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‘CALLS OPERA USEFUL

YIEWS OF IMPRESARIO

!

Oscar Hammerstein Discusses Value
of Operatic Form of Com positions.

By Oscar Hammerstein.

The educational value of opera, either grand
or comic, cannot be overestimated. Music in

OSCAR HAMMERSTEIN.

Who has introduced real opera comique at the
Manhattan Opera House.

general ennobles the mind and exalts the per-
ceptions, and when the inspirational strains of
a Verdi or Gounod are wedded to a story
wherein the conflicting pnases of human nature
are dramatically unfolded and the same sung
and acted before us, we are transported to the
realms of the ideal

As everything that tends toward the latter
condition is essentially instructive, it will be
seen that the conclusion stated in the initial
paragraph is self-evident. It follows, then, that
the study of opera should find a place in the
curriculum of every institution of learning. So
necessary do 1 believe a knowledge of opera to
be for every individual that I long since advo-
cated a municipal opera house for- the benefit
of the poor. Such an institution, where music
lovers to whom the price of even the cheapest
opera seat is prohibitive, would do more to
abolish vice and crime than a thousand jails,

We are at present enjoying a renascence of

light music. By the latter term I do not mean
music of a frothy or frivolous nature, but that
which, while it does not rise to the dignity of
the grand opera classes, is nevertheless far
above the trivial nonentities which the present
generation has come to regard as comic opera.

It is because of this remascence that I pro-
duced “Hans, the Flute Player,” at the Man-
hattan Opera House. When I heard this opera
abroad I was immediately impressed with its
musical merits and was convinced that New
York would welcome its presentation here. The
prolonged and enthusiastic plaudits which
greeted its premier Tuesday evening proved
that my judgment was correct.

The music of “Hans” is a worthy sample of
the brand of melody which captivated the entire
world when Offenbach, Lecocq, Audran, Plan-
quette and others of their school reigned su-
preme.

“The Tales of Hoffmann” is Offenbach’s mas-
terpiece, and was one of the most successful
operas 1 gave at the Manhattan Opera House.
In “Hans” many people have declared that I
have found the legitimate successor of that de-
lightful work, and the splendid success achieved
lb_v the new opera seems to confirm these opin-
ons,

My present policy at the Manhattan is to
produce many such operas as “Hans,” composi-
tions which, while they delight, at the same time
instruct, and so benefit humanity and prepare
the mind for higher attainments. There are
many such operas in Europe as yet unsung and
unknown in the United States, as were “Thals,”
“Louise,” “Pelléas et Mélisande” and “Elek-
tra” until I introduced them. I have procured

shall give them here. Not, however, while
“Hans” is enjoying such a season of popularity.
Judging from present indications, it will be a
long time before a change of opera will be
necessary.

GREAT DANCING CENTRE

York Schools in Classic Art
Rank Among the Best.

New

stage in the forms of entertainment to which it is
adapted for a long time. Certain it is that its best
exponents command salarfes almost fabulous, anll
that even those less skilled are sure of éngage-
ments as long as the furore persists, The revival
of interest in this phase of entertainment has at-
tracted the attention of hundreds, and the dancing
schools where such steps as the classie dancers re-
vea] are taught are attracting new puplls in abund-
ance. Care should be taken by those aspiring to
success in this field that they do not fall vietims to
the lure of those who profess ability to teach quick-
ly all that is needed to insure triumph. None of
them can do that, and the schools and teachers
really capable of teaching the art are careful as to
what plpils they take, and very frank in stating
the difficulties to be overcome.

There is a good chance for the active girl, well
formed, strong and graceful, to win success as a
dancer, for, even after the present rage is a thing
of the past, skilful and well trained dancers,
equipped with the technical training that is essen-
tial to success, will of necessity be in constant de-
mand for ballets, for musical comedies that depehd
in large measure upon pretty dances for their suc-
cess and for many varied forms of entertainment.

For the training of dancers good schools are not
numerous, but the ones that are gooll are very good
indeed. Their methods are time tried and stamped
with approval by those theatrical managers who
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DRESSMAKING

Which Includes the New

MME. M. B. BECK'S
NEW TAILOR FITTING MAGHINE

MOST COMPLETE

Measuring System in Use

TAUGHT ONLY AT THE

"MME. BECK’S

SCHOOL OF

Largest and Most Thorough Institution of Its Kind in New York
THE CUTTING AND FITTINC COURSE,

Chart,

238 West 53d Street, 3 Doors from Broadway.

Anp DESIGNING

Cannot Be Fqualled Anywhere.

LEMCKE'S
COOKING
SCHOOL

PLAZA BUILDING,
627 Tadison Ave., cor. 59th St.

SELECT PRIVATE LADIES’ CLASSES.
SPECIAL CLASSES FOR COOKS.

Tel. 2236—Flaza Send for Booklet

Mrs. E. K. LEMCKE-EARKHAUSEN, Principal.

Y. W. C. A.

COMMERCIAL SCHOOL

First class business training. Evening or
all-day sessions. Educated young women fitted
for and placed in responsible positions at good
calaries. Also thorough preparatory courses
for less advanced pupils. Registration begins
August 29.

Prospectus mailed on request.

MARGARET E. DUNBAR, Principal

Schermerhorn Sireet and Flatbush Avenue.

RIENDS SEMINARY,
- East 16th St., New York,
FRIENDS SCHOOL,

Schermerhorn Street,

106-116 Brooklyn.

the American rights to a number of these, and |

The classic dance seems destined to rule on the |

inow how to get what they want, and the accept-
mdamnbymannchodul:oodlwe‘-
tion that she will, if earnest and thorough in her
work, win some measure of success.

Many of those already engaged In stage work,
particularly in musical productions, find that their
earning capacity is increased by the training these
schools can give, and that they are enabled to get
better and more profitable engagements after such
a course of training. The work is hard, and in-
volves constant practice and close attention, but
the rewards make the effort distinctly worth while,
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in this country, and few of any aceount are to
found in other cities. Tb"lmofmnctr‘
as the producing centre of the country, accouny
very simply for this fact. :
A CURIOUS CUSTOM.

In some parts of Russia it Is customary at weg
dings for the bridegroom to take a whip with iy
to church and at the conclusion of the ceremogy
to lightiy apply it to his bride’s back, as 3 pg §
minder that she Is in subjection to him as her
stronger half! To marry under these circums

NEW
CARL HEIN, AUGUST

New York College of Music
128-130 East 58th Street

INCORPORATED 1878,

o " ould hardly appeal to some of the more ady.
and few who have undertaken the work have ever :omen N o to-date countIies, Who demnand
regretted it the word "oLy" shall be omitted from the mgg |

New York Is really the centre for such schools | riage service—Montreal Standard.
et —
e

YORK
FRAEMCKE, Directers.

PIANO,
SINGING,
ORGAN, VIOLIN,
'CELLO, HARP,

BRONX BRANCH, 1103 BOSTON ROAD.
Thorough Education in

And All Orchestral Instruments.
DEPARTMENTS FOR

PROFESSIONALS, AMATUERS, BEGINNERS

Special Courses for the Teachers of the Public Schools.
i Forty of the most eminent imstructors, including Augus:

Fraemcke, Carl Hein, Hugo Grunwald, D. Haagmans, Theo.
| John, Jos. J. Kovarik. Wm. Ebann. Conrad Kind and others.

t" Terms from $15 Up PER QUARTER.

HARRY SCHREYER, Director.

HARMONY,
COUNTERPOINT,
COMPOSITION,
ELOCUTION,

The New York College of Music has for its basis the same plan of instruction as
the leading European Conservatories, and is the only Music School in America whose
pupils have been engaged repeatedly as soloists by the New York Symphony Orchestra

| and the prominent managers and organizations all over America. Applications for

free and partial Scholarships should be made before September 24th.
SEND FOR CATALOGUE, DEPT. B.
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EDWARD FALK

Master SchT:gl of Music

VOCAL DEPARTMENT,
Including Sight Singing, I.anguages,
Theory and History of Musie, ete.
MADAME AURELIA JAGER, assisted by

‘ Asgistant Director and
Coach of Metropolitan Opera

96 Clinton St., Brookiyn

and Eminent
Faculty.

M. LOUISE MUNDELL

Geacher of the Voice

276 McDONOUGH STREET

BROOKLYN, N. Y.

TELEPHONE CONNECTION

Teaching Resumed Sept. 12

ALBERT N. CARHART

TEACHER OF

Voice and Piano

1263 BEDFORD AVENUE

(Cor. Herkimer)

JOSEPH READ
Concert Violinist

— AND —
TEACHER of MANDOLIN,
THEORY and PRACTICE,
Has Opened His New Studio,
232 GREEN AVENUE,

Near Grand Avenue,

INDOLK'S SCHOOL oF MUSIC

JOSEPH IANDOLA, Musical Director
300 Fiiteenth Street
BROOKLYN, N. V.

Music Furnished for All Occasions.

STEINBRUCH
MUSICALINSTITUTE

Voice Culture—Piano—VYiolin— Ensemble

Playing—Harmony and Composition,
DIRECTOR: HUGO STEINBRU(H

206 EIGHT AVENUE,
R SECOND mm qnoo’tn

NEA

MISS GERTRUDE CAMPBELL
Piano Instruction

STUDIO:
205 HART STREET, BROOKLYN.

Bowman, Buck. Virgil, ete. Lessons at pupil

BROCKLYN, N. Y.

Plano Instruction.
FPupil of Wm. Masen,
Lome
Moderate terms, Se » ~
PORTLAND AVE. K1y, o

F. W. FOSTER

23d Season.
17 8

FRIENDS SEMINARY,
220-228 East 16th St.. New York
N SCHOOL,
106-116 Schermerborn Swreet, Bro
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