NEW-YORK DAILY TRIBUNE. SUNDAY, 'JANUARY 23. 1910.

JUSIC OF INDUSTRY

CITY HAS ITS
DOMINANT TONE.

Neo York Has Varying Song
for Different Hours,
Expert Says.
pm po sk o 20 e o

gnd forge, from city streets and har-
gelds. They tell of the boller

s compeiling rhythm and point out |

peauties of a locomotive exhaust when

s freight on an up grade. They would

that the stock ticker purrs a

:;:-::1 u::elody. as of crickets in Arcady,
sod that the clatter of the milk wagon at
§a o contains a germ of harmony re-
to the grateful honk of the automo-
and the refreshing jar of flat wheels
oo trolley caTs. The average man forgives
who thus rhapsodizes, because he

:nl! it is natural for poets to cook the
to suit themselves and because he

4 pot averse, on general principles, to
&n optimistic interpretation of his miseries.
«Music? disgustedly echoed one practi-
o] man when the subject was broached to

“Say, I've heard all the rackets of
:ﬁ-ngx.m and, by George, they’re noth-
mg but 8 gol-dinged, ear-busting, heart-
presking, nervous prostration noise! Take
that from me. The orchestra of Industry
plavs ’\A&\NJ know what. There's no
more MUSic that Gotter-some-
thing of V'a:"er
orchestri, which I am

in it than

arranged
told they did by sub-

situting frying pans for the violins and
ms of stovepipe for the wind instru-
ments.

However, practical man is at least
palf wWrong & the poet is at leagt half
dgnt. It is metaphor nor hyper-

the music of industry. In-
chock-a-block™ with pure musi-
the only trouble is they are
what mixed and it requires
to pick out the sounds from
difference between a musi-
noise is in the elements of
Any noise that gets
a regular way until the vi-
in the ear becomes a sound
e in the musical scale. It
is much anarchy and disso-
rial music. But there are
passages, and there is
of tuning up the
stra S0 as to produce a sym-
ond the sublimest dreams
ime may come when a gov-

for a Chinese |

t of music go about
wning r and ferryboat whistles to a |
fedeTal arranging typewriters in fifths
and octa -ausing automobiles to honk

in “Saul” as a warning
ring baton wielding con-
the harmonies of riveters
and buildings, supervising
melodies produced by la-
rkshop.

“'ASSAYED" NOISES.

of the music of in-
n has been exhaustive-
pert whose discoveries
e rr»:sen'oc to con-
comfort the poeti-
B. White, editor
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THE MUSIC OF INDUSTRY SCORED FOR THE PIANO BY WILLIAM B. WHITE,

Note.~White notes represent ground | tively to ground tones.

tones or fundamentals. Black notes rep- |
resent simultaneous overtones or par- |
tials. Partials are always feeble rela- |

In testing these

tones with a piano, try the fundamentals
| with loud pedal held down.

|
]
When both |
fundamentals and overtones are mdn-i

cated, play fundamental first with loud
pedal down, and then, still holding down
pedal, touch overtones lightly staccato.

tion from a high point reveals the Boston-
ese soul vibrating in unison to a deep nota
comparatively near New York’s. Buffalo
is somewhat similar. Washington, when
Congress is in session, is said to have such
hot notes that they cannot be written on
paper without dashes, while the under-
tones are scandalous and the overtones
often get into a free fight.

Parades and celebrations with plenty of
cheering yield a shrill tone way up in the
scale—D4. This is the twelfth above the
metropolitan fundamental. Anger makes
a crowd rumble downward with a low In-
tensity, but great content of sound. A
lively political meeting, or a mob bent on
lynching, produce a sound which i{s about
a fifth below A2 or Dl. There are great
possibilities in the using of this knowledge
to maintain law and order. Suppose that
sheriffs and pclicemen had tuning forks
and ascertained the pitch of a political
meeting or a riotous gathering. F sharp
would be justification for calling out the
militia, and E flat, or shortly before, would
be time for the police to draw ciubs.

NOT MUSIC OF TEE SPHERES.

Among Industrial symphonies, steel
works which make rails out of ingots, al-
most take the cake. When the white-hot
ingot is drawn through the rollers there
is a high screaming shriek, as if one hun-
dred prime donne were executing Wag-
ner's “Ride of the Valkyries.” There is.a
deep fundamental and a harsh, hideous see-
saw between A5 and the fourth below. The
auditor feels as if his ear drums were being
operated op without stovaine. This {s cer- i
tainly not the music of the spheres nor the |
most attractive kind of industriai har- |
mony. Nor i{s it possible to improve it, as
in the case of a boller factory, whose dis-
continuous resonances might well be welded
by a conductor into a tolerable, if rather
If a number of boil- |

| ers were made at once and the men swung |

| their hammers in unison,

a low funda-

| mental and sundry overtones would be pro-

| duced.

| used

chances to coincide there is a faint funda-

A2 when the train is speeding,

| trial instn.rr:e:

| above,

A careful scoring of light and heavy
hammers would put Verdi’s anvil chorus in
the shade.

The case is similar with the air hammers
by riveters on steel office structures.
the tapping several hammers

When of

mental of C1, surmounted by a multitude |
of clattery overtones. Generally the ham- |
mers are too slow. making only about ten |
strokes a second, while twenty strokes a |
second are needed to produce a musical
sound. The lowest tone on the piano con-
sists of twenty-seven vibrations to the
second. However, when the merry riveters’
hammers overlap the sounds coalesce to
to the ear, though briefly, and a musical
sound is heard. The ear catches a note
that is a short in duration as one-sixteenth
of a second.

The exhaust of a locomotive at the start
is only a series of shocks, but it becomes
and there

are intermingled overtones of the wheels
fundamental.
a deep tone,
the

A long
while a
scale. The |
"n‘l%i\‘a“

the
has
ascengds

is not

above
train

train

ra.' ~

a fifth

Pullman

. Every one ha< notic Ed
the pleas n in the sound .41" en-
gine whistles approaching and receding.
inting press fu speed has a
fundamental tone of D2, and a strong fifth
which is A3. It is said ‘that there

T
at

| are dissonant overtones and a brassy color

of sound when yellow newspapers are be-
ing printed. Telegraph offices have a ‘;m-v
fundamental of A3 beneath the multitudi- |
clicking and . clatter of dissonant |
In telephone offices tn
between G2 and C4,

nous
overtones.
effect seesaw

9

g

vocal

subscriber makes

|
| Gue to the mezzo-soprano range of the girl |

Sometimes a

operatives.

then there
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| a complaint over the s. and then il

or even

reach high C

overtones that 1
the scale i

upper end of

are
fall off the

THE GRASS CUTTER’'S NOTE. |
seated on his horse- |
trolls a ditty on the
of bucoilic life, his machine contrib-
utes the note in C# sharp. -In harvest time
. deeper and more emotional utter'mce 18
the reaping machine, the same
beinz F3 sharp. The reaper has a tender
“\'r*):- humana when it strikes
a rock or gets out of kilter In some way,
the farmer spoils the music with his ob-

While the
drawn grass cutter,

farmer,
Joys

a
afforded by

effect, but

jurgations.
A sawmill of music which

needs to be regulated in order to produce

is full only

an enchanting effect. Every saw has a
different tone. The circular saw produces
the best continuous musical tone. BY

! difference in the tone production.

vated trains and flat wheels |
! around B2

dissonances, sounding like waw-waw-waw-

dawn Ex a tone gets tired
o some rest after working
& top ed for more than a dozen hours.

LONDON'S TONE LOWER.

Lendon's tone, owing to deadening wood |
Paverments, atmosphere and a lack
o troile aced at D, below New
k. H ago our own city
f':’:ﬁ ver and simpler fundamental, with
. Overtones. We are all the time get-
“BE Bigher in the scale, along with im-
Provements ilization, and are devel-

.
Ng more dissonance, shrillness and over-
leres

"Ulieg

T a separate metropolitan
lair in the wells of
the canyon spaces of
This tone, when capt-
was found to be B2
UE @ trifie. It s a wolfish scund,
L which used to come down the
e"“uu*"! of haunted houses.
q‘":"-fz has no fundamental tone, de-
® €xpert. She has not yet found
.ﬂm;fn'mx.e- She is a chaos and a
g 10p Cialtery noises, due to the bunch-
read “nﬂher of her elevated and surface
We Busems FPoor Chicago is inarticulate.
Hscmed it before, but now the fact
by the fork and ear of a
knows. But there is still hope.
o a2 ';llc town has in her the making
ch i& an octave higher than the

9Tk standard. When her noises
Mﬂmﬂle sne will be quite toney and

&::eldpma s like London, having a
i . i PErnaps somnolent fundamental.
r;" #ound and the overtones are
H’b Peclavle. Boston is clattery at

‘-uu

its

rict,

'1.!4" d

lissected,

h“ tha

o

However, an audl-

counting the revolutions and the number of
teeth it is possible to ascertain the exact
tone of a saw. However, the thickness of
the wood which is being sawed nakes a
As the
teeth negotiate the thin end of a stick of
wood and travel down to the thick end, the
note descends a full octave from C4 to
C3. The band saw, which generally goes
faster than the circular saw, has a tone
The total music of a sawmill
is a deep hum around Cl, with remarkable
partial tones of the second, the third and
the fourth. It is the throbbing of the en-
gines which gives the deep fundamental, |
The partials are stronger than the ground
tone. There is a series of farcical overtone

waw, or the wails of a lovelorn catamount,
which have no harmonic relation to the
musical foundation.

8ilk or cotton mills produce noise rather |
than music. There is an immense number
of small irregular shocks, caused by the
striking of the shuttles at the ends of the
Joom frames. The resultant of the sounds

is faint.
Tug and ferryboat whistles range from |
C2z to C38, while the big sirens on ocean |

s« used in fogs ghake the atmosphere |

liner: = {
The hoarse |

witly the profound tone of Gl.
pellow or boom of the siren Is an unforget-
table sound. When the metropolitan

w histles ashore and afloat get together
there is a resultant which comes to AZ flat.

Automobiles usually limit themselves to a
s cougl, but a six-cylinder high

orou |
vlsade machine when speeding develops a |
l‘(:W purr, going down to G2. Here again is |

a chance for the Police Department to
teh lawbreakers with aldn::'m, fork.
partment sleuths cou equipped
:’:t.h (;zrkﬂ which would vibrate only in re-
an vnlawful speeding of an auto-
.. A device might be arranged to |
z:z::r automatically the fork's vibrations
on & sheet of paper, and then the only
ning left for the defendant’s lawyer wauld
pe to heckle the peliceman on his knowl-
o Helmholtzian theory. The wheels
of the automobile are nolseless, Auto- |
mobile horns usually have a torieless bark,
put there are some horns arranged | |
musical fifths—C1, G1, D2 and A2. It would
| to have all horns arranged w (i,

sponse to

88t hearing. ¢ it bewel p o
One might think that “,..‘M Wooll” Bome day

| vibrate the structure into ruin.

| tions for German artists—and

| French,

| cert

the law may require automobile horns to
envnciate distinctive chords for identifica-
tion of the machine and edification of the
public ear. Low major chords could be as-
signed to automobile trucks, the middle
register to taxicabs, minor chords to pri-
vate machines, and so on.

The note of the aercplane is at present
about the same as that of the automobile,
but no doubt In the future the voice of the
fiver wiil be differentiated, so that pedes-
trians will know whether they are going to
be run down or dropped on.

There is a startling engine of war and
anarchistic destruction in the projection of
musical notes tuned to the potential vibra-
tory quality of bulldings and bridges.
Every s'ructure has a certain rate of vi-
bration. Some office buildings sway in
the wind six or eight inches out of plumb,
which movement s a factor of safety
rather than otherwise; but if the vibra-
tion were accentuated, the result would
bé a collapse of the structures. Soldiers

| and paraders are not allowed to march in

unison across bridges for fear that the
rhythm of their steps will cause a fatal
vibration. As the walls of Jericho were
made to fall by the sound of trumpets,
according to the Biblical legend, so a musi-
cal note sufficiently reiterated would cause
the downfall of the Singer Building or the
collapse of the Brooklyn Bridge. The
point {s to get a note which coincides with
the note of the structure it is designed to

| destroy, and the note can be obtained by

figuring on the dimensions and stresses
of the structure. Having ascertained the
fatal note to destroy any building in New
York, a military enemy far at sea might
employ the telharmonic wireless method to
In the
telharmonic system an electric current
causes vibrations in a telephone receiver
which correspond to the original impulses
at the other end of the wire, thus pro-
ducing sound or music synthetically. The

| original air vibrations are re-created or

exactly copied by the electric current. By
adapting the system to wireless use and

pupils, which will be given In the Halsey
Street Methodist Episcopal Church next
month. The rehearsal was highly success-
ful. The quartet consists of Miss Lydia
Koehler, soprano; Miss Grayce Stetler,
alto; Harry Biggin, tenor, and Charles
Hendler, bass. After the rehearsal songs
were sung by Misses Marion Rice, Elsa
Wackenhuth, Mabel Sauer, Isabel Whar-
render and Helen MecDermid. All these
young singers hold church positions.

Mme. Josefa M!iddecke, the well known
singing teacher, of No. 161° West 80th street,
has reason for congratulation. Her puplil,
Agnes Fuller Armington, sang with success
at an entertainment given by the Daugh-
ters of the American Revolution in Put-
nam, Conn., on December 28, 1909. On Jan-
uary 2, in the Congregational Church In
Pomfret, Conn., she repeated the aria from
“The Messiah."” Another promising pupil
of Mme. Middecke is Marie Amort, who is
rapidly rising in prominence. She sang at
the New York Arion Ladies’ Club before
a most enthusiastic audience.

Zllpha Barnes Wood's opera class at
Carnegie Hall is not only studying the
“Bohemian Girl,” but daily rehearsals are
held by part of the class in preparation
for the production of the “Last Will and
Testament,” a one-act opera, written by
Karl Merz shortly before his death. It
wiil be produced Tuesday at the annual
entertailnment and reception of the United
Councils of the Royal Arcanum. Miss
Wood says she will accept a few more good
voices for her opera class. Those joining
will have an opportunity to study reper-
tory.

Miss Loretta De Lone, the harpist, of
No. 325 West 55th street, is making rapid
strides in convincing the public that the
| harp is a solo instrument. She will give
| a recital of Irish music, harp and song, in
Wilkes-Barre, Penn., on March 13.

Many attended a demonstration given

R R —
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WILLIAM B. WHITE SCORING THE MUSIC OF

INDUSTRY FOR THE

BENEFIT OF TRIBUNE READERS.

eliminating the present receiving method,
the musical assault would be perfected.
The most likely enemy to attack us in
this way would be a musical nation like
the Germans. When New York begins to
tremble under their bombardment of sharps
and flats, the government will proubably
commandeer all the orchestras and epera
singers in town—declining to make excep-
assembling
them at Battery Park will make them get
busy with any and all kinds of music, so as
to checkmate the hostile vibrations and

save the country from invasion.

STUDIO NOTES.

Henry Liff and his orchestra played at
a ball at the Women’s Club in Orange on

Wednesday evening. This same orchestra |
the Waldorf on January |

heard at
reception of the Daughters of

will be
28, at the
Ohio.*

Nina Mills, soprano, who sang at
Madison Avenue Presbyterian Church last
year, spent the summer in Italy. While in
Sorento she gave an afternoon recital of
Itallan and English songs at the
villa of Mrs. F. Marion Crawford.
Mills will be heard In New York this win-

| ter at several concerts.

Mr. and Mrs, Frederick Martin, studio
No. 515 West 124th street, are having a suc-
cessful season with their teaching and con-
work. The success of Mr. Martin in
“The Messiah’' in Boston on December 19;
in Green Bay, Wis.,, December 7, and in
Pittsburg December 30, is a matter of rec-
ord in the papers of those cities,

F. W. Reisberg has resumed his weekly
| visits to the Hotchkiss School, Lakeville,
Conn., where he is professor of pilano. He

has a good sized class of boys, some of
whom, he says, have decided talent for
pianc playing and composition.

Mrs. Hervor Torpadie, vocal instructor,
of Carnegie Hall, is having a busy season
this year. She has In her class many new-
comers, some of whom are well known
professionals.

Miss Lilllan Beddard, the English actress,

| who has made & specialty of Shakespearian

parts in London, England; South Africa
| and Australia, has established a Shake-
spearian Academy at No. 60 West 76th

| street, where she will coach pupils for the
professional

stage, especially in Shake-
spearian parts. Miss Beddard studied un-
der the late John Ryder,

On Wednesday evening, January 12, Mme.
Florence Mulford invited several of her
pupils to Hsten to a rehearsal of the

“Persian Garden,” sung by four of her

the |

Miss |

with the apparatus used

system of Iimproved music study for be-
ginners by the originator, Mrs. Carrie

Louise Dunning, at the Hotel Empire, 63d
street and Broadway, on Friday evening.
The demonstration was much enjoyved
Another will be given to-morrow afternoon
at 3.

in the Dunnin

|

; Mme. Dora Wiley Tennis,
|a.nd abroad as the ‘“‘Sweet
l
|
|
é
|
|
]
i1
|
|
l
|
!

known here
Singer of

| Maine,” reports a very successful season

| at her studio, No. 116 West 84th street.
Although in New York only about a year,
she has a large class. Her work inciudes

| voice culture, pure tone, perfect breath
control, distinct enunciation and extension
of range, and rapid improvement is said to
be assured.

Winslow, who
the first

Miss Helen True
ning to give a musical

is plan-
week in

February, is busy these days at her studio,
No. 470 West 157th street. Miss Winsiow
was recently appointed treasurer of the

National Association of Teachers of Sing-
ing at their annual meeting

On January 13 the Southern Dutchess
| Choral Union, of which Dr. Ion A. Jack-
,‘snn' of Carnegie Hall, is director, gave
Gounod's “Faust” in concert form at Fish-
1 kill-on-the-Hudson, with the foilowing
| soloists: Edith Chapman Goold, John
i Young and Frank Croxton. At this concert
| Miss Edith Crawshaw, a pupil of Dr. Jack-
| made her debut in the part of Siebel.
Jackson’s schedule of dates for Jan-
and February includes: January 18,
Bloomshurg, Penn.; January 21, Greenwich,
Conn January 26, Meriden, Conn.; Feb-
| ruary 3, Lawrenceville, N. J.; Febhruary 16,
Easton. Penn.

son,
Dr.
uary

Hoberg, concert pianist,
teacher ana composer, of No. 3 West 92d
street, recently completed a new song,
“Sieep,” written as a prelude or companion
plece for “The Awakening."” It was sung
on January 17 at the Indiana Authors'
Day, at the Hotel Astor. Miss Hoberg's
‘Song of Peace,” text by Dr. H. Emery
Jones, s now registered in the Library of
Musle, at Washington. Many professional
singers are said to be making use of Miss
Hoberg’s songs.

B. Margaret

Henry Seymour Schweitzer and Kate
Elizabeth Fox, pupils of Willlam C. Carl,
will give several organ recitals next week
In the series under the auspices of the
American Guild of Organigts. Harold Vin-
cent Milligan, another pupil of Mr. Carl,
has returned from Delaware, where he has
been giving concerts,

Cecile M. Behrens has sent out invita-
tions for a recital to be given by her pupil,
Migs Angela Glanelll, assisted by Freeman

Wright, of London, barytone, next Wednes-

o cgee

{

day, at 11 o'clock a. m., in the “White
and Gold Hall” of the Plaza Hotel. Miss
Gianelli, who is only fifteen years old, Is
sald to have been recommended by Teresa
Carrefio and Wassily Safonoff. Miss
Behrens gave a musical at her studio yes-
terday in Carmegie Hall, which was largely
attended. Several well known artists took
part besides Miss Behrens, who piayed sev-
eral numbers.

The classic dancing demonstration which
was given by Miss Dora Brown, assisted
by Mice Caroline A. Baxter and Miss Emily
A. O’'Keefe, at the Master Music Studios,
M. Duble-Scheele, director, No. 2789 Broad-
wayv, on Friday evening, January 14, was
considered a great success. For those who
had not the pleasure of attending, an-
nouncement s made that the demonstra-
tion will be repeated on Saturday evening,
January 29, at the same place. A large
attendance is expected.

The children of the primary and inter-
mediate departments of Miss Rounds's
school appeared in the play “Is Santa
Claus a Fraud?’ at' Memorial Hail, Young
Women's Christian Association, Brooklvn,
yesterday afternoon. The affair, which was
given for charity, was largely attended.
The children acted their part with much
credit to -themselves and their teacher,
Miss Rounds.

On January 5 and 19 Wailter L. Bogert
gave a lecture recital on the folksongs of
Germany, France, Ireland, Greece and
Russia, at the American Institute of Ap-
plied Music (Metropolitan College of Music),
No. 212 West 59th street. Mr. Bogert, who
is musical director of the People’s Insti-
tute, announces the following soloists for
the coming meetings, which will take place
in the large hall of Cooper Union on the

dates mentioned: January 23, Mrs. Frances
Hewitt Bowne, soprano; January 30. Cecli
Fanning, barvtone; February 6. Mrs. Adele
Laeis Baldwin, contralto; ' February 13,
Horace Britt, 'cello.

HOT WATER FROM ELECTRICITY.

A substitute for the kitchen range as a
source of supply for hot water has re-
cently been introduced in England. An
fron block, cast round a coil of pipe, is
heated by a small electric heater placed
in a chamber in its ceatre. Outside the
block is a circular tank containing the
water, which in its course through the coil
is heated. The electric current for the
heater comes from the regular house sup-
ply for lighting. As the apparatus stores
considerable heat, it may be cut off when
the current is required for light without
seriously affecting the supply of hot water.
On the other hand, the heaters may be
permanently ccrmect:d with the electric

main, independent of the light current.—
Philadelphia Record.

THE KAISER'S DRINKS.

The Emperor Willlam of Germany, like
most hard workers, is extremely abstemi-
ous. Of the national beverage, beer, he
seldom drinks more than two glasses in
the course of the day. Whiskey he rarely
touches. The chief steward of the Ham-
burg-American steamship Hamburg, on
wmch his majesty took a trip, says that
he drank one glass of Rhine wine at din-
ner. At dinners where the Emperor is the
guest of honor he allows his glass to be
filled a second time with champagne, but
when the wine is offered him for the third
time he places his hand over his glass to
show that he does not wish it to be re-
filled. In summer he seems to favor a
long drink of orangeade.—The Gentle-
woman.

PROFESSIONAL ENTERTAINERS.

J. C. BE"ITEZ. Baritone and Teacher

of Singing.
STUDIO, 836 CARNEGIE HALL. Indorsement
by his teacher: *“I consider Jorge Benitez emi-
nently suited to impart the art of singing in
all its branches. Any student who diligently
works with him will ind great benefit.”

E. DE COCORZA
AGN:S SUMNER GEER

Monologues and Child Impersonations.
Dramatic Art. 124 E. 18th. "Phone 5041—Stuyves.

ul New York's finest mystery
it entertainer; society and siite
- elubs on. ) in society’'s lntcst fad, en-
wmmmc by magic. 383 4th st., Brookl

nH tNEY Soprane. -re.}.-nm- of the
Ellzabeth

Art of Singing. Studlo,
500 Carnegie Hall.

his Vertegrand:

ebonized case, is only

Subway Express

STEINWAY

VERTEGRAND

s the embodiment of scientific research and
musical progress of the Twentieth Century.

GUSTAV MAHLER, the famous conductor
of the Philharmonic Society, wnites us as follows:

““I never imagined that an
could be coenstructed which
musician’s requirements in every respect.’’

SIR EDWARD ELCAR, the great English
composer, exclaimed enthusiastically

ht
s g e

playng

““This piano would bleed TONE if I would
wound it with a knife.”’

Yet the price of this remarkable upright, m

$550

$25 down and $20 a month

with interest.

STEINWAY & SONS,
Steinway Hall, 107 and 109 East Fourteenth Street, New York

Station at the Door

Also on sale at 17 East 125th St., between Madison and Fifth Aves.
OPEN EVENINGS

MUSICAL.

MUSICAL.

MME. DORA WILEY-TENNIS

Known on three continents as “THE SWEET SINGER OF MAINE."
distinct enunciation. extension of range and rapid !mprovement
OICE TRIAL FREE. Appointmants

tone, perfect breath control,
'ELY GUARANTEED.
by letter or ‘phone.

Voice Cuiture, pure
Monthly musicales.

STUDIO, 116 WEST 34TH ST.,, NEW YORK CITY. ’Phone T338—River.

UNIVERSITY DEGAEES BY THE GRANJ COJSZRVATORY OF

57 WEST 93D ST., BET. CENTRAL PARKR WEST AND COLUMBUS A

Ay

The Only Music School Empowered by Act of Legislature to Confer Regular m

Volce culture and all Instruments and Musical Scilences.
Thorough course for beginners
Dean. 37 W. 834 St.

Teachers and Professionals.
President. B«atrice Eberhard, D. M.,

gr.lw

Year,

NEW YORK
German Conservatory

OF MUSIC

23 WEST 42D ST.. NEAR 5TH AVE.
Directors:—CARL HEIN, AUGUST FRAEMCKE
Founded 1878 31st Season. Incorporated 1884.

LEADING SCHOOL OF MUSIC.

AT LOWEST RATES. Instruction in
ELOCUTION and all Orchestral Instruments.
Terms $10 Per Quarter
Open daily until 8 P. M., Mondays and

Thursdays until 9 P. M.
Send for catalogue.

LAMPERTI-VALDA

School of Singing, Paris, France
GRAND OPERA.  ORATORIO.  CONCERTS.

Admirable home surroundings for pupils:

:"mdl. chaperonage. European deouts ar-
n;

Representative in America. Mattle

— oo‘:ve« ssth Street. New Yeork.

88 Manager. Signor Giovanni Perugini.

!5t _Boulevard Malesherbes. Paris. France.

LILLEAN. . Svprane, Concert
En
SHERWOOD NEW '\Id Vere Sutture.
(Italian method.) 1425 Broadway, N. Y.
(Wed. and Sat ). Ma" .ddren. 11 Morgan
Avenue, NORWALRK, CONN.
Edmund BASSO SOLOIST
St. Nicholas Church
Lioise 19k SE and Bt

Ave,
CONCERTS, ORATORIO, RECITALS,
INSTRUCTION IN THE ART OF SINGING.

Rpprosmu‘ui\eTopplxa snow“ sc"aaL

of the
Hargrave Hotel. 72nd St. and Columbus Ave,

1saB:L HAUSER PiagisT

Concert und Recitals Address The Apthorp
B'way and 79th St,, New York. Season 1809-10.

William Hirschmaan

Bass, Baritone. Congcerts, Oratorlo, Musicals.
Voc. Instr. 384 St. Nicholas Ave., nr. 129th St

Monologues and Child Impersonations.
Dramatic Art. 124 E. 16th, 'Phone 5041—Stuyves.

RLEXANDER BERRE "o &

tanist. Pupi! of
Pa.ae)

Concerts. Instruction. 35 W

Newark Studio, 879 Broad St.

'FLOR:ZNGE MULFOhD

\h 3
Concert, Oratorio, Voeal Instruction.
79 Haisey St., Newark Tel. 2450 \Ia—ket

BERMA-D SIN HEINER Lot

STU DIO
Concerts, etc. H5th St. Tel.

1411 Lenox
HENRY I.lbt ORCHESTRA
Receptions, Dinners,

Balls, etc.
130 130 East 19th Street,

RINA BILLS Soome oo
Pzu' Dufau't ©.
Sam’i 5. Baidwin -

Soprano,
panying.

Concerts,

o New V

RETSALD weanén'«mra

Rarvtone. Marlen Court, Cor. 179th & B'way.

REINALD WER ENPATH samtone,

Mngmt. Wolfsohn eroax 1w 84th N. Y

Letelle PLATT e Mon and

n and ~| King

rs. 115 negie Hall

X(nur .ed(ner of Singin

J Ma Sﬂll ) Carnegie ?iaﬁ
srand '.‘m'.'n ‘Y‘-m\r Voecal In-
M..Xh hhﬂlm stroetion $83 Central Park W
| c TJAL\(N’-\! AND ORGAN SCHOOT.
| l.incoln Square Arcade. 147 B'way.
P!. nist, teacher. com
ETAN J..lSB'thlm [ poser. 543 w. 136tn St
Concert Pianist and
.\lxll‘ltarﬂ H€B"pﬁ Teacher 3 W. 924 St

MUSICAL.

SHAXESPEARIAN ACIDERY

English actress will coach pupils for pro-
fessinnal stage

LILL'AY4 B DIAR

60 WEST 76TH

| Send for Catalogue 34 West

| Singing and Speaking Voice Teach

Mme. Aurelia JAEGER

TEAGHER IIF VOIGE GHLTIIHE
conricd Ictropolltan 0 on $clml

?E'én;hETrﬂmnﬁ‘Ll urch, Oratorio.

Studio .03 Tuesday
& Friday Afternoons.
DINAND JAEGER. Baritone. Assistant.

e YIRFID

VOICE CULTURE AXD_PIANO.
3% FEAST 22ND
CLAUDE

MAITLAND GRIFFETII

i#"0 Instruction. 133 Carnegie Hall
1370 Columbus. Pouch Gallery, 345 Cllnton
ave . Brooklyn Monday and Thurs. Afterncons.

~ SIGHT-SINGING

MONDAY—THURSDAY—1

DR. EDDUARD BLITZ nesous |-
T BASTE- MUsiC STLDIGS

.- M. | uble-Scheele Director.
789 Broacway, at 105th St.. New York
Eminent Teachers.
Further particulars on on_application at office

DR. CARL k. DUFFT,

Concert, Oratorio, Vocal Instructien.

1 E. 40th st.. N. Y. Mome, 140 1st Ave.. Mt
Vernon,
Plano. Organ. Harmony.
"r:\ncn Orfice
Musical Courier,
* 953 Q(k ,\ e. New York
Phone Columbus

ARTHUR PHILLIBS, eR11I0NE

CARNEGIE HALL, NEW YORK CITY.
CONCERTS AND RECITALS.
VOOAL INSTRUCTION

WILL'AM C.CARL,
ORGAN l\STRLLT‘h(S’):I .

HELEN IRUE WINSLOW,

er

sc ‘-n““‘

| brea‘ iing. Richard Woeod «‘
| speaking volce Residence
177th Street,
FRLLIP ¢ ITTELL vioore
i | VIOLIVIST
Teacher of '.L'- VIOLIN and Ensemo I -l‘
105 WAST S2ND ST Phone 4441

CAIA RARUP GREENE -

PIANOFORTE INSTRUCTION,
864 Carnegie Halil.

Graham Reed Baritene

Vocal Ir ca! Instrueri ruction. HS Carnegie Hall

Ear Tra ning

EMMA K. DE\IQ('\

SIGHT S bl\( ING
\rmce Cultur-

tovs RUSSELL *

Author THE RUSSELL BOOKS.

L
CARNEGIE FALL. SUMMER CLASS IIYY

o KiLL KEBUGH

joprano- m baﬁwu Volce ™ulture 34th St
Theedorn Readings

meeson | RYIHE R Rmmass
ELZABETﬂ K. PATTERSDN, <irmavo

Saturday A, M
Studio, 257 W. 104th

AM' G;.A“T Cn‘ll»t'il:,-t‘h:nw u.:.'.n;:: e

Voice

ng  and

Speech, Dramat tralning. Studio Recitals
Sundays at 3 ‘{0

»eY Hoegsbro

\\aunm.uu 11 muuc a specialty.
t 43@ Street.

mm‘z ~ PiAND SCHYOL '

3.0.v. Pmchllh

Mon nlngue:_

+« Residence

PIANIST AND
TEACHER
Studlo. 128

T35 West T34th

St ru»-(

Carnegle
Nyack. N.Y.

Pilano Inst'ction. 120
Hall. Tues. & Fri,

Mme. b 14 Teacher of Lampert! Meothod
Amelin 'a 0: d of Singing. 157 Wast 4:\,‘, h St.
l\ﬁTRl CTOR P! ANO.

0. J. Murphy SSSTRUCTOR

w

PHAYE S l?:!fr,;*‘,‘;er;.?-ﬁ‘a =
e, LAWSON o

Plano Teacher Cert, Lurhrnlky
exponent C \R\E‘ YE H \L

Violin lnltru(llnn Formerly with

Chas. |. Tracy
H.ELER

Nat'l Con. of Music 140 W, 113th.
Margaret SAB‘(L Soprano. ((mcnnu Recl-
—— 1 tals. 341 ] E 16th St

PROFESSIONAL WISHES y
feminine musician to hom}u‘) ..;N&j w
Dallvery.

8 L,

| v

. '«houlEx HESS n. [} \u _*y Prv-sb\ Dir

Elocut Drama.

STHUBEET - 'Emauu
HAPP rorerra, UE LONE

Concerts. Musicals. Instruction. 325 W. 55th St.
TENOR.

John W Nichals om0

N1 and 02 "]rh.g'. Hal

Orators

Steinwav Fall

Tenor and !n-lrm u|

. . fom
o JAGX‘GO‘ Carnegle Hall. Wed & Sat
-
WM. ECATIN s
Concerts. Recitals, Instruction. 13 W 424 St
T ovise o Plano Instruction Carnegle
Archer EEGEH Hall, Studio | Wed. & Sat

L TTA VON ELSN:R

‘Edwin Farmer .=

Grnduau of Leipzig Conservatory 1869-“
! t graduate student .t Ber'ln. xm
| Stndlo. 1007 Carnegie

Mornings. Resmenco 1m W. m?th St.

MME. _TORPADIE

cmmmm—u..

GLARENGE EDDY roris iy

t
]
|
1
| oso wm !nd Ave.
Tclophom 3928
Con trl.!ta
!
l
\'

Mrs. Glarence Eddrm i e

\OICE &\D PIANO.

Cor. Broadway & 64th ss.. New Y-rt-

woomwn‘

Vulce Placing, Breathing, on for
Concen ad Orsnr* 5 West 38th ...
& Thurs.. Sast O"lnl‘ N J.

'WILLIAM KITTREDGE

TEACHER OF mma
LOVMBARDI WETHO
CARNEG'E HALL. NEW YOR‘ CITY.

- 5 IIOVEIAII""""

i P \l" l'\"!’
] Instruction. [tailan and German
Send for circulars 130 E. Suh

Adelaide Geseheﬁi-:

Church, Concert, Voiwcs Training Psychologt-
cally ureene Court, 1815 Tth Ave., cor. 1llth,
{ Tel 1214 Mom

Mme LENA mmm

'tucunz ()l" SL\GL\G.

| 3136 &-d-.
Repertoire, Opera, Oratorio, Ballads,
French, German & Italian. Phone M Mom.

f‘“ WILFCRD WATTERS

f‘om:arts Oratorio, Voice Culture.
Studies. 26 West Sth St.. New York Chtwy

The Ford School of Exnnm

EDITH (‘U\E FO.D

“RS

| m

Special

n a“

Studto 303,
G'Irwom’ H.ll.

(BARONESS POLAK VON ELSNER)
Voca! Studio ,R»,p‘u- Method) 582 Park ave.
VOIOE
ULTURE.
5."01.‘_.111(!.!1!{3@' 161 _West So0th
KITTY BERCER, Zither
H9 B. 34th St
CARL IIUBNHAI!SEI 51 Eut Soth St
: P. Ace nist,
aludlo 4NT Carnegile Hall
Wednesdays, . to 2:30 P. M
n;‘ Lexinglon ave.. near 50th st. Catalogue.
DE RIALP’ SCHOOL OF SINGING.
Other days, 207 West 133th St
Lvoucerts, Ura-~

JOSEFA MIDDECKE )¢,
Soth St
f‘unc-—ru Rorl'all. Instruction.

2 Pianist concerts
ﬂﬂlﬂ‘n Kl FlANIST and TEACHER.
[1TANA1LHAL GONSEAVATOAY
Wed. and Sat. Studie, 3§ West 6Sth St

S BUBERL

Elecution, Physical Mi‘ r“
1 uh St. Phone mvﬁw g
10 lesson course in organ. 4 W. 76th St
W. J. KITCHE «ER
PERRY AVERI ..I.
Baritone and Teacher.
Concert Planist, Teacher B
Fa- 14th Street,
. Quble-Scheela Diractor.
) B'way. at 108th St., New York
hers.
Further particulars on appiication at oMece
M idela Campbell Betts TAES
<S2 Manbattan Ave, ar 112th St
u,\r\;z.E. n'lsl'l' Voice and Plana,
:\l;’;".r(?l'\ ENGL AST w\G-El! ﬂlw-i
SUSA\NAH MACAULAY
TTUACHFR OF SINGING.
Orran. Vocal and and Harmony Lessons 25 B 3%th.
! [Il
Fiano lan!m
143 E S3rd St
| sume. Cuttman-Rice Dimatc Soorane, S
‘S BEHRENS 7ot wlh e o
szu n‘nni Voles Cuiture Formerly Manbag-
-
bie classes Carnegie Hall
mw l lll\? llLL atruction. e W Tem
iinin Seheal TSN
truction. 463 Central Park '..
Geraldine Morgan, Director
ir. Samusi Sowden Mojle <'sinnS
.
tarie CCNSERVATORY 352 12en St
EROOKLYN.

__66 West 3Sth Stree( ‘Phone,
{81 G SYSIEM St iee
um.l Blazejewicz
Violintst inst
| JULIAN P‘SGALsc:-nua; Plano Methes
tan Cpera House 51 E 50th Se
Mar-
224 W 14amn Se
Areade 1947 Broadway. N. Y.
raxderthe
c?:‘,‘.|. NEYSENHCYM “ou7 srcadume™
MME. CORNELIE MEYSENHEYM. .‘
coNCERT oL E e S
Management, 2.:. M. Robinson, 1

FRE EIEIGK MARTIN
RE A AR
Mandelin. uun:u Banjo. 157 West 3ith St

Custav L. BEOKE

WASTER MUSIC STUDIOS

Eminent Teac
TEACHER
TeOoTY
13 cwm E.-l.
| CAROLINE
¥R, AND MES. W. R. HEDDEN
C. L. Dunning, Hotel Emptre B'y & §3a.
rmaxs PRLIER Sotoes smretae
48 West 135th a.‘
""' “nEnIﬂ‘ Instruction. Plano, Ensem-
Violiniste
H BAUBR. Lincoln
Grand Opera Tenor. Vecal In
JUS-PH JOGHIM SRN‘ N
91i Carnegie Hall.
lufl: a
Lincoln Sq Arcade, 1947 B'way. Room g
New York

8674 Main. Studlo, 374 Dean S8




