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Forll PAINTERS.

An Appeal fromMr. Joseph PenneU for v^.
Funds.

To the Editor of Th* Tribune.
Sir In your Issue for January 2, 10l<>

state: that "The Pall Mai] Gazette" "<]i^t
f

'
]

the ...... about fU>OO has b*#n
lected for the replica of th<- Whistler m«-rno

'

we wish to erect in Paris. Th^re is no j
closure about th«» matter, because th*r<» y,
secret concerning it. The facts are as foi;Ol^
The amount of f»-»-s askttl for Ly M. Rf^j. .
carry out th«- memorial for London hag »>
obtained and Is deposited in the har.^ .
trustees here. The amount for th*: r*pii<-a

~
Lowell is also raised and deposited sirr.i'.a-'-

*

a Low*-H hank. \\> wish still to raise theßnal
for the Paris replica. Idid what IeouMayJj
a^o in New York, and was practically as'r,
by the papers ami th>- pablic, but for tb&u.
year Ihay«- scarcely received one ent •».
home, though a steady but small stream co-
in over here for the Pari.s memorial.

w. still want about $-!.«*<•>. We have a!] •

rest. Can you not help >;.s by means of your-
fluential paper to secure the sum—ot, ra*\u25a0.

will you not? Imay say the bulk of the «
scriptions have bt*-n received from An-r
0%-er here and in I^tris. Cannot some of

-
very successful Amerit-an artiyta ar.il a^--.
so much. heard of, who tt?;. artists, at an----
owe everj'thing to Whistler and to F'.iri-
tribute something? P'«-w have done aay*«,
liut if this is impossible, Iam, aa se« r«-tar: -
too willingt-i receive subscriptii ns for th^ • .
memorial from any one who a(;f::ir>s V,' •
and his work or cares for Paris.

JOSEPH PEXXEIX,
Secretary Whistler Memorial Comac&j

No. •". Adelphi Terrace Hous*-, li-i»rt ?-„• j
Strand. London, Jan. 21, Vi\\y

THE WHISTLER MEMORIAL IN PA£-:

dition, and tIM painting has fr,r some timT"^
accepted as a "Cleopatra" produced by p 1̂

Cosimo. In any case it remains one of the
°*

entrancing souvenirs we have of th« t.^Renaissance^ and it is a matter for r><>nta*!!^tion that Mr. Edwards should have jjiv«;n

*
this charming version of it. p *!

shown Mr Tryon is plainly in th. same cate-

gory with Mr. Dewing and Mr. Thayer. Be,

too, consciously
"r nnconsciously, has hr Mr-;

beyond the things that you can touch ami
hand). His vision is of the woods and llelds.

but it embraces, if not "the light that never

was on sea <>r lan.!." at any rat. the diaphanous

an.l subtly touching charm which nature hides

from all save the really inspired painter. He

has to be sur< . h: -• pedestrian moments, or

rather, moments In which he impr. i you

without giving y>u much enjoyment. Witness,

for example. "The Sea," a handsom. bui some-
how not very delightful canva "r, the other
hand, turn to his "Twilight. Early Spring." in

its softly singing key, or his tominou "Au-

tumn. Twilight." a piece as resonant as a cood
Duprg and Infinitely Bnei in ton*-, and you find

him a positive lyrist,extorting from his themes
the very last drop ol a spirituelle perfmne. It

is important to note that he, too, embodying

the great painter with) whom he has been so

often mentioned. He is to Stevens what

Watteau was to Rubens, turning things glow-

ing ami substantial into things incomparably

light, t< nd. r. and bewitching.

Is it. then, painted poetry that he gives us
when lie paints his decorative panel called "Th.

Garland." with its three dainty apparition?)

looking liU. classical caryatides, stepped down

from their pedestals and Hushed with life hi

some stately dance in :i green place? (lad h.

any romantic dreams when h< portrayed his
"Lady at Harpsichord," sitting Idly !\u25a0• for< th.

keys and musing, perhaps, on th. quaint scen-

ery in the tapestrj covering her chamber wall?

It is fairly to !>\u25a0 assumed that such thoughts

searr.lv visited th. artist at all. What you d->

ri.t assume but take as clearly demonstrated
by th.se pictures and their companions, "Lute
Player," "Yellow Tulips," and "Portrait in

Brown Dress," is that he is governed by just

A PORTRAIT OF A WOMAN.

<Krnm the painting by Piero di Cosimo.)
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"We havi rec< ived from Mr s. Arlini Kd-
wards an impression of th< beautiful color print

which is reproduced on this page. It is a long
time since we first welcomed the work of thi-
accomplished craftsman, and that work has
steadily gained aliki in firmness and suavity.

The present plate is admirabl* in all its linear
details and its tone is delightfully pure and
brilliant. The portrait which it reproduces has
had. by the way, a curious history- One of the
salient treasures of the gallery at Chantilly, it

has attracted the attention of rouni con-
noisseurs and riters and its origin has been
widely discussed. For years it was believed to
b. a portrait by Pollaiuolo of "La Bella Sirno-
netta," beloved of Giuliano de Medici and the
heroine of mori than on. romanti< legend. As
a matter of fact, as -Mr. Home has demon-

strated. no portrait of Simonetta is knuwn to
exist. The old hypothesis that Botticelli de-
lineated b< r in on< of the most famous of his
compositions has had tc b< abandoned. Th<
portrait at Chantilly bears her name, bui that
inscription has been discredited us v later ad-

the truth in his work, nevertheless maJ-c<-= it ol
worth through the masterly expresstoa of thai

which we have sought to brine out in all of the
foregoing remarks, an indivuluuiized ideal of
beauty, a purely persona] note. The thret
Whistlers, which include the Japanesque "Vari-
ations in Pink and Grey, Chelsea." and a couple
of small landscape studies in a simpler, more
spontaneous vein, fall naturally into harmony

with the works of his three companions in this
exhibition but characteristic as they are. and
possessed of much artistic interest, they an
of very great moment. They give faithfulrj
and vividly the savor of his art. but afford,

aft.r all. only a brief glimpse ol him. Th> >h->w.
as a who].. |s of high significance. It bi
horn.' the immovable truth that it; painting
in all the arts, the one invaluabk gift is th.
gift for beauty.

Tli. landscapes of Mr. Tryon are distinguished

from these figure pieces by their more obvious
relianci upon observed phenomena, and :n:n some

of them, such as the "Autumn Morning," or the
••Autumn Afternoon," there i:j a free robust
handling of tree and ground forms which sug-
gest th • paint.r c.t distinctly naturalistic
mood. Bui even in these forthright canvases,

and far more in the six or seven «jUier pictures

such an emotion as produces the poem or the
romance, a zest for what is fin< and inspiring,

a kindlins joy in grace, color, charm, the it.de-
finable thrill that we pret from nature or great

music or any noble thing-. It is impossible to

pay just where an artist passes from the con-
templation of a tangible object into a sort of
communion with all that it means. You cannot

mark the point at which he raises his medium
to a higher power, borrowing some beauty from

the thing s.-.-n, but adding an ingredient out of
his instinctive sense of things. But you can

p.t a little light on the subject by looking, say.

at the tl-sh painting in the "Portrait in Brown
Dress," or that in the "Lady at Harpsichord."

It suggests something of that muffled opales-

cence which, the old Venetians developed, in

contrast to the colder practice of the Floren-
tines; it has a certain dusky glow. Does it

exactly correspond to the facts of nature?
Hardly. But to ask it to do so would be to ask

the sacrifice of an original quality to gome-

thing of less< r valu<. Mr. 1»\u25a0 wing does not for-
get nature, and when he chooses, as in the flesh
painting of his "Lute Player," he can a. '.just

his ton-- to a strictly realtistic key with perfect
ease, but he is at his best when he overlays it
with the singular bloom w< have d. scribed.
The main point for him is just to put upon his
panel or canvas a beguiling figure, and then,

with a thousand intensely individualized
touches, to make ;t an image by itself, an

image from some reniot< ivorj tower, issuing

forth to lay an impalpable sp< !1 upon the tx
-

holder.

At the new Montross Gallery, further up

•"ifth avenue, and much more spacious than

th. old one, there is an exhibition of pictures

lent by Mr. Freer from the collection which he

has given to the National Gallery at Washing-

ton, with three lent by Colonel Hecker. They
represent four American artists, T. W. Dewing,

Abbott H. Thayer, D W. Tryon and J. A. Mc-

Neill Whistler, and this is to say that they

illustrate four of the most distinguished per-

sonalities in the history of our school. The
group is united, t<">. by an element which ought

to be constantly In evidence among painters,

but which, as :» matter of fact, they oft. n

fctrangely neglect the element <>f sheer beauty,

V.-ars ago, when the evangel of "art for art's

sake" was first being preached in this country,

many a young man of talent was betrayed by

ardent b«t ignorant devotion to a catch phraae.

A n. wiy Jeveloped horror of "anecdotic" paint-
ing threw the well meaning tyro back upon th"

conviction that mere subject was necessarily a
snare, and, since technique was all that counted,
it would L.c fatal to give any play at all to

thought and emotion. He forgot that these
things, which may find their point of departure

in a given subject, have their essential source
in the springs of character and play an indir-
l» nsable part in the expression of an arti.-t's
genius. His way of handling paint is not a

question of manual dexterity alone, it is a
question also of his way of thinking and feel-
Ing. In tin- brushwork of a true artist you
may read the very j;rain of his nature, his

vvh< !• point of view. Some such reflections as
tli.s. arc bound to i,- provoked by the present
exhibition, for ifit stands for the extraordinarily
skilful manipulation of paint, it also stands for
i . Lies of taste, of feeling, which run like im-
palpable currents of force through insensate
f?ti- ;:\u25a0• r.t. causing it to vibrate with lift and
fcvauty. Above all, with beauty.

Perhai > the most suggestive type in the
£\u25a0\u25a0 v] is Mr. Thayer, btcause there would seem
to I",oi! t ho surface, a -.lash of motives in his
v^.rk. A man i

'
imaginative temperament, he

Hakes you feel in his "Head," for example, the
portrait of a grave young woman, that he was
}\u25a0- i:pi' d with an impression of character

\u25a0• ..• \u25a1 h( painted the work. His sitter, you say,

must have been more interesting to him than
th" casual model could be. Was it not possi-
ble, you ask, that he painted the portrait with

lome mor< or less poetic idea floating about in
ih< back of his mind.' You note, too, that there
Jv. parts of the canvas over which lie passed
f.ith a in tmentary lapse of the painter's respect

?\u25a0 • tin medium in which 111• works. Inshort, this
\y tin kind of painting into whi h more than
Ini observer would be quick to import a literary
ion- \u25a0 i tion. Y. t. when you come to dwell upon
;.. you cannot but conclude that that idea to
\1: i: we have alluded as floating about in the
bat-k of Mr. Thayer's mind was nothing :ore
noi less than an idea of loveliness, the loveli-
n< ?5 that ties in form arid color and that sets a
man's whole being astir. Thoughtfulness is
st imp< d upon the portrait, but not the thought-
fulness of the old anecdotic purpose. It is
simply that behind the brush you perceive th»:
en< rgizing influence of brains and character, a
rich individuality, a creative artist as distin-
guished from on.- who me< banically reproduces

natural appearances. Look, too, at .Mr. Thayers
"Portrait of a Lady,*1 and examine into the
sensuous charm of the sitter's white drapery
and the blue background against which it is set.
It is curious to see how just these painted sur-
faces are somehow personalized and enriched,

made eloquent of a beauty peculiar to this
paintei and no other. So. finally, in the single
landscape of his which is shown, the superb
"M inadnock in Winter," you respond to the
Intimate appeal of nature in the approach to
<h' mountain through ih«> trees in the fore-
ground, you recognize the truth in the artist's
representation of tin great heights beyond, but
you eom< back t>> the magic that he works in
his color, tiHiriL,' it with hi> own rare distinction.

In Mr.Dewing's work the secrets of character
have even more delicately to be pursued, for
they ar. the more subtly fused. More than any
«ni,er painter of our time he seeks to create
beauty not precisely in a dry lijrht,but with .•
kind of passion for its last and most elusive
i i-nce, for the fragrance of the flower rather
tli in for the actual substanc< of leaf and petal.
]!:- figures are not wraiths; far from it. He
studies form with a loving solicitude for its
truths, and with what power h< can th. m

may see iroin the portrait of his daughter,
especially remarking the modelling of the head
and shoulders in that work. The drawing
::!\u25a0 \u25a0 it the face is as sure as it is exquisite. But,
\> apprehend the extent to which Mr. Dewing
refines upon the realism that is at the bottom

of hi.- art. recall the brilliant Franco-Belgian

paint t \\h'-. with th< tradition of the Low
Countries tincturing the blood in his veins, re-
jtii ; something oi that enchantment of mete

painted surface which has its most renowned
exemplar in Ver Meer. Alfred Stevens a. h\>-\ d
incredible things in the subduing of pigmi n\
t<- a purpos* ol pun charm. There are picture:
cf his which have the soft glamour of flawless
old lacquer. lint v\ith his mundane tempera-
m< i.t. mixing the traits of Brussels and of
Paris, he gave his figures a measure of weighti-
ness, a notably solid and realistic character.
};. js. in a sense, of the lineag< of Rubens.
£ere is where Mr. Dewing parts company with

4 Brilliant Exhibition of American
Art.
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