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MARCELINE.
Hippodrome.

THE PLAYGOER

ITLEA 11 OR IIISSIXG.

E. H.vSOTHERN.
In "Hamlet," Acaderry of Music.

MARY NASH.
In "The City." Lyric Theatre.

CUYLER HASTINGS.
In "Tho Turning Point." Hackett

Theatre.

JULIA MARLOWE.
In"Hamiet," Academy of Music.

FORBES-ROBERTSON.
!n "The Passing of the Third Floor

Back." Maxine Elliott's Theatre.

THE Co3lJ.\(r WEEK

Whatever kin? time will suit its purpose,
provided the assassin be not criminal, bit

slay in seif-def "Standards" of moral-
ity need not be dhwnasad now. All decent,

normal persons in our civilization have

sor-e itanttTl-f of morality against which
they measure HlliaiMlmr But anythinK re-
fenibling a standard of-dramatic art has no

general recognition in our country. For

MM thinp. there is no -standard" of

speech; for another thing, there is no

••standard" of manners; there is nothing
l,k<- a -standard" in any form of stage ex-

pression. Few are the persons in our audi-

ences who pay any attention to details.
For most of the crowd a play is a play, an

actor an actor, and a poor play <.r a poor

actor reoc-ives as much applause this week

as a good play «nd good acting received in

the same hous* a week earlier. But always

there ere enough persons of perception and
d< *riirj in a presumably respectable house

to hiss down banality and hoot bestiality

from the stage. What the drama needs in

the Uniwd States is playgoers who sre not

•vapy marks"; who have the courage to

hiss;'who willnot be overborne by claques;

who willopenly oppose the insolent audac-
ityof the money grubbing tribe that flaum?

tta parish lawKlinilHia its i-rude manners

and its marketable morals in the face of the

pronki and to the degradation of dramatic
art. A. W.

NEW JAPAN.
Wlhjhl Kramer will give th# sec --.I •!

his bupplemantary series of Burton
Holme* ••travelogues" at the Lyctum Tb«-
tre at 8:30 p. m. to-day. His gubject will
l>»- "New Japan." He will repeat the Isct-
ure to-r.i«>rrc>v\ at 3 p. m in the »*m« pt»c».

Mr. Kramer was with Mr. Hoimss '\u25a0*

Japan last summer when uiojt of, hiJ W^0

ure» were taktto.

On Saturda Iheard a most luminous
analysis of the art of dancinjr and the phi-
losophy underlying expressive motion—
thoughts that would have b^en of priee!*s*

value to any actor or art critic, and than
saw several "primary dance«," as the 1-'
were called, evidently intended for use by-
teachers, but given with a fine spirit aai
Intelligence by young women who appeared
on the programme as teachers of dancin?
or of physical training, and whose success
\u25a0with the audience was unmistakable.

My thrilling moment, however— t"n» keen
delight of discovery which carried me back
to that other wonderful aft»rr:<v»n of
"Everyman"

—
with the' final number

of the programme, when Isaw appear *
young girl who was billed as Mirzah
Cheslir. but whose- name Ihava not seen In
public before. She ga\e s series of Orien-
tal barefoot dances, somewhat of ths order
of performances to which we have ham
accustomed of late, but with a brilliant
originality and abandon all her own.

In the first place. -her dances wero su-
perior in composition to any that Ifc«v«
seen hitherto. They meant something a"1
they were stirring: thaj told a story; they
revealed and conveyed emotion. They wer#

something more than mere exhibitions of
muscular proficiency and gracefulness: the/
had purpose and an informing spirit which
placed them legitimately among the work*
of fine art and took hold af the heart? of
her at>di«Bee. It was not the tinish of her
exseuttoa that IaaaavadL but km ssseaaal
anil exprrsMve resDunsiveneiu to ev< de-
u:aiiJ of the theaM she »a.« portraying:.

Others of her coatemporarir^ may equal
oi- peihaaa iiraaai her in leahaatal tcbllfP
nient. Of that lam hanlly a jadfj But
in fine and sympathetic intelligence. In d'*-
matic Itisjtinct. in beauty an.l bewitchment,
In plasticity and fr«-ilom. si'e is more, r#-

markable than any other daaost t*i*t I
have seen. Shr- did not xiv a mere literal
ii'l>y of Eastern tlaui.es -

she jta\e expres-
sion to Ihe aatrll of the Orient. In ha»
«iark. youthful beauty, with her un»uJ' lJt-

smiie and hei radiant personality, she wa»
a living ai;«i olaaaaal saaha#haaal of tho
young soul of the Far East.

That such a lovely performance could b*
the product of any modest aai unexploite^
>yiHfia el training seem* incredible euoush.
and a suttiiiem guarantee "that we have n>»

ueeii to go to Europe for our dancer*; but
that it eaoM take paiTT within a «tone'«
throw of nadaaj aai yet be eattn ua-
noted Is more unbelievable still.

1 Dller ni\ heaaaca to little Mirzah ChuHr
iiiasaaaaajea of the day when »h* shall b«
reeaaaiaai as one of the great artist* inthai
wonderful art of truth lolling, toe drsm*
without *oia*. • BLJS3 CARMAN.

New York. Feb. Z2, 1910. SRS

It happened to m? to be present »\u2666 *
unique matinee on Saturday last In M#n-

delssohn Hall, where Ilistened to a most
interesting lecture on poetic dancing and
afterward watched some of the most beau-
tiful dancing Ihave ever seen. And yet. »o
far as Iknow, not a word in regard to th»

entertainment has appeared In sny New
York paper. That seems culpable, sn<i

would seem discouraging ifIdid not r*ca'.l
having seen one of the first performances
of "Everyman" In the same beautiful hall,

when Miss Matheson gave her wonderful
interpretation of that old play, and wh»a
there were not half a hundrod people in
the house.

Perhaps it should be said In extenuation
that dancing: has been banished from th<*

recognized company of tlio fin* art« for
many years, at least In Anglo-Saxon cities,

and that therefore very little reasonable
attention has been pakl to It. *n<l almost
nothinjf has been formulated as to '.'% la-^-«.

Its possibilities, its relation to otiisr arts t*t

expression or its value- In an educational
way. These thin?* ar» all to «*»eir. It is
hardly fair to expect a literary or dramatis
critic to be able to give an und»rstandln*
judgment on a subject which 19 so difficult
end fo unexplored. Dancers them;»elve»

know almost nothing of the sounds of rh*T

power or of the laws of •xpre»»t->n (tiT»m-

Injf their arduous but beautiful »rt.

Icannot see that Ml?s l>incan. Mls» A!-
lan, Miss, St. Denis and Mile. Gene« hay»

not had all the triumphant success they

could rightfully expect. IfMiss Ihincart

failed to fillher houses for any prn!on*--l

run. it was not quite, because tha publFo

is dull. Tho truth Is. her dancin?. for all
Its classic ifrace. is monotonous. One soon

grows tired of variations on a ahasfj note.

It Is pleasant to watch a *r?a'. leisurely

butterfly floating: on th<» sensuous air with
perfect freedom and poise, but the Incon-

sequence of his motion leaves something t*>

bo attained before we could call him a con-
summate artist. IfMiss Duncan coulti
have added gome meaninff to her* art. sh«

need not have sailed away In a fsi;»a?potn;-

ed mood, as she did the otn#r da».
So. too. Itmightbe pointed on*. tfcat Mi

St. Denis fails of the greatest s«ucc*«». not

because of people's indifference*, but be-

cause of a fatal lack in her own work
—

lack of heart, of spirit. "With all her mag-

nificent technique, she moves through her
pictures without a. soul.

To the Editor of The Tribune.
Sir: Mr. Smalley's article on dancing

and dancers in Sunday's Tribune, M r.ot vary

encouraging to artists nor v«rv «o»P«-
mentary to Ne*r York, hi —\u25a0»'\u25a0\u25a0\u25a0 '<•'•

of pertinent considerations and a welcome
contribution to criticism Inan unrreq

-
iohH No doubt New York Wh«l London

in matters of art. as London f'.Uow* Eu-
rope. But icannot laal that it hi aa*M as

dull and Insensible to beauty *nd art a*

Mr Smalley's article would fclad one a?

first to suppose. Ir s^ma ta me thet9 ara

reason- for Brtllll— that New York *--i

enc*s have a sufficiently alert aad ready

appreciation for such arts a3a3 «ianc>* ar, I

the drama when OMaa arr \u25a0BWaaM h» t»Wr
notice. His arraignment, Nmy mIr»J, fall*
more accurately- upon the prea.«. whose criti-

cal duty In thla respect aOahl v^r'.iaps bo

a Itttlc more Intelligently f-iifi;!-J.

For Instance, although we h*ve ha<r *
good deal of admirable dancing In 3*a«

York theatres In fne last year <;: Tiro. Mr.
Smalley's own letter from Loa.ion I* th»
first serious word on the subject tiiat Ihay«

•een. Not long ago Ipicked up a copy rf

one of our most prominent and excellent
periodicals., to read a paper on Mai Dun-
can Miss St. Denis and Mile. Genee. It
was a signed article, and t anticipated th«
pleasure of at last finding some rational
treatment of this fascinating art. But If
Iexpected anything more than » vapid in-
terrisw, written with all the- pitiable fac-»-

tlouaness of the usual sensation rn/n*er I
\u25a0was sadly disappointed.

Bliss Carman Think* Ameri-

cans Appreciate Good Dancing.

TARES EXCEPTION

GERTRUDE HOFFMANN.
Colonial.

> Mr. Mason lias gathered a special

company composed largely of actors who

have been aupearinu with him at the

Hackett Theatre in "None So Blind." Mr.

Mason will play the part of Colonel Marc-

Arror.. a leader of the French Revolution.
Miss Kathryn Kaelred, who played with
Robert Hilliiird in "A Fool There Was."
will impersonate Alaine Oe l'Estoile, the

heroine. Other members of the company

are George Fawc^tt, Walter Hale, William

R. Randall. Frank McConnick, Carl An-
tony, Charles Goodrich. Louis Brash,
Thomas McLarmie and Miss Ivy Troutman.

NEW THEATRE.— In place of "Sister

Beatrice." which was to have been pre-

sented here to-morrow night, the manage-

ment will introduce Mr. John Mason in

Sophus Michael.'s"s drama. "A Son of the
People." an English version by Stephen

Ivor Szinnyey of a German translation of

the original Danish. But Mr. Michaelis.
the Danish author of the original, has been
in New York during the rehearsals of the
play, and, since he Is more or less familiar
with English, the spirit of the play will not
be lost.

NEW AMSTERDAM
—

'Madame X." Al-

ezandre Bisson's morbid drama, which is
drawing crowds. Miss Dorothy Donnelly

has the leading part.

MAXINE ELLIOTT'S.-"The Pasfeinß of

the- Third Floor Back," a play which owes
more to Mr. Forbes-Robertson than it

does to Mr. Jerome, the author. On Mon-
day, March 7. Mr. Forbes-Robertson will
celebrate his 500 th performance In it.

I.TT-IC—"The City," by Clyde Fitch, one

of the strongest plays of the year. Tully

Marshall does the best acting.

Billie Burke in Somerset Maugham's clever

English comedy. "Mrs. Dot." As the
charming widow hOss Burke wins her hus-
band, but not until long after she has com-
pletely won her audience.

EDEN MUSEE—Colonel ItOOSOVeW shoot-
Ing African lions is represented In wax.
George lloldcn prolongs his .stay

HAMMERSTEIN'S VICTORIA-Annette
lllainil wIU swim and dive. The Four

Fords wll]dance. The Four Huntings will
present "The Fool House." Lola Merrm

Continued oa •tvrattt p»s«.

COLONIALM..xs Gertrude Hoffmann
will remain here for another week, giving
her i-xcelUnt imitations of siagf f.>!k
Others on tha programme are the Six
American Dancers, Little Billy,the come-
dian. and Frankie Carpenter and n.mpaiiy
In a comedy sketch.

COLUMBIA—The Cracker' Jacks Com-
pany in a hajriaaajlM called "It's ihe Easfsi
Way." Cliff Berzac's circus heads the
vaudeville programme

AMERICAN Mist Adeline Boy«-r. as-
sfatad by M. Paul Frank and company,
will give the series of Jewish dames m
which she hat* appeared at the Palace
Music Hall, London, ar.il the Folies Ber-
gere, Paris. .wihe McCoy, recently wltn

Mile. C.enee in "The Silver Star." will
dunce. Also "Consul the Great" Joe Welch
and Fred Karno's l.nmlon Comedy Com-
pany.

ALHAMBRA William Rock and Maude
Fulton, who stasiftl recently in "The
Candy Shop," will be seen hero in suns*

ami dances. Netia Vesta and Joiumv Mc-
Veigh will present "Snap Shots"; Marshall
P. Wilder Will t»-l! Muries. Dolly Connelly
and Percy Wenrich will appear in jonsa

and pianotogues.

VARIETY HOUSES.

NEW YORK -First performance of
"Bright Eyes." a new musical play by

Charles Diiksun. Otto Hauerback and Karl
Hoschna. authors of "The Three Twins."
Cecil Lean and Florence Holbrook willhave

the leading parts. Other* to the eaat are
\>ra F;ndla> . Percy Lyndal. Arthur Coar
i;m. Walter Law and Adelaide Sharp.

LIBERTY.—""The Arcadians." greatest

drawhuc card among the later musical
comedies.

KNICKERBOCKER—Twenty-sixth week
of "The Dollar Princess," one of the most
delightful musical plays in town.

HERALD SQI'ARE-Blanche Ring, in
"The Yankee Girl."

GLOBE—Montgomery and Stone in "The

Old Town." Good, fast and clean fun.

CASINO—"The Chocolate Soldier." A

comic opera of which New York does not

tire.

BROADWAY—Miss Nora Bayes and a

cast of hundreds in "The Jolly Bachelors."

MUSICAL PLAYS.

WEST END -Walker Whiteside in "The
Melting Pot.

'
in which he played for four

months: at The comedy Theatre. Tho cast

includes Florence Fisher. Grant Stewart,

John Blair. Sheridan Block, I^eonora Yon

Ottlnger, Louise Muld-ner, Henry Vogel

&n«t Neliio Butler.

WEBER'S— "Where There's a Will."
Unblushingly announced by the manage-

ment as "naughty" and "the fastest thing

in New York." Let the buyer beware.

TV ATTACK'S.—H. B. Warner as "Alias
Jimmy Valentine." the yegrgman, continues

to reform under the gentle influence of
Rose Lane (Miss Laurette Taylor).

SAVOY.—"Children of Destiny." Flabby.

Nauseous with indecency.

Mr. Mason will be seen in this play on
Monday, Tuesday and "Wednesday evening

and Wednesday marine* of this week. He
will give three additional performance*

next week. On Thursday afternoon, of this
week there will b© an opera performance
of "L,'Attaque dv Moulin"; on Thursday
evening. "The School for Scandal"; Friday
afternoon, professional matinee of "Don";
Friday evening, opera, "Madama Butter-
fly," and Saturday matinee and evening.

"Twelfth Night."

STrYVBSANT—Fourth month of "The
LJly," in which Miss Nance O'Neil, Charles
Cartwright. Julia Dean and others have

made one of the notable successes of tho
theatrical year.

IRVING PLACE— The German Theatre.
This is tlie schedule for the week: Monday

night, special performance before the Frei
Volksbuline, of this city. Tuesday night,

first time in New York of Hermann Bain's
comedy, "Der Meister" ("The Master"), to

be repeated on Wednesday and Thursday

evenings. Friday eveuing. first performance

uf c.irl Zeller's operetta. "Der Vogelhand-

ler" ("The Tyrolean"), with Lncle Engelke

in the loading pan. Saturday matinee,

Henry Ibsen's "Nora" or "Em Pup>en-

heim" ("A Doll's House";, with Miss Eva

Sueir in the title part. Saturday night

'Der Vogelh&nAler" will be repeated.

LYCEUM—The ever fascinating Miss

Is in sore need of money as the result ol
u-i mock market speculations. "The
Turning Pain'" p;ive= the daughter from
marriage with Ferguson, for whom she
has do iee'.ing except contempt.

HUDSON— William Collier in "A Lucky

Star." Kood. clean farce containing barrels
of laughs.

ADELINE BOYER.
American.

HACKETT
—

"The Tinning Point." said
io !>e a <!rama of New York society life, by

Preston Gibson, will Vie here for thp

first r;me in New York to-morrow night.

Miss Grace Filkin«. «'uy]f>r Hastings, Buna
Archer Crawford and Charles Gotthotd are
in the cast. The advance notices staif-

:hat the scenes of t?ie play are !a;d on the
country e<iat»- of Frederick Ferguson, a
New York broker. Ferguson, it appear?,
baa fust bought the property from Grant
BreckenridEC. a solitary man with little
anihition. Aline Anderson is the heroine.
Her mother favors an alliance between her
daughter and Fergruson because the mother

GARRICK-La*t week of Otis Skinner in

"Your EfumMe Servant." On Wednesday,

March i*. Miss Hattie Williams will Intro-
duce "The Girl He Couldn't Leave Behind
Him.'" » farce adapted from the German.

GARDBX.-Ben Greet and his company

v.-11l play "Macbeth" during the first half
of the week, including the Wednesday
matinee. They will present the tragedy in
three part?, and will give each part six
symbolic curtains. The three parts will be
labelled, after the old manner. "Ambition,"

"Realization" and "Retribution." There
will be heard for the first tiir.e here inci-
dental music copied fiom the famous
Slronach manuscript, the melorties dating
back five hundred years. They are the
earliest Bootch tunes of which there is any

record. The costuming will show the old
barbaric period, while the text will be
that of the First Folio, abridged Mr. Greet
will present "The Merchant of Venice"
during thf> latter half of the week. The
second matinee of "Everyman" willbe given
on Friday.

GAIETY.—John Barrymore in 'The Fort-

une Hunter/ a comedy which has kept

Mr. Barrymore in New York for many

months. The end of the run is not in sight.

cess and again revealing H. Reeves Smith
as h most competent and finished actor.

RUBI LEON!.
Columbia.

NEW PRODUCTIONS.

Monday Night, Feb. 28.— At The

New Theatre, John Mason in "A Son

of the People," by Sophus Michaelis.

Monday N.gi-rt. Feb. 28.—At the

Garden Theatre, Ben Greet in "Mac-
beth."

Monday Night. Feb. 28.—At the
Academy of Music. Sothern and
Marlowe in "Hamlet."

Monday Night, Feb. 28.— At the

Hackett Theatre. "The Turning

Point." by Preston Gibson.
Monday Night, Feb. 28.— At th«

New York Theatre. "Bright Eye«," a

musical play.

COMEDY AND DRAMA.
ACADEMY OF MUSIC—In view of ih«

worthlessnesa of recent new plays at other

theatrea H is v pleaaare to chronicle the

tfauanee of the Bothem-Marlowe en-
eaajaßMH in .Shakespearian 'iramas. The

two atara will »-nact during- thfa the last

week of their Biieaani appoaranrw tha fol-
lowing plays: Oo liondi Tuesday and
Wednesday .-x^niiiß: an<l V/edateaday mati-

n'^-. ''Hamlet": Thursday maUnee, Thura-
day, Friday and Batorday nights. "Twelfth
Nisnt." and Batutday matinee. "Komeo and

Juli<-i." The large audiences that have
t .<: tn- Academy durlnc 'ii'1 four weeks'
eiiKagement •\u25a0\u25a0 Mr. Botbera and Miss Mar-

iw< ar^ alike a tribute to ICew York
\u25a0 eatregoera a:id to the actors themselvea.
Tiie two stars v.i return i«> the Academy

on Ms < • 3
'•• tw« weeks. During toe first

j week llm w!i! give their Brat loin! per-
t formance of "As You Uke I:." The second
! v...... they will;*lay lv repertory. On Thurs-

day. March -4, they v.il! giv« a matinee
•ii aid of the Actors" Fund Fair.

ASTOH— Ti:f aTii-jsinp piayeria of "Seven
Days" 2re still In quzraniine here, where

ithe public seems disposed «o keep Jhem for

Imonths to come.

BKI^ASCO— jisi \u25a0 Wife." Eugene Wal-
j ter'x new play, with Chariottt W.llker as

BUOi:-CyrU Scott. In "The Lottery
, Man." one of the amxiaaafiil farces of the

COMEDY
—

Mary aTannrrint in "A Mm's
V.'orld," by Rach»l Crothers.

CRITERION.— Francis PTflson in bia ten-
der ami aaiesins pay. "The Bachelor's
Baby." Bahy Davis it aa autdi of a hit &a

bhi funny unc!*.

(•.M.v^ The Inferior Sex," in which
Misa Maxtno EilioLi is seen at her best.

EMPlßE.— Piner«'f "Mid-Channel." mark-
ing Miss PthaJ Barrymore's greatest tuc* ,

licbuhe the Claqmts, Banality

avd Bestiality.

taw play? silVr beyond belief. sa!acsou* I
ryond eaflnrtnM. wer« recently produced

in this cltv at tl jeatrrs h'th-rto or good

-epule On* of those iy* «\u25a0 announced
as fcavin* been Imilt wish "a powerful

moral uplift." This firFl llsght- rrvc^tod it
/

as a pretentions=. ridiculous and pniri«nfc

.oncoction of long words and lechery. Sol]

strand a mixiai** had never been av«.|

The thins was ridic ulou, for ttc smpUity..
offensive by its fod!"«*• A aHf-rtaaatt-«

mc audience efcoutd! h*ve Mated It froai

ihs stage. The mil l«W w an affront,

jo the totelligroce of persons who ar<

capable of appreciate * «ny form of "lit-

eraTure" above tbe Igrade of the dime .•
novel- it was an la«At to aU c!e«r mind-,

od folk Who had gone to the theatTO for|
the purpose of rritne-a -in* the flrsi pro-1.

duction of. a new .r.Tb. "powerfulJ!
moral upU«r was a sniveling pretence|
under which a theme" of long drawn* |

bi'wdine^ was manipulated for three*;

hours in the public rfrw The playi

,vas almost unanimously f«sdemned by

t'.e press. Then the ir.anaseswnt. stumwd ,

nf it* mockins pretensw: ».rew a«ay ]
ita hypocritical claim to any -moral m-

lift""and on the third day advertised thr

-bow as -the mcst daring •\u25a0"• of th •
century" U would have •\u25a0•'• truer T*

'

t
,v ..th,most indecent and contemptible •

;.!?.v of "the century.-; Bnt. at least, thexe

nas this pain; the hypocrisy had becn.«x-

another day in the same week an- ,
other manager «ddr~=«ed to the iwperSj*
..tier of remonstrance. He pretended »to j
deplore the fact that the critics had de- .
scribed a Play at his theatre hi > fashoon j
which would lead the public to suppose the ;
v-rk "suggestive," or indecent. Ami yet,

at the doors of his theatre there stood »t

ihat moment hu?e placards procUimiac hi*

rlay as "Naughty, but nice," and The

fastest thins in New York." i*
Mi Wilton Lackaye was r«aorted,aa ,

Wednesday morning as savins '" n
"'"

terview with a Milwaukee newspaper: j
"There are commercial iMiiaaairir who

•
say 'after us, the deluge.' There are, some ;

nfco really .... on the Btaeje *t»i love \u25a0

iheir calling. The moving.picture shows
have robbed us of our galleries, and the

indecent production?, with theii imported

id^a«> have robbed us of our respectable

box attendance. Daleas people of high

standing in America ret together to sup- .
rort -ood. respectable productions, seme- ,

thin- terrible may happen to the theatre." ,
The purveyors of stupid, flabby ••' In- j

decent Plays* may retort that people who

do not like tlieir -entertainments" are en-
tirely at liberty to stay away from the ,

theatre without making; a fuss. That js.I
a usual form at comment upon the ob-

jectors. But it does not help the matter ,

in the least to require the intelligent and «
vflf-respecting public to \u25a0»** way for... and the peracial, the lovers

of the morbid and the iuiaoent. The j
drama suffers; bui little do the offenders j
care so long as they may make money. ;

"After us. the dt-luge."

IfAmerican audiences would learn the

ptntle art of hissing, the condition of our
*tare might be cleaner, and its exhibitions

W more Intelligent There is much to be

Isaid in favor of the hiss. The recipients
r

of the hiss do rot enjoy it,but they would
get from it a clearer point of view than

they now pain by the silent submission of

Paudiences to any drivel and uncleanness

that \u25a0 inatrrn anthora and actors choose

10 thrust before thean. The hiss, when
practised with discretion, eed not always

be a personal attack, need not Beoeaaarßy !
be a rebuke to individuals: but, at any \u25a0

rate, it can be an expression of a whole- !

some dissent. But hissing Is not pcaetfaed i
"by audiences having no Berlou* regard for i

the drama, no genuine love of dramatic
.-<rt. It is not even practised by American

audiences affronted with foulness. Our

fir*=t night audiences contain Borne per-
centage of persons with discriminating j
minds, with a sincere regard for the j
theatre as an artistic, a civilizinginflu- :

ence, but how large that percentage hap- J
pens to be nobody has \u25a0•

•• BMMtaa of know- j
ing, because it aever aaaerta itself in any j
way. It is patient to the verge at ]
timidity and permits itself to remain un- j
heard while a clamorous clique made ap i
<>f noisy pariisarr. of the DBanageaaeßt, !

the authors and the actors ahrieka tta de-
'

light over the sheer inanity of a produc- j
tion, us blaring vulgarity or its gross in- I
<jf-c«?ncy, or over all three.
Ifone? spectator has the right to apata

banality, vulgarity and bawdmess, another

has an equal right to express his resent- j
ment against the theatre's insult to his in- I
telligence, hhi taste, his decency. Of course,

tLe persons affronted by the atage aaedacia
can leave the house, but the penaoaa re-
sponsible for the brainless, b'atant or bes-

tial exhibition on the atage care little for

that kind of resentment, since the) have

icccived tlie si>c-ctators' money and willnot
refund it. There is \u25a0-• tradition thai the
displeased among our audiences unfold their
overcoats and silently steal away. But.
whatever may have been the case in former
times, no general experience supports thfa
tiadiilon nowadays. Comparatively few

i'<-rsor.s withdraw from the house before

the performance is ended. Nearly every
one stes the *hlng out with an all •.\u25a0\u25a0\u25a0;.

jj*-jitendurance. Americans dv not like to

make themselves "conspicuous" in \u25a0 crowd
by expressing dissent from the opinion Of
tUe majority, or Irom the opinion «j? a con-
siderable minority* They patiently submit

to any infliction which a theatrical man-
ager may irapwe upon ihtlr good nature,

an« 3because they r".;bmit with a patience

•? which is too amiable to be wholesome the
stage is conti«uously dis;i?ur<-d with "pre-s-

\u2666•ntati'jr.s" which ar«- inept* when they are

not viie. and often ai«- ln>ih scandalous aii«l

brainjefF.
Nobody willdeay that there Is a tasteless

-public, and nothing is paired by ignoring

the existence of a public which gloats over
itidecency. When

'
lfce^e multitudes roar

with glf-e. f'-'r.y should not the self-respect-

ing public his*,? A vigorous kissing might
ining to th*-ir better senses, if they have
fcny. the. exhibitors "of Jechery and *>tu- ,
pfdity. The ciiar.ces are that for a while, j
.-\u25a0it lea.st. li;e purVeyore of gropsness and in-

••t'.itu'Je would <--a:j in the*police and d<j-

, iitand the ejection <if the dissentients. Bui
-• -Tuid.v, self-respecting public shouid stand
uj«oii it*rights in the niauer, and purvey-. s rtould soon be compelled 10 realize the

<:v>THcznpt 5n which they aie h?3d by clean
and fairly intelligent minds. Hissing Is
\u25a0needed

;:u our theatres, i-r.4 needed a!l the
ir;oi« •jeeausc we are unaccustomed to ft

Ifhissing affords some jirolection agafnst j
betlialuy and vulgariiy on the -».\u25a0.

aI&o slvca s-jin»- i:»?j> against drearinese aij<l

Isfenality- But iiisFing implies »;-at the
hjsfcrf; have. Eome standard of conduct and

».f as.istif: pcrc?|»Uoti uliich the nif&e<l Oo
i.rjt begin to jippixach. An audience which
rcg*-rdf tii' taeatre as mcicJy a \u25a0 arfeefti
plac*- for timc-killinE amuscrneat a/B not
2ii£b

—
will not trUe the trouble to hjhja. J

CECIL LEAN AND FLORENCE
HOLBROOK.

In "Bright Eye..1
'

New York
Theatre.
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Keith d\ Procter*,
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JOHN MASON AND KATHRYN KAELRF.D IN "A SON OF THE

PEOPLE." THE NEW THEATRE.
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FLORENCE FISHER.
In "The Welting Pot." W«st End

Theatre.
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