laraaf public to
apar»- It. And a» repertory • -<tr»-»
•fMTMUN In thr- land, us they will,- the out-
look for the dramatist will broaden, and
Ms plays wtljdevelop in |k»w«t and (a «a-
j^aritv for «f>-Jurii... • liven then flic bet-
*er of Ota newer plsys •*iiidri\* the poonr
«C the "old* one* ir,in<» I*l*>«,
Mha ia*n live, aot ti«eauae of age. tot in
S* • o: It. Like' men. lhe> dls throusti

Prophecy if no l«"-rt of the business of
This column. Nor does the questioner Mem

in know :hnt his «juery i.as been ad-
<ire*aeil each year for the last quarter of

*.century i>y .-.m>«M»«.l\ wi»htnr well to tho
drama to fsornt- one pun-Rj'ins: printed ink.
ItIa* twwn asked. In one form or another,
for a hundrWl year*, and It haa l»een an-
fwwl In various ways.

"Plays That Live end Die, >:'!\u25a0'

"%.
Another «jue*tioner burst In upon th«

rarish t_ar. Quoth he: -They *ay there
am mar* oau4 Hay* thai nr«»oii titan
uvual. H«ir many of them will live—ever
•*» aii'ither i»«"iu»ori?"

\u25a0>> .• 'Ii 1 •-\u25a0••.. 1 •1.1•. ! Li1... '.\u25a0 ;• r

HLDSON-Uulh St. Denis In Hindu
dance*. Evenings and Wednesday md Hr»i-
urday nuitinete.

KMPliril-J.ilm Drew In "Inconstant
G«i.rc-." Only two awah more.

GAIKTV—"The Foriun* Hunter." John
tiurrytuttrv in the KadiiiK part.

OARDBN TIM:aTIU;-"HUName on the
l>.M,r." Prank 1.'.1d.s play, with Byron
Douglass. Walter D. Qreene, WTlson Mel-
r<«M-. Btnd Clayton, and Louise dosser
Hall In the leading part*.

CARJUCk—".The Harvest Houn," the
latret play by Aagvataji Thomas. Oaaiajri
Nahll 111 the !>rm<'jpul (.Mil

IIACKETT-Oeorg« 4rIHM In liU fine pap»
fi rimiik'o oi K> |itli!ji;>-. Th« play Is in tr-
rangi nicnt of IntidrnUi In W. J. I.oeke'a

HIJor-Cyril &-«tt in "Th* Lottery
Man," 11 ••i-i--.lv In three acts by Itlda
J<ihiis<jn Tfoung.

COMKDY-"riie Mt-ltliiK P't 1 -/...np-
srOTs piny parsed it." l«nh nlsht \u25a0 week
ago.

CRITERION—-Israei.** Powerful play
by Benwefn, author of "The Thief."

\u25a0reT"
re nmti i

•>\u25a0\u25a0 \\ :iM.•
\u25a0Ill

COMEDY AND DRAMA

ACADKMV OF Ml \u25a0If li-tv tta «"ros-
man will I*-Fe«-n lj»-rf in "Sham' tliroujfh-
out the w<-«k.

ASTOR— "Seven Days," the funniest
farce of rears.

GTORGT LASHWCOD.
Claza Munc Hall.

stiw ksant '• reeka mnri \u25a0£

\u25a0AVOT ! •. \u0084t -Th..
Awakealag of Helena Rk-hle." Margaret
I \u25a0 \u25a0

MAXIM: EJ.UOTT*3— Forbes-Itobertson
and Ins admirable company from London,
in •

Th.- Passiii X ..f tlie Third FVuur Back.**
The Driest dramatic •-• •; In Sew Y->rk.

NEW THEATRE—On Monday a<.l
Thursday evening* .-\u25a0'nl Satunlay raallarr.
"Thy N!«i?»-r'"; Tuesday matinee, •'Antony
and Cleopatra**; Tuesday evening and
Wednesday matin'-.'. "Tli« 'ottage In th..
Air"; Wednesday \u25a0ml Saturday evening*,
"Strife"; Tl,ijr><<h«y matin*-.-, lyric opera;
Friday •vciilm:, oi^-ra. "Czir -lin.i Zlnnii.-r-
mann."

LYKlC—Matinees nt "Divorce." Rtaa-
Maaa Sta-iKt-'s verslou of Paul Bourget's
play. Jolm Qlendenning, Eben Plyrapton,
John Wefttley .- .1 Mary Shaw an.l Maud«
Fialj in the leading parts.

In the principal roles. On Monday, Tues-
day and Wednesday evenings "Die Fieder-
maus" will bo sung for the laat times.
Saturday matinee "Der Ralx-nvatT."
farce, by Fischer and Jarne.

LlßEßTY—aiabel Tallaferro is playing
delightfully In \u25a0 charming j.Wo entitled
"Springtime.**

LTCEUM—The- last nock of "Arsene
I^'ipin." the French detective play, in which
Wiliiam Courtei^. Sidney Herbert and
Miss Doris ICeane have won such success.
T!i«'re are oth<>r plays and players who
rould be better laari \u25a0• Next week Marie
Tempest ii"Penelope.*"

CAMILLE OBER
Keith & Pro'tor'i.

iia.mm i.ksiKINS \l"Ti>i:i.\ -All.,rt

jChevalier, the great English character
lor, will be here this week. Those por-| formers will al-> assist: Klo Irwtn and

i company, in <;*•..[\u25a0>.\u25a0•\u25a0 Ade's fare*, "Airs.
Peckham'B Carouse"; James Thornton,
ini'!i.,!o>;tst: MclH.nalil. Ellis, MoKcnna

j and Dunn, <|iiait<-t. <'.n.k ,i.l Lbrem,
! .•<•<\u25a0. -lift1. comedians; Hal i>a\is and laea'

Marautey in \u25a0 one-art comedy, "The
Unexpected.*' by Edmund Uajr; Ullltnan

REVUES DE FIN DANNEE.
i The typical "rivues de da *rann4e" are
, now cropping up in all the Paris music

lialls -'.'"l variety iheatrev, with the profu-
sion of blackberries In July. Mine. Steinhell
ii- tins year the dominating personality hi
all these bright ami frisky satires that re-
count with cinematographic rapidity Ha
events, scandals and episodes of the Paris-
lan year. The "traKi.- widow." M she Is
called, to distinguish her from the "merry
widow." receives, on the whole, \u25a0 ntreraMe
theatrical treatment it is not the fa»rl
natirii;Mm. St. inlnMl. but the Jaj^bjaa. the
lawyers, the detccilY** and the government
oatetakj who are the victims of the blttnsr
satire of the bonleTardSL

AMERICAN—A two weeks' vaudeville
festival, with Cecilia 1 \u0084,!,]< Sidney Drew,
Montgomery :i»id M>>ore. Brench'a Parisian
l.hin-r Statues. Kate Elinor*, Dorch and
Russdl and Mile. Larcttc and \u25a0\u25a0 1 dog.

• COlX>NlALr—Valeska Barati is announced
to apj)ear li»-re this week in Paul Putter*!
"Tli« Hetk of the Boulevard.*' "Uazie"
will i.. Been In a new dance by Robert
Hood Bower*. Jessie 1. Laakj will pre-.
sent Tin Planophlenda," 1:. 1. QoMberg,
the "foolish" question^ man, will be on
hai •!

ii'i:NMl•SEE— "Her. e< or tli.» Nation"
are here In

•
*%., Ttie Hungarian Band

Plays.

Frances Starr in"The Kasiest Way." Next |
Tuesday, Wednesday and Friday Yvette
Guilbert will give three matinees in "rare
and curious" balladry.

WASLACK'S—"The Fourth Estate." In
the third month of its run.

WE3EIVS—"The Climax." Its long run
Is drawing to a close.

WEST END—Harry I-auder In Scotch
\u25a0aaga, assisted by other well known vaude- •

ville performers.
'

»

MUSICAL PLAYS. j
1

BROADWAY—"The Midnight Sons." hav-
ing passed through the summer and au-
tumn, teems likely to last through the win-
ter.

CASINO—"The Girl and the Wizard."
Earn Bernard stars In this.

DALY'S Frank Daniels In "The Belle of
Brittany." _______ __

IIERAIjI> SQUARB-I^ew Fields in "Old
Dutch." A characteristic Fleldlan farce set
to music.

KNICKERBOCKER—rrhe Dollar Prin- \
cess." This Dlece lias nearly reached its :
lO(ith nlfiil.

I.YRIC—"The Chocolate Sordl«r." Best ]
eomle opera in New York. :

I
NEW AMSTERDAM-Adeline G*nee. the j

world's most delightful dancer. The name i
of the piece, which she pervades with
grafe. Is "The Silver Mai !

NEW YORK—The. Man Who Owns
Broadwai

"
A <*ii.i"piece, with Raymond

Hitchcock.

VARIETY HOUSES.

ALHAMBRA-BUly B. Van and the
Beaumont Sisters • ll]be here this week
In "Props"; also Cliarles Lovcnberg's Op-

;eratlc Festival, Edna Lnby, In 'High Lira
j In Jail"; Stuart, "tlie Male Pattl."'and
:other excellent entertainers.

and Murray, Mack faced comedians. Fun-
day concerts m usual.

Illl'fu|.|;"\iK.
—

Fourteenth week Of
"A Trip to Japan." "Inside the Earth"*
and "The Ballet of Jewels." Second week'
of the ii«w circus, with "Desperado," who
dives from t 1" doftie to ttie stage. AIM
Warcelino. the clown, and all the old
favorites.

.- 1 irn « PROCTORS FIFTH Ay-
E.VVE. -<'amille Ober, the French so-
pran'». witli a range of four octaves, will
\u25a0tag h-r.- this week. Others are: The
Six Musical Cuttys. .1. Francis Dooley

j r.nd la— Sayio". In **FaTetaent Pat-
ter"; The Boiihair Troupe, a'-robats;
.\u25a0mi. - mill S:i.li»i I^onard. In a trnvesty

1 «iii "Antony and Cleopatra.**

PUAZAI—Cforge LashwiKMl the famous
Knsiish comedian, will make his first

!American appearance here. The Four
; .Mortons stay for a second week, with
j Paul Nicholson and Miss Norton, in "El-
la-. All Right"; Diamond and 15.atrire.

IHarry Julson, ltulph Johnstone and
iTyler and Bun

Marriage of Convenience Be-
tzceen Drama and Music.

London, November 2*.
Anecdotes with a musical setting do

not make a play, even with the beat
!stage management. M. Fauchois's "Bee-
j thoven," whether enacted In Paris or at
: Ills Majesty's Theatre with an elastic
'
adapatlon by Mr. Louis N. Parker. Is not
drama. There is a series of pictures of
the musician and his associates at threes

Iperiods; but there Is neither action nor'
plot, and a curiously invertebrate play

' closes witha fantasy, in which the sym-'
phonies ar© Impersonated as maidens.
Such interest as it has— and the first
night audience was most enthusiastic

—
\ corals from the abandonment of the ordi-
nary conventions of ?ta?e writing,

from the wonderful make-up of Sir Her-
bert Tree and from th* musical illus-
trations of the composer's thought. The
actor-manager lias never shown more
cleverness and Inventive skill of byplay., Characteristic traits and foibles are sug-
gested by a thousand little touches, of
which th< cumulative effect is consid-
erable. Yet there Is no Beethoven with
exaltation of spiritual nature to carry
him even in the solitude of complete
deafness to th« master heights among
the inspired.

In Urn lirst act. which passes in pub-
lic gardens near Vienna In ISOOL Bee-
thoven is exhibited as an eccentric, ab-
sent-minded musician, irritable and con-
temptuous in his treatment of his self-
seeking, vulgar brothers and their wives,
fond of children, indifferent to the sym-
pathetic patronage of the Archduke Ru-
dolf and other court dignitaries, frank and

Iaffectionate with his friend Schtndler,
and impressionable with women. The

iact closes with a love scene between
him and t;iulietta Gulcciardi. who final-

IlyJilts him for a titled .-uit..r and leave*
him the l*'ggurlyconsolation of writing
v weddinc march, and. subsequently,
lending money to her. Inthe second act.
staged for his lodgings, three years
afterward, th. musk ian's carelessness in
dress is illustrated, sine- !«•\u25a0 has returned
to Mi room without his coat, whlcn

Ihe has left under a hedge; 1,, methods
of composition are d.not. d by his preoc-
cupation with ideas and fancies, which
are clamoring for expression; and thereare signs of his increasing infirmity, witha culminating stroke of tragedy, when.

IWhile conducting a rehearsal of one of
Mi own pieces, he suddenly exclaims:"Ican hear nothing!" 1,, the third actpassing In the old h0,,,.. of th* Spanish
Black Friars, during lv

--
he ls neglected

by his heartless nephew and housekeep-
er, and left to dl« in his solitude pov-
erty and childl^sn.^. after he hasbeen solaced by the apparition of nineecstatic spirits representing hi, svm-
Phonles and culling themselves his ,'ini-
drcn.

an! lS *eh? raCter •*«*,nith >me noveland difficult effect* There i3i3 the at-tempt to \u0084.,.,. the mus^™ *hl!ohisbrain is ringing with snatches of melody
and undeveloped motives; and. apartfrom his frenzied zeal Inmaking and al-tering notes in « bankbook and hb cx-c ted g,s tur,3 and » v̂lnß mQ01 the arms, as though he were con.
fr-e a"f T «L£>the actual music In *k,tohes of th« im-mortal works. The^^;1 ,,
lodgings. novv Pmx,tnK,*mnite true* \u0084f tho m"J \u0084

°
£J£ ;

b al,out the Htag. j» pUrsult
-
of ll(h>,llmto

3 M.
PreSsl^= «•!•" the orchentr.

i
Plajs his own matchless histhot^hts are harmonized and
;:;;\u25a0;\u25a0" \u25a0

the must \u25a0übllrn^^ejt ,a,SS
C*«ltan«d »v M««ath m. I

BEETHOVEX PLAY

,"77/r /.//v
'
for Bclasc<y-..ui t

\ Wat Done in Parii.
Parl.>. Novrnber '••"

"".• f.- «.'' the sentimental comedy wt>«»•
dash of sutTrasett* romanticism, la %__

j act*. l>y PtCTN W<.l!T an.J Gaston* 'Ta_.! which, iihi iht title "The UTy," ••Ht^!produced In AnwrVa »>y David '••!•\u25a0__.
t v/a* first produr*-.! at the Vaudeville 'r*
I atre In December. :a<r*. Itram* as *v»V-l.

\u25a0 hammer .blow at the xtrattlared !>•»\u25a0_

i" Mo*l* of Kr»nch SOelstJ Imbued with m^
i tradition* of the ol<l r»-id'i,~. The pefau»• Arnaod lives a inllmj open air artt«H[ llf- in a ruined abbey In Brittany. TJ
I «nly perJOM fee mMs are the *j» Magni
1 and tfc~ Iwreeja. two fanrtP— r^ldlnj|
i vel-zhborinit ehatruus. The old Comt<» « #. Magny Is a broken.lown nobleman, ha
j ruined by extravagance and cll!wtpa»W
j Ills son Gerard is about to r«>ui!.i the fan!My escutcheon by marrying M!!e. Dare*'j the iiPlr-- c? a rtrn. narrow minded nan'

facturer. herself a KtupJd. bigot*!, (j >̂

attractive girl. with rtillculmjs ...
j bitior*.-. The Comtw tl-; M .<\u25a0 • haa «iMj two daughters. odett<». th» elder. Is t
\ unmarried woman oi thlrty-tlve. w \u25a0,„

__
|been a. suit of upper servant in the heua*.

ho.d. an.. whose gftrthOod ha.-« been stati*
{ ticed to keeping up appearances for _s»
} father. t.'hnstJane. th« younger daughter
!la a charming jrfrl of twenty-brtshtTro.
i main. and hiifh spirited. Neither ot!ft<,
j nor Chrtatlane ha* a dowry, aad this a»
{ the eyes of French aristocratic traditic!
! Is a fatal bar to their ever u-jtttns' xaa. ri«*d. Christian** gathers ilowors and main'

trips* on her bicycle in th« grounds «f
the old Sjha**f. She meet Arnaud. An ay

j tachment spring* up batweeu them, t^• tiane at first is nor. awars that Arsaa
has a v.lfc. Arnaud. in fa.t is irarrta. but Mi wife, from whom he fa separate
but •* ha will not consent to divorce. Is *

! virulent, sour tempered woman, w_ > mak*»
every i,ne about her miserable. Arnaut,

; realizing the extreme fragility of a ycin•
!gMTI reputation, .\u25a0 >>. CIMIMHHM hat It t»
irot prudent to be .-«. mu<h in each other's• company, >•*, he (Arnaud> b^ia; marriea.
| their union ia out of the oue.-tion. t"hrj-j tiai:»»i il!unions seem crushed by urn

avowal.

At th« country hous*» of the De Ma^j
; we see th i odious, unsympathetic your
[ "arriviste** son. Gerard; the supercilious

purse-proud, vain Mil*-. Darcey. j,nd Jtl.<
\u25a0 find here the elder sister, OJctte. who»
j youth and beauty have withered under lh»
| household work of the family, Mlie. D>r-

cry's father appears. H« intimates to x»
Ma<ny that there are insurmountable ob-
stacles t«> th« proposed marriage betw*«
hU daughter and Gerard. Pressed for «•

1 planatlons. r>arcey -ays that evil report
\u25a0 are current about the Intimacy of t'hrtstiaa*
iand Arnaul De M;i«!i\ cannot cca:eh
I that his daughter, educated mad brought up
i In the severe schools ol family tradlllca
1 and the- Church, could have been guilt;«T

social heresy, litQuestions Christians, wa>
; at last, pushed to despt-nttion by th* fcj• pocrisy and selflsh vanity of her fatttr awi• brother, Anally bursty the fetters of re-
r straint and. shouts. 'Hvell. yes; Ihave i
: lover:1' Itia not pardon that she asSs te-

J nor remorse nor penitence that she dis-
1 plays. ;?ht> revolts again«t the conventlona

cruelty that would reduce her to a wither*
\u25a0 shipwreck like her slater Odette, 'istaa*
Iclaims her right to live and to lav*. Si»
I glories In it. she castigates her forte*
! hunting wretch of a brother, and ftagellaM*
I the heartless egotism of her father: "I
j make my rho> between celibacy and ]Ut.

j The only thingIhave is myself, and th»
jI?ive spontaneously to the man Il«*er"

This Impetuous outburst of freedom »
j hailed, to the amazement of all. by the «i«, der sister Odette, who crtes out- "Si» If
Irig: •

Continuing:, Odett* turn,to >»„. atn*arta«
father and says: "It J3 your 'honor* ttat
Is killing us. It has only succeeded in
making of me a woman pure, but desperate
and broken heart-? '

Go. Christian; g»
toward life, toward, love ...Ihave gafl
the ransom for youI" Christiana leaves th»
house. Later we find Christians an*
Arnaud at Sorrento enjoyinir ta the foB
the delights of the ••unii.n libre.*'

—
etahr

sister Odette, with a country cousin, h*»
been sent in quest of Christlane on A »*
flon to persuade her to come back to tM
fold. Odette Is concealed behind a terra*
of flowers. thriM.a and Arnaud wa*

i past her. but do not see her. Odette ht*n
'• the words: 'liar:::| how Ilove yosr*
j uttered by Am.. to which the only reply

unseen, takes from her pocket a pl»t»-
coming from Christian?, is. "My happin***
is complete. Iadore you." Odette. »«•
Kraph of her sister, fondly kisses t: »>i
ulsappear* without interrupting: the lov«f»>

Mile, Suzanne DcsDr^si played the part «\u2666

Cxiette admirably. Her energy, her cobt.*-
tl.'n. the umontrollabie desir* of a «tnV

!«-re«l. matured uiaiil.n to avert front It?
Iyounjlister the tortures that had potocr*!

her own life, were rendered with • •*«\u25a0>•

dous emotion. Allle. Lely. on>: of the \u25a0««
talented of the younser Parisian actre«*-*»
imparted to Chiistiane a bright, fresa. i»
passioned temperament of love and of tt-

[ tin' meat. Uousselle p!aye«l ilic part of Ar-
nan.l. and I^-r:u-.l one of the MM) l>»Mh**»

i wubtTe and accomplish^ hMhIn France.• lnveste.l the Comte d«- Maxny with <°'-
! Sllttorinsr. mundane tlecance. adroitir
Imasklnc innate •>. lti»ht»-*^ an.l debauehfri.

"l.»Ljn" was received at flr-it with•*••*
:enthusiasm. Itran fur about I*ghts nig*»*
1 There are stronc situation* and grand *•**
1 manitarian outbursts in the rk»T- P**'"'
j '".VwiiT and Oattcn l.t-rt>tix buncbH a »*1
••r battering r;»tn a«atn>t tho tradltlon'l
conventions «.f the Faubours &!&&*'.
n::iin. The th*-1

-
Is bold, .»' ""-I*M<l •***"

; tlvt-. .VI the trumps are. howeTer. on «n*
side vt the gamr. The rounc slrl. CW*~

tiane: her lover. Arnaud. »nd a!"o ttu*
*****

mi«ritio'il sister. CHlftte. are Intensely »>»*
pathetic. Not s<> are t'i* oanls l«*lt»!r*
Other gtfH Lv .Masnv. his .>*on Gerard, tiw
\u25a0up*ri-llt«>u.<« helres.% M'.U: t'urcej:1i«" n*r"

row-mlndcd futlier. are all abjet'. wr*****,
tr«aturrs. The thesis ifthe "union '*•
the devlaration of mdew n.lence. a» 't **v;
»'f a youne Ktrl. the breaking inI «1»

'

the conventional chains *>l rntorc
' ' .

bacy; the cbttao vt thi- "t!sM <«> J
would scarcely have elk-lted the ' eJ^
thustasm hud the hen* and t*r.in

*
Jt|.

draw it frora tho averajje class
**

f
inanity. Such at least were the WP

m>lt>u auiveU l>y tlio play ©* "I*Ly â r-».
Slven at the Vaudeville Th.atre la ' ,

-M. *'-rr* Wolff, o.x* of the **l*f*^
"Th« UiV." when itsk*l yesterday ir.

M. Henri UernMein. h. haJ 'f;3^..chansa In his play tn \l«* *>f IJ
"

.^
tlon In Uw Vnit«l St:tte«. repU««^ *

4

rom at all The play I*" tJ* r , &J>exactly «\u25a0* It »v, «lv«i »» "fy*-^
Vaudovllle In Iwwmber. UH.n. Al> w

a3
il.Uaston l^-roux. th».r«-uijhly »*r***

oB 8«
mo that our play «hou!d *i*'»*l

'r';l'
tf<3

own QtwllUw. and no alteration*
niudt> with tho id.a. as h*.l been «a,» •

•'

of pcrpartna a wc«llei» T.»ppy
*^°*

r
Amerl.ai* atitllenve*. «hU!>

'" "'\u25a0'
«»

rut renjuire theatrl.al «UCM P«'J™
'

t,.
which pv«se«<a true, unerrln; drar^

>a

Mlnct*and jud«tnert and *?rtt
*e.^"t j,

yet Ivctcul concluiiyna." V \u25a0 \u25a0

TIIK FRENCH STA"CYRIL SCOTT
In "THe Lottery Man," B'iou Theatre.
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GUY BATES POST AND ANNIE RUSSELL.
Ir "The Nigger," The N*w Theatre.

VALLI VALLI.
Ir, "The Dollar Princess." Knickerbocker

Theatre.
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