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THE COMING WEEK

NEW PRODUCTIONS.

Monday Night, Feb. 28.—At The
New Theatre, John Mason in “A Son
of the People,” by Sophus Michaelis.

Monday Nigitt, Feb. 28.—At the
Garden Theatre, Ben Greet in “Mac-
beth.”

Monday Night, Feb. 28.—At the
Academy of Music, Sothern and
Marlowe in “Hamlet.”

Monday Night, Feb. 28.—At the
Hackett Theatre, *“The Turning

Point,” by Preston Gibson.

Monday Night, Feb. 28.—At the
New York Theatre, “Bright Eyes,” a
musical play.

COMEDY AND DRAMA.
ACADEMY OF MUSIC—In of the
worthlessness of recent new plays at other

view

theatres it is a pleasure to chronicle the
continuance of the Sothern-Mariowe en-
gagement in Shakespearian sdramas. The
two stars will enact during this the last
week of their press e fol-
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BLJOU —Cyril Scott, {r “The Lottery
Man one of the successful farces of the
season

COMEDY—Mary Mannering in A Man's
VWorid b Rachel Crothers,

CRITERION —Francis Wilson in his ten-
der and amusing play, “The Bacheior's
Fab) Baby Davis is as much of a hit as
his funny uncle

DALY'S The Inferior Sex, in which
Miss Maxine Elliotl is seen at her best.

EMPIRE ~Pine~o's "Mid-Channel, ' mark-
ing Miss Ziael Barymore s greatest suc.

i will piay

Music.
il KB s

MARY NASH.
In “The City.” Lyric Theatre.

cess and again revealing H. Reeves Smith
as a most competent and finished actor.
GAJETY.—John Barrymore in *“The Fort-
une Hunter.” a comedy which has Kkept
Mr. Barryvmore in New York for many
months. The end of the run is not in sight.

GARDEN.—Ben Greet and his company
“Macbeth during the first half
week, including the Wednesday
They will present the tragedy in
three parts, and w give each part six
symbolic ¢ ains. The three parts will be
labelled, after the old manner, ““Ambition,”
“Realization” and “Retribution.” There
will be heard for the first time here inci-

of the
matinee.

{ denial music copied from the famous
Stronach manuscript, the melodies dating
back five hundred yvears. They are the

earliest Scotch tunes of which there is any
record. The costuming will show the old
barbaric period, while the text will be
that of the First Folio, abridged. Mr. Greet
will present “The Merchant of Venice"”
during the latter half of the week. The
second matinee of “Everyman’’ will be given
on Friday.

GARRICK-—Last week of Otis Skinner 1n
“Your Humble Servani.” On Wednesday
March 9, Miss Hattie Williams will intro-
duce “The Cirl He Couldn’t l.eave Behind
Him,”” a farce adapted from the German

HACRETT “The Turning sint sald
to be a drama of New York society life, by

Preston Gibson, will be offered here for ths

first time in New York to-morrow night
Miss Gracs 1wvler Hastings, Euna

Archer Crawford and Charles Gotthold are

in the cast. The advance notices staie
that the scenes of the play are laid on the
country estate of Frederick Ferguson, a
New York broker. Ferguson, it appears,
has just bought the property from Grant
Breckenridge, a solitary man with little

ambition. Aline Anderson is the heroine.
Her mother favors an alliance between her
daughter and Ferguson because the mother
RUBI LEONI.
Columbia.

IRENE FRANKLIN.
Keith & Proctor’s.

JOHN MASON AND KATHRYN KAELRED IN “A SON

OF THE

in

CUYLER HASTINGS.
In “The Turning Point.” Hackett
heatre.

L 2

FORBES-ROBERTSON.
In “The Passing of the Third Floor
Back.” Maxine Elliott's Theatre.

ts in sore need of money as the result of

u siock market speculations. ‘“The
Turning Point” eaves the daughter from

marriage with Ferguson, for
has no ieeling except contempt.
HUDSON—William Collier in “A Lucky
Star.” good, clean farce containing barrels

{ of laughs.

IRVING PLACE—The German Theatre.
This is the schedule for the week: Monday
special performance hefore the Frei
Volksbiilin of this city. Tuesday night,
first time in New York of Hermann Bahr's

comedy, “Der Meister” (“The Master”), to
he repeated on Wednesday and Thursday

| evenings. Friday evening, first performance
of Carl Zeller's operetta, ‘‘Der Vogelhind-

ler” (“The Tyrolean), with Lucle Engelke

in the leading part. Saturday matinee,
Henry lbsen’'s “Nora” or “Ein Pupsen-
heim’ (A Dell's House'), with Miss Eva
Speir in the title part. Saturday night

“Der Vogelhandler” will be repeated.

LLYCEUM—The ever fascinating Miss

ADELINE BOYER.
Amazrican.

@

whom she

Billie Burke in Somerset Maugham's clever
English comedy, “Mrs. Dot.” As the
charming widow Miss Burke wins her hus-
band, but not until long after she has com-
pletely won her audience.

LYEIC—*“The City,’’ by Clyde Fitch, one
of the strongest plays of the year. Tully
Marahall does the best acting.

MAXINE ELLIOTT’S.—"“The Passing of
the Third Floor Back,” a play which owes
more to Mr. Forbes-Robertson than it
does to Mr. Jerome, the author. On Mon-
day, March Mr. Forbes-Robertson will
celebrate his 3%0th performance in it.

NEW AMSTERDAM.—‘Madame X,” Al-
exandre Bisson's morbid drama, which is

drawing crowds. Miss Dorothy Donnelly
has the leading part.

NEW THEATRE.—In place of “Sister
Beatrice.,” which was to have been pre-

sented here to-morrow night, the manage-
introduce Mr. John Mason in
Michaelis's drama., “A Son of the
English version by Stephen
ivor Szinnvey of a German
the original Danish. But Mr. Michaelis,
the Danish author of the origindl, has been
in New York during the rehearsals of the
play, and, since he is more or less familiar

ment wiil
Sophus

People.” an

with English, the spirit of the play will not
be lost.

Mr. Mason has gathered a special
company composed largely of ‘tors who
have bee appearing with him at the
Hackett eatre in ne So Blind.”” Mr.
Mason will play the part of Colonel Mare-
Arron. a leader of the F *h Revolution.
Miss Kathrvn Kaelred, who playved witl
lobert Hilliard in “A Fool There Was,"”
will impersonate Alaine de 1'Estoile, the
heroine. Other members of the

are George Fawcett, Walter Hale,
R. Randall, Frank MeCormick, Carl
tony, Charles Goodrich,

An-
Bresh,
Thoinas Mcl.armlie and Miss Ivy Troutman.

Louis

GERTRUDE HOFFMANN.
Colonial.

MARCELINE,
Hippodrome. ¥

“Bright Eyes.”

CECIL LEAN AND FLORENCE

HOLBROOK.
New York

Theatre.

JULIA MARLOWE.

In “Hamiet,” Academy of Music.

Mr. Mason will be seen in this play on
Monday, Tuesday and Wednesday evening
and Wednesday matines of this week. He
wiil give three additlonal performances
next week. On Thursday afternoon of this
week there will be an opera performance
of “L’'Attaque du Moulin”’; on Thursday
evening, ““The School for Scandal”; Friday
afternoon, professional matinee of “Don™;
Friday evening, opera, ‘‘Madama Butter-
fly,”” and Saturday matinee and evening,
“Twelfth Night.”

SAVOY.—“Children of Destiny.”” Fabby.
Nauseous with indecency.

STUYVESANT.—Fourth month of “The

| Lily,” in which Miss Nance O'Neil, Charles

|

transiation of

Cartwright, Julia Dean and others have
made one of the notable successes of the

theatrical year.

WALTLACK'S.—H. B. Warner as “Alias
Jimmy Valentine,” the yveggman, continues
to reform under the gentle influence of
Rose Lane (Miss Laurette Taylor).

WEBER'S.— “Where There's a Will.”
Unblushingly announced by the manage-
ment as “naughty” and ‘“‘the fastest thing
in New York.” let the buyer beware.

WEST END.—Walker Whiteside in “The
Melting Pot,”” in which he piayed for four
months at The Comedy Theatre. The cast
Florence Fisher, Grant Stewart,
Sheridan Block, Leonora Von
Muldener, Henry Vogel

includes
John Blair,
Ottinger, Louise

and Nellie Butler.

MUSICAL PLAYS.

BROADWAY—Miss Nora Bayes and a
cast of hundreds in ““The Jolly Bachelors.”

Soldier.” A
York does not

Chocolate
New

“The

of which

CASINO
comic opera
tire.

_Montgomery and Stone in “The
' Good, fast and clean fun.

GILOBE
Old Town.’

HERALD SQUARE—Blanche Ring, in
“The Yankee Girl.”’

KNICKERBOCKER—-Twenty-sixth week
of ““The Dollar Princess,” one of the most
delightful musical plays in town.

ful

LIBERTY.— “The Arcadians.”

greatest
drawing card among the later musical
comedies.
NEW YORK-—-First performance of
“Bright Eyes,”” a new musical play by
Charles Dickson, Otto Hauerbach and Karl

Hoschna, of “The Three Twins.”

(*ecil lL.ean and Florence Holbrook will have

authors

the leading parts. Others in the cast are
Vera Findla) Perey Lyndal Arthur Con-
raud, Walter Law and Adelaide Shuarp

VARIETY HOUSES.
William and Maude
who starred
Candy Shop,”” will be seen her in songs
and dances. Netta Vesta and Johnny Mc-
Veigh will present “Snap Shots™”; Marshal]

Rock

ALHAMBRA
Fulton,

recently “The

@
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TAKES EXCEPTION

Bliss Carman Thinks Ameri-

cans A ppreciate Good Dancing.

e.

To the Editor of The Tribu

Sir: Mr. Smalley's articia on
and dancers in Sunday’s Tribune,
to artists nor V
{s nevertheless fuil

dancirg

mentary to New York.
of pertinent considerations and a welcomae
contrjbution to criticism in an unfreguented
field. No doubt New York follows London
fn matters of art, as London foliows Eu-
it is guite as

feel that

rope. But I eannot

dull and insensible to beauly and art as

Mr. Smalley's article would lexd omne at
It seems to me (herd are

first to suppose
reasons for believing that
sufficiently
such arts aa dancing and
tg their

New York audi-

ences have a alert and ready
appreciation for
the drama when these are brougae

His arraignment to my mipd, falle

| more accuratelv upon the press, whose €ridl
cal duty In this respect might periaps

i a little more intelligently fulfilled

! For instance, aithough we have had a
good deal of admirable dancing in New
! York theatres in the last year er two, Mr.
Smalley’s own letter from London is the

first serious word on the subject taar I nave
Not long ago I picked up 3 €opy of
most prominent and excellent
perfodicals, to read a paper on Miss Dun-
can, Miss St. Denis and Mlle. Genee. It
was a signed article, and 1 anticipated the

seen.

one of our

pleasure of at last finding some rational
treatment of thia faseinating art But if

hing more than a vapid in-
»

ith all the pitiable facs-
ual sensation monger, I

I expected anyl
terview, written w

tiousness of the u

| was sadly disappointed.

{ tiful dancing I have ever seen.

P. Wilder will tell stories. Dolly Connelly
and Perey Wenrich will appear in songs
and pianclogues

AMERICAN -Miss Adeline Boyer, as-
sisted by M. Paul Frank and company,

wi give the series of Jewish dances in

which she has appeared at the Palace |
Music Hall, London, and the Folies Ber-

gere, Paris. Nellie Mct'oy, recently with

Mile, Genée in “The Silver Star,” wlill

dance. Also “Consul the Great” Joe Welch
and Fred Karno's London Comedy Com-
pany

COLONIATL-M Gertrude Hoffmann
will remain here r another week, giving
her excellent imitations of stage folK

Othérs on the programme are the Six

American Dancers, Liitle Billy., the come-

dian, and Frankie Carpenter and company
In a comedy sketch

COLUMBIA—-The (ra

ker” Jacks Com-
pany in a burlesque called “It's the Easiest
Way." Clif Berzac's circus heads the

vaudeville programme.

EDEN MUSEE-—Colonel Roosevelt shoot-
Ing African lions is represented in wax.
George l.inld(-n prolongs his stay

HAMMERSTEIN'S VICTORIA -Annette
Kellermann will swim and dive. The Four
Fords will dance. The Four Huntings will
present “The Fool House." Lola Merriil

Continued on sevemth page.
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Perhaps it should be said In extenzation
that dancing has been banished from 1ihe
recognized company of the fine arts for
many yvears, at least In Anglo-Saxon ecities,
and that therefore very little reasomalis
attention has been paid to it, and almest
nothing has been formulated as to i‘s laws,
its possibilities, its relation to other arts of
expression or its value in an educational
way. These things ara all to weels. Tt i
hardly fair to expect a literary or dramatic
critie to be able to give an understandin®
judgment on a subject which is so difficult
end so unexplored. Dancers themseives
know almost nothing of the sources of their
power or of the laws of expressim Rovern-
ing thetr arduous but beautiful ar?

I cannot see that Miss Duncan, Miss Al-
lan, Misgy St. Denis and Mile. Genea hava
not had all the triumphant suceess they
could rightfully expect. If Miss Duncan
falled to fill her houses for any prolonged
run, it was not quite because the publie
{s dull. The truth is, her dancing. for ali
its classie grace, is monotonous. ©One soon
grows tired of varfations on a single nete.
It is pleasant to watch a grear. leisurelv
butterfly floating on the sensuous air with
perfect freedom and poise, but the incon-
sequence of his motion leaves something to
be attained before we could call him a con-
summate artist. If Miss Duncan eould
have added some meaning to her art, she
need not have sailed away in a disappoint-
ed mood, as she did the other dav.

So, too, it might be pointed out that Miss
St. Denis fails of the greatest success, not
because of people’s indifferencs, but be-
caunse of a fatal lack in her own work—a
lack of heart, of spirit. With all her mag-
nificent technique, she moves through her
pictures without a soul

It happened to ms to be present at a
unique matinee on Saturday last In Men-
delssohn Hall, whera I listened to a most
interesting lecture on poetic dancing and
afterward watched some of the most beau-
And yet so
far as I know, not a word in regard to tha
entertainment has appeared in any New
York paper. That seems culpable, and
would seem discouraging if I did not recall
having seen one of the first performances
of “Everyman’” in the same beautiful hall.
when Miss Matheson gave her wonderful
interpretation of that old play, and when
there were not half a hundred people in
the house.

On Saturday 1 heard a meost luminous
analysis of the art of dancing and the phi-
losophvy underlying expressive motion
thoughts that would have been of priceless
value to any actor or art critic, and then

saw several “prima dances,” as they
were called, evidently intended for use 2
teachers, but g n with a fine spirit and

intelligence by young women who appeared
on the programme as teachers of dancinZ
or of physical training, and whose success
with the audience was unmistakable.

My thrilling moment, however—the keen
delight of discovery which carried me back
to that other wonderful afternoon of
“Everyman’'—came with the flnal number
of the programme, when [ saw appear a
voung girl who was billed as Mirzan
Cheslir, but whose name I havs not seen in
public before. She gave a series of Orien-
tal barefoot dances, somewhat of the order
of performances to which we have been
accustomed of late, but with a brilliant
originality and abandon all her own

In the first place,-her dances were su-
perior in composition to any that I hava
hitherto. They meant something and
they were stirring. they told a 4
revealed and conveyved emotion
something more than m exhibitions
muscular proficiency and gracefulness; they
had purpese and an informing spirit wh ~h
placed them legitimately ree
of fine art and
her audience It not
that 1T admired,
and expressive responsiveness to every d
mand of

seen
story; t
They wera

re ¢

among the wi
took hold of the hearts of

e

was the i

execution but ker splendid

the theme she was portraying

Others of her contempq
or perhaps surpass her in technica
ment. Of that I hardly a judge
fn fine and sympathetic intelligence

matie Instiner, and
in ty and fresdom,
than

am

in beauty bewltcan

plasti
markable
have seen

sie is more

any dauncer that I

a mere literal

other
She did not give
-

Eastern dances

copy  of Siie gave expres
sion to the spirit of the Orient. In he®
dark, youthful beauty, with her

she wa®
of the

smile and Ler radiant personality
a living smbodiment
young soul of the Far East

and elogquent

That such a lovely performance could be
the product of any modest and ::ncxvl-.‘l'.ed
System of training seems incredible enousd.
and a sufficient guarantee that we have no
need to go to pe for our dancers; but
that it could take place within a stone’s
throw of Broadway and vet be eatirely ua-

noted is more unbelievable still
I offer my homage to little Mirzah Chesliz
in assurance of the day when she shall de
recognized as one of the great artists in thas
wonderful art of truth telling, the drama
without words. BLISS CARMAN.
New York. Feb. 22, 1910,

NEW JAPAN.

Wright Kramer will give the second of
his supplementary series of Burton
Holmes “travelogues’ at the Lyceum The-
tre at $:30 p. m. to-day. His subject will
be “New Japan.” He will repeat the lect-
ure to-morrew at 3 p. m. in the same place.
Mr. Kramer was with Mr. Holmess 13
Japan last summer when woat of his piet~
ures were takeb. !



