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JllilTlSll ART.

Several years ago, when If. Salomon Reinach
published his ••Apollo.- that little manual of
Guropean art instantly achieved the popularity
which belongs to an i.i.a equally new and good,
surveys of the architecture, painting and
sculpture of the world had been made kw fore,
but never In a single volume at once so com-
pact and so comprehensive, so learned and so
readable. With a charming lightness of touch
this French scholar moved easily through
countless works of art. always selecting for

comment just the right representative pieces

A Bird's-Eye Vitw of Its Monu-
ments.

times, alas! to the loss of both." It is better

for th. general reader— to whom a manual of

this sort is fspe.jj.ily addressed— to grasp the

[common sense point thus made than to fr.-t

[himself "v<r tl(lSf mysteries of origin which to

! this day keep the pundits of architectural rtyle

at loggerheads. Th. main thing is that he

should gain some idea of the character and evo-
lution of the architecture in Greal Britain, and

j th. re sir Walter Armstrong makes a most s>m-
pathetic guide.

If anywhere in bis book h< might saf»ly have

been a little more enkindling than we find him it

is in his chapter on what DC calls "The Tudor

Chaos." chaotic the activities of the builders al

the dawn of the English Renaissance may have
been, but in <ast!.-. manor house and half-tim-

bered grange thry produced much that possessed

a wholesome British quality, mu< that stm has

for us a kind of stately charm. On the other
hand, the author is doubtless right in reserving

keener appreciation for Inigo Jones and Chris-
topher Wren. Tip y had what their pfedeces- |

sors lacked, something like creative genius, for

all that they, t<*-. ''aned h.-avily upon classical

and Italian precedfnt. It was a good idea, by j
the way, to terminate the architectural part of

the book with a few pages on modern tenden-
cies. In a history like this it would be a pidantlc
affectation, and, indeed, a disservice to the
reader, altogether to ignore contemporaneous

types. Sir Walter Armstrong remembers hem.

duly anxious to prove that British art dcMI»M

more credit than has always been granted it
<m the other hand, he is abundantly worthy if

his model in that which is most imix.rtant. the
lucid and workmanlike analysis of all the de-
velopments <>f a large theme. Tn the Itrst half
of his book he traces the growth of archttectore.
Then, after a few pages ©n ironwork, enamels,

stained glass, illuminated manuscripta and

prints, he esaminea the British school of paint-

ing, including miniatures and water colors, and

winds up with an account of the sculptors. SHw
smooth ss and rapidity this terse history could
not be Coo warmly commended.

The generous spr.ee given to architecture la
readily accounted for. It is in this Held of art
that the British genius has left its most char-
acteristic monuments. The author justly dwells
in his opening pages on the beauty of primi-

tive Celtic craftsmanship in metal, but the

souvenirs «>r tTiat remote age are soon disposed

of, and have, indeed, little bearing upon the broad
stream of artistic endeavor In '.!*>\u25a0 British Isl-

ands. That i a i^n'ani almost exclusively archi-

tectural in its significance. There are monu-
ments not a few which testify to th" taste and
skill .of the early Anglo-Saxon chore* build-
ers, and. of course, as the Norman influences

come in, the material available increases in bulk
and grows richer in finality. Sir Walter Arm-
strong duly pay-- his compliments to the well-

worn problem as to the relations of French and
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"Willyou have something, major?**
"Colonel, do v<' ;m»-an that you have some-

thing in f=t"ck?"
"Well, we have some rar^ old lemon pop which

has been in the family for several aths."
—

Louisville < 'ouri» r-Journal.

a brilliant ga!:i\y is that which is fr>rm«-<] by

the master? of eighteenth century portraitar*!

Reynolds, with r.i« in-tinrt for lIM sran<l style;
';aiiisbor»uph. with hi« majji' in th< handling
of patot; Rornney, with his grace and sentl-
merit: Hoppner. with hi- sweet sincerity, and
Raeburn. with hi

--
masculine vigor

—
the?.- n-»r:

b;. themselves could have mad'- the glory of a
nation. Th» v ranged British portrait painting
with that of Europe for authority and distinc-
tion. and Constable, Bonington, Turner an<l
divers comparatively miner types created a
landscape \u25a0 h<>oi of singular power and far-
reaching influence. In later time« \u25a0\u25a0• pr»-

Raphaelites may boI have had quite the weight

that is attributed to th» •::. by Sr Walter Arm-

stron.ir. but. oa Ih4 other hand, neither v*.*t-

the> a n^-jrligib!*' company, and in m.s not»-s > n
their charact»ri'-iifs. \u25a0\u25a0 on tfcme ©f m*-n like
Watts. Albert M»IW and t>.> sculptor. A'fr^l
St'VTi-. tfi< author demonstrates cenc!uMv-.ly
enough that his native land has not Jackal
sterling representatives •' the artistic tempera-
merit. It is. in fact, for the outstanding in-
dividual that you look in 8.-il: \u25a0 ar:. rath- r
than for Widely diffused nw»fBta j;rwj this
search is richly rewarded. fi (*
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and always supplying; in a few clear words,
just the illumination needed. There was noth-
ing surprising about the speedy circulation of
this book everywhere, first in the original and
then in the translations which readers outside

of Prance had inevitably demanded. Inci-
dentally, the success of the work paved the way

for a far more Important scheme. It sug-

};< •"!<<! the application of M. Reinach's idea
t< a voluminous series, each member of which
v.ould in concerned with the art of a single

country. The task was forthwith begun and
arrangements were made for volumes, to be
Ir<pared by critical writers of authority
throughout the world. These volumes, pub-

lished i ;\u25a0 Charles Scribner's Sons, in America,

and by Heinern&rn, in London, are also brought
out by leading houses on the Continent in
IVr.ih. German, Italian and Spanish under
iiu- ir-;. r.il tit 1' of "Ars Ilia: Species Mill*?.'"
Tl" first, which lias recently been issued here
1 y th< Scribners, is further called "Art in
llreai Britain and Ireland." In it Sir Walter
Armstrong shows how effectively the plan laid
d«.wn l»y M. Reinach for al! th<- schools may

li used in the exposition of tho traits of one.

It sin uld be added that an important detail in
i!;i^- seri«»s is the printing of the text within the

limit* d .i really handy little volume, with
beautifully clear halftones on a small scale
•mi every page, sometimes as many as three, or

v< i! four, on a page. A<!<l to this a number of

Jill p.-ij:'- illustrations h colors, and it will be
; \u0084 :; [hat into what is practically a pocket vol-.. the ; \u25a0!'•':- Ik ;- ]'\u25a0•\u25a0 \u25a0!- an extraordinary quan-

iit: • ' matei ial.
Sir Walter Armstrong inaugurating the series,

/.... v. \u0084 peculiarly 'lifliculi test. The first to

up M. Reinach's formula, he is. of course,
i..] :.i jealous scrutiny. <ui<- naturally

looks to see if h< luts don. as well as th<
] •\u25a0 , M,ii writer, an<l the problem is the more
i!.t< noting inasmuch as he is obviously «-«.m<-

\\l i;;i ;\u25a0! ,i disadvantage. .M. Reinacb. tiad
;I! the artistic treasures of Europe to draw
i;|..n. sir Walter Armstrong is confined not
only to a much narrower territory )>ut to one
mm h ]i.-r r in artists of genius than almost
ai:y European stat*\ This i;\u25a0 « t has "eacted a
]ini>- unfortunate ;;upon him, for it has thrown
him, as it were, upon ih> defensive. He is un-
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English Gothic, it will continue to engage the
energies of scholars. He leaves it where he
found it. But while he rejects the hypothesis
which v.ould give all the honors to France, and

insists that th< British made themselves felt
in the- handling of th-"1 Gothic idea after a

fashion of their own. he has this eminently fair

saying <>i: the subject: "In France, the structu-
ral skeleton was made the most of and devel-
oped to its logical conclusion, which often led
to sublimity, but sometimes to ugliness, and
even absurdities. In England, th. architect was
overready to hide structure with an irrelevant
skin. leading sometimes to beauty with char-
acter, sometimes to beauty without it; some-
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too, when treating of the painter? and sculptors,
though itmay be noted in passing that his riti-
al touch here is not always impeccable. Whis-

tler, for example, does not belong in the voluna
at all, but two of his paintings and one of his
etchings are reproduced, and. not content with
thus annexing him. the author says: "During

most of his career Whistler posed as anti-Eng-

lish, although hit art ira* nm'uthi British, in
spite of his American birth and French train-
ing." The words we have italicized are enough i
to mak«' Whistler turn in hia grave. We wonder,
too, why one of Mr. Sargent's portraits should
be reproduced. Even his membership in the
Royal Academy has not made him a British
painter. But these are subordinate details. The
summary of what was done by the followers of
Holbein, by Hogarth, by Reynolds and the rest,
down to the pre-Raphaelitea and artists like the
late Charles Fursc. is written with knowledge
and judgment. Sir Walter Armstrong is. as we
have said, worthy of his French exemplar. He
begins well a series by whic h the art student
and the layman alike willgreatly profit.

He brings substantial evidence, moreover, to
justify some, if not all. of the emphasis which
he places upon the racial strength of the British
in the sphere of art. It is idle to ignore. the
fact that they have not been anything like so
fecund as either the French or the Dutch, to
say nothing of the Italians, and it wouM be
equally foolish to underestimate what they have
owed to foreign visitors. What would the early
portrait painters have done without the example
of Holbein? What would the eighteenth cen-
tury group have done without the souvenirs
that Van Dyck left behind him? But no an-
swer to these questions would be complete that
failed to include testimony to the great inborn
gifts which have also gone to the making of
British art. Britain can claim in Hogarth an
original genius, comparable in matters of tech-
nique to Velasqnei and Hals, and further nota-
ble for an amazingly just fusion of purely
painter-like qualities with a satirical ar.d lit-
erary inspiration profoundly significant of the
character of his countrymen. Thee, too, whut
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