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with the ceascless “wacte™ that man had per-
mitted to go on for ages—yet there was no more
reverent worshipper of beauty in nature and

«f nature’s god than he. Keclvin was also con-

sulted as an expert in such matters as the
development of American electric rail-
and when he cCied one of his larges: in-
appears to have been that in a cele-

make of American photographic appa-
) Reference is made in the biography to
little green notcbooks that he carried about,

tne

a no American who had the pleasure to en-
nter him will forget the promptness—the

oft embarrassing readiness—with which onec

. we little books was flashed on his inter-

locutor while he plied ceaseless questions of =

Y t rching nature and jotted it all dowmn

H It was also not the least pleasart
part of these trips to America that he had as

his devoted companion the distinguished and
accomplished wife out of whose presence it
SOCTIE ,.sible for him to be rveally happy
and

THE NEW MEREDITH

4 Note on the Memorial Edition

of the Novels.

for

gunharmed

d. . The

leaves

e

nokilily of the
je in that book, and n “"Rucda Flem-

P =

ing” the author’s incurable whimesy is perfectly
repressed, so that the grave business in hand
may go forward in due dignity, We have spoken
before of a crucial test applicable to a novel of
Meredith’'s. Does the reader really care about
its upshot? Decidedly he cares, where “"Evan
Harrington” and “Rhoda Fleming” are con-
cerned.
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.atter day developments in the applied arts

have been strongly nour ed on books prepared

lants.” London, 1597. These delightful webs
of line might be trancferred bodily to a wall
covering of paper or other material, and the de-
who was reallyv deft in working out the
1 William Morris in his pro-

signer
scheme might riva
ductions.

The story of ancient herbals the
story of a phase in the growth of the human

these is

ireeks and
> sci-

. but time went on and botanical
came into its own the herbal ceased to be
of doctor's book and passed into the
of the gardener. Its woodcuts were
drawn, of course, for purposes of identification,
but it was impossible the craftemen who
engraved them to be, in every instance, merely
bald. Mr. Hatton that the illustrations
n the “Herbarum Vive Eicones" of Otto Brun-
fels. issued at Strasbourg in 1513, were made by
Ilans We s engraver enough for
some of his work to have been ascribed to Hans

as
ence
a kind

hands

for

notes

good

an

Burgkmair and Albrecht Ddrer. In other
words, the blocks for these herbals were made
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But in his brief introductory chapters
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{ artist will profit by some knowledve o gecm
etry, but, as is herc rointed out, the i.aperiant
thing is te secure architectural stauility in a
pattern not by rule of Uno bat by the har
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| Judgm we ol y reminded, and I
stress j2id upon m2aiery of coenventional de-
n greater cmphasis s placed wyon tha!
“poiitive love of the piant which the artist

Wa ore.

shanld add to his sraso of rhvthm ™

mind. When they first began to get themselves |
made they were anthologies of plant “virtues”
reachins back into the medical lore of th2

Romans, as well as into that of the

glad to
age the
someth

see, too, that Mr. Hatton would discour-
se designers fancy that there js
ng talismanic about a floral motive and
throw a plant form into a pattern with biithe

who

carelessness as to its fitness. There is sound
sense in this warning:
Tnere should be no hurry to introduce actual
and certainly no hurry to include p!
C t more conventional forms. Indeéd, as
grows in sensitiveness, the designer shouid tr
zet all he can out of mere geometrical form. h

hecome endowed with

ity

netrical forms
subtleties which wi

will

then
e them that peculiar qu

| we call beauty When this stage has been re
| the designer should begin to strew plants

| flowers over his work—not to twirl and twist some

| unfortu ite cornflower or pop; int a
or a Or a square, w squirmy lines
o the s and designer of the day,

letting forms and plant forms grow
his patterns if they wish to, and if he canaot keep
them cut.

Mr. Hatton pleads alike for graceful conven-
tion and for wholesome naturalism, for the
use of plant forms in the light of their intrinsic
witcherv and in that of architectural balance.
The designer who keeps his counsels in mind
and studies the illustrations in this book with
understanding should go far. We hope that in
this country he will not be slow to add “The
Craftsman’s Plant Book” to the tocls of hig
trade.
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LITERAKY NOTE!

{ President Henry Fairfield Osborn, of the
i American Museum of Natural History, will
| bring out in the autumn his new book ¢n mam-
mals.

!

|
l M. Paul Hervieu suggested at the recent meet-
i ing of the French Academy that when the Jetter

a new French
of

to include the name of Sardou ¢
word, which he defined as *“the manner
taining a great effect with small means.”
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The spring publishing season in Leondon is
{said to have been far from successf One
| commentaior declares that the real cause of

{ this condition is that so few of the bo 1
are of any permanent value. There's s hing

{in that.
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