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A Brilliant Exhibition of American
Art.

At the new Montross Gallery, further up
®ifth avenue, and much more spacious, than
the old one, there is an exhibition of pictures

lent by Mr. Freer from the collection which he
has x:iA\'«-n to the National Gallery at Washing-
ton, with three lent Hecker.  Thev
represent four American artists, T. W. Dewing,
Abbott H. Thayer, D. W. Tryon and J. A. Mc-

by Colonel

Neill Whistler, and this is to say that they
illustrate four of the most distinguished per-
sonalities in the history of our school. The

too, by an element which ought
in evidence among painters,
matter of fact, they often
ttrangely neglect—the element of sheer beauty
Y. :n:,:-.. when the evangel of “art for art's
sake” was first being preached in this country,
many a young man of talent was betrayed by
ardent bgt ignorant devotion to a catch phrase
A newly Beveloped horror of “anecdotic” paint-
ine threw the well meaning tyro back upon the
conviction that mere subject was necessarily a
vas all that counted,

group is united,
to be
but which,
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as 1

ars

snare, and, since technique
it would be fatal to give any play at all
theught and emotion. He forgot that these
thi which may find their point of departura
in a given t, have their
in the springs of character and play an indis-
pensable part the of an artist's

1o

s

essential source

suhje

in expression

gonius. His way of handling paint is not a
question of manual dexterity alone, it is a
question also of his way of thinking and feel-
ing In the brushwork of a true artist you
may read the very grain of his nature, his
whole point of view., Some such reflections as
these are bound to be provoked by the present

exhibitio

for if it stands for the extraordinarily

kilft nipulation of paint, it also stands for
quilities of taste, of feeling, which run like im-
palpable currents of force through insensate
pizcment, causing it to vibrate with life and
®aut; Above ail, with beauty.

Perhaps the most suggestive type in the
group is Mr. Thayer, because there would seem
to he, on the rface, a clash of motives in his
Yor A man of ir inative temperament, he

ou f in hi wl,” for example,
gort t of a 7€ W n, that he
greoccupled  with an npression of chara
3 n he painted the work. His sitter, you say,
must have been more interesting to him than
the casual model could be. Was it not possi-
bl pa 1 the with
LI octic idea floatin ut in

H You note, too, that there
Y s over which he passed

t

s of

thie

painter’s respec

ich he works. Inshort, t

the f painting into whi-h more than
o1 heerye 1 bhe quick to import a literary
ron i yvou come to dwell upon
) i ca lude that that idea to
Wl Wit 1S 1g about in the
1 : Mr. Thayer's mind v nothing 1 ore
nor less than an idea of lovel ss, the loveli-
ness that lies in form and color and that sets a
man’s whole being astir. Thoughtfulness is

the portrait, but not the thought-
of the old purpose. Ftis
that behind the brush you perceive the
energizing influence of brains and character, a
rich creative artist distin-
guished from one who mechanically reproduces
natural appearances. lL.ook, too, at Mr. Thayer s
“Portrait of Lady,” into the
sensuous charm of tt drapery
blue background against which it is set
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1t is curious to see how just these painted sur-
faces are somehow personalized and enriched,
made elogquent of a beauty peculiar to this
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his color, tilling it with his own rare distinction.
In Mr. Dewing's work the secrets of charactes ’
|

even more delicately to be pursued, for

are the more subtly fused. More than any
ot!l painter ¢f our time he secks to create
beauty not precisely in a dry light, but with a
fiind of passion for its last and most elusive
cssence, for the fragrance of the flower rather
than for the actual substance of leaf and petal
11 figures are not wraiths; far from it. He
studies form with a loving solicitude for its |
truths, and with what power he can grasp them |

the

b ce from portrait of his daaghter,
€S} remarking the modelling of the head
an shoulders in that work. The drawing
about the face is as sure as it is exquisite., But,
1 pprehend the extent to which Mr. Dewing

thu

recall t

realism that at the botton

! is
he brilliant Franco-B

upon
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ol his art,

painter whao, with the tradition of the J
4 tries tincturinz the blood in his veins, re- ]
v omething of that enchantment of mete |
painted surfi which has its most renowned !
exe in Ver Meer. Alfred Stevens achieved |
ircredible things in the subduing of pigme :.‘.!
ts purpose of pure charm. There are picturs !
of his which have the soft glamour of flawless
old lasquer.  But with his mundane tempera-
ment, mixing the traits of Brussels and of
Paris gave his figures a measure of weighti-
ness, a netably solid and realistic character
}ie is. in a sense, of the lineage of Rube r;s.|

&ere is where Mr. Dewing parts company with

the great painter with whom he has bLeen so

often  mentioncd. He is to Stevens what
Watteau wis to Rubens, turning things glow-
ing and substantial into things incomparably
light, tender, and bewitching.

Is it, then, painted poetry that he gives us
when he paints his decorative panel called “The
Garland,” with three dainty

like classical caryvatides, stepped down

its apparitions

looking

from their .destals and flushed with life in
some stately dance Inoa green place?  Had he
romantic dreams when he portrayved his

.'fl”..:\nl\ at Harpsichord,” sitting idly before the
keys and musing, p¢ rhaps, on the quaint scen-
ery in the tapestry covering her chamber wall?
llAiS fairly to be that such thoughts
visited the artist at all. 'What you do
assume but take demonstrated
by these pictures and their companions, “Lute
Player, “yellow Tulips,” and “Portrait in
Brown Dress,” is that he is governed by just

assumed
scarcely
not

as

clearly

Tryon is plainly in the same cate-
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poem or the
and inspiring,

such an emotion as produces the
romance, a zest for what fine
a kindling joy in grace, color, charm, the inde-
finable thrill that we get from nature or great
music or any noble thing. It
cay just where an artist passes from the con-
templation of a tangible into a sort of
communion with all that it means. You cannct
mark the point at which he raises his medium
to a higher power, borrowing some beauty from
the thing scen, but adding an ingredient out of
his instinctive of But
get a little light on the subject by looking, say,
at the flesh painting in the “Portrait in Brown
or that in the “Lady at Harpsichord.”
suggests something of that muffed
the old Venetians developed,

which
to the colder practice of the Floren-

is

is impossible to

object

things. you can

sense

Dress,”
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contrast

tines: it has a certain dusky glow Does it
exactly correspond to the facts of nature?
Hardl) But to ask it to do so would be to ask
the sacrifice of an original quality to some-
thing of 1 er value. Mr. Dewing does not for-
get nature, and when he chooses, as in the flesh
painting of his “Lute Playver,” he can adjust
his tone to a strietly realtistic key with perfect
ease, but he is at his best when he overlays it
with the singular bloom we have described.
The main point for him is just to put upon his

canvas a beguiling figure, and then,

pancl or

thousand individualized

with a intensely
touches, to make it an imag:
image from some 1wte ivory
forth to lay an in ible spell
holder
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a free

handling of tree and ground forms which
gest he painter ot distinetly naturalistic
mood. But even in these forthright canvases

and far more iu the six or seven other pictures

t

of
expression of that

the
worth through
which we have
remarks,
purely

truth in his work, nevertheless makes i
the masterly
sought to bring out in all of the
individualized ideal of
The three
Japanesque “Vari-

foregoing an
beauty,

Whistlers, which inelude

a personal  note.

the

ations in Pink and Grey. Chelsea,” and a coupls
of small landscape studies in a simpler, more
spontancous vein, fall naturally into harmony

with the works of his three S
exhibition, but

possessed of much artistic

companions in tk
they

interest, they :

characteri

as are,

of very great moment.
1 vividiy the savor
after all, only a brief gli

as a whole, is of high
home the immovable truth that in painting, as
in all the arts, the one invaluable gift is the
gift for beauty.

We have received from Mr. S. Arlent Ed-
wards an impression of the beautiful eolor print

which is reprodu
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