
4 SHOEMAKER might throw down his awl and
A «rh&< \u25a0; \u25a0 revious experience succeed in some

«\u25a0 *\u25a0 ether Liiing; but he could not succeed as a
jbvrrri^ht. •\u25a0 dramatist's profession, more than any
r.ie:. calls £r ;reparation, for stud for concentra-

•.::-. far angl< : ipurpose. Yet it is a truism that
mrvoae is writing plays, and no one outside a mana-
gers oSce car. quite realize the enormous output of
iiavs of every ':.::\u25a0 wn variety

—
many that are un-

coira that" ar ieing turned in to the producers by
;ecp'ie who are .. :bi:ious to see their words given burn-
s^sKEiaace !\u25a0\u25a0 real creatures of 3esh and blood behind
'--.'. fx-tlight-s.

SlvTeaders .' ~plv snowed under by the avalanche
~ 'iv~lt.-: --: \u25a0

\u25a0 which descends upon them in an
?rer increasing sh. Ihave \u25a0-•.•\u25a0 read
-.ivof.-rrj- tantlv, and Imyself devote hours and
iarswfhoEt'e \o the same occupation. Yet the sup-
jcridbe rea :i r tring, and the demands for opinions
rre dncfer ..: n ker with the mails of every day.- b^p a nigh: i

-
beside my bed. and on it stands a

;5t a aanaa :
-

three feet high. All of these are
plays that h ;ised my readers and have been

roi^ht to me snal judgment. As the newcomers-
':\u25a0\u25a0

••• :.::e rid places them at its bot-
•-~. Additior -\u25a0\u25a0 always made this way. and in my
;«.~ig I;....•- -.. top and work down through the
:-~e. The r ; y.r opinions are so numerous that
-have to ~j.:~- . is strict routine so that no prefer-
caray be ::r. the order of reading.

Everybody a Playwright

TT^OULD •:-,\u25a0: ".o-.v where these pla\-s come from.
who are r luthors? Look about you. Itis

saßKsrrable the me one of your acquaintance is
-'-* at the pres moment confidently at work upon
SEie piay v.-h: ! soon be confided to the tender
raaadcaijQn o: ;e producer

—
to myself, as

SfaJjasnot. ith what pride! The peacock has
r"h:n2 ia the v.l f vanity on the young, new, fledg-
~3g plavsnighi ; these conditions hold true in
'\u25a0'^y "'alk of '.:
Its uronan ietv, tired for a time of social

with- Station flies to the writing of a
:-:-:" ... :: . hieve the fulfilmentof a hastily
EKawedasbi shine as a literary:person. The
febes man. :.-\u25a0: because he is impressed with the
p=atic aspe • certain transactions that have

v.-ith-r.' h • rience, with something of diffi-
««. peAap up the writing of a play; the
;:/-^'. '-he tea \u25a0 propagandist, impressed with

i^oppbxtankv heater, affords for the spread of
Sstrriedl •, theirpens and write what they

feSy&3ev? "« lays. \u25a0 They are all at politi--
j'-^s.ne-.vspa> • mechanics, clerks, dressmakers,
:>:y"z: 2nd :, .. . .... - grocers, butchers,
°«s, ar.v atcn them,

—
all are writing plays.

-"--r^tsav*; jest. It is sober fact. There is
®fca2aig I raed, and Ido not believe that
*«asasxaan"c -

\u25a0r.t rounds enumerated many,
;:-"i."taoi rep ]in the authorship of plays that

• >^r. sent :
- approval. Your cook is a per-

. •v-plarrrig : so is your lady's maid. The
:~'->~ piay-.v-; ong ago ceased to be a novelty.
-.aaafeur'p; ht is an established fact, ami I

s°* --
\u25a0•-\u25a0 -\u25a0 playwright will be with us before

The*- •. \u25a0 , ju^y seem extreme and absurd;

t
•

it is appalling.
\u25a0 =iy say her. • it is, of course, out of the ques-

:;'-'-^'. a!! tbev pie should succeed in their pur-
J;-^J-T.-.:r.i- \u25a0 ricable plays, much less successful
V -'\u25a0\u25a0'•- grea mmber of these hastily enlisted
f2ac have :. Cn an elementary conception ot
VgaSSca^ou .. iie for one who is going to make

;;;^s of v... The drama, more fully than
'-\u25a0\u25a0"\u25a0--r repre ..- art, gives us a picture of We.

v marvelous closeness, despite its
:
-

:':'- \u25a0--\u25a0:\u25a0 \u25a0

\u25a0 ditions of reality, and does this
\u25a0.f^asene ,• tention to minute details absent

''.\u25a0\u25a0;
-
9 :\u25a0 \u25a0 n For this reason

;•':ivtare ._,. , that the demands of the

"JT "\u25a0^ •
-

ar- greater than those of any

v v-crt. Tfae i .-it's must l^e the master mmd
g*Knows ever ••• his the world's heart which
§27$™*: ; -

*\>\*x*'<* which expenences,
---.eaii, ev< ...
v Must Be Omniscient
I'">-. /laywr;- •

dould take the universe for his

ftsJi Ji^ bould pass through the world with all
$&kaikng :,:thmg. He should study vie as

l^Vi«>der nditions, whether normal or ab-

S r;ii \u25a0' ' :;':I«^ to recognize those conOi-

?2Lr? v'v '
-

sends me a play to consider \u25a0 i

\u25a0-:^V •- mentii] processes on one page rational,

i££x adct pag, such as can be explained only by

s*2^" EP" iaDy should the dramatist stud,

hr~^X may be een in the street and on the higg
1^ is apeal p« ture <if humanity P-"11^1^^$£S£*&* \u25a0•- 'onstantlv. He should mukt

. ::.^:il'the \u0084:•:, side of life/and thus learn the

r'.<: --\u25a0-
• :,sthev are brought out in he

rfiSSfty. He should mingle intimate y
<;;»aa d^,. __, he üboreff the derk, the mc

S-lJe •ornaa of the streets, the servant the co

S*s ih''!^:!. the man of business, the advnm-^^- n ••.-.^andtheoldgrand^^

Busy with the Blue Pencil

THIS fault i ihown inmany phases ofplay construction
\u25a0.\u25a0 raw hand at the business; but

in one particular does it pui a hopeless blight
\u25a0

\u25a0 . .\u25a0.
• . \u25a0 :• contains it. This is in the play-

\u25a0 ilii \u25a0 ncenti ite the sympathetic inter-
est oi

• upon that character or sel of char-
q the natural order of \u25a0\u25a0'. enl tld re-

Iti lfatal lefect to have two or three her
ines, or villains, all more i,rless equal inimportance,

and all exerting pulls upon the sympathi :I \u25a0\u25a0 audi-
• \u25a0 . ild single out one couple

• imong thi \u25a0 ters inhis pie c, and ioncentrate
upon! \u25a0 thi iti ntion, the interest, and the affection

.; \u25a0 (, and he should ruthlessly thrust into the
.•round a:, I teps forward and thre;

\u25a0 priori! ' intere IIhe leading chara I i
\u25a0

[rai ' whose play I was editing,
ally killed, off one of v.i\ best

\u25a0:! •-. i •me \u25a0! the mi iIinteresting

in my play."
"So he was." Ireplied, "and he drew all the atten-

• • - ,me, who ou eivei1
idin all suc< c iful plays, and, it

i one law of r iie 'heater thai will noi brook violation.
[n "Zaza for in '.nice. th<

'
•\u25a0\u25a0 centered in

Zaza and her lover, Bernard Dufrene, and, despite the
>u< de Brisac, and »me of the

othei ha ..... \u25a0 lilitie :•>r
atic emotional development, they are relegated to

the I i :gi md. Even Madame Dufrene, the wronged
r mv!Ihave proved of pecial inti

no hearing. All else i: held in shadow while the
hlight pla- • • the emo-

of tin- drama.
Here, again, we read another lesson. After all, there

• rto any drama. <»f the lead-
must alwa

'
mk the oth

tid init \u25a0 : \u25a0•.:••

First Have a Drama

THIiR new playwrig I ould first make certain that
\u25a0\u25a0\u25a0

.\u25a0 has a story U nature of which is drama;

. a real story which unfolds in a dramati'' way
riences in the lives of his characters, and not

merely a loosely connected succession of distantly re-
. as is so frequently the work of the tyro

Iramatic construction. Then, in the telling of his
hould employ such agencies, and only such

tgei •ntial to its proper realization by the
the i \u25a0• alights, the audience; always bear--

•;\u25a0! that if he is going to reproduce during two
hours' acting upon the stage a series of events thai in
reality covers an enormou h greater period I tim< . he

• . ;: • [etails. The incidental accom-
paniments of real life drama should only rarely be in-
cluded. In other words, the drama is the extracted

fe putupin n leu \u25a0 I:\u25a0rm I r . ::ck assimi-
\u25a0.. and there should noi be too many wrappinj

\u25a0 • package.
[f]could use but one word in which to sum up the

i: \u25a0 .v iih young playwrights seem to -'and
most in need the word I hould choose is, concentrai .
!• \u25a0

• • etting sin of the young dramatist that he
will aoi concentrate. I say this advisedly. Of the
many thousands of plays yearly sent for my approval

• \u25a0 greater portion are rendered valueless from
. ng viewpoint through their lack of concentra-

Ii< m.

lay behind the actor; it went back to the author, who
should not have prescribed an opiate for his character
when violent poisoning was the intended effect.

So it goes. The dramatist must be a man of parts.
He must have some knowledge of medicine, some of
science, some of philosophy. He must understand
music. No man can be a dramatist who does not
understand musi ii n I .is a musician understands it.
then at least through inborn love and appreciation
of it. No man can b rai tisl who is not an ar I:
f>r *Vplaywrig I is to paint pictures,

—
the various

scenes in « r i >ye and live, the various
character : lil pn ent. Even more must

m rymovement upon the stage,
every change of ] I n, every rearrangement of a

, every a n or withdrawal of a character,
. ... up one picture and paints another, so that in

course of his play the dramati t must make hundreds
and hundreds of sui

'
\u25a0 tures, each one of which

• . \u25a0 • -\u25a0• . \u25a0 ti ally true, alittlegem.
And he can lo 1 ehasth< feeling ofan artist.

\u25a0 .-. something of architecture and of
mechanics and of gardening and of landscape work and

• •
\u25a0

• md dozens of things that enter into the
building up of the stage picture, the composition of the

ffeci
So the dramatist must be a god and a devil and a

n and a hero and a purisi and a libertine and all
\u25a0

.—.

—
iutes m one. He must shake hands with

life< r :i->t:r in the twenty-four. He must feel as his
n . •\u25a0

-
feel, suffer as they suffer, rejoice as they re-

joice, r . all and above all he must be a superior
of his own \u25a0 i leavors, applying an inexorable

te
' to himself ami ali hi \u25a0 reation . .i being of double

; •\u25a0\u25a0 experiencing, objectively connot-

ing.

Itis a curious thing, but this point seems never to
• :

. ......
right should know that there is no one

vav for hi expression of any given emotion that will

old re for a11 sorts of people. Every person has his
"j;1 unconscious manner of expressing feeling, ami

W^H?drSnSt wished to portray a certain typVpf
when tne <I'ama"1'ama "i"V-]li

.
specific emotion

man or woman or c a ;nK
ni,u!ar kind

he should know JJ^jdd
'

do-Wh«MiabOTingund^r
\u25a0

this emotion, win-tlier ki> k this woman
or fear, or sudden sorrow, that
will become «^^gj become hysteric^ and
she willscream «»£«*££ ,

f u,,man wjl
,

• culm
uncontrollable, and tna.trn. dramatist should
and silent and perhap. dr> manknowjust^hs.iriofuom.^ dramatist

There are so man; ;
"". *

nd SOIsay he should
should know-mil^so^^KiSdt^oWth^ at which the would be
Tms last 1 ana is vi .

t a stu<jent;and
dramatist most often -^ n stud
he is not willing to become :

io f^

idinou
Even in TriflingDeta.ls

i v: . r the sta requires specific

A.j£/^ knowledge, and tl f lv V w a piay in
crOus and £*S|j«j£g| wa s supposed to be poisoned
whichone ofthe charaterb astonishment to see
by taking'opium: V\ Ut * \u25a0

-
instantly double

the burly /el ow who play£ I hjs

up like a jackkmie hi, arrM a

in contortions, his k^gj£t£ Ihave no doubt that
gtoans coming from his /nou what cunsi(k.re(l

the actor was highlyPi^g^ rnan -,n his ignorance
Ins realistic picture ot a^ that opium soothes the
of the easily acqu red know leage f

y^
, , >•\u25a0 instead oi di tor m,, "

7 _^^______

—̂
—^—

t>.

By David Belasco

The Playwright Novitiate


